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U.S. SHOWS PEP WAR WORK 





Drama Critics Boxscore 





Season of 1941-42 


(June 1, 1941—May 31, 1942) 





Key to abbreviations: SR (shows reviewed), R (right), W (wrong), 
O (no clear opinion expressed), Pct. (percentage). 


KRONENBERGER Se eee 65 60 
BROWN (World-Telegram) ....... 
ANDERSON (Journal-American) ..... 


COLEMAN (Mirror) cececeeseeess 
ATKINSON (Times) 
LOCKRIDGE (Sun) 


MANTLE (News) 





VARIETY (combined) ............ 
(Score based on 66 new shows) 


eeewreeeerereeee 


WATTS (Herald Tribune) ........ 
WALDORF (Post) sccccccccceesess 


Sk. BR. W. OO. Pet. 

5 0 923 

ccccce Oo 46 6 0 885 
ooo 65 56 8 1 862 
eoccece 57 49 8 0 .860 
yaeeae 63 52 9 2 825 
ores 65 52 10 3 .800 
oo eowen 58 46 li 1 -793 
wry . 64 44 17 3 688 
cooeee . 65 42 11 12 .646 
Liason 66 58 8 0 879 








Kronenberger (PM) Tops N. Y. Drama 
Critics in ‘Variety 1941-42 Boxscore 


Louis Kronenberger, of. PM, cops 
*Variety’s’ boxscore on the New York 
dramatic critics for the season of 
1941-42, ended Sunday night (31), 
with the rest of the seers scrambled 
behind him. It was the dullest pro- 
duction year, with the least amount 
of hits since 1923-24, yet Kronenber- 
ger managed to come up with the 
excellent percentage of .923, having 
called ‘right’ on 60 of the season’s 
new productions and ‘wrong’ on only 
five out of 65 openings caught. 

Second place goes to John Mason 
Brown, of the N.Y. World-Telegram, 
but he wasn’t even close with .885, 
based on 46 ‘rights’ and six ‘wrongs.’ 
dohn Anderson, of the Journal- 
American, called 56 ‘rights,’ eight 
‘wrong’ and no-opinioned another to 
wind up in third place with .862. 
Other critics in this year’s ratings 
and their averages are in the follow- 
ing order: Robert Coleman (Mirror), 
860; Brooks Atkinson (Times), .825 
Richard Lockridge (Sun), .800; Rich- 

(Continued on page 50) 


Stars Busy Touring 
Camps, Scarcity of Pic 
Names Felt by Radio 


Ad agencies which have been ac- 
customed to using film names as 
guests on programs originating from 
New York are complaining about the 
recent dearth of such personalities 
in the eastern bailiwick. The screen 
celebs who used to flock to New York 
between pictures, these agencies 
point out, are as a rule now spend- 
ing their free time touring the service 
camps or going On service fund cara- 
vans, If they go to New York it’s 
for a quickie that rarely allows for 
them to do a commercial radio date. 

Talent booking agencies note that 
among the few names that have re- 
cently visited New York and 
made themselves available for radio 
there has been a common request 

(Continued on page 44) 











Hoilywood Unhorsed 


Hollywood, June 2. 

Santa Anita is through as a race- 
track for the duration. 

Condemnation proceedings have 
been filed by the attorney general’s 
office, with the Government asking 
use of 400 acres until June 30, 1943, 
and renewals as long as the war 
lasts. 


KENNEDY MAY 
BUY INTO RKO 


Former U. S. Ambassador Joseph 
P, Kennedy is reportedly preparing | 
to re-enter picture business shortly, 
possibly via RKO, same company 
which he headed in the late twenties 
when amalgamation of Pathe-FBO- 
PDC-Keith-Albee-Orpheum paved 
the way to the present corporate 
setup of RKO. 

Understood that Kennedy has al- 
ready set up offices in Wall Street 
with a staff to prepare up-to-the- 
minute statistics on picture company 
holdings. Though reported interested 
in buying into RKO, entry into other 
picture channels is not unlikely. 


JOLSON’S TWO-A-DAY 
IN ALASKAN CAMPS 


Hollywood, June 2. 
Al Jolson hops off this week for a 
month’s tour of entertainment among 
the soldiers and sailors in their 
lonely outposts in Alaska. 
Comedian will give two one-hour 




















shows a day, singing 14 songs at each 
performance, with a pianist as his} 
sole aid. 





BALLY HEROES 
FOR MORALE 


Gov’t Enlists Circus Show- 
manship Methods to Carry 
First-Hand Details of For- 
eign Fronts Back Home— 
Three Touring Units Tee 
Off Within Fortnight 


PIX STARS ADDED 





With the aim of hypoing U. S. 
morale to a fever fighting and pro- 
duction pitch for an all-out victory 
drive against the Axis this year, the 
Government next week will enter 
into show business on its own hook 
on the most tremendous scale in 
history. It will send on the road al- 
most simultaneously three shows 
which should prove audience dyna- 
mite in every spot they play. 

Expected to be included in the 
productions are such personalities as 
Brig. General James Doolittle, who 

(Continued on page 49) 





Coney Island in Ist Big 
Test Under Dimout, But 
Comes Through Okay 


Coney Island, New York’s and pos- 
sibly the world’s most famous sum- 
mer playground, got its first major 
test under dimout conditions over 
the past, Memorial Day weekend. It 
came through comparatively well, 
with daytime business especially 
good. THe nighttime trade was as 


good as could be expected, but far 
below last year at the same time. 
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Berlin's ‘Army, From All Coin Angles, 
May Gross $1,000,000 for Relief Fund 





Praise for Soviet 





First American publishing firm 
to come out with a song glorify< 
ing the present Russian Army is 
Words & Music, Inc, The title is 


‘Song of a Soviet Tankman.’ 
Philip Sterling and Harry 
Simione are the writers, 





‘Russian Rose,’ waltz ballad, 
is a current best seller in Eng- 
land. 


RELIGIOUS PIC 











Purchase by 20th-Fox last week of 
; screen rights te Franz Werfel’s ‘Song 
|of Bernadette’ marks another step 
by Hollywood toward a forthcoming 
cycle of religious films. At least 
seven other producers have stories 
of ‘faith’ on their schedules, 

Wave of religious pictures, in light 
of the war, has been not unexpected. 
There was a similar phenomenon 
during World War I. It’s coincident 
with a trend back to faith always 
evident by the public during times 
of extreme stress. 

‘Bernadette,” which is a Book of 
the Month Club selection for June, 
brought $82,500. William Dieterle 
was at one time reported holding an 
option on it, It’s a story of the 
famed chapel at Lourdes in the 
south of France, which is the scene 
of many ‘miracle healings.’ 

Coincident with the ‘Bernadette’ 
purchase, indie producer Frank Ross 
(Jean Arthur’s husband) is nego- 





Some 200,000 people travelled to 


| the resort Saturday (30), when the 


temperature hit 89, and the beach 
operators walked around with long 
kissers. With such high heat, at 
least 500,000 visitors were expected. 
However, it was a spending crowd 
(Continued on page 44) 


‘Great Collaborator,’ Play 
About Geo. S. Kaufman 


George S. Kaufman, who has writ- 
ten plays about various other people, 
has at last been made the subject of 
one himself. It’s called ‘The Great 
Collaborator’ and is a broad comedy 
somewhat in the style of ‘The Man 
Who Came to Dinner,’ the Kaufman- 
Moss Hart play about Alexander 
Woollcott. 

The character representing Kauf- 
man in ‘The Great Collaborator’ 
spends much of his time in a barber 
chair, which he has sent to the home 
of whomever he is to visit. Script 








tiating a deal for “The Robe,’ a re- 


|ligious story by Lloyd Douglas. It’s | 
to be published by Houghton, Mif- | 


flin in the Fall. Ross is reported 
| negotiating on the basis of a $25,000 
|down payment against a $100,000 
| purchase price. Story is of a Roman 
|soldier who participated in the 
crucifixion of Christ and won Jesus’ 
robe by the rolling of dice for it 
with other soldiers. This man, 
through acquisition of the robe, at- 
tains the faith with it and spends 
the rest of his life spreading Christ’s 
teachings. 

Another picture of religion com- 

(Continued on page 44) 


STRIKE FORCES CANNED 





Philadelphia, June 2. 
Two orchestras with the Ringling 
Bros.-Barnum & Bailey circus, com- 
prising 41 musicians, went on strike 
today, ordered out by the Musicians 





was authored by Charles Horine, ex! 


| actor. 


them a new contract calling for $2.50 
(Continued on page 22) 
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CYCLE ON WAY! 


MUSIC ON RINGLING B&B 


union when the circus failed to give | 





Irving Berlin’s soldier show, ‘This 
Is the Army’, moves its 250 personnel 
into Manhattan tomorrow (Thurs.) 
for start of theatre rehearsals on the 
Stage of the Broadway. Musical, the 
1942 counterpart of Berlin’s famed 
‘Yip, Yip Yaphank’ of 1918, is slated 
for a July 4 premiere at $4.40 top, 
for a four-week guaranteed stay, fol- 
lowed by a road tour, and, if suffi- 
ciently worthy, a possible return to 
Broadway for an indefinite run. 

Berlin has turned everything over 
to the Army Emergency Relief Fund, 
including his music copyrights. Since 
the Army cannot, technically, own a 
copyright, a new This is the Army, 
Inc., has been set up to administer 
everything. The copyrights of the 
music and the production will be in 
|the name of This Is the Army and 
j}all revenues for the Army Emer- 
gency Relief Fund will be handled 
by that corporation. 

Thus, Berlin’s show, with its mani- 
fold interests, not the least of which 
is the $250,000 which Paramount is 
| all set to pay for the film rights, has 
assumed the, proportions of a proj- 
ect, rather than just another thea- 
trical venture under semi-official 
Army auspices, 

Par is set to film ‘Army’, for which 
Berlin will donate his services, as 
will also Mark Sandrich, who will 
direct. That's part of the deal. The 
rest of the cast will be soldiers, re- 
cruited from, the original Broadway 
production, or augmented by others, 
if transfers, war casualties, etc., in- 
tervene, since everything and every- 
body about the show will conform 
to strict Army order. 

Berlin figures that if his “God Bless 
America’, with its 900,000 copies sold 
and nearly $100,000 realized for ben- 
efit of the Boy and Girl Scouts of 
America, can bring that much from 
one song alone, the entire score of 
‘This Is the Army’ should realize 

(Continued on page 55) 








‘Producers Commuting 


To D.C. to Huddle With 
War Dept. on Pix Ideas 


All pictures, features as well as 
shorts, with wartime themes or 
angles being produced in Hollywood 
are now made subject to consulta- 
tion between studio heads and War 
Department officials, from reports. 
This in part accounts for what vir- 
tually amounts to commuting of 
company heads between Hollywood 
and Washington in recent months, 

Current indications are that more 
than 60 features with wartime back- 
grounds will be produced in Holly- 
wood during the coming year. War- 
ners already has six scheduled, with 
one or two more possible. 

While the War Department does 
not issue definite orders for story 
content of pictures with war angles, 
| studios seek Government advice, co- 
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j (Continued on page 53) 
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General Tim O’Shenko Tickles U. S. 





Few gags in recent months have 
tear from radio comics as the one 
Soviet Russia’s No, 1 general, 


Semyon Timoshenko, 


received the amount of wear and 
about the likely Irish ancestry of 
A case in point 


was its appearance on NBC programs of last Thursday night (28). 
Listeners who kept their dials on the same NBC release from 9 to 


10:30 EWT, heard the gag exploited 


not only on the Kraft Music Hall 


but on the succeeding stanza, the Rudy Vallee-Sealtest show. 























There’s Hamola Even in Studio Biggies, 


And [tll Come Ou 


Hollywood, June 2. 

Shakespeare spoke a larynxful 
when he remarked that all the 
world’s a stage and all the boys and 
gals are thesps at heart. Even the 
film execs, who sit on their thrones 
high above the stars and look down 
on ordinary mortals, occasionally 
come off their lofty perches and do 
a bit of mugging on the sound 
stages. Specifically, the biggies at 
Paramount, and a iot of the noi-svo- 
biggies, are warming up for a ham’s 
field day in ‘Star Spangled Rhythm.’ 

Their alibi for crashing the lens 
and nudging the professional play- 
ers out of focus is that most of the 
action in the musical play takes 
place on the picture lot. As if they 
needed an excuse. When word of 
the free-for-all mugging tournament 
was grapevined around the studio 
there was a tremendous rush of vol- 
unteers, all eager to sacrifice their 
valuable time for art’s sake. 

Leading the lens poachers are 
Buddy De Sylva, studio production 
chief, and Cecil B. DeMille, who was 
an actor in the Gay Nineties and 
never quite recovered. Supporting 
them is a star-spangled cast of pro- 

(Continued on page 49) 


British Film Exec 
Tells of Tiptop 
Biz in England 


By GEORGE FROST 

Chatting with reporters, William 
J. Gell, executive director of Pathe 
Films, England, told this week of 
the smashing boxoffice records in his 
native land at a rate greater than 
even before in British filmdom’s his- 
tory as a result of the United King- 
dom’s desire to ‘escape the war.’ 
Gell landed at New York’s LaGuar- 





t in Par's ‘Rhythm’ 





Metro Signs Margetson, 


A Vet, and Hicks, a Tyro 


Metro signed and sent to the Coast 
during the past week two players, 
one a vet, the other a comparative 
novice. First is Arthur Margetson, 
English character actor, who has 
been on Broadway for many years. 
He will play the role of Dr. Bennett 
in Metro's ‘Random Harvest.’ 

Signed to a term pact was Bert 
Hicks, who has been playing leading 
male roles in Chicago little theatres 
for the past two years. Before that 
he was a truck driver, shoe salesman 
and soda jerker. He was discovered 
by Clarence Shapiro, Metro’s mid- 
west talent scout. 

Tests of both the players were 
made in New York by Al Altman, 
M-G talent exec. 


LESSER’S UNIQUE DEAL 
WITH STAGE CANTEEN 


Hollywood, June 2. 

Unique deal was negotiated by Sol 
Lesser for production, in association 
with Louis Lurie, Frisco capitalist of 
‘Stage Door Canteen’, although Para- 
mount made a $40,000 bid for the 
screen rights. However, it was 
knocked down to Lesser for $25,000. 
He provides financing for film, as- 
sembles the talent, and as his share 
receives $15,000 for supervising and 
7% of the gross. 

Profits of picture are to be dis- 
bursed to charities designated by the 
Canteen, subject to Lesser’s approval. 


Cab’s First Film, for M-G 

















their first major film break in 
Metro’s ‘Cabin in the Sky,’ a deal 
with the studio having been set for 
the orch last week by Eddie Sher- 
man. Film, starring Ethel Waters 
and Paul Robeson, goes into produc- 





dia Field aboard a Pan American | 


Airways’ transAtlantic Clipper. 


Sun-tanned Paulette Goddard 


rushed through the Airport-on-the- | 
Parkway on Memorial Day to the St. | 
rest a| 


Regis hotel where she will 
(Continued on page 14) 


RISE STEVENS SET AT 
M-G; TOURS UNTIL FEB. 


Rise Stevens has concluded nego- 
tiations with Metro and has just 
inked a new contract calling for 
an estimated $2,000 weekly. Met 
mezzo was dealing with Paramount 
at the time she finally came to terms 
with Metro, for whom she made one 
picture, ‘Chocolate Soldier.’ 

She opens her concert tour of 20 
dates at $2,000 per in Denver Oct. 5. 
She will sing 14 concerts to Nov. 6, 
when she leaves for the east, ap- 
pearing in Minneapolis the second 
week of November. 

Negotiations are being carried on 
for appearances with the San Fran- 
cisco Opera Co. After the close of 
her Metropolitan Opera season she 
picks up a half dozen concerts on 
her way back to the Coast, arriving 
in early February. 











Coin Rise for Pic Workers 





Sacramento, June 2. 

Workers in the film industry drew 
an average weekly wage of $53.63 in 
April, a weekly increase of $2.56 over 
March and a jump of $6.27 over 
April, 1941, according ‘o figures is- 
sued by the State of California. 

Wage earners worked an average 


tion Aug. 15. Calloway himself will 
play an acting role as the ‘devil.’ 
Calloway’s band opens at the Casa 
Manana on the Coast July 9 for four 
weeks prior to going into film. 


Cab Calloway and his band get | 














It will cost money to defeat 
Germany, Japan and Italy. 
Our government calls on you 
to help now, 

Buy war savings bonds or 
stamps today. Buy them 
every day if you can. But 
buy them on a regular basis. 


Grant Whytock 
Seriously Hurt 


In RR. Accident 


Hollywood, June 2. 


Word has been received here of 
the serious injury in a Canadian 
train wreck May 28 of Grant Why- 
tock, associate producer on Edward 
Small productions, and his brother- 
in-law, Robert Carlisle, producer of 
scientific film shorts for Paramount. 


Pair were on vacation when their 
coach was rammed by another train 
near Banff, in the Canadian Rockies. 
Both were removed to a hospital at 
Kamloops with Whytock more criti- 
cally injured by broken glass and 
scalded by escaping steam. 


Propose Geo. M. Cohan 














Councilman William McCarthy, 
formerly connected with the one- 
time Cohan & Harris theatre, intro- 
duced a resolution into the N. Y. 
| City Council Tuesday (2), naming 
July 3 as George M. Cohan Day. 
Star’s birthday is July 4 but as the 
schedule for the nation’s anniver- 
sary was figured to be jammed, the 
eve before to honor Broadway’s 
favorite son was deemed more op- 
portune, 

Radio chains will be asked to play 
the Cohan Mc- 
Carthy’s resolution was referred to 
the rules committee with indica- 
tions that it will be recommended 





standout songs. 





for adoption. 
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M-G-M’s 





of 36.5 howrs per week during the 
last mon? against 35 hours 
weekly ir Maren. 


Universal Pictures 


Under Personal Management of: 








~ ABBOTT and COSTELLO — 


“Abbott and Costello demonstrate conclusively once more that they 
are the funniest pair in Hollywood.” 
—HOWARD BARNES, New York Herald Tribune. 
Currently on National Release 
—in— 
‘RIO-RITA’ 


Chase & Sanborn Hour, NBC-Red 
EDWARD SHERMAN 


Day July 3 in N. Y.C. 





THE BERLE-ING POINT } 


By Milton Berle 





Blackout Over Broadway 
What is to become of Broadway now that wartime restrictions forbid 


the use of illumination on ‘Orange Juice Guich.’ Is the ‘Gay White Way’ 
to be known henceforth as the ‘Gay Dark Way’? Just imagine the hard- 
ships it will work on many of its inhabitants....During blackouts how 
can cne wear his beautiful ‘Zoot Suit’ with the draped neon buttons?.... 
Nor will you be able to carry the ‘torch’ during blackouts....Drunks, 
who used to get ‘lit’ every night risk being hauled in by an air-raid warden 

..In Harlem will they have to have a ‘whiteout’?....Winchell will fea- 
ture a new expression, ‘I'll be back in the black with a crack’....When 
the prodigal son returns he won't find a light burning in the window and 
Peggy Joyce’s jewelry will have an air-raid warden assigned whose duties 
will be to sit on them in case of an alert. 

Even the Luxor Baths didn’t escape the ban on illumination. Henny 
Youngman was made an air-raid warden, and his job is to extinguish 
the sun lamps there....During the last blackout, one electric bulb said 
to another: ‘Where were you last night?’ ‘I was out like a light.’ 


Jack (Baldy) Zero solves his problem very ingeniously—when the air 
raid signal sounds, he presses a button on his vest and a black convertible 
toupee rolls over his head, leaving not one ray exposed. 

Broadway Sam was hard hit. After he’d invested in four suits with 
lovely rainbow colors that made the sun look like a cloud in comparison 
he was told by an air-raid warden that he couldn’t wear them on the 
street at night unless he camouflaged them with leaves. 

The only ones not affected by the dark are the actors who have long 
been paid off in it. 

Nowadays, when a Broadway guy takes his ‘sugar’ out, she stamps his 
ration card....Every time you see a bowl filled with sugar it brings a 
lump to your throat. (From the song, ‘When My Sugar Walks Down the 
Street.’ ) 

Now take fuel rationing—a lot of leftover bootleggers from the Pro- 
hibition era will start making bathtub gas. 

Can you imagine walking up to a door on a dark street, receive a bottle 
of gas, forgetting yourself and drinking it by mistake. 

With the shortage of gas the subway companies have equipped them- 
selves with special trains that stretch after 9,000 people get in one car. 

The only one not worrying about gas is Joe Frisco. He’s belonged to the 
‘horse’ era for too long a time. 


Leo Lindy got together all the rubber checks he ever received, turned 
them over to the Government which extracted the rubber and made an 
experimental tire out of them, but no luck....the tire bounced. 


Now that vaudeville is back, Broadway Rose received an offer to double 
as one of Merle’s Cockatoos. 


Moran & Wiser, the chapeau tossers, are overjoyed: they’ve just been 
booked to play the chain of Adam Hat stores. 

Understand ‘Odiva’ is sorry that she is ‘wearing’ those seals. 

Saranoff didn’t miss vaudeville at all. He went to sleep in the big 
chair at the Friars, in 1929, and just got up. (So you see.) 

Alexander Brothers & Evelyn heard the call of the road and went to 
Aibuquerque to get their Indian clubs back, 


Marshall Montgomery and Valentine Vox are so happy that vaudeville 
ls coming back they gave their dummies a wood alcohol rub. 


Things are really good in vaudeville. When they start using real money 





in the ‘two tens for a five’ bit, things are terrific. 
Rocco Vocco, the music man, is publishing a new song dedicated to 
Tommy and Jimmy Dorsey, titled ‘After the Brawl Is Over.’ 
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Cohan and ‘Yankee Doodle Dandy’ 





PAVE 44444 444644 44464646444644 4 644464464444444444 44 
Show business precedent, established by a film biography of a stage 
notable while he is living, has pitched the interest of all show business, 
especially since it’s George M. Cohan involved in Warner Bros.’ filmiza- 


tion of ‘Yankee Doodle Dandy.’ The only other screen biog that approached 
the contemporaneous, RKO’s ‘Citizen Kane,’ was specifically emphasized as 


NOT being that of William Randolph Hearst, despite suspicion and 
publicity to the contrary. . 

As result, showfolk have started drawing comparisons between the WB 
screen treatment and Cohan’s real-life career. It’s for this reason that the 


following anecdotes are reprised. 

In World War 1 George M. Cohan headed the first organized attempt by 
the show business to entertain the service men. This was the Friars Club 
show staged at Ft. Meyer, Va., in June, 1917, and it’s rather faithfully 
depicted in “Yankee Doodle Dandy.’ The camp’s lighting equipment broke 
down at the show’s start, but Cohan and the other Friars, undaunted,, 
ordered the sides of the stage broken down and autos run up, with their 
headlights utilized as emergency spotlights. The entertainment was a 


signal success. 
Wn apy! ~ 
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Cohan’s keen patriotism asserted itself within a month after the declara- 
tion of war by the U. S. on the Central Powers April 6, °17. In May his 
‘Over There’ was off the presses, First show biz well-known to sing the 
number was Nora Bayes. 


About three weeks after America’s entry into the first World War, 
Cohan presided at the first meeting of America’s Over There Theatre 
League, principally formed to enlist the services of entertainers for over- 
seas forces. The Palace theatre on Broadway was the spot and it was 
jammed to the rafters. When Cohan made a plea for volunteers, virtually 
the entire audience responded. 


Eager to wait to see his own life pictured on the screen in ‘Yankee 
Doodle Dandy,’ George M. Cohan sought out Jack L. Warner while the 
film was in production with an idea of finding out when he might see the 
finished property. Warner then estimated that it would be about May 1. 


Seng saw it in its entirety Apri! 28. He has seen the film three times 
since, 





Order went to Coast Warner studio from New York last week to rush 
production on five musicals which are on the schedule, this hurry call 
following enthusiasm engendered by ‘Dandy.’ 


Musicals which are to be hurried through production stages are ‘Life of 
George Gershwin,’ Mark Hellinger’s production, with script and songs by 
Arthur Schwartz, starring Eddie Cantor, a musical to be done by Vinton 
Freedley, and remake of ‘The Desert Song.’ 


. 





‘Dandy,’ which may be one of the top grossers of all time in the opinion 
of film showmen, and the largest receipt-getter Warner Bros. has had, 
cost close te $2,000,000. To this will be added from $200,000 to $250, 000 
in prints, advertising, etc. 


Warners is deferring decision on the sales policy for the picture for the 
moment. It will wait until ‘Dandy’ has played at least four weeks at the 
Hollywood, N. Y., to study results, reaction, etc., before determining on 
policy, but very likely this film will be roadshown in various keys on a 





(Continued on page 49) 
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Lishon Rates Tops Compared to Rest 
Of Europe; F ancy Nite Life Prices 


[By a newspaperman before his ar- 
rival in the U. S. from Libson after 
he had been interned in Axis-coun- 
tries—Ed.]} 

Lisbon, May 20. 

Lisbon is the boom night spot of 
Europe at the moment. After coming 
out of occupied Paris and sitting in 
internment in Germany for five 
months this place is an after- 
darkers’ paradise although plenty is 
still lacking in what might be called 
tops in entertainment known around 
the continent before this war started. 

At this writing, I’ve only been 
here four days, but it is enough to 
see that there is plenty of the where- 
withal flowing around even though 
what can be had with it comes in 
limited quantities with not too much 
class attached. But even so, plenty 
of coin is changing hands and the 
boys are going away with plenty of 
headaches and undoubtedly the same 
amount of satisfaction even though 
they did get taken in the clip joints. 

Since the boys with the big rolls 
around here are mostly transients 

(Continued on page 44) 


JEAN SABLON’S MOTHER 
WAITS IN PORTUGAL 


Jean Sablon’s mother from France 
has been stranded in Lisbon for 
three months, still trying to get ac- 
commodations to America. The 
ginger fears chancing a Portuguese 
freighter to South America, but may 
compromise on that. 

Sablon, who goes into the Hotel 
Savoy-Plaza’s Cafe Lounge on Fri- 
day (5) for-a limited engagement, to 
round out for the ailing Hildegarde, 
is booked back into the Urea Casino, 
Rio de Janeiro. 

Hildegarde, forced out of both the 
cafe and ‘Keep ’Em Laughing,’ two- 
a-dayer at the 44th St., is now out 
of the hospital but will rest her 
throat until her June 16 opening in 
St. Louis. 


Who’s Producer on ‘Bell’ 
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MacLeish’s New Song 


‘Song of the Free,’ new pat- 
triotic number is slated to be in- 
troduced at Roxy, N. Y., Thurs- 
day’ (4). Archibald MacLeish 
wrote the lyrics, with Kurt 
Weill composing the score, pub- 
lisher being Chappell & Co. 
MacLeish will turn over all roy- 
alties to the Red Cross. 

‘Free’ is expected to be heard 
in the ‘New York at War’ parade 
June 13 and is scheduled for 
radio on Sunday (14), which has 
been named “‘United Nations 
Day.’ 


LOU HOLTZ IN 
CBS BUILD-UP 


Lou Holtz starts a new CBS series 
June 14, a 15-minute comedy and 
hot-string musical accomp, and pos- 
sibly also Mary Small for vocal in- 
terludes. 

Slated for a 7:15 Sunday night 
groove. 

















John Barrymore’s Many 
Friends Compel Larger 
Turnout at Services 





Hollywood, June 2. 

Old-time friends of John Barry- 
more who worked with him on stage, 
radio and in pictures, paid their last 
respects yesterday (Monday) as the 
body lay in state here. Father John 
| O’ Donnell, who returned Barrymore 
to Catholicism shortly before he 
died, officiated at the requiem mass 
held at Calvary cemetery today (2). 
The actor was placed in a crypt be- 
side that of Irene Fenwick, Lionel 
Barrymore’s wife. 

About 100 close friends and rela- 
tives admitted to the Calvary chapel 

















SPORTS FILMS’ FOUL BALL 





WEAK ATTHE.B.0. 
TILL THEY GOME 


—_—_— 


From All Sides Are Raised 
Cries of ‘Don’t’, But 
H’wood Smart Enough Not 
to Believe Itself—Baseball 
Slow Poison, So Two on 
the Way 


ALSO 1 ON CORBETT 


Hollywood, June 2. 
Any glib gent around the studios, 
who has been on the payroll Jong 
enough to know his way to the win- 
dow, will tell you about sports pic- | 
tures. He'll stoutly assert that the | 
average sports-background story isn’t 


worth an old sweatband in com- 
mercial values. And he'll even tell 
you why. 


Sports, he says, are dramatic only 
as presented on the fleld of play. 
They become a pale caricature of 
themselves when transposed to the 
screen; because their values are real, 
not fictional. Whereas, says he, life 
presents a dull, monotonous pattern 
that is ‘pointed up’ by dramatic 
treatment of its highlights, etc., etc. 
Baseball is the dumbest of all sports 
mediums, he adds, gratuitously. 





Agreement being general on that | 
point, it is not surprising to find un- | 
predictable Hollywood in the midst | 


Poor Crop of B'wa 


y Plays Reflected 


In Meagre $1,120,000 H'wood Buys 





vv 


Let ’Em Drink Beer 


Hollywood, June 2. 

There was hint of champagne 
in the air when representatives 
of the Screen Writers Guild and 
envoys of the Producers Assn. 
sat around the table at a love 
feast after signing their new 
working contract. 

The only unsolved problem 
was ‘Who is going to buy the 
wine?’ The writers lost the 
argument and everybody drank 
beer. 


PANS PIX STARS 
SELLING BONDS 


Minneapolis, June 2. 

: Pinetenasbitien John M. Coffee, of 
Tacoma, Wash., doesn’t think much 
of the Treasury Department’s method 
of utilizing high-salaried film stars 
to sell war bonds. 

Here to-address a Farmer-Labor 
party convention and speaking over 
radio station WCCO in favor of 
President Roosevelt’s proposed 
$25,000 war-time income limitation, 
the Congressman declared, “It’s a 
|little hard to convince people of 

















Poor 1941-42 Broadway season 
which drew to a close last week was 
reflected in the comparatively small 
number of plays bought for films, 
There were only five shows running 
on Broadway during the season to 
which picture rights were purchased, 
compared with 17 the previous seae 
son. a 

Total spent by Hollywood for 
legiters was less than half spent the 
season before. It amounted to $1,- 
120,000 for °41-42, compared with 
$2,354,000 in '40-41. These figures 
are for a total of 22 plays bought in 
the season just passed and 30 plays 
the previous season. 

Of the 22 plays bought during the 
year, only four had been produced 
during the season (‘Watch on the 
Rhine’ was a holdover from the year 
before); eight were oldies which had 
been produced in past years and 
were more or less well-buried by 
the time Hollywood decided it 


(Continued on page 20) 


Scrap Records Will 
Finance New Disks 
For U.S. Service Men 











Group of concert and popular mu- 





of an epidemic of sports production | moderate means to buy War Bonds | sical artists have been enlisted to 
| 
and that two of the impending re- | when they’re peddled by movie stars | give their services in a nationwide 


leases have a baseball backg 
These are ‘It Happened in Flat- 
bush’ and ‘The Pride of the Yankees, . | 
featuring a lot of red-necked guys in 
(Continued on page 14) 


FRED ALLEN AS 
HALF-HOUR 
NEXT YR. 











round. | who are paid a half-million dollars a | 


| year.’ 
Representative Coffey, in his talk, 


|passed over the fact that these so- | 


called ‘high salaried stars’ have been 
doing a splendid job in selling the 


plan to supply service camps with 
| phonograph records from money ob- 
| tained in the sale of scrap records 


| which would be turned in gratis by 
| the public. The plan emanates from 








bonds and that persons of even the | the Tom Fizdale publicity office. The 
smaller means apparently have had | project has been chartered as Rec- 

no compunctions in buying from | ords For Our Fighting Men, Inc 
ee ee ee eee ee oe Among, thase that the Fizdate of- 
ict, which states that it has no com- 

Trade circles here construed the | 

l : : . 
eT Sap ohn slam at the film industry mercial connection in this campaign 


Aas go r 
and ithe salaries which its paying |as, lined up to give it glamor are 
The Congressman intimated that | Goodman; Count Basie, Claude 
there’s impropriety in having the ex- | Thornhill, Grace Moore. Charlie 
travagantly paid film stare wens y vine Kate Smith, Helen Jepson, 
the underpaid Passes and those peo- | Albert Spalding, Gene Autry and 
ple of the small income groups to Paul Robeson. 
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ATTENTION, FILM SHOWMEN | 


(Read What Radio Is Doing for the Government) | 


Attention of film men is directed to the current ‘Special Wartime 
Radio Showmanship Survey’ which is being conducted by ‘Variety’ 
with the knowledge and support of the Office of Facts and Figures. 
A third preliminary report appears on page 35 of this issue. ‘War 
messages’ are being seeded throughout the commercial schedules of 
the four networks, NBC, CBS, Blue and Mutual according to an allo- 
cation plan which, in turn, relates to certain changing themes, such 
as auto pooling, war bonds, salvage, nurse recruiting, U.S.0., and 


s0 on. 
Film showmen will be interested 


in what radio showmen are doing 


te cooperate with the O.F.F. and the elaborate system worked out be- 


tween them. 
as if each example were a review. 


The ‘Variety’ survey is being conducted by criticism 








3 War Drives, Day 'n’ Date in N. Y., 
Seen Complicating Theatre Biz 


Broadway theatres faced three 
drives in connection with the war 
during the first half of June until 
a change in schedule Tuesday(2). 
Fact that they were overlapping 
presented a fast problem to 
showmen with the result that two 
meetings were held Monday (1) for 
the purposes of solution, one by the 
board of the League of New York 
Theatres and the other by the 
Emergency Committee of the Legit- 
imate Theatre, which was designed 
to function in emergencies. 

Office of Civilian Defense wants 
speakers in the-theatres for the pur- 
pose of getting volunteer war work- 
ers and has asked for name players 
to make the appeal. United Service 
Organization will make a collection 
for funds. Treasury Department 
wants audiences addressed to help 
prepare citizens for its door-to-door 
sale of war bonds. 

Schedule now is that USO collec- 
tions will start an eight day drive 
today (3-10). The drive for war 
bond sales immediately follows and 
will continue until June 24, but the 
OCD plan has been set back until 
some later date. 

Another matter which show busi- 
ness will handle is the suggestion 
that legit matinees be switched or 
canceled on June 13 (Saturday), 
when ‘New York at War,’ a 12-hour 
Parade-pageant, will be held on Fifth 
avenue starting at 10 am. Pro- 
posal was contained in a letter from 
Grover Whalen, chairman of the 





demonstration, but whether it was 
his idea or that of’ Mayor LaGuardia 
was not made clear. There was va- 
ried reaction among managers. Some 
said if cancellation of the matinee 
was a patriotic duty, it would be 
done; others stated that, because of 
the advance sale of tickets it would 
be impractical. 

If eliminating the afternoon per- 
formance is assented to, result would 


PAYETTE, BARRON HEA 
D.C. THEATRE BOND SALE 


Washington, June 2. 

All theatres in this area are coop- 
erating in the national bond and 
stamp drive which opened Satur- 
day "Sonn Payette “and” Carter 
Barron are the co-chairmen for 
the Disctrict of Columbia, co- 
ordinating loca) efforts with the na- 
tional executive committee headed 


Hugh Lynch of the Treasury. 

Frank La Falce is assistant to the 
co-chairmen for the theatre drive 
with Dan Terrell heading the public- 
ity committee: Hardie Meakin heads 
the parade committee: William 
Hoyle, theater lobbies; Gene Ford, 
Harry Anger and Harry Krivit, stage 
events; William Ewing, trailers and 
printing; Sam Galanty, 
and Charles Zuhorst, radio activities. 

Cooperating on special] events are 
Abe Tolkins, Harry Lohmeyer, Abe 
Litchman, Walter Barkdull, Vincent 
Dougherty, Louis Berwheimer, Sid- 
ney Lust, Fred Kogod, Lloyd Wine- 
land, Edmund Plohn, Rick LaFalce, 


Henry Shields, Orangelo Ratto,! 


Frank Storty, C. C. Musinna, Roland 
Robbins, Brock Whitlock, Robert 
Denton, J. C. Brown, Antony Muto, 
G. M. Dorsey, James Lyons, Al Sher- 


man, Nat B. Browne, Harry Bach-| 


man, C. E. McGowan and H. Graham 
Barbee Jr. 

Arthur Jacobson is assistant chair- 
man of the Exchange committee 
which includes Fred Biesdorf, John 
Allen, J. E. Fontaine, Robert Fol- 
liard, Sam Wheeler, -Max Cohen, 


George Gill and Ben Lust 





Lastfogel K.O.’s Self 


Abe Lasifogel, head of USO- 
Camp Shows, Inc., frequently 
finds it necessary to rule against 
Abe Lastfogel, head of the Wil- 
liam Morris agency. Such an 
oceasion arose this week. LeAhn 
Sisters, handled by the Morris 
office, were booked into a USO 
unit (at no commish) and started 
on tour Monday (1) night. 

Few hours before they were to 
leave an offer came in to the 
Morris office for the gals to take 
a permanent spot on a new radio 
commercial starting Friday (5). 
Lastfogel, as chief of Camp 
Shows, Inc., ruled they couldn’t 
take the job, that they’d have to 
give him two weeks’ notice be- 
fore pulling out of the unit. 


Sell $500,000 U.S. 
Bonds in 90-Min. 
Times Sq. Rally 


Times Square War Bond and 
Stamp selling rally staged by the 
film industry’s War Activities Com- 
mittee on Friday (29) resulted in 
sale of $500,000 in Bonds within 90 
minutes. Nicholas M. Schenck top- 
| ped the list with purchase of $150,000 
in bonds to start the campaign ir 
approximately 15,000 theatres. David 
Bernstein, treasurer of Loew’s, 




















exchanges | 


bought $25,000 worth, and Joe Vogel, 
| Loew’s v.p., took $5,000, all these 
{purchases being additional to the 
| $250,000 pledged by.Loew’s execs. 
Arthur Mayer, operator of Rialto, 
N. Y., also bought a large block. 
First of the big-time rallies 
brought out four name bands to hold 
lattention of a crowd estimated at 
25,000 in Times Square. Don AJbert 
|orch opened with Benny Goodman, 
(Continued on page 36) 
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WILLIE HOW 


13th successful week, “Priorities of 
1942” at the 46th Street Theatre, 
New York. 

“Willie Howard is a convulsingly 
funny fellow.” 


JOHN MASON BROWN, 
World- Telegram. 


DISC JOCKEYS 
TO RIDE HERD 
FOR BONDS 








As a highlight of the War Bonds 
campaign for Greater New York, the 
30-odd dise jockeys of this area are 
planning a matinee and evening 
show at Madison Square Garden, us- 
ing name bands and stellar soloists. 
Chairmaned by Dick Gilbert, WHN’s 
singing platter spinner, the record 
masters of ceremonies met Thursday 
(28) at U. S. Treasury Department 
headquarters and approved unani- 
mously the idea of a live program. 


Date of the show probably will 
be either June 13 or 20 with five 
popular orchestras at each perform- 
ance, interspersed with outstanding 
solo recording artists. Admittance 
likely will be 50c for the afternoon 
session and $1 at night, profits going 
to the Army and Navy Relief Socie- 
ties. Benefit to treasury will come 
from pledges in audience to pur- 
chase war bonds. 

Details to be worked out include 
selection of emcees, Local 802 re- 
quirements, and advance sale of 
tickets. Army and Navy will be 
asked to supply some unusual attrac- 
tions but this, together with obtain- 


a cinch, 

First united effort of discers start- 

ed yesterday (2) when Treasury of- 
ficials asked Gilbert to have jockeys 
help recruit 200,000 ‘Minute Men’ to 
canvass house-to-house for war bond 
pledges, June 14-24. Wires to plat- 
terers broywght immediate coopera- 
tion. 
Starting Monday (8) the shellac 
| boys will swing into their main cam- 
paign, the job of selling their lis- 
|teners on both the Minute Men and 
‘pledges to buy War Bonds. 
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Uncle Sam's Roll Call 


by W. L. Rust Jr., chairman, and| PP ******O44 es eose4oosos $44646646646446464646464644644464645 


Drops Baton for War Work 


Emerson Gill is giving up his, band 
to go into civilian war work for the 
| Navy. Having received engineering 
training in college he is tc join the 
| Navy’s Aeronautical Division 
| Gill has worked mainly in he 
midwest past couple of years. 


| 
| 


MeDavitt in Air Corps 


| 
Boston, June 2. 

| Victor P. MecDavitt, who as “Vic 
| Jerome,” appeared on local radio 
stations, was commissioned a Second 
Lieutenant in the Air Corps and has 
been assigned to the Fourth Com- 
munications Squadron, Maxwell 
Field, Montgomery, Ala. 


Switow Into Air Force 


Sam J. Switow, widely known 
Louisville exhibitor, has received a 





and as a result has relinquished the 
chairmanship of the Kentucky Tax 


ture Industry. Another exhib, Wil- 
liam G. Cooke, of Reno, Nev., has 





sold his theatre there and moved 


commission in the U. S. Air Force } 


S. E. Bower, operator of the Desert 
Hawthorne, Nev. has been ap- 
pointed. 

Tax committee for Alabama and 
Florida have been partially set up. 
Col. Thomas E. Orr, of Albertville, 
Ala., is chairman for that state, 


while in Florida Fred Kent, general | 


counsel of Florida State Theatres 
(Par), has been elected chairman. 
Pitt Men in Service 
Pittsburgh, June 2. 


'_ Daniel Corson, national advertis- 
ing manager of the Post-Gazette. 
‘commissioned a major in the army 
air corps. He served in France dur- 
ing the last war, was mustered out 
|in 1925 with the rank of captain. 


Johnny Coyle, first sax man with 


| 


| Herman Middleman band at Yacht | 


| Club, army. 
Leonard 


Broudy, son of Dave 


| Broudy, former conductor of Stan- 
|ley theatre orch and now its first 
Committee of the United Motion Pic- | violinist, army. Another son, Buddy, 


is a lieutenant at Fort Eustis, Va. 
Raiph Fallert, announcer at 


| WCAE, navy. 
Fred Rohrs, Jake Flax, Harry Brown, | away, necessitating the appointment | 
of a substitute on the Nevada group. j 


John G.: Osborne, son of John A. 
(Continued on page 23) 


ing bands and vocalists, is figured as | 


Life’s Cheesecake Perturbs H’wood 





allotment of the questionable art t 


Hollywood, June 2. 


Hollywood is considerably perturbed over the sexy layout on the 
Hollywood Victory Caravan in this week’s Life. Many who made the 
junket feel that public reaction might be unfavorable and misleading 
as to the high purpose of the Army-Navy Relief tour. 

All photographs on the trip were made by Gene Lester who turned 
them over to Hays office attaches. 


Andy Kelly, of Haysites, made 
o Life. 


One studio is reported having censured two of its players for per- 
mitting themselves to be photographed in too revealing flimsy attire. 
The Life double spread is dominated by leg art and other sexy shots. 





——-— - 








Spigelgass Shifts From 
Major Capra Aide to OFF 


Washington, June 2. 

Hollywood scripter Leonard 
Spigelgass, who was assisting Major 
Frank Capra in the Army’s morale 
film unit, has switched over to the 
Office of Facts and Figures. He is 
now aide to Dr. Leo C. Rosten, whose 
duties are the supplying of informa- 
tion for pictures to Lowell Mellett, 
Coordinator of U. S. Films. Mellett 
passes the info to Hollywood and/or 
Government units making pictures. 
| OFF has at its disposal the Govern- 
|ment’s various sources of informa- 
tion here and abroad. From this it 
compiles factual material and trends 
of public opinion in various coun- 
tries. Government policy is deter- 
mined on the basis of this informa- 
tion and directives issued, so that 
film-makers can be told from what 
angle to approach their subject 
matter. 


OTHER CUFFO GUESTERS 
SET FOR CAMP TOURS 


Roy Atwell has been added to the 
name players doing gratis tours with 
USO-Camp Shows, Inc., units. He 
starts Friday (5) at Davis-Monthan 
Field, Tucson, Ariz., with the ‘Mu- 
sic, Laughter and Song’ troupe. He’ll 
continue until June 20. 

Ben Bernie teed off a three-week 














Field, Biloxi, Miss. 
Jean Arthur will be able to start 
out next Monday (8), although she 
‘is having trouble getting proper ma- 
terial and may be delayed a few 
days. 
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N.Y. Canteen Capers 
(44th St. Theatre Bldg., N. Y.) 
4444444444444 4444464 


By RADIE HARRIS 
Mrs. Alvin Untermeyer, who 
bought four $25,000 bonds for the 
gals premiere of ‘Yankee Doodle 
Dandy’, called the Stage Door Can- 
teen late Friday afternoon and said 





jhe would be unable to use the tickets | 


land would like to turn them over to 
| four boys in uniofrm. 

| Which explains why most con- 
| spicuous among the resplendent first 
night audience were two South Afri- 
cans and two buck privates from 
Harlem! 

A soldier, coming to the Canteen 
pews the first time the other night, 
Ky oso val 5- ews : 
coat, handed it over reluctantly at 
the insistence of his buddie. 

‘It’s all right, you will get it back 
when you leave,’ he explained, and 


e * : , ae 


ning. Then turning to Herman 
Lorber, who was on duty, he ex- 
plained, ‘You see, this is the first 
| coat and pair of shoes he ever owned 


a he’s a hillbilly from Kentucky.’ 





| 


Every Friday night a donor, who 
(Continued on page 36) 


Film Workers Pledge 





Hollywood, June 2. 
Weekly payroll deductions from 
| approximately 17,500 workers in 
film studios and allied industries 
for the purchase of War Bonds has 


figures. 


| total of $235,000. 


ing out 500 volunteer bond salesmen 
with the goal set at $300,000 weekly. 


N. Y. to L. A. 


Biil Halligan. 








Lyn Murray. 


tour yesterday (Tuesday) at Keesler | 
It.is hoped that | 


you can keep your shoes on all eve- | 


1356 in Bonds Weekly 


reached $135,000, according to union | 
An additional $100,000 per | 
week has been invested in Bonds | 
through cash sales, making a weekly | 


Film industry committee is send- | 


Nashville Shuts 


} 


-Danceries As Aid 
To Army Morals 


| Nashville, June 2. 

Police Chief John F. Griffin has 
ordered a strict ban on public danc- 
ing in the city limits, a followup to 
the Army’s recent invoking of the 
| May Act for protection of soldiers in 
| training at Camp Forrest against 
prostitutes. 

Conditions in many towns around 
Camp Forrest reportedly had _ be- 
come so immoral in late weeks that 
authorities invoked May Act in 27 
counties, including Nashville, putting 
prosties strictly beyond the pale. 

The Nashville gendarmes’ chief 
came through a week later with a 
shuttering of all public dance spots 
because, he said, ‘many honkytonks 
have developed into meeting places 
|for prostitutes and soldiers and 
| elimination of dancing publicly will 
| help enforcement’ of the May Act. 
| Nashville has a number of juke 
| joints, minor night spots, and is 
| without important baliroom or night 
'club facilities anyway. 








' 
| 


Army-Navy Collections 
From Theatres Hit 6756 


Theatre collections in the Army- 
Navy Relief drive May 14-24, re- 
mitted to campaign headquarters in 
New York totalled $675,000 on Tues- 
|day (2), with by far the greater 
portion of coin yet to be reported. 

Among remittances received Mon- 
day were: Skouras Theatre Corp., 
$36,409; Endicott Circuit, $1,112; 
Fox Detroit theatre, $3,660: Black 








Hills Amusement Co., Deadwood, 
S. D., $1,012; Fanchon & Marco 
} theatres, $4,213: St. Louis Amuse- 
| ment Co., $6,900; Mort H. Singer 


|theatres, Chicago, $5,059; Atlantic 
| Theatres, Philadelphia, $2,849: Robb 
& Rowley Theatres, Arkansas, 
$2,931; Newman Theatre, Kansas 
City, $1,738; Center Theatre, Pas- 
saic, N. J., $1,300. 

Largest check received yesterday 
|}(Tuesday) was from Loew's for 
| $217,250. 


| A Mighty Man Is He 


Hollywood, June 2. 
| Pete Smith started his llth year 


OE. 2 Ey A Feb o>, SHERRY 


. f 
tract as shorts producer and a blow- 


|out to inaugurate Pete Smith Month. 
| Idea is to concentrate sales efforts 
‘during June to increase bookings 
of Pete Smith shorts. 


L.A. to N. Y. 
| Robert Ardrey. 

| Al Bowman. 
Edward Cook. 

J. Cheever Cowdin. 
Roy Disney. 

C. J. Feldman. 
Betty Field. 

Harry Fields. 

| Martin Gosch. 
Edmund Goulding. 
Howard Harris, 
Jean Hersholt, 
Irene Hervey. 
John B. Hughes. 
Allan Jones. 

Paul Lazarus. 
Mannie Manheim. 
Joseph McDonough. 
Joan Merrill. 

Joan Miller. 
Agnes Moorehead. 
Michele Morgan. 
Joseph Moskowitz. 
Arthur Mottley. 

A. W. O’Connell. 
William Parker. 
Don Stauffer. 
Joseph Stauffer. 
Harold Whitman. 








Barney Raditsky. 


Walter Winchell. 








z. 
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~that the D. of J. will have no hesita- 
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SCHAEFER’S RKO B.R. QUEST 
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SIMPP, Others, Making Last Ditch 


Stand Against the 


UMPI Plan But In 


Exhib Field It Is Gaining Support 





Forces in opposition to the United 
Motion Picture Industry plan, em- 
bodying sales in groups of 12, plus 
conciliation, are getting in strong, 
late licks against the new method of 
selling films, but it is discounted in 
informed circles that any of the dis- 
tributors, signatory to the decree, 
will kick over the traces, as reported 
they might. 

All of the Big Five (Paramount, 
Metro, Warner Bros., 20th-Fox and 
RKO) have agreed to the plan and 
if any of these backtrack at the last 
moment it will be a surprise to the 
UMPI committee of the whole of 
which William F. Rodgers is chair- 
man, as well as to all nine members 
of the exhibitor subcommittee, 

However, as Harry Brandt, pres- 
ident of the Independent Theatre 
Owners Assn. of New York, points 
out, certain interests are gunning 
against the unity movement but that 
the encouraging attitude of the De- 
partment of Justice has not changed 
one iota. 

In addition to the Society of Inde- 
pendent Motion Picture Producers of 
Hollywood, which has been blasting 
the UMPI plan, various. civic 
and other organizations have been 
stirred against it, including, from ac- 
counts, the Civil Liberties Union of 
N. Y. Part of the opposition seems 
to stem from the public interest 
point of view, on the grounds that 
the public will not be so well served 
by the UMPI sales plan as it has 
been under the decree. Except to 
theorize that the quality of pictures 
may not be so high under UMPI sell- 
ing, these proponents are unable to 
explain why the buying and selling 
of film, as between the decree and 
UMPYI, affects the public interest and 
how. As a matter of fact, under 
UMPI selling, an exhib is permitted 
cancellations, whereas under the de- 
cree he has to play everything he 
buys. 

Dopbt Distrib Reversals 

It is highly doubted that any of the 
Big Five will seek to crawl out of 
the UMPI plan, nor that Warner 
Bros. and Paramount will hold out 
for long on conciliation features of 
UMPI which they rejected in favor 
of working out their own problems 
with accounts. Understood, how- 
ever, that both may come along on 
conciliation with Warners regarded 
as more promising in this connec- 
tion than Par. 

While it is no secret that some of 
the distributors were not anxious to 
give up decree selling, because it 
has been profitable to them with 
films sold singly at will, among other 
! <P Nh, 
proved the UMPI method of quart- 
erly sales in blocks up to a maxi- 
mum of 12 pictures. 

Joe Bernhard okayed for Warners, 
after consultation with Harry M. 
Warner; Ned Depinet signed up for 
RKO*“after getting the approval of 
George J. Schaefer; Neil F. Agnew 
did the same after going to Barney 
Balaban; while Rodgers for Metro 
and Tom J. Connors of 20th ap- 
proved for their companies on their 
own initiative. 

Despite any bombardment of the 
Department of Justice by enemies of 
unity, tradesmen are of the opinion 


as 





tion in approving the UMPI plan be- 
cause it ‘takes them off the hook’ 
and rids the department of a ‘red 
hot potato’ (the decree). 
Fresh Blast by Producers 

The SIMPP, which includes pro- 
ducers such as David O. Selznick, 
Charles Chaplin, Walt Disney and 
Sam Goldwyn, whose pictures are 
sold separately, has addressed a 
fresh blast against UMPI to Thur- 
man Arnold, assistant attorney gen- 
eral, who has indicated that what- 
ever the majority of the exhibitors 
want will be okay with the D. of J. 

In its communication to Arnold, 
the SIMPP says in part that ‘the 





protection of the public, the exhib- 
itor and the producer against any 


(Continued on page 22) 


Odets’ Stinger 





Hollywood, June 2. 


Clifford Odets turned in a 
screenplay of 550 pages for the 
Warners musical, ‘Rhapsody in 
Blue,’ based on the life story of 
George Gershwin. 

Average musical script runs 
about 120 pages, and normal 
length in straight screen drama 
is about 180. Jerry Wald, pro- 
ducer, has enough material for 
two pictures. 


RKO Theatres 


Salvage Scrap 
For Uncle Sam 


The RKO circuit, operating 
around 100 theatres, is combing all 
of therm from cellar to garret for any 
salvageable material which may be of 
use to the Government. Reported 
a lot of metals and other material, 
which can be turned to the war ef- 
fort, are being found. 


Believed that throughout’ the 
country much could be salvaged for 
war use among theatres which for- 
merly played stageshows and have a 
lot of steel equipment on the 
premises which has been gathering 
dust for years. 


Free Rides by Studios 
Tabu as Rubber Saver 


Hollywood, June 2. 

Visiting firemen from Keokuk will 
have to furnish their own transpor- 
tation to the film plants under a 
new ruling by the Studio Relations 
Committee, designed to save rubber 
and gas in picture production. Studio 
pick-up cars, formerly used for 
various non-essential purposes, will 
attend strictly to the film business 
from now on. 

Among those barred from free 
rides are special hairdressers called 
by stars from downtown shops, 
messengers carrying scripts to ac- 
tors, and still photogr: aphers tray ake 
am POG HES 7 "F or the 
duration, stills will be shot on the 
lots, actors will carry their own 
scripts and femme stars will have 
their tresses done up in their dress- 
ing. rooms without the aid of out- 
side hair wranglers. On sneak pre- 

















view trips, the studio personnel and | 
in one | 


the film will ride together 
bus. 


Gordon’s Pic Deal No 
Bar to Stage Producing | 


Hollywood, June 2. 

Columbia signed Max Gordon to 
produce at least one picture a year, 
with a proviso that his film contract 
not interfere with his work as a 
producers of stage plays. 

Currently Gordon has ‘My Sister 
Eileen’ and ‘’unior Miss’ running on 
Broadway. 


Actors’ 506 Bond Buy 


Hollywood, June 2. 
Screen Actors Guild bought $50,- 
000 worth of War Bonds through an | 
arrangement with the Motion Pic- 
ture Committee for Hollywood. 








SEVERAL GROUPS 
HUW INTEREST 


If Successful in Bringing 
New Financial Backing 
Into Company, Schaefer 
and Malcolm Kingsberg 
Would Head New Admin- 
istration—Odlum Report- 
ed Asking $6,000,000, Plus 
Profit, for Holdings 


MAY ADJOURN MEETING 








George J. Schaefer, RKO prexy, 
and Malcolm Kingsberg, v.p. of RKO 
theatres, have reportedly been work- 
ing to interest several new financial 
groups, which they would head, to 
come into the company. Eleventh- 
hour try, if successful, might result 
in the postponement of the stock- 
holders meeting following the ses- 
— called for today (3) at Dover. 
Del. 

Understood that any group Schae- 
fer and Kingsberg would head 
would have to be prepared to ab- 
sorb the Atlas Corp. (Odlum) hold- 
ings, valued at $6,000,000. Floyd Od- 
lum, who has put up coin so far 
without any return on investment, 
would likely hold out for a profit 
also. 

Failing entry of new group to 
come in—and several with show 
business and Wall Street connec- 
tions have been mentioned—under- 
standing is that a change in the 
‘ (Continued on page 22) 





Haysites May Get Their 
1939 Salary Cuts Back 


Hays office directorate is sched- 
uled to meet June 10, being the reg- 
ular quarterly session, Certain bud- 
get matters, including a decision on 
the industry’s public relations cam- 
paign and foreign coin, are likely 
topics to come up. 

Understood that the matter of 
restoring many of old pay cuts at 
Motion Picture Producers & Dis- 
tributors Assn., made late in 1939, 
extending up to 20% shortly will be 
taken care of because losses in the 
foreign market have not proved as 
severe as originally feared. 








In Closer Check 


Just Like Dad 


Hollywood, June 2. 

Lon Chaney, Jr., continues in 
the family tradition as star in 
another chiller, ‘The Mummy’s 
Hand,’ starting this week with 
Dick Foran and Elyse Knox in 
romantic roles, 

Thus far the younger Chaney 
has followed in his father’s foot- 
steps with such horror films as 
‘The Monster,’ ‘The Ghost of 
Frankenstein’ and ‘The Wolf 
Man.’ 


Cut Prints To 
Save Film 207; 
Also Trailers 


Hollywood, June 2. 
In a move to conserve film raw 
stock, print consignments on A pro- 
ductions to exchanges may be cut 
20%. One major has already taken 
that step and others are expected to 
fall in line. Some majors turn out 

as many as 400 prints per subject. 
Another move under consideration 
is to trim trailer footage by half, 
thereby saving tens of millions of 
feet of raw film annually. This 
would also eliminate the necessity 
of reducing the number of trailer 

prints going ovt on each picture, 


U.S. Uses More Stock 

Anticipated Government order 
cutting raw film stocks for use by 
commercial studios may be fur- 
thered by increased use of film by 
the U. S. itself. 

Understood that during the past | 
three months the Government has 
actually bought $4,000,000 worth of 
raw stock and that, in addition to use 
of film for varied army purposes, the 
placement of a camera in every 
plane that is flown will no doubt 
vastly step up the amount of nega- 
tive to be exposed for non-com- 




















mercial purposes. 





Accent_on Big..F'm Salaries Again 
Frowned Upon Within the Business 





Publication of highest-salaried ex- 
ecutives’ earnings last week by the 
Securities and Exchange Commission, 
now headquartered in Philadelphia, 
furnished the film business little it 
did not already know, since many 
peak salaries had been released by 
the SEC earlier this year. It merely 
pointed up the fact that nearly every 
year the top salaries are issued by 
Government agencies at least twice | 
and, as this year, three times, 

While it does not paint the film 
business in a nice light, giving rise 
to the old chestnut that ‘no man 
could be worth that much money a 
year, the industry generally does 
feel the unfairness of constantly air- 
ing salaries when admittedly it is 
just such big salaries that are help- 
ing in the war effort. Also the in- 
dustry is doing its full share in 
money and work to back the war. 





SEC release admitted that the fig- 
ures do not represent the largest in- 
comes in the U. S. because many 
| who serve with small salaries or no 





annual reports, from which the fig- 
ures were obtained, have been held 
up by the SEC for possible censor- | 
ship purposes. These include many | 
top-ranking executives whose firms | 
are engaged in war production. 

It is viewed in the trade as un-| 
called for during wartime, because it 
does not break down just what per- 
centage of these various salaries go | 
to maintaining war production. 

$600,000 for Taxes 

Because Louis B. Mayer, with an 
income of $704,425 as production 
head for Loew’s, Inc., has been head- 
ing the procession of published fig- 
ures, industry statisticians have 
broken down the probable total he 
pays the Government in taxation into 
war material, While impossible to 
tell the exact amount, because the 
1942 tax bill has not become a law, 
conservative estimates are that near- 
ly $600,000 this vear will go to the} 
U. S. in taxes. 








Disproportionate Salaries, Bonuses, 


Expenses, Etc. to Be Curbed by U.S. 


on Tax Statements 





Washington, June £. 

The Roosevelt-Morgenthau suggese 
tion for a $25,000 ceiling on individ« 
ual incomes appears definitely dead, 
but the Treasury Department has 
not abandoned its effort to induce 
Congress to plug various loopholes in 
the tax structure in a way that con- 
ceivably would cause much discom- 
fort in the film industry. 

Latest move to throw further re- 


strictions arouni corporations-—thus 
indirectly cutting down on _ the 


amount of money high-bracket in- 
dividuals may receive—takes. the 
form of a Treasury announcement 
all corporate returns will be scrutin- 
ized far more intensely to make sure 
that ‘by no form of trick or chican- 
ery is any one taxpayer permitted 
to escape his just share and thus to 
throw unjust burdens on others.’ 

Tacit admission that the $25,000 
ceiling idea (or any other specific 
limit) is dead was seen Thursday 
(28) when Secretary Morgenthau 
made an appearance before the 
House Ways & Means Committee be- 
hind closed doors to talk about 
means of insuring ‘that no man and 
no corporation shall be permitted to 
make exorbitant profits out of the 
war effort. Not a word was said 
about writing into law a maximum 
on the amount which an individual 
should be entitled to keep or earn. 

Sop to Little Fellows 

Since the suggestion first was 
made a month ago, no member of 
the Ways & Means group has moved 
to incorporate a salary limit in the 
tax bill now being framed. Gener- 
ally, the lawmakers regarded the 
recommendation as a grandstand 
play, designed to keep the little fel- 
lows less bitter about the prospect of 
sharply lowered exemptions and 
higher normal and sur-tax rates, 
With only a tiny proportion of the 
population enjoying net incomes 
above $25,000, both Democrats and 
Republicans laughed at the thought, 
The proposal—if inade in seriousness 
and not for political effect—appeared 
to have little merit to the perplexed 
House committee, which still is 

(Continued on page 54) 








Connors, Lawrence May 


Co On 20th-Fox Board 


Twentieth-Fox stockholders at a 
special meeting yest terday (Tuesday ) 
voted to increase the of direc- 
torate from 12 to not less than three 





5izZe 


nor more than 15. Board ef direc- 
tors is slated to meet tomorrow 
(Thursday) when it will fix the 


directorate at 14 and elect the nec- 
essary two additional members. 
Tom Connors, vice-president and 
sales chief, is skedded to be one of 
new directors named, Cther member 
be Laudy Lawrence, recently 
named foreign sales chief. 


may 


Louis K. Sidney to Be 


Loew’s Asst. Treasurer 
With Nicholas Nayfack’s depar- 
ture from Loew’s, Inc., into the U. 
S. Navy, his duties as an assistant 
treasurer have been taken over by 
Louis K. Sidney, Metro studio exec. 
No official appointment or elec- 
tion of Sidney thus far, this being 
up to the directors who do not meet 
until today (Wednesday). 


Hornblow at Metro 


Hollywood, June 2. 
Arthur Hornblow moved into the 
Metro studio as a producer today 
(Tues.) after winding up a long term 








Nor do the salary figures take into'of years in a similar capacity at 


account what the stars and other in- 


Paramount. 


a salaries have big returns from in-| dustry executives and workers have Before he left, Hornblow com- 
ae Bornes eo on re. | vestments (via vast stock holdings contributed to various war organiza- pleted shooting details for “Hong- 
cently voted to spend 10% of all that pay big dividends). Also the|tions. The Hollywood Victory Cara- | kong,’ which will be finished by an- 
dues and assessments on bonds for | incompleteness of the report was in-| van raised $600,000. The industry other Par producer, still unan- 

| dicated by the statement that many (Continued on page 54) } nounced. 


the war effort. 
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Blumberg Expresses Faith in Films’ 
Wartime Responsibilities at U Conv. 





Nate Blumberg, Universal prexy, 
yesterday (Tuesday) appraised war- 
time conditions facing the film in- 
dustry as ‘a challenge to our in- 
genuity, and we will adjust our- 
selves to any new challenges.’ 





Flying on the Hoof 


Hollywood, June 2. 
Fred Astaire mixes dancing with 
aviation in his next starrer at RKO, 








Blumberg told the delegates to the 
U sales convention at the Waldorf- | 
Astoria hotel, New York, that ‘De- 
gpite any restrictions which the Gov- 
ernment may be called upon to im- 
pose on the industry I am certain 
that it would find ways and means 
of fully meeting its responsibilities 
in the total war effort.’ 

Universal head expressed confi- 
dence that that industry would be 
able to carry on in good shape de- 
spite all obstacles due to wartime 
restrictions and added, ‘Our busi- 
ness has always been able to cope 
with emergencies.’ 


Start Selling Pronto 


Universal plans to start selling 
1942-43 product immediately follow- 
ing the sales convention which 
opened yesterday (Tuesday) at the 
Waldorf-Astoria hotel, New York, 
for four days. During huddles com- 
pany heads will likely announce con- 
summation of deals with one or two 
new producers. Walter Wanger, 
whose ‘Eagle Squadron’ is being re- 
leased on the 1941-42 schedule, with 
‘Arabian Nights’ slated for the 1942- 
43 selling season, is understood plan- 
ning to make one or two more for re- 
lease through Universal during the 
comirg year. He was in Washington, 
Monday (1) and due back in N. Y. 
yesterday. Jules Levey (Mayfair), 
who produced ‘Hellzapoppin’ and 
‘Pardon My Sarong’ for U release 
during 1941-42, has several story 
properties on hand and will also con- 
tribute to the company output for 


‘Look Out Below,’ tale of an Army 
flyer on furlough. 

James Kern and S. K. Lauren are 
doing the screenplay for production 
by David Hempstead. 


METRO JUST CAN'T FIND 
4-YR-OLD ‘MARGARET’ 


Metro has spent more than $5,000 
in time and expenses of talent de- 
partments on both coasts in its effort 
to find a four-year-old girl for the 
title part in ‘Journey for Margaret.’ 

Studio is preparing to drop the 
picture temporarily if it can’t locate 
a kid within the next week or so. 

Hunt war originally a quiet affair, 
but publicity was resorted to later 
in hopes of turning up a child that 
way. Thousands of pictures were re- 
ceived in N. Y. and on the Coast and 
talent sccuts made a number of dis- 
tant trips to interview possibilities. 

Difficulty is that the kid must be 
attractive but not pretty, must be 
thin and emaciated looking, must be 
quite an actress and must be able to 
learn at least 10 lines at a time. 


Hersholt Holds Over 
As Relief Fund Prexy 

















1942-43. 

William Scully, v.p. and general 
manager, teed off proceedings yes- 
terday with a welcome to the dele- 
gates and a review of the company’s 
1941-42 activities. He also an- 
nounced the winners of the $15,000 
Scully Anniversary drive which 
ended. May 10, with- the winning 
branch getting $2,500 in prize 
money. 

Among those scheduled to address 
the convention vesterday besides 
Nate Blumberg, U prexy, were Wil- 
liam J. Heineman, assistant general 
sales manager, F. J. A. McCarthy, 
southern division manager, Fred 


(Continued on page 24) 


Theatres Experiment 
With New Paints, Etc. 
Because of the Dimout 


Theatre operators along the At- 
lantic coast where dimout regula- 
tions are in effect are experiment- 
ing with various kinds of paint and 
devices as a means of making mar- 
quees partly visible without the use 
of light. Latter is also being used 
in various ways, including so-called 
black light and purple which do not 
cast a glow. 

Many theatres are whitening their 
marquees so that they may be seen 
to some extent, 
lettering a little more _ sharply, 
while others are using lighting over 
lobby entrances that is shielded by 
the marquee canopies but can be 
seen from across the street. 

One circuit operating in the 
Greater N. Y. area has put up mar- 
quee panel strips across the top of 
the lobby entrance, using diminished 
light, while in some other cases Op- 








erators are using spots to throw a | 


light 
easels, 


inward to 
etc. 


lobby displays, 


Whitening the background of mar- | 


quees is helping a lot at night, while 
the use of luminous paint and letter- 
ing that stands out in the moonlight 
is further contributing to ways and 
means of eye-catching. 

The Hollywood, where ‘Yankee 
Docdle Candy’ opened a run Satur- 
day (30) has a marquee and upright 
sign of special white paint and glass 
fixtures which provides much visi- 
bility without the use of electricity. 

Paramount has whitened its mar- 
quee and is using lettering treated 
with luminous paint, while at the 
Astor underneath the marquee the 
house is using a purple filter which 
throws no glow of light upward. 

Oddly enough, two grind houses 
that have always had whiteback- 
grounded marquees are the Central 
and New York, units in the Brandt 
Bros. chain. 


bringing out the | 


Holiywood, June 2. 
| Jean Hersholt will remain presi- 
dent of Motion Picture Relief Fund 
for another year. Present prexy 
nominated without opposition for 
the election to be held June 28. 
Others on the unopposed slate are 
Mary McCall, Jr., first vice-presi- 
| dent; Irving Pichel, second v.p.; 
| Walter Wanger, third v.p.; Lucile 
| Gleason, fourth v.p.; George Bag- 
nall, treasurer, and Wilma Bashor, 
secretary. 





PAR’S DIXIE POWWOW 


| H.0. Theatre Execs’ Atlantic Huddle 
with Wilby, Lucas and Jenkins 








Austin C. Keough, v.p. and general 
counsel for Paramount, Leonard H. 
Goldenson, head of the company’s 
theatre department, and Montague F. 


Gowthorpe, theatre comptroller, left 
Monday (1) for Atlanta to be met 
there by Leon Netter, in charge of 


southern operations from the home- 
office. 


Conferences with Bob Wilby, Bill 
Jenkins and Arthur Lucas, partners, 
as well as others on various matters 
will include discussion of the anti- 
| trust suit against the Lucas & Jen- 
ener circuit, as well as a permanent 

partnership with this string of the- 
atres covering various houses in the 
Atlanta territory. Latter has been 
| hanging fire a long time. 


Withers Pacted by Rep. 


Hollywood, June 2. 
Jane Withers, who grew up from 
| moppethood for eight years at 20th- 
| Fox, is shifting to Republic under 
a three-year contract calling for 
| three pictures annually at $25,000 
|each, a total of $225,000. 

First under the new pact is ‘John- 
ny Doughboy,’ slated to start in 
July with John H. Auer as director. 
Meanwhile, she plays theatre dates 
in Philadelphia and Pittsburgh and 
does a bit of campaigning in the 
east for War Bonds. 

















‘NOW IT COMES WITH A RUSH 
Hollywood, June 2. 


‘Once Upon a Honeymoon,’ co- 
| Starring Ginger Rogers and Cary 
-Grant, gets the gun from Leo Mc- 
Carey this week, making a total of 
four RKO starters in 10 days, fol- 
Jowing a five-week production lull, 
during which ‘The Big Street’ was 
the only major film in work. 

Three other starters were ‘All For 
Fun,’ ‘The Navy Comes Through’ and 
‘Sweet or Hot.’ 








Studio Contracts 


Hollywood, June 2. 
Lucille Minor’s minor contract 
with Metro approved by Supreme 
Court. 
June Haver drew player ticket at 
20th-Fox. 
Ann Richards, Australian actress, 
signed by Metro. 


Dorothy Morris handed minor pact 
by Metro. 


Hans Dreier renewed as chief of 
Paramount’s art department, 


Isobel Elsom inked player con- 
tract at Columbia. 

Aubrey Mather inked player pact 
at 20th-Fox. 

Edmund O’Brien’s contract pur- 
chased by Universal from RKO. 
Jack Otterson’s art director option 
lifted by Universal. 

Sabu’s player contract with Uni- 
versal approved in court. 

Lou Breslow inked writer pact at 
Columbia. 


PRIORITIES HIT 
JUKEPIX BOOM 


Boom in film jukebox business, 
which last year loomed as junior 
rival for part of the estimated $60,- 
000,000 annual music box machine 
take, is hitting the skids as a result 
of wartime restrictions on new coin 
machines. 

Expansion of briefie production 
and distribution and machine manu- 
facturing and servicing was based on 
anticipation of much wider coverage 
than is now possible. With approxi- 
mately 3,400 film jukers currently 
operating, the flow of product, which 
was geared to reach distribution in 
10,000 machines or more eventually, 
has become sharply restricted. Total 
take for briefie producers from 3,400 
machines has been around $15,000 
weekly, for which dime jukers must 

















be supplied with eight new subjects 


a week. With cost of negatives and 
distribution approximately $8,000, 
balance of $7,000 left for production 
of eight new subjects weekly is now 
inadequate. 

Shortage of subjects for jukers has 
zeached point where many machines 
are now repeating material less than 
two or three months old. Alterna- 
tive of supplying two or three new 
subjects for use with five oldies is 
considered useless. 


Coslow’s Soundies 
Deal Unknown To 
Jack Barry’s Minoco 


While Sam Coslow, producer of 
R.C.M. Productions, has been moved 
up to have charge of all production 
for Soundies Distribution Corp. of 
America, according to a statement 
released in Chicago by Gordon B. 
Mills, president of company making 
musical ‘soundies’ for jukepix ma- 
chines, Minoco Productions - still 
holds a contract to make films for 
Soundies running through next Oc- 
tober. Jack Barry, president of 
Minoco, in N. Y. yesterday (Tues- 
day}, stated he had not been in- 
formed of any change and that his 
company, which had made two- 
thirds of all films used in coin ma- 
chines, would continue production of 
pictures for jukepix machines as 
well as other shorts. 

Statement from Soundies in Chi- 
cago stated that 150 films for juke- 
boxes would be produced on the 








plans and about 200 others in N. Y. 
and Chicago, though not explained 
definitely on the New York setup. 
Understood in N. Y. that the realign- 
ment of production represents an 
economy move in line with diffi- 
culties experienced in getting mate- 
rial to manufacture the machines 
under wartime conditions. Accord- 
ing to Mills, the new plan calls for 
the release of a new program of 
‘soundies’ weekly, consisting of six 
different subjects. 

Minoco has turned out 384 films 
for coin machines thus far, and 
under its contract with Soundies it 
has a right to produce both for that 
company and other jukepix machines. 
Minoco’s principal interest is in other 
screen productions, according to 
Barry. Company holds a two-year 
lease on the old Edison plant in the 
Bronx and plans continuing full- 
scale operations even if juke pic- 
tures are curtailed. ; 





Diehard Anti-Percentage Indie Relents 
In Mpls., Reaches Accord With WB 





"For Deah OF Columbia 


Hollywood, June 2. 

Two All-American football players 
graduate this month from college 
into pictures, both heading for the 
Columbia studio. 

Bruce Smith, halfback, will play 
himself in ‘Smith of Minnesota,’ and 
Frankie Albert, quarterback, will 
star in ‘The Spirit of Stanford.’ 


ED KUYKENDALL PANS 
UPPED PIX RENTALS 


Referring to it as the ‘infamous 
consent decree selling system,’ Ed 
Kuykendall, president of the Motion 
Picture Theatre Owners of America, 
in a lengthy bulletin mailed to mem- 
pers yesterday (Tuesday), stated 
that the distributors have received 
a big, artificial boost in film prices 
this season. He adds that the high 
rentals demandec and secured ‘evi- 
dently surprised many exhibitors 
and possibly some distributors.’ 


A staunch enemy of the decree, 
Kuykendall goes on to lament that 
‘the excessive and needless increase 
in distribution expense imposed by 
the new method of selling is more 
than covered by the exaction of 
higher prices for product to the ex- 
tent of greatly increased profits in 
spite of lost foreign markets.’ 

Kuykendall also points out that 
other serious problems, not related 
to the decree, are developing as re- 
sult of war conditions and will prob- 
ably get rapidly worse as the war 
effort tightens. 

Stating many small country towns 
are faced with a desperate problem 
primarily due to a shift in popula- 
tion, the MPTOA president warns 
that hidebound and blind adherence 
to precedent in these situations by 
the distributors will force the exhib 
out of business. 

‘The distributors must adjust their 
demands to fit the changed condi- 
tions in these spots,” Kuykendall as- 
serts, ‘or they will wind up getting 
no revenue at all from these towns 
and with the responsibility of de- 
priving the people in these small 
towns of motion picture entertain- 
ment at the time when it is most 
needed. 

‘The distributors must pay atten- 
tion and not turn a deaf ear to ex- 
hibitors who justly demand adjust- 
ments in these distress situations. 
The acid test of necessity for adjust- 
ment is the actual business done at 
the box office of the particular the- 
atre, whatever the theoretical rea- 
sons may be. The verified returns on 
the distributor’s own percentage pic- 
tures is one conclusive indication of 
this. If the need is genuine, no sit- 
uation should be difficult to analyze 
by anyone who wants to be fair and 
just.’ 

Kuykendall also takes issue with 
high percentage films and weekend 
dates and, in this connection, poses 
the question: 

‘Should the top price picture be 
required to stand on its own feet, 
earn its own right to preferred play- 
dates, and not be exhibited at a loss 
to get other product for exhibition?’ 

MPTOA head also discusses need 
for greater organization among ex- 
hibitors, reciprocal cooperation be- 




















| between 
| associations, termination of impor- | 
Coast, under the new Coslow present | 





tween organizations, collaboration 
representative state exhib 


tant sections of the consent decree, 
the UMPI substitute proposals, 
principles of conciliation and me- 
diation, which Kuykendall believes 
are worth trying. 





Patriotic Reasons May 
K.0. WB Nat’! Convention 


Though reported giving thought to 


the holding of a national sales con- 


vention, Warner Bros. may not do so 
for two reasons, it is understood. 
These are (1), that it may not be 
considered patriotic at this time to 
spend the money required and bring 
men to one point from all over the 
country, and (2) the transportation 
problem involved. 

None of the other majors under the 
consent decree has given considera- 
tion to national sales meetings. 





Minneapolis, June 2. 

Another prominent anti-percent- 
age diehard Twin City independent 
exhibitor, Sol G. Lebedof?, has fallen 
by the wayside and joined most of 
the others of the group by buying 
Warners’ pix on percentage. Con- 
tracts have been signed by him for 
his two de luxe neighborhood 
houses, the Brynwood and Home- 
wood. He was the last to capitulate. 
The sole independents outside the 
Warner Brothers’ fold now—and ex- 
pected to remain there—are W. R. 
Frank, co-owner of one of the terr?- 
tory’s largest and most prosperous 
independent circuits and himself a 
Hollywood producer, Sol Fisher, 
owner of two local neighborhood 
houses, and Max Torodor, who has 
one nabe theatre here. 

All the holdouts are outspoken 
percentage foes, although they've 
bought Metro on percentage deals. 

Recent-year history has been made 
by Warner Brothers here in con- 
sequence of its being the first and 
only company, aside from M-G-M, 
able to put over a percentage deal in 
the Twin City independents’ area. 

‘York’ Does OK 

Some of the Twin City independ- 
ent exhibitors are protesting be- 
cause Warners has demanded a 55c 
admission for ‘Sergeant York’ in the 
independent Minneapolis and _ St. 
Paul neighborhood houses’ which 
have had to play the picture from 
two to four months after the Para- 
mount-affiliated circuit loop and up- 
town houses. They claim it’s ‘un- 
fair’ and ‘sets a bad precedent’ .and 
that it also creates bad will among 
their patrons. A number of these 
with Warner contracts are holding 
off playing the picture until July 
when it will be available for pre- 
sentation at their regular admission 
scale. 

However, the Twin City independ- 
ent neighborhood theatres that have 
played and are playing ‘York’ at 
the advanced 55c admission have 
been doing fine business. Moreover, 
it’s declared that there has been no 
customer resistance to or complaints 
against the higher scale for this one 
picture. 

In the downtown theatres, too, the 
advanced price failed to encounter 
any adverse reaction, it’s reported. 


Best Foot’ Deal Trips, 
Columbia Backs Out On 
Another Abbott Dicker 


Burned because George Abbott al- 
legedly reneged on a deal to sell it 
the screen rights to his ‘Best Foot 
Forward,’ Columbia has reportedly 
withdrawn financing promised him 
for another Broadway legiter. Abbott 
was set to do ‘Count Me In,’ musical 
recently presented by Catholic Uni- 
versity in Washington, with Col to 
put up the entire bankroll of around 
$60,000. 

‘Forward,’ currently in its 35th 
week at the Barrymore, N. Y., was 
virtually set to go to Lester Cowan 
for Columbia release for $100,000 
when Hunt Stromberg and Metro 
both started to evince inter- 
est in it a couple weeks ago. De- 
spite the fact that signatures were 
all but on the line, Col charges, 
Abbott backed out of the deal when 
| it appeared likely he could get more 
| coin for the rights. 

Abbott explained yesterday (Tues- 
'day) that the authors of ‘Forward’ 
|objected to the Cowan deal when 
Metro offered a larger price. Metrc 











| has now completed negotiations with 
Cowan to pay him for the trouble 
| caused by collapse of his negotiations 
for the purchase. That will clear the 
way for Abbott to sell to Metro, and 
it appeared likely yesterday that a 
deal probably would be consummat- 
ed at $135,000 or $150,000. ‘Count Me 
In’ legit rights are owned by Cowan. 
It was written by Walter Kerr and 
Leo Brady and has songs by Ann 
Ronell, who is Cowan’s wife. If it is 
to reach Broadway this summer it 
will be with someone other than 
Abbott as producer. 


Ford Due Back From S. A. 

Charles Ford, formerly editor of 
Universal newsreel until he went to 
Republic as a westerns producer, is 
due back in the U. S. shortly from 
South America where he has been 
making production material for Mon- 
ogram. 

Ford may wind up a producer op 








the Mono lot in Hollywood. 
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$5,000 Ceiling on Studio Set 





Ceiling on studio set construction 
was reportedly given a new and less 
onerous interpretation by War Pro- 


“diction Board officials last week. In- 


dependent producers without studio 
set backlogs, complaining about diffi- 
culty of working under these con- 
ditions, were advised that the $5,000 
limit would apply to each set and 
not per picture. In this way pro- 
ducers could build a sufficient num- 
ber of sets without curtailing effec- 
tiveness. 

In every case, of course, the $5,000 
limit applies only to those materials 
available in sufficient quantity. Steel, 
lumber, copper, rubber and similar 
restricted materials would not be 
obtainable. 

Possibility was also foreseen that 
producers may be permitted to build 
large sets in two or more sections, 
with each section allowed maximum 
of $5,000 in materials. 

Barring sudden change in war con- 
ditions, belief still prevails that the 
$5,000 construction ceiling was not 
intended to apply to studio set build- 
ing. 





For the Duration 
Spartanburg, S. C., June 1. 
Heavy file of blueprints for chain 

and private exhibitors’ scheduled 
new houses and expansions have 
been pigeonholed for duration, due 
to OPM restrictions. Result, all- 
time high theatre construction boom 
expected to start hammers banging 
and saws singing immediately after 
next armistice. Dixie had heaviest 
building program on record well un- 
der way when OPM blocked further 
construction. Several new houses, 
already under way, barely got un- 
der the wire. 


$9,292,041 FOR 
LOEW'S 28 WKS. 


Despite heavier taxes and $1,700,000 
increase in coin set aside as reserve 
for contingencies, Loew’s, Inc. 
(Metro) net profit for the first 28 
weeks ended last March 12 totaled 
$5,292,541, as against $5,141,135 in 
comparable period ending in March, 
1941. Corporation’s operating profit 
after subsid preferred dividends 
amounted to $12,473,114, as compared 
with $9,473,534 a year age. 

Loew's reserve 
rose more than $1,226,000 to $2,849,830. 
Company set aside $2,600,000 as re- 
serve for contingencies as compared 
with only $900,000 in the 28-week 
period ending March 13, 1941. 

Fact that the corporation retired 
its 6% preferred shares on Feb. 15, 
this year, did not help common share 
earnings in this period but will in 
subsequent quarters. Per common 
share earnings rose to $2.91 as against 





$2.80 in the corresponding period of | 


1941. Even- greater 
comparatively is expected in forth- 


for Federal taxes | 


improvement | 


Construction Modified by WPB 





Community Hitch-Hike 


Philadelphia, June 2. 
Philly exhibs are beating the 
gas rationing by pooling their 
cars whenever traveling to the 
outlying sections of the city. 
A blackboard has been set up 
in front of a haberdashery shop 
on Vine street at ‘film row.’ 
Exhibs with cars chalk up their 
destination and time they are 
leaving. All exhibs headed for 
the same general direction meet 
at the blackboard and thu 
Save tires, gas and at the same 
time have somebody to listen 
while they chop up some ex- 
change manager. 


WB 26-WEEK NET 
UPS $1,019,511 
TO 33,802,055 


Warner Bros, net operating profit 
for 26 weeks ending last Feb. 28 
totalled $3,802,055 as against $2,782,- 
544 in the corresponding period of 
the previous fiscal year. Net profit 
before charges for amortization and 
depreciation and Federal’ taxes 
amounted to $9,243,457 

Gross income, after eliminating in- 
tercompany transactions, totalled 
$58,547,614, representing an increase of 
more than $7,535,000 over the 26- 
week period ended March 1, 1941. 
Company reported cash in the U. S. 
on last Feb. 28 as $10,202,288 as com- 
pared with $7,431,248 on Aug. 30 last 
year. 

Corporation added $525,000 as ad- 
ditional provision for contingencies 
in respect to net assets of subsids 
operating in foreign territories. Be- 
cause of war conditions, accounts of 
subsidiaries operating in enemy or 
enemy occupied territories no longer 
are consolidated. Hence, invest- 
ments in and advances to such sub- 
sids amounting to $268,432 have been 
charged against reserve for contin- 














gencies. 
Company figures the earnings in | 
the 26-week period ending last} 


February at 97c. 
and $38.16 per preferred share. Divi- 
dends on the preferred are about 
$33.68 per share in arrears. 





coming quarters since Loew’s no 


longer has to pay out dividends on | 


its preferred shares. 





Loew’s (Metro) Earnings, 1930-42 
Se bike 'n0'4a.4 Khaw aeons $14,600,332 
SPRL Ch bebi VRC isa ee eee 11,829,993 
Se eevee 7,961,314 
Ea ee 4,034,290 
SESS oes shah one as 7,479,897 
eee Tae eee: 7,579,744 
AR eee 11,076,823 
RR ere ee Pare 14,426,062 
on SE ET eee 9,924,934 
A 9,841,531 
Bis cackiced RES ova > 8,908,469 
M466 26 Ven ance sean 11,134,593 

(1941 by Quarters) 

First Second Third Fourth 
Quarter Quarter Quarter Quarter 
$1,936,245 $3,204,890 $2,065,331 $3,928,127 
(1942 by Quarters) 

First Second Third Fourth 
Quarter Quarter Quarter Quarter 
Geet eee GRU FG occ ces ~censéccss 


(Second quarter in 1941 and 1942 cov- 
ers 15 weeks instead of normal period 
of 13 weeks). 


WB ANNUAL EARNINGS, 1930-42 
Net 
Profit. 
| errr pier anew . $7,074,631 
Pate vik 6 SRW HER EEN oy . *7,918,605 
See eee ee *14,095,054 
Deck wi cn aed we Whee bane *6,291,748 
DC cee eeke odeetecasco's *2,530,514 
MARS rare eee eee ee 674,159 
| REP eee eee 3,177,313 
eer rr 5,876,183 
1938. ‘ 1,929,721 
1939... 1,740,908 
ee re ee 2,747,472 
(1940 by Quarters) 
Wiret WHAT 6. do tees $642,129 
Second quarter........ 376,368 
Third quarter........+. 932,216 
Fourth quarter........ 796,759 
1 9G. c cocccccsccscccccse® GGGRR 008 
(1941 by Quarters) 
PICK GUATIOT, iiss 6.5.05 '0 0 $1,276,316 
Second quarter........ 1,506,228 
Third Garter... ... 000% 1,650,901 
Fourth quarter........ 995,857 _ 


(1942 by Quarters) 





PikSt GAME. cece es $2,079,601 
Second quarter....... . 1,723,654 
Third quarter......... 6 esescees 
Fourth quarter....... © eccceces 
* Deficit. 





Keeping the Line Open 
Hollywood, June 2. 

Lloyd Nolan and Carole Landis 
share top spots in ‘Manila Calling.’ 
a tale of telephone workers under 
stress of war. 

John Larkin turned in the scrip 
for a June 15 start at 20th-Fox. 








per common inere'| 


| 





GAN COMPLETE 
HOUatS oTARTED 


WPB Indicates Enforcement 
of Order, Ending All En- 
tertainment Construction 
Costing Over $5,000, Will 
Depend on Degree of Pro- 
gress by June 6—No Blan- 
ket Rulings, Each Case 
Being Judged on Merits. 





ESSENTIAL SITUATIONS 





Washington, June 2. 

Completion of some theatres now 
under construction but which can- 
not possibly be finished by the June 
6 deadline set Saturday (23) by the 
War Production Board still may be 
permitted despite the drastic steps 
to end all building not directly re- 
lated to the war program. 

Though no official statement has 
been forthcoming, the policy adopted 
by the WPB last week indicated 
that enforcement of the order end- 
ing all construction costing over 
$5,000 and designed for _ public 
amusement will depend on the de- 
gree of progress made by the time 
the regulation becomes effective. 

There will be no blanket ruling, 
each case must be argued individ- 
ually, and the decision will depend 
on various factors. But the WPB 
does not mean not a nail can be 
driven or lick of paint applied after 
Saturday (6). 

As was the case under the April 9 
order requiring Federal authoriza- 
tion for work costing over $5,000, 
the most recent ultimatum has some 
flexibility. If the bulk of the work 
has been done and virtually all of 
the critical materials—which now in- 
cludes lumber, as well as steel, cop- 
per, plumbing fixtures, pipe, and 
miscellaneous less important items— 
installed on the job, the WPB prob- 
ably will grant an exemption. On 
the other hand, projects for which 
all materials are on hand but for 
which only a small percentage has 
been used stand no chance of. being 
carried to completion, In the latter 
situation the supplies wili be di- 


sseeepennasensiete on isan 24) 


ARTHUR M. LOEW AT 46 
COMMISSIONED A MAJOR 


Arthur M. Loew, first v.p. of 
Loew’s, Inc., in charge of interna- 
tional operations, has been commis- 
sioned a major in the U. S. Army 
and leaves this week for active duty. 
He is winding up his business and 
personal affairs, 

Nicholas M. Schenck, Loew’s 
prexy, stated that no substitute for 
Loew will be appointed for the du- 
ration. Morton A. Spring and Henry 
F. Krecke with Joseph Rosthal will 








plosion destroyed the New York | 
street scene set at Paramount with 
loss estimated at $20,000. Blaze was 
brought under control within 30 min- 
utes by the 10 fire wardens per- | 
manently stationed at the studio, be- 
|fore the first of 11 fire companies 
arrived. 

War Production Board will be 
asked to relax regulations on set 
construction so that this street scene 
can be rebuilt. 


act as an administrative committee 
of the international department of 
Loew’s, with Spring as foreign man- 
j}ager. Spring was assistant to Loew, 
Krecke controller of the foreign de- 
ag he og and Rosthal legal counsel. | 

Brig.-Gen. F. H. Osborn, chief of 
the Special Services branch of the 
War Department, requested Loew’: 
acceptance of commission as a ma- 
jor to undertake important assign- 
ments for the U. S. Army, details of 





i ole, 


whith are not revealed. 


Loew is a licensed pilot and has | 
flowns his own plane around the 


world several times. He is 46. 


Soldiers with a Bark 











Hollywood, June 2. 

Canine roles in the war effort are 
emphasized in the forthcoming fea-| 
ture, ‘War Dogs,’ at Monogram. Pic 
ture deals with the training of pai 
footed soldiers, not only for actual, 
work in battle but for eamnciied 
service at munitions plants. 
George W. Weeks is slated as pro-| 
ducer, with Billy Lee in the lead | 





F acing Strong Opposition, Walsh 
Bows to Demands for IA Election: 
Jacobi Leading Presidential Entry 





Just in Passing 





Hollywood, June 2. 

Chester Conklin, comic star in 
the Keystone Kop days, is back 
on the job with both feet. In 
‘My Sister Eileen’ at Columbia 
he has a seven-week job walk- 
ing past a basement window 
with only his pedal extremities 
showing in the picture. 

His trick mustache 
appear on the screen. 


DISTRIBS FEAR 
‘CHRONIC 
BEEFERS 


Fine art of chiseling on film rent- 
als is expected to gain renewed im- 
petus as result of recent talk of 
rental readjustments for theatres in 
those areas where shifting popula- 
tion to defense plant areas has de- 
populated whole counties. Field and 
home office distribution departments 
view unfavorably the wide open 
approach to the problem, believing 
the widely-heralded remarks of in- 
dustry tops will inevitably result in 
squawks from the chronic complain- 
ers as well as from exhibs adversely 
affected by the war. 

Stated one major company head 
to ‘Variety’ last week, ‘We have 
trouble enough in normal times with 
exhibs asking for downward rental 
adjustments on the slightest provo- 
cation. This loud talk of granting 
relief where necessary is practically 
an invitation to all the chronic 
squawkers to hold out for lower 
rentals. It may hold up deals and 
make it tougher to do business for 
a while. 

‘We have no intention of adopting 
rental readjustments as a general 
company policy for theatres in non- 
defense’ plant districts suffering 
heavily due to the population shift. 
However, men in the field will be 
given instructions to investigate af- 
fected situations and relief will be 
granted on the basis of necessity in 
individual cases.’ 


does not 











$20, 000 LOSS 10 PAR oo of Article 11 


AS N.Y. SCENE BURNS 


Hollywood, June 2. 
Fire caused by a transformer ex- 


Bell Tolls in Cal. Hills 


Following Governmental instruc- 
tidns to 
Paramount will film 90% of 
footage on ‘For Whom the Bell Tolls’ 
among the hills near Sonora, Cal. 
Location scouts have discovered 
California mountain roads capable 
of doubling for Spanish highways 
without a makeup. 

Shooting 
will conserve much vital war mate- 
rial, but will not save the com- 
pany’s bankroll. The longer schedule, 
| with additional labor and Iecation 
costs, will more than offset the con- 


j struction economies in the studio. 


economize on studio sets, | 
ition on a basis that will allow no 


Columbus, O., June 2. 

Tremendous opposition triumph 
registered here today (Tuesday) 
when President Richard F. Walsh in 
his IATSE report declared that he 
and every member of the current 
administration would stand for elec- 
tion at the present convention, This 
means that not only will the two- 
year term be restored to the IA con- 
stitution but that an election of all 
paid officers will be held at Colum- 
bus. Rumored here for days that IA 
officers would get jump on opposi- 
tion by asking for election rather 
than fight it. Administration waited 
until resolutions calling for endorse- 
ment of present officials were badly 
defeated by District No.2 and simular 
resolutions turned down by at least 
four other districts which refused 
even to consider such resolutions. 

Previous administration stand had 
been that there would be no elec- 
tion. Reversal of attitude attributed 
entirely to overwhelming strength 
of sentiment in favor of a two-year 
term and an election at the convensh 
here. The field is now wide open 
for slate-making. No change is ex- 
pected in the present administration 
slate since members must stand or 
fall on their record. Outstanding op- 
position candidate is Vincent Jacobi, 
business agent of N. Y. stagehands, 
but expected now that dark horse 
candidates will make their immedi- 
ate appearance. 

A dark horse mentioned is Wil- 
liam Elliott of Boston, who was the 
IA prez prior to Browne, but 
doubted he will have much chance 
winning. Election wili be held Fri- 
day (5), with nominations to go in 
tomorrow (Thursday). 

Walsh’s Statement 

The full text of the Walsh state- 
ment follows: 

‘Among the recommendations is 
one which I have singled out be- 
cause it is of immediate interest to 
this conveniion and one which I be- 
lieve will have an important bearing 
on the future conduct of our Inter- 
national. 

‘Specifieally, I am referring to the 
proposed amendment advocating a 
return to the election of officers 
every two years at our regular con- 
ventions, which provision was in ef- 
fect prior to the adoption of the new 
International constitution and by- 
laws in 1936. 

‘In this connection, I feel that it 
should be pointed out that I was 
elected to fill an unexpired term to 
i June, 1944. In accordance with the 
, Section Six, 

the Internationa! constitution 
and by-laws, which reads: ‘In the 
|event of the death, resignation or re- 
| moval from office of the president 





or general secretary-treasurer of 
this Alliance, the general executive 
| board shall fill the position so va- 
|cated by the election of one from 
| their own number, who shall hold 
office for the remainder of the 
term.’ 

‘Seventh Vice-President Carl G. 
Cooper likewise was elected to fill a 
similar unexpired term. The re 
maining members of the Gene rea 
Executive Board were elected by 
the delegates to the last convention 
for four-year terms which also ex- 

| pire in June, 1944. The consensus of 


| recognized legal opinion is that the 
| recommendation for return to elec- 
| tion of officers every two years can- 
inot legally be put into effect until 


| the expiration of the present term 


of office in 1944. 
‘Being motivaied solely 
cerity to again place our 


by sin- 
organiza- 


opportunity for exploitation or a 


in the great outdoors | 


| selfish goals. 
|responsibility to be 


veering from biennial gatherings, I 
earnestly petition the delegates here 
in attendance to revoke the present 
four-year term provisions and re- 
vert to the election of officers every 
two years. 

‘The present time calls for the sac- 
rifice of personal ambition and of 
Leadership is not a 
taken lightly 
(Continued on page 22) 
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8 FILM REVIEWS 


VARTETY 


Wednesday, June 3, 1942 





Yankee Doodle Dandy 


(MUSICAL) 
Warner Bros. ‘Hal Waliie-Wiltiam Cas: | 
ney) production : nd release. Stars ames 
Snauer: features Joan Leslie, Walter a | 


ton, Richard Whorf, Je anne Cagney, 
Frances Langford George Tobias, — Irene 
Manning Directed by Michae) ¢ urtiz. 
Based on the life and featuring the songs 
ef George M. Cohan. reenplay, Robert 
Buckner and Edmund Joseph; story, 
Buckner; camera, James W ong Howe; 
dances. Leroy Prinz, Seymour Felix, John 
Rovle . dialog director, Hugh MacMullan; 
editor, George Amy, te hnical advisor, 
William Collier, Sr.; arrangements, Ray 
Heindorf; music édirector, Leo F. Forb- 
tein: monteges, Don Siegal. At Holly- 


wood, N. Y indef run, commencing May 


‘Running time, 126 MINS, 


29, °42. " 

Seorge M. Cohan ....+++++- James Cagney 
oa ae 4e ee fee an ete Joan Leslie 
Jerry Cohan ....- Walter Huston 





Sam Harris Richard Whorf 


“ay re ON. ccesesseses Irene Manning 
Dats " sewn ia vane Ns a: George Tobias 
Nellie Cohan ...eceess: Rosemary DeCamp 
Josie Cohan.....eeee+-++:: Jeanne Cagney 
Singer .....ceeceseecees Frances Langford 
Erlanger ...-csscccesecsss George Barbier 
Mehwad .crcacsiccsccecsceseds Ss. Z. Sakall 
Theatre Manager .....-.-+- Lye Catlett 

‘ge ‘Yohan, as boy of 14.......6++48 
George M. Cohan es : Crt 
adi OP tems a9 ienadenese Eddie Foy, Jr. 
aines sg 68s vé0000 sv easeeoas Minor Watsen 
CT  arrree pctesccnss 0-ehe es Chester Clute 
Madame Bartholdi ........- Odette Myrtil 
Josie Cohan, as Girl of 12......... cebke 
~atesy Lee Parsons 

Capt. Jack Young........-- The President 





‘Yankee Docdle Dandy’ is rah-rah, 
rousingly American and great box- 
office, no matter how you slice it. 
It’s a tribute to a grand American 
gentieman of the theatre—George 
M. Cohan—wh)se life and songs are 
glorified by Warner Bros.; and it’s 
a tribute, perhaps even more so, to 
all show business. When President 
Roosevelt is shown telling Cohan™ 
(Jimmy Cagney) that ‘you are the 
first of your profession to win a 
Congressional Medal of Honor,’ and 
the song-and-dance man, Cohan, is 
shown humbly absorbing the signifi- 
cance of this honor—that’s all, 
brother! 


Much will be written about War- 
ner Bros.’ ‘Yankee Doodle. It’s a 
dandy topic for review, reprise and 
reiterated kudos. It holds so much, 
oanens, several generations of 
the Four Cohans into two hours and 
six minutes of celluloid, that not 
all of it can be compressed into a 
single summation. Thus, its cumula- 
tive press and other comment put 
no ceiling on its public grip. 

Focused for showmanly merchan- 
dizing, from a Memorial Day world’s 
premiere on Broadway through 
specialized engagements around July 
4—synonymous with Cohan’s natal 
day and flagwaving—the Cohan saga 
is a timely, dramatic and romantic 
story, which, by underplaying and 
indirectional emphasis, all the more 
points up the American way of life. 


‘Yankee Doodle Dandy’ is some- 
thing to cheer about from any per- 
spective. The least of it should be 
the mundane boxoffice equation. 


But the film goes beyond the 
length and breadth of the intake at 
the wickets. It’s a success saga as 
pungent as an Horatio Alger, Jr., 
tale. It’s as entertaining as any top 
filmusical ever made. It’s as salu- 
tory to its central character as the 
oath of allegiance to the American 
flag. It’s as American as the Liberty 
Bell. . 


That it’s showmanly is best an- 
swered by the above. James Cag- 
ney does a Cohan of which the orig- 
inal George M. might well be proud. 
In fact, intra-trade info already has 
reported how Cohan wanted to 
know where Cagney learned to hoof, 
not knowing that the film star’s 
own professional background is in 
the song-and-dance idiom. 

That Robert Buckner, and his co- 
scripter, Edmund Joseph, jazzed up 
a little of the latter-day chronology 
is beside the point—that, too, is so 


adolescent from whom much should 
be heard. 

Joan Leslie is winsome to the hilt 
as Cohan’s romantic interest; and 
Irene Manning makes her Fay Tem- 
pleton plenty socko. Frances Lang- 
ford in the Army canteen scene 
with ‘Over There’ (which Nora 
Bayes actually introduced) handles 
her chore well; and Jeanne Cagney, 
as sister Josie, is in the present-day 
family tradition. There are fine con- 
tributions throughout. Rosemary 
DeCamp is the winning Nellie Cohan 
(mother); Eddie Foy, Jr., personates 
his father in a sidewalk scene with 
Cagney that’s a turn-back-the-pages- 
of-time excerpt of startling realism. 
Minor Watson is Albee; S. Z. Sakall, 
as a mildly lecherous a.k. angel, and 
George Tobias, as a rival manager, 
make their bits stand out above par. 
Mme. Bartholdi (Odette Myrtil) 
harks back to the immortal theatri- 
cal boarding house at Broadway and 
45th, Bartholdi’s Inn, back of ‘Va- 
riety’s’ old office site; and Capt. Jack 
Young personates President Roose- 
velt with startling vocal simulation. 
It’s little wonder that D. R. 
approved the idea of having him- 
self commercially personated. It’s a 
piece of celluloid propaganda with- 
out peer. The manner in which he 
summons Cohan to Washington, then 
starring in ‘I'd Rather Be Right,’ 
the Kaufman & Hart hit musical on 
Broadway, and the manner in which 
Cohan (Cagney) tells his life story 
to the President, is a showmanly 
coup of daring and enterprise that 
will surprise people in and out of 
Hollywood. It proves to what 
lengths the Government can and 
will cooperate if the artistic skill 
and interpretation are ultra. The 
Buckner-Joseph script thus makes 
the President a straight man for the 
central character, who, in flashback 
form, recounts his career from his 
July 4th birthday, through ‘Over 
There’ and up to the present. The 
Congressicnal Medal of Honor, of 
course, was a belated tribute from 
a grateful nation for Cohan’s im- 
mortal war song of 1917-18. 

Thus is unfolded a sequence of 
piays-within-a-play, as excerpts from 
Cohan hits background the saga of 
his life and struggles. Thus are in- 
troduced Cohan’s smashes, “Yankee 
Doodle Boy,’ ‘Grand Old Flag,’ ‘Give 
My Regards to Broadway,’ ‘Mary’s a 
Grand Old Name,’ ‘So Long, Mary,’ 
‘Harrigan,’ ‘I Was Born in Virginia,’ 
‘45 Minutes from Broadway’ and, of 
course, ‘Over There.’ 

Backgrounding this is all the color 
and the tradition of the theatre; 
from Tony Pastor to E. F. Albee; 
from Klaw & Erlanger to the Thea- 
tre Guild; from Tin Pan Alley to the 
Hit Parade; from yesteryear mellow- 
ness to present-day jive talk. [A 
group of youngsters see Cohan read- 
ing ‘Variety,’ get a load of the 
headline, ‘Stix Nix Hix Pix,’ and do 
a rhythmic scat ad lib on the phrase- 
ology, in the belief it’s a new kind 
of jive.] 

For Cagney it’s a personal tri- 
umph, easily his top cinematic per- 
formance. He hoofs like one de- 
mented; he troupes like a lammister 
from the Lambs; he does Cohan like 
a relative. If he forgets the side- 
of-the-mouth droop, after the initial 
impress, it’s little noticed and per- 
haps better liked. Thus, in celluloid, 
Cagney has immortalized Cohan for 
all time. There can be no more 
fitting climax to any career. Abel. 


THE GAY SISTERS 


Warner Bros. release of Henry Blanke 
production. Stars Barbara Stanwyck, George 
Brent, Ger,'dine Fitzgerald; features Don- 
ald Crisp, Nancy Coleman, Gene Lockhart, 
Larry Simms, Donald Woods, Grant Mitch- 





much additional showmanship. What 
matters if one or another show pre- 
ceded this or that of Cohan’s many 
successes. 


The basic story of a loving family 
— my mother thanks you, my father 
thanks you, my sister thanks you, 
and I thank you’—is a tribute to the 
domestic felicity of any home. 

That Cohan was cocky and con- 
ceited as the kid star of ‘Peck’s Bad 
Boy,’ in which he clicked at 13; that 
he remained close to Jerry Cohan, 
Nellie Cohan and sister Josie (so well 
played by the star’s real-life sister, 
Jeanne Cagney); that his string of 
successes never upset this lovely and 
loving picture, are all part of a 
human, appealing story of one of the 
great theatrical families of all times. 


Nor was their career, collectively 
and individually, tranquil. There is 
plenty of uncertainty, frustration, 
disappointment—all the dramatic in- 
gredients that make for the proper 
admixture of human appeal. 

Joan Leslie as the romantic vis-a- 
vis, if perhaps not strictly of biog- 
raphy born, is certainly a fetching 
and reasonable facsimile thereof. 
Maybe Richard Whorf, as Sam H. 
Harris, isn't McCoy history, either, 
but it’s skillfully enough blended 
and compromised. Ditto George Bar- 
bier’s Abe Erlanger; Irene Manning’s 
excellent Fay Templeton; and of 
course Walter Huston as Jerry 
Cohan, father of the brood, who at 
times almost takes it away from the 
star. 

But it’s Cagney’s film from the 
gong. Even his adolescent counter- 
part, Douglas Croft, as the slightly 
impossible Peck’s Bad Boy, is in the 
groove for histrionic impress; and 
that too goes for Patsy Lee Parsons, 
laying Josie Cohan at 12, a fetch- 
ae indeed Shirley Temple-type 


ell, William T. Orr. Directed by Irving 
Rapper. Screenplay, Lenore Coffee. from 
novel by Stephen Longstreet; music. Max 
Steiner; camera, Sol Polito: arrangements, 
Hugo. Friedhofer; musical director, Leo F. 
Forbstein; editor, Warren Low. Tradeshown 
in N. Y., May 29, ’42, Running time, 
108 MINS, 


Fiona Gaylord.... 
Charles Barclay 
Evelyn Gaylord 


-...--Barbara Stanwyck 
pied 6% dee wees George Brent 


casvece Geraldine Fitzgerald 
Ralph Pedloch,...............Donald Crisp 
EBON nia un atwenaw ac veces Gig Young 
Susanna Gaylord.....ccess. Nancy Coleman 
Herschell Gibbon........... Gene Lockhart 
See Larry Simms 
Penn Sutherland Gaylord....Donald Woods 
Gilbert Wheeler............ Grant Mitchell 
eee William T. Orr 
ae Anne Revere 
Saskia... cebeevewe Helene Thimig 
Judge Barrows............ .George Lessey 
Van Rennsaeler.......... Charles Waldron 
Se ee Frank Reicher 
ES ee .David Clyde 
Fiona (aged 8).........:.....Mary Thomas 





From Stephen Longstreet’s novel, 
Warner Bros. has made a long, dig- 
nified, rather weighty, fairly impres- 
sive and varyingly entertaining pic- 
ture, “The Gay Sisters.’ With Bar- 
bara Stanwyck, George Brent and 
Geraldine Fitzgerald as boxoffice 
draw, with favorable reviews and 
word-of-mouth likely, the film should 
earn profitable, though hardly spec- 
tacular, grosses. 

‘The Gay Sisters’ is a misleading 
title. Whatever the Gaylord girls 
may have been in the original novel, 
they’re hardly a light-hearted trio as 
the picture shows them. There’s lit- 
tle frivolousness, indeed, about the 
whole story. It’s generally serious, 
frequently slow-paced and even its 
isolated touches of humor are in- 
clined to be ironic. Yet it is a rea- 
sonably absorbing yarn, with certain 
topical aspects and the suggestion of 
what appears to have been penetrat- 
ing se inieen wrinkles in the 
novel. 

Although the story’s main concern 
is the careers of the sisters, there is 
an accompaniment of a sort of caval- 
cade of an old Fifth avenue mansion 








Miniature Reviews 


"Yankee Doodle Dandy’ (WB) 


(Musical). It’s Yankee and 
dandy for oodles of boodle. 
‘The Gay Sisters’ (WB). En- 


grossing and impressive, though 


heavy and overlong; names 
should help for good biz. 

‘10 Gentlemen From West 
Point’ (20th). Light marquee 
voltage and overlong; a weak 
entry. 


‘They All Kissed the Bride’ 
(Col). Joan Crawford and Mel- 
vyn Douglas in hilarious enter- 
tainment for profitable biz. 

“Private Buckaroo’ (U) 
(Songs). Strong program film- 
usical. . Harry James-Andrews 
Sisters top. 

‘The Magnificent Dope’ (20th). 
Amusing comedy drama, aims 
for moderate success as topliner 
in the summer bookings. 

‘It Happened In Flatbush’ 
(20th). Mixture of baseball and 
drama doesn’t quite jell. Pro- 
gram supporter for duals. 

‘The Postman Didn’t Ring’ 
(20th). Standard program fare 
of moderate budget calibre. 
Will get by on secondary dates. 

‘The Big Shot? (WB). Dull 
gangster meller with Humphrey 
Bogart limited to dual support. 

‘Thru Different Eyes’ (20th). 
Narrative flashback technique 
for formula whodunit without 
surprise. A dual supporter. 

‘Wings for the Eagle’ (WB). 
Ann Sheridan and Dennis Mor- 
gan in comedy-drama of war 
factory front; profitable biz. 

‘Escape from Crime’ (WB). 
Minor dualer, 

‘Spy Ship’ (WB). Trite fifth 
column yarn, strictly for kids, 
No names, 

‘The Day Will Dawn’ (GFD). 
British-made war pic; big b.o. 
likely; strong propaganda. 

‘The Corpse Vanishes’ (Mono). 
Dull murder mystery, with con- 
stant cliches and uninteresting 
story. A weak dualer. 

‘El Viejo Hucha’ (Argentine). 


Spanish-languager that’s first- 
rate for native audiences. 
‘The Mad Monster’ (PRC). 


Childish horror picture with 
hackneyed situations and little 
punch. Acting better than script. 








and a background of what could be 
a typical history of one of Manhat- 
tan’s original land-owning families. 
Instead of distracting from the main 
plot, this broader accompaniment 
and background add atmosphere and 
even dramatic emphasis. It undoubt- 
edly will increase interest for audi- 
ences familiar with New York and 
its history, for they will recognize 
many thinly-veiled references, such 
as the obvious parailel of the film’s 
Barclay Square real estate develop- 
ment to Rockefeller Center, or the 
similarities of the Gaylord clan and 
the Gaylord mansion to the Vander- 
bilts and the Vanderbilt home on 
Fifth avenue, adjacent to Rockefeller 
Center. Which is not to say that 
‘The Gay Sisters’ is not, or is not 
intended to be, fiction. Merely that 
some of its inspiration seems clear. 


A prolog lays the foundation for 
the tale as the mother of the little 
girls is lost on the Lusitania and 
the father goes to France to be killed 
with the A.E.F. In addition, that 
establishes the character of the steel- 
willed oldest sister, Fiona, who as a 
mere child is made head of the 
household by her father’s departure. 
He has a strong sense of noblesse 
oblige tradition of aristocratic fam- 
ilies and in a solemn farewell cere- 
mony he emphasizes that and the 
ea doctrine, ‘never sell the 
and.’ 


Main portion of the film deals with 
the grownup Gaylord girls and the 
jendless legal tangles that steadily 
;}consume the family fortune. There 
is the primary yarn of Fiona’s per- 
sonal vendetta with the young ty- 
coon who wants to buy the Gaylord 
mansion to complete his Barclay 
Square development. Running along 
with this theme are the subordinate 
stories of the younger Gaylord sis- 
ters, the predatory Evelyn and the 
helpless, affectionate Susanna. 

Basis for the hatred of Fiona and 
Barclay, it develops, is their secret, 
abruptly-short marriage some years 
before and, presently, his knowledge 
that she is the mother of his child. 
This part of the story has apparently 
been diluted for Hays office require- 
ments. But it nevertheless provides 
an ingenious narrative device as the 
sequence is presented in a senti- 
mental flashback with Ficna’s acrid 
running comment in the sound track. 

Barbara Stanwyck gives a vibrant- 
ly believable performance as Fiona. 
George Brent looks disconcertingly 
hard and underplays to such an ex- 
tent he might as well be thinking of 
something else. Geraldine Fitzgerald 
seems somewhat stiff as the selfish 
Evelyn, but Nancy Coleman is con- 
vincingly tender as Susanna. Donald 
Crisp is competent as a shrewd 
lawyer, while Gene Lockhart is ex- 

ertly odious as a shyster. Gig 

oung, for some unexplained reason 
playing a character of the same 














name, is satisfactory, though not re- 
markable. Larry “Dimes is an ap- 
aling urchin, and such regulars as 
Bonald Woods, Grant Mitchell, Anne 
Revere and Helen Thimig are plau- 
sible in support. , 
Where Lenore Coffee’s e A 
screenplay ends and Irving pper’s 
illustrative direction begins is diffi- 
cult to say, but they form a fre- 
quently eloquent combination. a. 
per’s pacing of the story is generally 
good and many of his scenes have 
amusing color, but others seem ir- 
relevant (such as the wine-finishing 
spree of Fiona and Susanna). _ The 
musical background is unobtrusively 
helpful, but more severe editing 
would not only shorten the picture 
pleasantly but would give it added 
cohesion and force. Hobe. 


ressive 


10 Gentlemen From West 


Point 


Hollywood, May 28. 


20th Century-Fox release of William Perl- 
berg production. Stars George Montgom- 
ery, Maureen O'Hara, John Sutton. Di- 
rected by Henry Hathaway. Screenplay by 
Richard Maibaum, suggested by story by 
Malvin Ward; added dialog, George Sea- 
ton; camera, Leon Shamroy; editor, James 


B. Clark. Tradeshown in L. A., May 27, 
‘42 Running time, 104 MINS. 

DOWER socccscssececs George Montgomery 
Carolyn Bainbridge ...... Maureen O'Hara 
Howard Shelton .....-.eeee8 John Sutton 
Major Sam Carter .....+4.+-- Laird Cregar 
Henry Clay ...cscccccscvcced John Shepperd 
Florimond Massey .......-- Victor Francen 
BANE acccsccesesesereess Harry Davenport 
GO. dics nendssnhesoegecenes Ward Bond 
Gen. Wm. H. Harrison.Douglass Dumbrille 
MAlONeyY «san cc cceccccccccescene Ralph Byrd 
Benny Havens .....+.++- Joe Brown, Jr. 
BRIPPON- .ccccvecgece oheceasee David Bacon 
Mrs. Thompgon ..ciccoesee sss Eether Dale 
Jared Danforth ........ Louis Jean Heydt 
Captain Sloane ........ Stanley Andrews 
Captain Luddy .......+..-.- James Flavin 
EAU cccccessvecsees ..-Edna Mae Jones 
Senate President ...... Charles Trowbridge 
GORMIERE. . ond coc dvese cess ...Tully Marshall 
John Randolph .......-+6.- Edwin Maxwell 
Old PUt 2. cncccvdecccscccesecscerevess Uno 
William Eustis ....... --.-Edward Fielding 
WOON 2h0s cece cbvocess «e+--Morris Ankrum 
SOTMOM rv cvvccccesece e+e.-Selmer Jackson 
Tecumseh ....cseecesseees- Noble Johnson 
BUGIS cov cccchodeoeonccdes Edward Dunn 
Alden Brown ..cccccoesess Frank Ferguson 





The establishment of West Point as 
a military academy in the early 
1800’s, and the experiences of the 
original class of cadets provide pa- 
triotic flavor to this dual supporter. 
Light in marquee and sufficient en- 
tertainment values with the factual 
and fictional episodes of early West 
Point, picture will need all the pa- 
triotism angles for exploitation. 


After a brief prolog in which Con- 
gress is shown debating and then 
passing an appropriation for main- 
tenance of the military training 
school, picture swings to the old fort 
and the arrival of the first class. 
George Montgomery is a buckskin- 
clothed youth from Kentucky, and 
contrast is provided by the socialite 
John Sutton who’s along for a lark 
and not too much soldiering. The 
eadets are considered intruders by 
the regular bombardier company 
quartered at West Point, and are 
rousingly hazed by the commanding 
major, Laird Cregar, who’s against 
the entire scheme of training future 
army officers. Victor Francen, how- 
ever, is a Frenchman and professor 
of military strategy, decidedly sym- 
pathetic to the whole plan of the 
academy. After all but 10 of the 
initial class quit, the West Point unit 
—with the cadets—is ordered to Fort 
Harrison in the Indiana territory. 
Here, there’s an Indian uprising, 
capture of Cregar, and routing of the 
braves by the cadets using military 
strategy learned in the classroom. 
Back at West Point for commissions, 
Cregar is won over—and the mili- 
tary academy survives. 


There’s a fair amount of dramatic 
incident, and some comedy injected 
to keep up audience interest—but 
overall the picture is over footage 
and drops too many times into the 
doldrums. Only the patriotic angle 
helps it survive. There’s a rousing 
finish, with montage sketches of 
famous West Point graduates from 
Grant, Lee, Sheridan and Sherman 
down to Pershing and MacArthur. 


Major difficulty encountered by 
scripter Richard Maibaum seems to 
be the requirement of jelling dra- 
matic episodes with factual history— 
and, as is usually the case, the prob- 
lem was too great for Maibaum to 
solve for sustained entertainment 
purposes. Henry Hathaway is able 
to highlight a number of scenes with 
excellent and vivid direction, espe- 
cially the Indian fight sequences, but 
was unable to maintain a steady 
. in the unfolding. Camera work 

y Leon *Shamroy is consistently 
good throughout. 


George Montgomery provides a 
strong characterization of the young 
Kentuckian who’s determined to be- 
come an army officer; Cregar is ex- 
cellent as the commanding major; 
and John Sutton is neatly cast as 
the young socialite. Maureen O’Hara 
conveniently comes to West Point to 
visit relatives near the fort, in order 
to generate the triangle romance 
with Montgomery-and Sutton. She 


even chases the pair to the Indian 
territory Walt. 





Logan Gets the Bird 


Hollywood, June 2. 
RKO assigned Stanley Logan to 
direct ‘The Falcon’s Brother,’ orig- 
inally slated for Irving Reis. 
‘The Big Street,’ on the same lot, 
will keep Reis busy for two weeks 
after ‘The Falcon’s’ starting date. 


They All Kissed the Bride 


Hollywood, May 30. 

Columbia release of Edward Kaufman 
production. Stars Jean Crawford, Melvyn 
Douglas; features Roland Young, Billie 
Burke, Allen Jenkins, Helen Parrish. Di- 
rected by Alexander Hall. Screenplay by P, 
J. Wolfson; adapted by Andrew P. Solt 
and Henry Altimus, from story by Gina 
Kaus and Solt; camera, Joseph Walker; 
editor, Viola Lawrence; asst. director, Wil- 
liam Mull, Previewed at Pantages, May 29, 
42. Running time, 86 MINS, 






Margaret J. Drew........+-. Joan Crawford 
Michael Holmes............Melvyn Douglas 
Marah.......sccesescecseseeses Roland Young 
Mre. Drew... cccccccceceseses Billie Burke 
Johnny Jo®@nson.....+ee.+++- 4 Allen Jenkins 
Crane..... weTTTiTty. eccececd Andrew Tombes 
Vivian Drew...csccees wees vce Helen Parrish 
Mahony,.......cccccccesevecsss Emory Parnell 
Susie Johnson.....ceessee+-....Mary Treen 
Secretary .....sssees eeseees-N¥dia Westman 
Dr. Casmell....c.sscccvcccseses Ivan Simpson 
Stephen Pettingill.........-.+.. Roger Clark 
Taxi Driver... cesctcccecgervess Gordon Jones 
Private Policeman.......... Edward Gargan 





This is another in the current 
Hollywood cycle of girl-immersed- 
in-biz vs. irresponsible male. But it 
is so spritely, snappy, and spicy in 
both situation and _  dialog—due 
mainly to expert timing in script 
and direction—that it rates n¥ajor at- 
tention as billtopping attraction for 
good biz generally. 


Picture is adult entertainment— 
liberally spotted with episodes and 
lines of explosive and intimate na- 
ture—that veers from the general run 
of pictures of its type sufficiently to 
get audience attention. Originally, 
Carole Lombard had been set for the 
starring spot, but her untimely death 
projected Joan Crawford in as re- 
placement. Miss Crawford kicks the 
stuffing out of the part, and gets a 
new lease on her screen career after 
some minor league assignments, 


Miss Crawford is in command of 
the vast business interests left by 
her father, and shaken by the writ- 
ings of Melvyn Douglas, a happy-go- 
lucky scribbler of sorts who takes a 
erack at the family personal and 
business skeletons. Douglas gains en- 
trance to the Crawfdrd mansion 
when younger sister Helen Parrish 
is being married, and mistaken for 
former boy friend of Miss Parrish. 
But he makes Miss Crawford's knees 
collapse—a hereditary quirk on the 
female side when love comes up— 
and from there on it’s a rousing and 
intimate romance that culminates in 
breaking down the girl’s concentra- 
tion on business affairs. 


In addition to a spotlight perform- 
ance by Miss Crawford, Douglas 
clicks solidly as the writer and prin- 
cipal romanticist. There are a num- 
ber of hot episodes between the pair 
that just did get under the wire with 
the seal-coders. psec is studded 
with amusing and explosive episodes 
and dialog of most intimate and 
double entendre content—while Miss 
Crawford is handed the most timely 
line, ‘When I want a sneak, I'll hire 
the best and get a Jap.’ Crack is a 
standout. 

Supporting cast is excellently set 
up, with Roland Young, Billie Burke, 
Allen Jenkins, Mary Treen, Andrew 
Tombes, Miss Parrish and Roger 
Clark prominent and adding much 
mirth to the proceedings. 

Alexander Hall’s’. direction is 
snappy and speedy all along the line, 
and he contrives laugh toppers to 
every episode. Adaptation by An- 
drew Solt and Henry Altimus, with 
screenplay by P. J. Wolfson, dishes 
out sparkling dialog and situations 
in compact form. Camera work by 
Joseph Walker is topgrade, and in 
keeping with the A production back- 
ground accorded the picture in all 
technical departments Walt. 


PRIVATE BUCKAROO 


(MUSICAL) 
Hollywood, May 29. 


Universal release of Ken Goldsmith pro- 
duction, Stars Harry James band, Andrews 
Sisters; features Dick Foran, Joe E. Lewis, 
Jennifer Holt, Shemp Howard. Directed by 
Eddie Ciine. Screenplay by Edmund Kelso 
and Edward James; original by Paul Ger- 
ard Smith; camera, Woody Bredell; editor, 
Milton Carruth; musical director, Harry 
James; orchestrations, Vic Schoen and Jack 
Matthias; dances, John Mattison. Previewed 
at Westlake, L. A., May 28, ‘42. Running 
time, 68 MINS. 
Andrews Sisters 





Seveceesgdeoes nes Themselves 


BE NN. os waes ec beebeceeuees Dick Foran 
Lancelot Pringle McBiff...... Joe E. Lewis 
SOPCO PEMEOW se 0 c o.00 60 2 cccetenved Jennifer Holt 
Sergeant ‘Muggsy’ Shavel..Shemp Howard 
Lieutenant Mason.......... Richard Davies 
Bonnie-Belle Schlopkiss....... Mary Wickes 
Colonel Weatherford.......... Ernest Truex 
PE «05 8000680 cstevdeecees Donald O'Connor 
PORE -cccvccrscesecsveeevecess Peggy Ryan 
Carpotel Amemnie.s coos sccecseedce Huntz Hall 
BOGAN. ce ciccccvsccescscees Susan Levine 


The Jivin’ Jacks & Jills 
Harry James and His Music Makers 





This one provides a generous dis- 
play of Harry James’ music and vo- 
calizing by the Andrews Sisters, with 
some incidental comedy of slapstick 
variety interspersed. Despite total 
lack of plot structure, 12 musical 
numbers are spotted along the route 
of sufficient merit in both rendition 
and setup to make this one a strong 
filmusical programmer that will tab 
a generous number of billtopper dat- 
ings around the country. : 

ames and his gang are on fre- 
quently for tunes in typical arrange- 
ments and the trumpeteer giving 
generously of his musical wares. The 
Andrews Sisters are just as prom- 
inent, singing two current hit tunes 
—‘Don’t Sit Under the Apple Tree 
and ‘Three Little Sisters——and & 
third geared for pop attention, “That's 
the Moon, My Son.’ Dick Foran 1s 
no less prominent with slick vocaliz- 
ing of ‘Private Buckaroo,’ which has 
a chance for attention; ‘Nobody 


Knows the Trouble I’ve Seen,’ ‘We’ve 





Got a Job to Do,’ and ‘Ma, I Miss 
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our Apple Pie.’ The Harry James 
i add much to the musi- 
cal side of the picture. 

Story opens with James and his 
orch, Andrews Sisters, Foran and Joe 
E. Lewis as entertainers in a 
club. After several numbers there, 
the leader and his gang are conven- 
iently moved to an army — as 
recruits where a USO theatre allows 
for further musical displays. Very 
slight story thread puts Foran in the 
role of a privileged character against 
the army rules and regulations, who 
gets the right slant at the finish after 
he falls hard for Jennifer Holt, niece 
of a retired army officer. Finale is 
a patriotic march for flag-waving 
effect. ; 

Director Edward Cline makes full 
use of broad comedy interludes 
which, although obviously dragged 
in, carry the footage between musical 
numbers in more than moderate 
fashion. Slapstick romancing be- 
tween Shemp Howard and elongated 
Mary Wickes highlights the comedy 
side, with Joe E. Lewis—despite his 
capabilities on cafe floors—lost in 
the background throughout. Little 
Susan Levine ¢Tagalong) is on briefly 
for some deadpanning and mis- 
chievous kid antics. 

James’ trumpeting, his unusual and 
popular brand of arrangements, and 
orchestral selections are tops for the 
swing clientele. Andrews Sisters de- 
liver in their regular expert style, 
being provided with several cinch 
hit tunes—two of which have already 
proven themselves prior to picture 
release. Helen Forrest, vocalist with 
the James band, gets mane sway to 
a bright musical start with ‘You 
Made Me Love You, and appears 
later to join up in a chorus with 
Foran on “Trouble I’ve Seen.’ Lewis 
sings one, ‘I Love the South.’ Uni- 
versal’s group of youngsters, the 
Jivin’ Jacks and Jills, are on for one 
fast dance ensemble. 

Foran will eventually get a chance 
in a topgrade filmusical for maxi- 
mum display of his singing abilities. 
After eight years around Hollywood, 
he’s still awaiting that opportunity. 
Jennifer Holt, although submerged 
by the musical end, shows person- 
ality for more prominent castings in 
the future. Walt. 


The Magnificent Dope 
Hollywood, May 29. 


20th Century-Fox release of William Perl- 
berg production. Stars Henry Fonda, Lynn 
Bari, Don Ameche; features E. E. Horton, 
George Barbier. Directed by Walter Lang. 
Screenplay by George Seaton: original by 
Joseph Schrank; camera, Peverell Marley; 


editor, Barbara McLean. Tradeshown_ in 
L.A. May 28, ‘42. Running time, 84 MENS. 
Tad POMS ..ccccevecessoseevcs Henry Fonda 
Cite TEGOTIS 66 o.ccccns cccsssecce Lynn Bari 


Dwight Dawson .............- Don Ameche 


Horace Hunter ...Edward Everett Horton 
OU CCE ee eee George Barbier 
NE . . obomkh ns 666s 6D KE OS Frank Orth 
ss erry ee Roseanne Murray 
SS aeey erereerrere yey ye rey Kitty McHugh 
GONE ho vac 640 (8008 ces eeces Marietta Canty 
Albert Gowdy .......-+.- Hobart Cavanaugh 
GORI gona ccreceaecesénes Hal K. Dawson 
2 ere Josephine Whittell 
Fire Engine Salesman ........Arthur Loft 
TRODOPCEP ce cccceseccccccscess Chick Chandler 
Peters ..ccocccesevccescossecs Paul Stanton 
Secretary °...ee.s eccesesocore Claire DuBrey 
Mr. Reindel ..... eeccccce William Davidson 
POGUES. 5.66 6.54006.666456008 Harry Hayden 
CASGOR oo vs cvccsceccceeseosce Pierre Watkin 





‘The Magnificent Dope’ is a suffi- 
ciently-amusing comedy-drama to 
carry through the summer bookings 
for moderate biz. With Henry 
Fonda; Lynn Bari and Don Ameche 
toplining, picture has marquee volt- 
age for billtopping position in the 
regular runs. 

Story injects a few new twists to 
the familiar tale of a backwoods hick 
who outwits the city slick2rs in the 
big town—although in this instance 
he converts the metropolitanites to 
a carefree and relaxed philosophy of 
living. 

When Ameche finds his success 
s.1001 fading, secretary Lynn Bari 
suggests a radio contest to find the 
biggest failure in the country, with 
winner to take the success course 
for future publicity plug for the 
school. Fonca, a bumpkia from 
Maine; wins: 1 oroceeds to convert 
the city folk .o his bucolic mode of 
life—-directly opposed to the driving 
and aggressive approach taught by 
Ameche, Although Miss Bari is en- 
gaged to Ameche, she falls for Fonda 
—as do many others who come in 
contact with him during his stay 
around New York. He sticks around 
to sell life insurance, knocking off 
a big policy o* 1 oft-rejected appii- 
cant by giving him a relaxer treat- 
ment priomto the medical examina- 
tion. Fee gives him enough coin to 
buy a fire-engine for the home town, 
and ride back with the girl, while 
A.aeche switches his school over to 
exposition of the relax method 
learned from the hick. 

Miss Bari highlights the proceed- 
ings with a fine performance as the 
secretary, while both Fonda and 
Ameche groove solidly into their 
respective roles. Edward Everett 
Horton and George Barbier add some 
comedy in brief sequences. 

Script by George Seaton is com- 
pactly set up, with accent on light- 
ness throughout. Walter Lang turns 
in a good job of direction, keeping 
things moving at a consistent pace. 
Photography by Peverell Marley is 
topnotch. Walt. 





Not Too Far Away 


Hollywood, June 2. 
Edward Dmytryk drew the direc- 
tor chore on ‘Seven Miles From Al- 
catraz,’ gangster story, at RKO. 
Albert S. Rogell, originally as- 
signed to the job, pulled out because 
of a prior commitment. 





It Happened in Flatbush 


Hollywood, May 28. 


20th Century-Fox release of Walter Mo- 
rosco production. Stars Lloyd Nolan, 
Carole Landis. Directed by Ray McCarey. 
Original screenplay by Harold Buchman and 
Lee Loeb; camera, Charles Clarke; editor, 
J. Watson Webb. Tradeshown in L. A. 


May 27, ’42. Running time, 80 MINS. 

SR rte Lloyd Nolan 
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‘It Happened in Flatbush’ is a 
drama woven around baseball— 
specifically the exploits of the Brook- 
lyn Dodgers and the rabid enthus- 
iasm of the ball fans in that city. 
Because of its localized flavor, the 
Brooklyn audiences will give the pic- 
ture a big play, but it’s just another 
dual supporter for the rest of the 
bookings. 


Ever since Kalem produced the 
first two-reel special with John Mc- 
Graw and the battling Giants in 1912, 
studios have been trying to make a 
standout baseball picture—generally 
with minor entertainment results. 
Seems the heat of a pennant battle 
generates plenty of public attention 
at the time, but dulls in interest 
when reenacted later on the screen. 
That seems to be the case here. The 
dramatic tempo is fairly entertaining 
in itself, until the yarn gets out on 
the field, and then it dips and sags 
—despite the inclusion of some good 
baseball shots, both staged and 
clipped from the newsreel files. 


Lloyd Nolan, former Brooklyn star 
who was drummed off the club eight 
years before, due to an error in a 
crucial game, is dug up in the sticks 
by elderly Sara Allgood, and brought 
back to manage the club. As he 
takes command, the owner dies, and 
Nolan has to battle with both the 
players to make them fight through 
to a pennant; and the heirs who have 
no interest in baseball beyond the 
financial end. He whips the team 
into winning stride, and romances 
Carole Landis successfully to arouse 
her interest in the club as major 
stockholder. Team cracks .under 
strain of the pennant race, with play- 
ers signing petition for manager re- 
placement (similar to the Cleveland 
incident), but Nolan refuses to quit 
and gathers the team together again 
for the final dash and crucial game. 

Nolan displays a topnotch perform- 
ance in the role of .the manager, 
while Miss Landis does well with 
her role of the socialite who acquires 
stock in the club. William Frawley 
clicks as the business manager, while 
Robert Armstrong provides menace 
as a sports writer continually heckling 
Nolan. Sara Allgood is just that as 
the femme clubowner. Good support 
is provided by Jane Darwell, George 
Holmes, Scotty Beckett, James Burke 
and Matt McHugh. 

Baseball background is big jeogue. 
with numerous clips of the Flatbush 
ballpark used to interweave with 
staged action. Ray McCarey injects 
the full flavor of baseball into the 
picture, despite the fact that the 
overall does not quite jell as more 
than moderate entertainment for the 
baseball-minded. Walt. 


The Postman Didn’t Ring 


Hollywood, May 29. 

20th Century-Fox release of Ralph Die- 
trich production. Stars Richard Travis, 
Brenda Joyce. Directed by Harold Schuster, 
Original by Mortimer Braus; screenplay, 
Braus and Leon Ware; camera, Joseph Mac- 
Donald; editor, Nick DeMaggio. Trade- 
shown in L. A. May 28, ’42. Running time, 
68 MINS. 
Daniel Carters ..cicccccseces Richard Travis 
SETS Martin.ccvsccvcccvcesses Brenda Joyce 
Judge Ben Holt........... Spencer Charters 
Postal Inspector Brennon..Stanley Andrews 
Robert Harwood, Jr...... William Bakewell 
BMarthhe Carters scccccccccccess Emma Dunn 
Silas Harwood.......ces- Joseph Cawthorne 
Judge Barrington.............Oscar O’Shea 
Robert Harwood, Sr....... Erville Alderson 
BHarwoed Green... os ccccccceves .Jeff Corey 
PYOROCUtel..ccvcvcccseces Frank M. Thomas 
Mr. Slade.........- a ..Will Wright 
| eee ee ..Betty Jean Hainey 
Catherine Vandewater Ethel Griffies 
oe. eee Henry Roquemgre 
Helen Allen.........++.+..+.--Mary Servoss 


‘The Postman Didn’t Ring’ is a 
fairly entertaining programmer which 
lacks strength in basic material to 
raise it above fair program support- 
ing fare for the secondary and pro- 
gram bookings. 

A half century after a mail rob- 
bery, one of the sacks is recovered 
in an attic. After detailing briefly 
the effects of two of the old letters 
on persons originally addressed, story 
follows the course of a third missive 
to a crossroads settlement. There, 
Richard Travis runs the general 
store, extends credit to the neighbor- 
ing farmers, but finds difficulty in 
getting much credit from the lone 
bank in the nearby town. Faded letter, 
however, originally addressed to his 
father, makes him the possessor of 
an original stock certificate in the 
bank, now worth a fortune.. Result 
is obvious, a battle with the family 
controlling the bank, extension of 
credits to the impecunious farmers, 
and eventual success of Travis in 
court. , 

Travis carries himself well in the 
lead spot, and shows promise for fur- 
ther grooming. Brenda Joyce is neat- 


ly spotted as the girl, a philatelist 
who follows the letter to the small 
town to get the rare stamp—and 
winds .. acquiring a husband. 
Spencer arters, Stanley Andrews, 
illiam Bakewell, Emma Dunn and 
Jeff Corey add solid supporting roles. 
_ Harold Schuster does a fair direct- 
ing job, considering the static and 
over-dialog script provided. Picture 
is a moderate budget setup, without 
any elaborate sets to run up the 
costs. Walt. 


THE BIG SHOT 


Warner production and release. Stars 
Humphrey Bogart; features Irene Manning, 
Richard Travis, Susan Peters, Stanley 
Ridges. Directed by Lewis Seiler. Original 
screenplay, Bertram Millhauser, Abem Fin- 
kel, Daniel Fuchs; camera, Sid Hickox; 
editor, Jack Killifer. Tradeshown in New 
York, June 1, '42. Running time, 82 MINS. 


Ne SEND i. cen gaidese dune Humphrey Bogart 
Lorna Fleming............-- Irene Manning 
George Anderson.......+++++ Richard Travis 
MOG Carter... .cccascvecces. nm Peters 
Martin Fleming.............Stanley Ridges 
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Conventional type gangster meller, 
pre-war formula, destined for dual- 
bill support spotting. Humphrey 
Bogart, for exploitation values, will 
help get it by in the subsequents. 


Story is trite, long-winded and un- 
imaginative. Lewis Seiler has, how- 
ever, turned in an excellent job of 
direction, building and _ sustaining 
suspense, in spots, with familiar ma- 
terial. Bogart comes through with a 
good, albeit stereo, performance, 
making inane, obvious dialog con- 
vincing at times. 


Futility, the dominant, recurring 
theme, and lack of sympathetic char- 
acterizations, militate against audi- 
ence interest. Yarn opens in a prison 
hospital with Bogart, one-time big 
shot gangster, reciting the story of 
his misdeeds on deathbed. Flash- 
back method is employed to unfold 
narrative about three-time loser 
mixed up with girl who becomes 
wife of a criminal lawyer who mas- 
terminds gang activities. When at- 
torney learns of wife’s connection 
with Bogart he purposely loses the 
case which sends former to prison 
for life and simultaneously incrimi- 
nates an innocent youth who com- 
mitted perjury to earn coin to marry 
on. 

Prison break, chase sequences and 
gunplay figure largely. Sequence 
where Bogart and girl who helps him 
make getaway try to establish an 
idyllic existence in a mountain hide- 
away, while he’s under shadow of the 
chair, would best be eliminated. 
Irene Manning and Susan Peters, in 
the two top feminine rae ggg do 
not photograph attractively here, but 
camera work otherwise is standard. 


Mori. 


Thru Different Eyes 


Hollywood, May 28. 


20th Century-Fox release of Sol M. Wurt- 
zel production. Features Frank Craven, 





Mary Howard, June Walker, Donald 
Woods, Vivian Blaine, George Holmes, 
Jerome Cowan. Directed by Thomas Z. 
Loring. Original screenplay by Samuel G. 
Engel; camera, Charles Clarke; editor, 
Louis Loeffler. Tradeshown in L. A., May 
27, ‘42. Running Time, 67 MINS. 

Steve Pettijonn ......eeeeeees Frank Craven 
Constance Gardner . y Howard 
Margie bath) 046 b0 saps eusns Ce. renee 
Ted Farnsworth ......6+++5 Donald Woods 
Sue Boardman ......++.++e8+- Vivian Blaine 
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Sim GOPOMOP occiccccccvesse Jerome Cowan 
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ZROMAS cccccccosesce weTrtr. James Flavin 
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Chaplain .....6+e0..+---+..melmer Jackson 
Dr. Whittier .ccccecss> Charles D. Waldron 
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This is a repeat use of same title 


tag on picture turned out by Fox in| 


1929. - It’s an entirely different yarn, 
holding no semblance to the original 
except for the cutback technique em- 
ployed to get over a formula who- 
dunit. Lacking marquee strength, and 
modestly budgeted, picture’ will 
groove as an 
porter in the regular runs. 

Story endeavors to detail the fact 
that, many times, circumstantial 
evidence wrongly convicts a man; 
and, in one instance, the intuition of 
a woman saved the innocent person 
from hanging. It succeeds in that 
point—although the narrative is 
rather bumpy and obvious, and just 
carries footage until the real mur- 
derer is uncovered. 


Frank Craven, district attorney of 
the small county, tells the story to 
a law class in the local college. A 
man is murdered, and his young as- 
sistant is tried and convicted. But 
Craven’s wife is not certain the law 
is right; and proceeds on a far- 
fetched campaign to uncover the 
guilty party, succeeding in a most 
over-theatric climax. 

Frank Craven is the narrator, pro- 
viding a relaxed and homey char- 
acterization, and gets standard sup- 

ort from Mary Howard, June 

alker, Donald Woods, Vivian 
Blaine, George Holmes and Jerome 
Cowan. Screenplay by Samuel G. 
Engel develops along regulation 
whodunit lines, without too much 
surprise generated for the audience, 
and Thomas Z. Loring at in 





regulation style. ‘alt. 


okay program sup-| 


itvped story 


Wings for the Eagle 


Warner Bros. release of Robert Lord 
production. Features Ann Sheridan, Dennis 
Morgan, Jack Carson, George Tobias. Di- 
rected by Lloyd Bacon, Original screenplay 
by Byron Morgan, B. H. Orkow; additional 
dialog by Richard Macaulay: Camera, 
Tony Gaudio: editor, Owen Marks; dialog 
director, Hugh Cummings; special effects, 
Byron Haskin, H. F. Kotnekamp; music, 


Frederick Hollander, directed by Leo F. 
Forbstein. Tradeshown in N. Y., June 1, 
‘42. Running time, 85 mins. 
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Here is a, comedy-drama _ that 
probably comes closest to measuring 
up to the classification of being in- 
spirational, without ever becoming 
preachy. In some ways, ‘Wings for 
the Eagle’ is an intimate closeup of 
the production front and what makes 
the vast airplane factories, geared to 
U. S. war effort, tick. Yet the ‘be- 
hind-the-scene’ story of the factory 
front never gets away from the idea 
that the screen is for entertainment, 
even if patriotism is sold inciden- 
tally. With Ann Sheridan and Den- 
nis Morgan, both of whom have 
given excelient account of them- 
selves lately, in the leads, picture 
looks headed for profitable takings 

Yarn gives a new twist to the 
draftee trying to escape via essen- 
tial defense work story. Morgan, as 
‘Corky’ Jones, is shown as a cocky 
youth who makes the grade in the 
Lockheed Aircraft — while pat- 
ently trying to duck the draft. He’s 
become so important as an essential 
cog in the vast factory that subse- 
quently he is rated an essential man 
in an essential defense plant. Pearl 
Harbor changes all that, and he’s in 
the Army aviation before his plant 
boss knows about it. 

Tied in with this rather simple 
plot is the story about Jake Hanso, 
patriotic Lockheed boss, who loses 
a job because he never obtained his 
citizenship papers. This offers the 
chance for deftly stressing the pa- 
triotic angle as he finally takes the 
oath of allegiance, and is re-hired. 
Then there is the great teamwork 
between Jake and his son, a plant 
worker, who later gets his aviation 
commission and is killed in the 
Philippines. 

‘Corky’ promises to ‘get’ two Jap 
planes for old Jake—and _ sure 
enough, he does. This is an anti- 
climax that seems a bit extraneous 
even if melodramatic. 

Romantic angle also is different, 
having ‘Corky’ courting his former 
college pal’s (Brad Maple) wife off 
and on while the ex-grid star alter- 
nately boils or trades punches with 
the persistent suitor. It works out 
reasonably enough since the story 
has Brad Maple in the doghouse, 
with his wife disgusted with his 
laziness and stupidity. 

Ann Sheridan, as Roma Maple, his 
wife, furnishes just the proper 
amount of femme lure to an other- 
wise strictly factory yarn. It’s the 
sort of role she does up brown. Mor- 
gan is the happy-go-lucky, draft- 
ducking ‘Corky’ Jones, who ulti- 
mately sees the light after Pearl 
Harbor. Perfectly cast, for a part 
that could have been overdone one 
way or another. Jack Carson makes 
a plausible Brad Maple. 

George Tobias provides a clear-cut 


characterization of the atriotic 
| alien, Jake Hanso, while his son, 
Pete, is crisply played by Russell 


Arms. Support is uniformly excel- 
lent even down to the midget at the 
plane factory, role taken by Billy 
Curtis. 

Lloyd Bacon has directed with 
nice discrimination, never allowing 
his story to get out of hand. Wear. 


ESCAPE FROM CRIME 


Warners production and release. Di- 
rected by D. Ross Lederman. Screenplay, 
Raymond L. Schrock, from story by Danny 
Ahearn; camera, James Van Tree; editor, 


Doug Gould. Tradeshown in N, Y., May 39, 
"42 Running time, 51 MINS, 
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A ES 
| Strictly for the kids on the lower 
half of nabe duals. Not a name to 
sell the pic, either. There’s no pre- 
tense at the market for chich this 
crime meller is aimed; the situations, 
dialog and gunplay are only for the 
fingernail biters. 

Story deals with a parolee who 
goes straight, getting a job with a 
picture rag as a photog, whose pro- 
fession he picked up as a hobby 
while in stir. There’s a wife and 
baby concerned, too, the inevitable 
suspicious dick responsible for send- 
ing him up and the pardon that 
comes when the ex-con is respon- 
sible for rounding up his former 


promise than this film allows him, 
as the photog-con, while Julie 
| Bishop is attractive as the wife who 
iwaits for him. Wade _ Boteler, 
|Charles Wilson and Paul Pix are 
'notable in the support, but none is 
j}able to do much with the stereo- 
Naka. 





ell | ‘Spy Ship,’ 
. | filmdom's 


gang. 
Richard Travis indicates greater | 


SPY SHIP 


Warhters production and release. Features 
Craig Stevens, Irene Manning, Maris Wrixe 
on, Michael Ames, Peter Whitney. Directed 
by B. Reaves Eason. Screenplay, Robert 

. Kent, from novel by George Dyer; cam- 
era, Harry Newmann: editor. James Gibe 


bon, Tradeshown in N. Y¥., May 30, °42, 
Running time, 62 MINS, 
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reminiscent of early 
i fan‘astic thrillers, does 
little more than give a workcut for 
Warners’ lesser players. There are 
no names by which to sell the pic, 
and the story is oo hokey for any- 
thing but the lesser dual spots. 

Directo. B. Reaves Eason has 
gained a modicum of brisk pacing, 
but the story is too trite to be cred- 
ible for any other than puerile intel- 
lects. Yarn pertains 
columnist movement in the United 
States up to Pearl Harbor, but there 
appears little that Pearl White and 
Ruth Roland passed up in their 
thrillers of 20 years ago. 

Of the cast, only Irene Manning, a 
blonde looker, suggest: future possi- 
bilities, Naka, 


THE DAY WILL DAWN 
(BRITISH-MADE) 
London, May 5. 


General Film Distributors release of Paul 
Soskin production. 
son, Deborah Kerr, Hugh Williams, Grif- 
fiths Jones Directed by Harold French. 
Screenplay, Terence Rattigan, A, de Grune 
wald from original story by Frank Owen: 
Sane, ae Knowles. At Leicester 
Square theatre, London, Runnin ti 
98 MINS ; ume 
Lockwood 


sbbestebe Ralph Richard 
—_ Pp ardson 


itu Deborah Kerr 
Hugh Williams 
eaten abet ase bean Griffiths Jones 


Colin Metcalfe 
Gunter 
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BR eS ae see etry + Finlay Currie 
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OU vino dhshecinnt ab ieck. Elizabeth Mann 





This is a stirring chronology of 
early days of the war, slightly tinc- 
tured with romance, all calculated to 
engender a love of mother country 
for the allies and the nations which 
have suffered from invasion by the 
Germans. Basically factual, and an 
admirable film production, it is the 
strongest kind of propaganda. As such 
it promises enormous success in all 
the countries battling totalitarian- 
ism. 

The principal background is Nor- 
way, where an English journalist is 
sent, at the outbreak of war, as 
foreign correspondent. Returning to 
London, when Norway is over-run 
by Germans, with the aid of Quis- 
lings, he is sent for by the War 
Office, which asks him to undertake 
a flying trip to the Norwegian fiords, 
with which he has become familiar, 
to guide the Royal Air Force to a 
camouflaged U-boat base. He is 
dropped from a plane in a parachute, 
and with the aid of an old seaman, 
is able to signal the English fliers 
who bomb the concealed base and 
make way for the Commando raids, 
just in time to save him from being 
shot as a spy and enable him to 
bring back to England as his wife 
the daughter of the old fisherman, 
who is shot while assisting him. 

Scenes are vivid and the strong 
cast, ably augmented by a number 
of the natives who were actually 
brought back to England from such 
a real-life experience, is intensely in- 
teresting. It is suspensive entertain. 
ment: utilizing the services of over 
106 players. Heading the list are 
Ralph Richardson, Deborah Kerr, 
Hugh Williams and Gr’ ‘iths Jones, 
Supporting players include George 
Carney (who is not even program- 
med), Finlay Currie, Bernard Miles, 
Francis L. Sullivan, and Elizabeth 
Mann. The minutest bits are handled 
by seasoned, competent players. 

The Oslo harbor set is the * rgest 
ever constructed in a British studio. 
R:*hardson was granted special 
leave from the Fleet Air Arm to ap- 
pear in the earlier scenes, being out- 
standing up to time he’s bumped off. 
Williams is the hero and Miss Kerr 
the heroine, They’re excellent, along 
with the entire supporting cast. 


Jolo. 

The Corpse Vanishes 
Monogram release of Sam Katzman and 
Jack Dietz production: as‘ ociate producer 
Barney Surecky. Stars Bela Lugosi Di- 
rected by Wallace Fox, Original story and 


screenplay by Harvey Gates, Sam Robins, 
Gerald Schnitzer; camera, Art Reed 


; editor 
Robert y 


Golden. At New York theatre 
N. ¥., dual, May 27, 1942. Running time, 
64 MINS. . ies 
a: OE.” nis ew nda am Ob Be oe Bela Lugosi 


Pat Hunter 
Dr. Foster 


--..-Luana Walters 
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A dull murder mystery with all 
tHe cliches that usually accompany 
a second grade story of this kind. On 
the end of double bills it might in- 
terest youngsters, but it insults the 
average intelligence. 

Film's story deals with the sup- 
posed death of seven brides at the* 
(Continued on page 24) 
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‘Juke Girl Smash $29,000, Best Bet 
In L. A.; ‘Moontide’ Also Bright At 





28156, ‘Spoilers $23,800, ‘Gone’ 96 


Los Angeles, June 2. 

All first-runs grabbed terrific 
grosses on the Saturday holiday 
with Sunday biz good but tapering 
off. ‘Juke Girl’ at the Warner Hol- 
lywood and Downtown spots is roll- 
ing up a smash $29,000. 

‘Moontide’ at the Chinese and 
Loew’s State shines bright with $28,- 
500 for the combo. ‘Spoilers’ and 
‘Butch Minds the Baby’ at the Pan- 
tages and Hillstreet are proving a 
slick duo for fine $25,800 while re- 
turn of ‘Gone With the Wind’ to the 
Carthay Circle is headed for a great 
$9,000 session at pop prices and con- 
tinuous policy. 

Estimates for This Week 


Carthay Circle (F-WC) (1,516; 
33-44-55-65-75)—Gone With Wind 
(M-G). Back for run at pop prices 
on grind policy. Picture originally 
opened at this house on twice-daily 
basis and ran 26 weeks. First week, 
trim $9,000. Last weex, "Twin Be 3 
(UA) and ‘Gentleman After Dark 
(UA), in moveover first run, good 

.600. 
eo (Grauman-WC) = (2,034; 
$3-44-55-65-75) — ‘Moontide’ (20th) 
and ‘Rings On Fingers’ (20th). Good 
combo here for $12,500. Last week, 
‘Rio Rita’ (M-G) and ‘Sunday 
Punch’ (M-G). rang up fine $10,300. 

Downtown (WB) (1,800; 33-44-55- 
65-75) —‘Juke Girl’ (WB). Slick $14,- 
000 as solo attraction. Last week, 
‘This Our Life’ (WB) (3d wk), nice 
$8,500. 

Four Star (UA-F-WC) (900; 33-44- 
55-65)—‘Fantasia (RKO) (8th wk). 
Still hanging on awaiting another 
booking, $1,700, still profit. Last 
week, $1.300. 

Hawaii (G&S) (1,100; 33-44-55-65- 
75)—‘Bashful Bachelor’ (RKO) and 
‘Sing Worries’ (RKO). Good open- 
fng for oke $5,200. Last week, 
‘Hellzapoppin’ (U) (15th wk), tabbed 
$2,500, providing slight profit. 

Hollywood (WB) (2,756; 33-44-55- 
65-75) —Juke Girl’ (WB). Lively 
$15,000. Last week, ‘This Our Life 
(WB) (3d wk), wound up with okay 
$8,000. 

Orpheum (D’'town) (2,200; 33-44- 
65-65)—Young America’ (20th), 
‘Klondike Fury’ (Mono) and Major 
Bowes ‘Stars 1942’ on stage. Bowes 
vaude troupe mainly responsible for 
$13,000. Last week, ‘You’re Telling 
Me’ (U) and ‘Tramp, Tramp’ (Col) 
with vaude; poor $9,000. 

Pantages (Pan) (2,812; 33-44-55- 
65)—‘Spoilers’ (U) and ‘Butch Minds 
Baby’ (U). Bangup $12,300. Last 
week, ‘Wife Takes Flyer’ (Col) and 
"Yanks Trinidad’ (Col) (2d wk), just 
lasted out sesh with weak $7,500. 

Paramount (F&M) (3,596; 33-44- 
55-65-75)—Gold Rush’ (UA) and 
‘Fly By Night’ (Par) (2d wk). Last- 
ing for second stanza with light 
$8,500. First week, profitable, but 
under expectations, with $13,000. 

Paramount Hollywood (F&M) (1,- 
409; 44-55-65-75)—‘Gold Rush’ (UA) 
(2d wk). Depending on weekend 
play for moderate $7,000. First week, 
good $10,000. 

RKO Hillstreet (RKO) (2,872; 33- 
44-55-65 Spoilers’ (U) and ‘Butch 
Minds Baby’ (U). Neat pairing for 
downtown trade will tab $13,500. 
Last week, ‘Wife Takes Flyer’ (Col) 
and ‘Yanks Trinidad’ (Col) (2d wk), 
moderate $8,500. 

State (Loew-F-WC) (2,204; 33-44. 
55-65-75) —"Moontide’ (20th) anda 

‘Rings On Fingers’ (20th). Opened 
strong and geared for big $16,000. 
Last week, ‘Rio Rita’ (M-G) and 
= Punc.’ (M-G), strong $15,- 

United Artists (UA-F-WC) (2,100: 
33-44-55-65)—‘Rio Rita’ (M-G) and 
*Mokey’ (M-G). Clicko $4,500 in 
moveover. with Abbott & Costello 
responsible for take. Last week, 
‘Twin Beds’ (UA) and ‘Gentleman 
After Dark’ (UA), fairish $4,300. 

Wilshire (F-WC) (2,296: 33-44-55- 
65)—‘Rio Rita’ (M-G) and ‘Mokey’ 
(M-G). Aiming for excellent $4,500. 
Last week, second for ‘Gal Sal’ 
(20th) and ‘Hupe Schuyler’ (20th), 
trim $5,300. 


A.&C. Pull Big $16,000 
In J.C.; ‘Saboteur’ 2d 11G 


Jersey City, June 2. 
With the Stanley and the State 
both sponsoring holdovers, Loew’‘s, 
with ‘Rio Rita,’ is playing to classy 
returns and reaping most of the holi- 
day biz. - 
Estimates for This Week 


Loew’s (Loew’s) (3,205; 30-35-55) 
—‘Rio Rita’ (M-G) and ‘Fingers at 
Window’ (M-G). Dual, thanks to 
Abbott and Costello, clicking for big 
$16.000. Last week, ‘Dancing’ (M-G) 
and ‘Joe Smith’ (M-G), so-so $13,000. 

Stanley (WB) (4,500; 30-35-55)— 
‘This Our Life’ (WB) and ‘Sleep 
Time Gal’ (Rep) (2d wk). On way 
to okay $14, after turning in 
towering $18,000 in initial stanza. 

State (Skouras) (2,200; 30-35-55)— 
*‘Saboteur’ (U) and ‘Butch Minds 
Baby’ (U) (2d wk). Will yield 
alright $11,000. Setup clicked for 
good $14,000 in first session. 





Broadway Grosses 





Estimated Total Gruss 


Wits Week. .....acsscer $334,300 
(Basea on 12 thearres) 
Total Gross Same Week 
OO" 2 eae $314,306 


(Based on 12 theatres) 
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BIG 216 IN DET. 


Detroit, June 2. 
Picture market here continues bull- 
ish, with the Memorial Day exodus 
from the city failing to put its usual 
dent in the grosses. Although there 
was considerable traveling by those 
using the three-day holiday for a 
good trip before gas rationing sets 
in for this area, the usual depar- 
tures were balanced by the fact that 
al] the huge defense plants boomed 
right through Memorial Day. 
Estimates for This Week 

Adams (Balaban) (1.700; 40-55-65) 
—‘Moontide’ (20th) and ‘Rings on 
Fingers’ (20th). Pair moved over 
after big week at Fox for solid $6,- 
800. Last week, ‘Dumbo’ (RKO) and 
‘Sweetheart Fleet’ (Col) (2d wk), 
good $6,000. 
Fox (Fox-Michigan) (5,000; 40-55- 
65)—'My Gal Sal’ (20th) and ‘Brook- 
lyn Orchid’ (UA). Looks like choice 
$21,000. Last week, ‘Moontide’ (20th) 
and ‘Ri gs on Fingers’ (20th), great 
$22,000. 
Michigan (United Detroit) (4,000: 
40-55-65) —Tertilla Flat’ (M-G) and 
‘This Time Keeps’ (M-G). Big $20,- 
000. Last week, ‘Jungle Book’ (UA) 
and “Gentleman After Dark’ (UA), 
sturdy $19,000. 
Palms-State (United Detroit) (3,- 
000; 40-55-65)—‘Jungle Book’ (UA) 
and ‘Gentlaman After Dark’ (UA). 
Pair moved here after strong week 
at Michigan. Fair $9,000. Last week, 
‘Favorite Blonde’ (Par) and ‘Lar- 
ceny’ (WB) (3rd wk), nice $8,500. 

United Artists (United Detroit) 
(2,000; 40-55-65)—‘Rio Rita’ (M-G) 
and ‘Mokey’ (M-G). Great $13,000. 
Last week, ‘Kings Row’ (WB) and 
‘Body Disappears’ (WB) (6th wk), 
nice $10,000. 


ALL RIGHT, BIG-HEARTED MEN 
Hollywood, June 2. 
Ann Sothern continues to star in 
the Maisie series at Metro regard- 
less of her dernand for more serious 
roles. 
Next on the list is ‘Big-Hearted 











Maisie,’ to be produced by J. Walter 
Ruben, 


Memorial Day weekend this year. 


office. 

little from the previous week with 
Our Life’ 
portion of top key-city grosses. 


quintet is ‘Moontide’ (20th). 
Fresh starters showing most likely 


some standing room. ‘Dandy’ was 


‘This Above All,’ stilt strong at 


theatres, is getting a good $18,000 in 
tuneful $11,000 in Cincinnati. 


$14,000 in Chicago but weak in 
dualed. 





Other newcomers, just getting started are ‘I Mar- 


Neither gas rationing, tire conservation nor hot 
weather cut into customary good business over the 
In fact, some ex- 
hibitors expecting an exodus out of town were caught 
shy of customary strong holiday product. 
theatres with stalwart product spurted at the box- 


General complexion of field of moneymakers varies 
‘Rio Rita’ (M-G), 
‘My Gal Sal’ (20th), ‘Reap Wild Wind’ (Par), ‘This 
(WB), ‘Tortilla’ (M-G) making up large 
Right behind this 


Above All’ (20th), ‘Syncopation’ (RKO), ‘Juke Girl 
(WB) and, of course, ‘Yankee Doodle Dandy’ (WB), 
which premiered as road show attraction in New York. 
Warners likely will not decide how the George M. 
Cohan opus will be shown generally for about four 
weeks, but it already looms as an outstanding hit. 
Film did near $14,000 in first three days including 


$25,000-per-seat opening, purchase of bonds (iotalling 
$5,500,000) entitling one to admission. 


week at N. Y. Astor, also opened in K. C., racking 
up a huge $11,000 in two theatres day-and-date. ‘Juke 
Girl’ leads Los Angeles, with smash $29,000 in two 


ed by band, is big in K. C., tops in Memphis and a 
‘Syncopation’ is listed 
as very good at $20,000 in Boston, aided by band; okay 
Brooklyn, where 


‘Invaders’ Fine $3,400, 
‘Tortilla’ $3,300, Linc 


Lincola, June 2. 
Sudden onslaught of heat is bring- 
ing theatre takes down. Leading are 
‘Invaders’ at the Varsity and ‘Tor- 
tilla Flat’ at the Lincoln. 


Estimates for This Week 

Lincoln (J. H. Cooper-Par) (1,503; 
9-30-44)—Tortilla Flat’ (M-G). 
Probably will hit $3,300. Last week, 
‘Reap Wild Wind’ (Par), excellent 
$3,700. 

Nebraska (J. H. Cooper) (1,236; 
9-20-28)—‘Joe Smith’ (M-G) and 
‘Whispering Ghosts’ (20th). Nice 
$1,400. Last week, ‘Remarkable An- 
drew’ (Par) and ‘Lone Star Ranger’ 
(20th), oke $1,300. 

State (Noble-Federer) (986; 10- 
25-30)—‘Bashful Bachelor’ (RKO) 
and ‘Hurricane Smith’ (Rep) split 
with ‘Home In Wyoming’ (Rep) and 
‘About Face’ (UA). May hit $1,500. 
Last week, ‘Manpower’ (WB) and 
‘Pardon Stripes’ (Rep), split with 
‘Beyond Singapore’ (SP) and ‘Aunt 
Emma’ (Mono), $1,200. 

Stuart (J. H. Cooper-Par) (1,859; 
10-30-44)—‘True Army’ (Par) - and 
‘Mr. Bug’ (Par) and three-day radio 
talent show for Memorial weekend. 
Will do $3,300. Last week, ‘Broad- 
way’ (U), not so good, $2,800. 

Varsity (N-F) (1,100; 10-30-44)— 
‘Invaders’ (Col). Excellent $3,400. 
Last week, ‘Tuttles’ (RKO), $3,000. 


Good Pix Hypo Buff.; 
‘Reap’ Heavy $18,000, 
‘Saboteur’ Fine $9,000 


Buffalo, June 2. 

Ace pix are again sending thc 
markers into the upper money alti- 
tudes along the main stem this 
chukker. Bad weather over the 
opening holiday weekend helped 
swell the coffers. 

Gene Krupa, with some assist from 
‘I Married an Angel’ at the Buffalo, 
is hitting a hot pace, while ‘Reap the 
Wild Wind,’ at the Lakes, is also set 
to nail up a heavy tally. 


Estimates for This Week 


Buffalo (Shea) (3,500; 35-55)— 
‘Married an Angel’ (M-G), Gene 
Krupa Orch. Pounding out fine $20,- 
000. Last week, ‘Moontide’ (20th) 
and ‘Whispering Ghosts’ (20th), $11,- 
000, fair. 

Great Lakes (Shea) (3,000; 35-55) 
—‘Reap Wild Wind’ (Par). Pointing 
to smash $18,000. Last week, “This 
Our Life’ (WB) and ‘Fingers at Win- 
dow’ (M-G), huge $17,500. 

Hipp (Shea) (2,100; 30-45)—‘This 
Our Life’ (WB) and ‘Fingers at Wiff- 
dow’ (M-G) (2d wk). Exciting sec- 
ond sesh, over $8,500. Last week, 
‘Rio Rita’ (M-G) and ‘Bullet Scars’ 
(WB) (2d wk), blowoff holdover biz, 
$8,700. 

Lafayette (Hayman) (3,300; 30-44) 
—'‘Saboteur’ (U) and ‘Jail House 
Blues’ (U). Geared for lofty $9,000. 
Last week, ‘Go Wesi, Young Lady’ 
(Col) and ‘Man Returned Life’ (Col), 
slow $6,000. 

20th Century (Ind.) (3,000; 30-44) 
—‘Remember Pearl Harbor’ (Rep) 
and ‘Yokel Boy’ (Rep) (six days). 
Thin $5,000. Last week, ‘Mayor 44th 
St.” (RKO) and ‘Wild Bill Hickok’ 
(WB), pleasant $8,000. 














ried an Angel’ 


phia but blah 
Per usual, 


$9,500. 


in Philly, great 


promise are ‘This 


given a $25 to 


$19,000 on third 


Washington aid- 


showing up well 





Moontide’ Socko $18,000 in Frisco; 





Tortilla’ 206, Kings Row 156 in 2d 


Key City Grosses 


Estimated Total Grosy 
Wile Week. ...ccscess $1,927,800 
(Based on 27 cities, 187 thea- 
tres, chiefly first runs, tnctuding 
N. Y.) 
Total Gross Same Week 
Last Year....... ....- $1,663,300 
(Based on 25 cities, 174 theatres) 


TORTILLA’ FINE 
$14,000 IN CINCY 


Cincinnati, June 2. 
Holiday lift overcame heat wave 
and two days of doubleheaders by 
the Cincy Reds to shove b.o. slight- 
ly ahead of last week's general pace. 


‘Tortilla Flat,’ with a swell Albee 
mark, is the cage sweetie currently. 
Close behind is ‘Juke Girl’, at the 
Palace. 

Shubert theatre shutters for the 
summer after present stanza. 


Estimates for This Week 


Albee (RKO) (3,300; 33-40-50)— 
‘Tortilla Flat’ (M-G). Swell $14,000. 
Last week, ‘Moontide’ (20th), dismal 
$7,500. 

Capitol (RKO) (2,000; 33-40-50)— 
‘My Gal Sal’ (20th), (2d wk). Hold- 
ing for second week on moveover. 
Big $6,000 after last week’s socko 
$7,000. Pic fetched wham $15,000 in 
initial week at Palace. 


Family (RKO) (1,000; 15-28)— 
‘Alias Boston Blackie’ (Col) and 
‘Night Before Divorce’ (20th), split 
with ‘Blondie’s Blessed Event’ (Col) 
and ‘Dawn Express’ (PRC). Alright 
$2,000. Same last week for ‘Fly by 
Night’ (Par) and ‘On Sunny Side’ 
(20th), ‘divided with ‘Murder Big 
House’ (WB) and ‘Panther’s Claw’ 
(PRC). 

Grand (RKO) (1,430; 33-40-50)— 
‘Kennel .Murder Case’ (WB) and 
‘Gambling Lady’ (WB) (reissues). 
Blah $3,500. Ditto last week on 
‘Grand Central Murder’ (M-G). 


Keith’s (Lisbon) (1,500; 33-40-50)— 
‘Ship ~Ahoy* -(M-@): -«®pansferred 
from Palace for second stanza. Dan- 
cy $5,000. Last week, ‘Twin Beas’ 
(UA), very comfy $6,000. 

Lyric (RKO) (1,400; 28-33-42)— 
‘Bashful Bachelor’ (RKO). Fair $3,- 
000. Same last week with ‘Rio Rita’ 
(M-G) for third week on main stem. 

Palace (RKO) (2,600; 33-40-50)— 
‘Juke Girl’ (WB). Tuneful $11,000 
Last week, ‘Ship Ahoy’ (M-G), big 
$13,000. 

Shubert (RKO) (2,150: 33-40-50)— 
‘Twin Beds’ (UA). Switched from 
Keith’s for second week. Lonely $2,- 
500. Last week, ‘This Our Life’ (WB) 

















(2d run), slow $3,500. House goes 
dark Friday (5) for summer. 


NATIONAL BOXOFFICE SURVEY 


Holiday Weekend Bolsters Theatre Attendance—‘Above All,’ 
‘Juke Girl’ and ‘Yankee Doodle’ Look Strong 


(M-G), so-so in Cleveland and fine 
$20,000 in Buffalo, where boosted by Gene Krupa’s 
band; ‘This Gun For Hire’ (Par), good in Philadel- 
in Cleveland; ‘Take a Letter’ (Par), 
smash $58,000 at N. Y.’s Paramount; and ‘Broadway’ 
(U) nice in Providence and mild in Washington at 


Of the ‘Big Five,’ it’s much the same story of smash 
biz and holdovers. 
also is reaching the same figure on its fifth big week 
at N. Y. Roxy, choice $21,000 in Detroit, sock $20,000 


‘Gal Sal,’ with $40,000 in Chicago, 


in Washington and tops in Denver. 


‘This Our Life’ is socko $23,000 in one Boston house, 
stout on second sessions in Newark and Jersey City, 
fast $40,000 in fourth N. Y. week and nifty second 
weeks in Philly, Providence, Buffalo. 
about same category but getting into moveover status 
in several keys, leader being $16,500 in two Boston 
houses after three weeks downtown. 
Buffalo, Baltimore and Providence and ditto third 
Brooklyn week and fifth Philly sesh. ‘Tortilla’ is good 
$20,000 in Frisco, ditto in Detroit, fine in Cincy and 
great second weeks in N. Y. and Seattle. 

‘Rio Rita’ also is running stoutly, being smash leader 
in Montreal, good in Denver, socko in Seattle, big in 
J. C., trim in Newark, record $13,000 in Portland, 
great in Detroit. 
along better than previously, being sock $18,000 in 
Frisco, bright $28,500 in two L.A. spots, nice in Mem- 
phis and big on Detroit moveover. 

‘Spoilers’ (U), ‘Suicide Squadron’ (Rep), ‘Gold Rush’ 
(UA), ‘Ship Ahoy’ (M-G), topped by classy $22,000 
in Washington; ‘Mister V’ (UA) ‘Saboteur’ (U), ‘Great 
Man’s Lady’ (Par) and ‘Fantasia’ (RKO), also are 


‘Reap’ is in 


Also good in 


‘Moontide’ (20th), too, is coming 


in a few scattered key cities, 


San Francisco, June 2. 
‘Moontide,’ opening here on a 
wave of local publicity, is packing 
’em in at the Paramount to the 
tune of a socko $18,000. At the 
much larger larger Fox Theatre, 
‘Tortilla Flat,’ topping the straight 
picture houses, at a big $20,000. 
._Ted Lewis on the stage, coupled 
with ‘Sing Your Worries Away,’ 
also forte with a big $21,000 at the 
Golden Gate. 


Estimates for This Week 


Fox (F-WC) (5,000; 35-40-55)— 
‘Tortilla Flat’ (M-G) and ‘Born to 
Sing’ (M-G). Not as big as other 
recent hits at this house, but still 
good at $20,000. Last week, ‘Gal 
Sal’ (20th), and ‘Man Wouldn’t Die’ 
(20th) (2d wk.), $14,000, big. 

Golden Gate (RKO) (2,850; 40-44- 
65)—‘Sing Worries Away’ (RKO), 
pa hy Lewis orch on stage show. 

ewis, popular here, is pulling a 
very good $21,000. Last week, ‘Un- 
expected Uncle’ (RKO) and Duke 
Ellington on stage, $21,000. 

Orpehum (Blumenfeld) (2,440: 35- 
40-55)—‘Spoilers’ (U) and ‘Marie 
Roget’ (U) (2d wk.). Hitting $6,000, 
nice. Last week, $12,000. 

Paramount (F-WC) (2,470; 35-40- 
55)—‘Moontide’ (20th) and ‘Hope 
Schuyler’ (20th). Going over here 
in a big way at snappy $18,000. Last 
week, ‘Rio Rita’ (M-G) and ‘Nazi 
Agent’ (M-G) (3d wk.), $9,000 for 
five days, big. 

St. Francis (F-WC) (1,475; 35-40- 
55)—‘Gal_ Sal’ (20th) and ‘Man 
Wouldn’t Die’ (20th) (third week on 
Market St.). Heldmg up to neat 
$6,000 on third round. Last week, 
‘Favorite Blonde’ (Par) and ‘No 
Hands on Clock’ (Par) (fourth week 
on Market St.), $5,500. 

United Artists (UA Slumenfeld) 
(1,100; 35-40-55) —‘Gold Rush’ (UA) 
and “Dudes Pretty People’ (UA) (3d 
wk). Oke $4,300 on third stanza. 
Last week, hit $6,700, fair. 

Warfield (F-WC) (2,650; 55-65)-— 
‘Kings Row’ (WB) (2d wk,). Ring- 
ing up sturdy $15,000. Last week, 
did even better than expected, $20,- 
000, terrific. 


Syncopation’ Dual Sour 
$12,000 in Brooklyn 


Brooklyn, June 2. 

Excellent attendance at Fabian 
Paramount, where ‘Reap Wild Wind’ 
and ‘Cadets on Parade’ are in third 
week. Disappointing is ‘Syncopation’ 
me ‘Whispering Ghosts’ at RKO Al- 

ee. 

Estimates for This Week 

Albee (RKO) (3,274; 30-40-50-55 )— 
‘Syncopation’ (RKO) and ‘Whisper- 
ing Ghosts’ (20th). Weak $12,000. 
Last week, ‘Shores Tripoli’ (20th) 
(2d wk), and ‘Juke Box Jenny’ (U), 
okay $13,000. 

Fox (Fabian) (4,023; 30-40-50-55) 
—‘Larceny, Inc.’ (WB) and ‘This Gun 
for Hire’ (Par). Attractive $20,000. 
Last week, ‘Dangerously Live’ (WB) 
and ‘Lady Willing’ (Colt) (2d wk), 
good $14,000. 

Met (Loew’s) (3,618; 30-40-50-55) 
—Rio Rita’ (M-G). Opens today 
(Tuesday). Last week, ‘Jungle Book’ 
(UA) and ‘Gentleman After Dark’ 
(UA), feeble $11,000. 

Paramount (Fabian) (4,126; 40-50- 
60-75)—‘Reap Wild Wind’ (Par) and 
‘Cadets on Parade’ (Col) (3d wk). 
Holding up for good $17,000 this 
stanza. Last week, booming $25,000. 


‘RITA’ LEADS MONT’L 


Abbott-Costello Comedy Smash §9,- 
000—‘Jungle Book’ 4G in 3d 

















Montreal, June 2. 

First Russian film here, ‘Girl from 
Leningrad’ is solid at pop prices, and 
held over four days. ‘Rio Rita’ is the 
best getter in town at smash figures. 
‘Jungle Book’ continues to draw well 
at Orpheum. 

Estimates for This Week 

His Majesty’s (C-T) (1,600; 30-45- 
62)—‘Girl Leningrad’ (Indie). On 
four days holdover, fine $4,500, after 
excellent $6,500, last week. 

Palace (C-T) (2,700; 30-45-62)— 
‘Rio Rita’ (M-G). This musical is 
clicking to smash $9,000, best in city. 
Last week, ‘Saboteur’ (U), fair $6,- 
500. 

Capitol (C-T) (2,700; 30-45-62)— 
‘Mayor 44th St.’ (RKO) aid ‘Tuttles 
Tahiti’? (RKO). Figuring to reach 
good $6,000. Last week, ‘Great Man’s 
Lady’ (Par) and ‘True to Army’ 
(Par), good $5,800. 

Loew’s (CT) (2,800; 35-53-67)— 
‘Tortilla Flat’ (M-G) (2d wk). Just 
fair $5,500, after fine $8,5v0, last 
week. 

Princess (CT) (2,300; 30-40-52)— 
‘Always in Heart’ (WB) and ‘Hickok 
Rides’ (WB). Outlook fer good $4,- 
500. Last week, ‘Lady Willing’ (Col) 
and ‘Canal Zone’ (Col), oke $4,000. 

Orpheum (Ind) (1,100; 30-40-60)— 
‘Jungle Book’ (UA) (3d wk). Point- 
ing to good $4,000, after lush $5,000 
last week, second stanza. 

St, Denis (France-Film) (2,500; 30- 
40)—‘Carnet de Bal’ and ‘A Nos 
Deux, Madame La Vie.” Good $4,000. 
Last week, ‘Vertige d’un Soir’ and 
‘Prison Sans Barreaux.’ neat $4,200 
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‘Gal Sal-Vaude Bright $40,000 Tops 


Chi; ‘Syncopation 


14G, ‘Joe Smith 


Plus ‘Funzafire’ Unit, Robust $19,000 





vw 


Chicago, June 2. 

Add another double feature house 
to the loop first-run lineup. The 
United Artists joined the procession 
Saturday (30) with ‘Ship Ahoy’ and 
‘This Time for Keeps.’ Other double 
feature first-runners in the loop are 
Palace, Roosevelt, Garrick, Apollo 
and Woods. Apollo currently is solo 
with ‘Gone With the Wind’ but may 
return to doubles after ‘Gone.’ 


With the Memorial Day week-end, 
business got off generally to a strong 
start. ‘My Gal Sal’ is impressing in 
the Chicago aided by vaude, with a 
bright $40,000 in sight. 

Palace has gone all-out on adver- 
tising and exploitation for ‘Syncopa- 
tion’ as the top-biller of its current 
combination and wilf,do an okay 
$14,000 or better. 

‘Ioe Smith’ aided by the ‘Funza- 
fire’ unit will get a solid $19,000 at 
the Oriental. ‘Reap the Wild Wind’ 
is a nice $18,000 at State-Lake_on its 
second week. 

Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
—‘Gone’ (M-G) (2d wk). On return 
date is holding up well, trim $8,000 
on second sesh after having snagged 
excellent $9,700 last week. 


Chicago (B&K) (4,000; 35-55-75)— 
‘Gal Sal’ (20th) and stage show 
headed by Kitty Carlisle, Larry Ad- 
ler and Dean Murphy. Bright $40,000. 
Last week, ‘Tripoli’ (20th) plus vaude 
topped by Phil Regan, trim $31,300, 
for second stanza. 

Garrick (B&K) (900; 35-55-65-75) 
—Tripoli’ (20th) and ‘Wouldn't Die’ 
(20th). ‘Third week in loop for top 
$5,000. Last week, ‘Fleet’s In’ (Par) 
and ‘Murder Big House’ (WB), 
finished three snappy weeks for first- 
named picture to good $4,500. 

Oriental (Iroquois) (3,200; 28-33- 
44-55)—‘Joe Smith’ (M-G) and ‘Fun- 
zafire’ unit on stage, with Bonnie 
Baker. Solid session at $19,000. Last 
week, Chico Marx orch on stage 
aided ‘Hello Annapolis’ (Col), bright 
$19,800. 

Palace (RKO) (2,500; 35-44-66-75) 
—‘Syncopation’ (RKO) and ‘Fingers 
at Window’ (M-G). All up to the first 
flicker and getting okay $14,000. Last 
week, ‘Broadway’ (U) (2d wk) and 
‘Tough as Come’ (U) as new starter, 
good $12,400. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Larceny’ (WB) and ‘Kid Glove’ 
(M-G). Great $10,000, best here in a 
long time. Last week, ‘Rings on 
Fingers’ (20th) and ‘Agent Japan’ 
(20th), in the dumps at $7,300. 

State-Lake (B&K) (2,700; 35-55-65- 
75)—‘Reap Wild Wind’ (Par) (2d 
wk). Holding nicely and will get 
$18,000 currently after a nifty $21,800 
last week. 

nited Artists (B&K-M-G) (1,700; 
§-05-65-75)—/Shi Ahoy’ (M-G) and 
‘For Keeps’ (M-G). First dual for 
house, satisfying $11,000, Last week, 
‘Moontide’ (20th) (2d wk), mild 
$8.800. 

Woeds (Essaness) (1,200; 35-55-65- 
75)—‘Monster’ (PRC) and ‘Corpse 
Vanishes’ (Mono). Chillers okay at 
$7,500. Last week, ‘Suicide Squadron’ 
(Rep) and ‘Desperate Chance’ (Rep) 
(2d wk), nice $6,100, 


‘ABOVE ALL’ BIG 
$11,000 IN K.C. 


Kansas City, June 2. 

Some better money in sight this 
week due to holiday trade and 
couple of b.o. films. ‘This Above All’, 
playing in Fox-Midwest’s Esquire 
and Uptown, is first film in these 
spots in many months to cause 
raised admissions, but jump from 
44c. top to 55c, seems to be Cooning 
no one away. ‘Juke Girl’, bill- 
topper -at Orpheum, is _ likewise 
showing strength. 

Tower, which has had vaudfilms 
for nearly three years as a standard 
policy, this week goes to dual films 
along with the stage show at its 
customary 30c. price. 

Weather turned suddenly from 
frequent rain to heat extreme for 
this time of year and brought all 
cooling systems to life promptly. 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 2,043; 11-40-55) — 
‘This Above All’ (20th). First film 
in here in months to rate price in- 
crease. Doing strong biz and combo 
figure may pass $11,000, huge. Last 
week, ‘Moontide’ (20th), average 
$6,000. 

Midland (Loew’s) (4,000; 11-30-44) 
—Twin Beds’ (UA) and ‘Yanks in 
Trinidad’ (Col). Fairish $8,200. Last 
week, ‘Tortilla Flat’ (M-G) and 
‘About Face’ (UA), second week, 
$7,500, fair enough. 

Newman (Paramount) (1,900; 11- 











30-44) — ‘Favorite Blonde’ (Par) 
(3d_wk.). With holiday trade and 
Friday night sneak preview reach- 
ing over $5,000, very good, following 
previous weeks of $6,700 and $10,000. 
Orpheum (RKO) (1,600: 11-30-44) 
—Juke Girl’ (WB) and ‘Falcon 
Takes Over’ (RKO). Ann Sheridan 
most of the draw here and getting 
$8,500, big. Last week, ‘Larceny, 
Inc.’ (WB) and ‘Always in Heart’ 
(WB), average $5,750. 
Tower (Jcffech (2,110; 11-30) — 
‘Home in Wyomin’ (Rep), ‘Shepherd 
of Hills’ (Rep) and vaude. New 
policy being tried out, but no hike 
in prices. May reach $7,500, good. 
Last week, ‘Remember Pearl Har- 
bor’ (Rep) with vaude, fairish $5,800. 


CLEVE. BIZ N. G.; 
‘ANGEL’ SAD 
$12,000 


Cleveland, June 2. 

Holiday weekend and only fair 
cinema reviews keeping down 
grosses. Palace has Clevelander 
Blue Barron and Blackstone on stage, 
with ‘This Gun for Hire’ on screen, 
but biz is only fair. 

Estimates for This Week 

Allen (RKO) (3,000; 30-40-45-55) 
—Fantasia’ (RKO). Strong $3,500, 
after ‘Kings Row’ (WB) showed 
three weeks to good biz, with last 
stanza at $3,500. 

Hipp (Warners) (3,700; 35-40-45- 
55)—‘Shores of Tripoli’ (20th). Fair 
$8,500, pulling best at night. ‘In- 
vaders’ (Col) wound up strong two 
weeks with $8,500. 

Lake (Warners) (800; 35-40-45-55) 
—‘Invaders’ (Col). Expects strong 
$1,100 on moveover. Last week, ‘Wife 
Takes Flyer’ (Col) finished with 
$1,000. 

Palace (RKO) (3,700; 35-40-50-55 )— 
‘Gun for Hige’ (Par) plus Blue Bar- 
ron and Blackstone on stage. Evi- 
dencing only $14,000, light. Last 
week, fair $16,200 with Earl Carroll 
and ‘Butch Minds Baby’ (U). 

State (Loew’s) (3,450; 35-40-50-55) 
—‘Married An Angel’ (M-G). Critics 
panned this. Sad $12,000 coming 
up. Last week, ‘Ship Ahoy’ (M-G), 
good $16,500. 

Stillman (Loew’s) (1,872; 35-40-50- 
55)—‘Ship Ahoy’ (M-G). Moveover 
expects good $7,500. Last week, 
‘Rio Rita’ (M-G), fair $6,500 after 
run at State. 


‘Man’s Lady’-Heidt At 
Top in Omaha, $15,000; 
‘Ahoy’ Rugged $9,800 


Omaha, June 2. 

Surprise of current week is smash 
opening of ‘Ship Ahoy’ and ‘Born to 
Sing’ at the Omaha which likely will 
hit a big total. Horace Heidt stage 
band-show plus ‘Great Man’s Lady’ 
is leading the town at better than 
$15,000 at Orpheum. 

Big competition this week is the 
opening of the Ak-Sar-Ben races 
which draw from 6,000 to 10,000 
daily. 

Estimates for This Week 

Orpheum (Tristates) 3,000; 20-40- 
55)—Great Man’s Lady’ (Par) and 
Horace Heidt band and revue on 











stage. Splendid $15,200. Last week, 
‘This Our Life’ (WB) and ‘Was 
Frarhed’ (WB), wound up at nice 


$9,100 at 15-30-44 cts. 

Omaha (Tristates) (2,000; 11-30-44) 
—‘Ship Ahoy’ (M-G) and ‘Born to 
Sing’ (M-G). Smashing $9,800. Last 
week, ‘Rio Rita’ (M-G) and ‘Nazi 
é.gent’ (M-G), very good, $9,500. 

Brandies (Mort Singer) (1,500; 10- 
25-35-40) — ‘Fantasia’ (RKO) and 
‘Blondie to College’ (Col). Nice $4,- 
300. Last week, ‘Juke Girl’ (WB) 
and ‘Falcon Takes Over’ (RKO), 
slightly over $4,000. 

Town (Goldberg) (1,400; 11-20-30) 
—Jesse James, Jr.’ (Rep) ‘Sing for 
Your Supper’ (Col) and ‘Remember 


Pearl Harbor’ (Rep), triple split 
with ‘Billy Trapped’ (Indie), ‘Mr. 
Dynamite’ (U) and ‘Rolling Down 


Divide’ (Indie), ‘Wake Up Screaming’ 
(20th), ‘Road to Singapore’ (Par). 
About $800. Last week, ‘Raiders 
Range’ (U), ‘Desperate Cargo’ (Cap), 
and ‘Tramp, Tramp’ (Cap), triple 
split with ‘Lone Star Raiders’ (Rep), 
‘Glamor for Sale’ (Col), and ‘Valley 


Sun’ (RKO), ‘Joan Paris’ (RKO) and | 


‘Great Guns’ (20th), nearly $1,000 





First Runs on Broadway | 


(Subject to Change) 





Week of June 4 
Astor—‘This Above All’ (20th) 
(4th week). 
(Reviewed in ‘Variety’ May 6) 
Capitol—‘Broadway’ (U). 
(Reviewed in ‘Variety’ May 5) 
Criterion — ‘Remember Pearl 
Harbor’ (Rep) (3). 
(Reviewed in ‘Variety’ May 13) 
Globe—The Gold Rush’ (UA) 
(8th week), 
(Reviewed in ‘Variety’ March 4) 
Hollywood — ‘Yankee Doodle 
Dandy’ (WB) (2d week). 
(Reviewed in current issue) 
Music Hali—Mrs. Miniver’ 
(M-G). 
(Reviewed in ‘Variety’ May 13) 
Paramount—Take a _ Letter, 
Darling’ (Par) (2d week). 
(Reviewed in ‘Variety’ May 6) 
Rivoli— ‘Miss Annie Rooney’ 
(UA) (6), 
(Reviewed in ‘Variety’ May 27) 
Roxy—Ten Gentlemen From 
West Point’ (20th) (5). 
(Reviewed in current issue) 
Strand—In This Our Life’ 
(WB) (5th week). 
(Reviewed in ‘Variety’ April 29) 
Week of June 11 
Astor—‘This Above All’ (20th) 
(5th week). 
Capitol—‘Broadway’ (U) (2d 
week). 
Globe—The Gold Rush’ (UA) 
(9th week). 


Hollywood — ‘Yankee Doodle 
Dandy’ (WB) (3d week). 

Music Hall—‘Mrs. Miniver’ 
(M-G) (2d week). 

Paramount—‘Take a _ Letter, 


Darling’ (Par) (3d week). 
Rivoli— ‘Miss Annie Rooney 
(UA) (2d week). 
Roxy—‘Ten Gentlemen From 
West Point’ (20th) (2d week). 
Strand—In This Our Life’ 
(WB) (6th week). 


Holidays Help St. Loo; 
‘Mister V’ Trim $15,500, 
Fave Spy’ Solid 1456 


St. Louis, June 2. 

Three-day holiday is helping biz 
at the deluxers with all set to cop 
more than average gross. Top hon- 
ors will be split by Loew’s with 
‘Mister V’ dualed, and the Fox, with 
‘My Favorite Spy.’ After changeable 
weather for the past few weeks the 
temperature soared to the midsum- 
mer mark. 

Estimates for This Week 








Loew’s (Loew) (3,172; 36-40-50)— 
‘Gentleman After Dark’ (UA) and 
‘Mister V’ (UA). Should cop the 
week’s plum with a swell $15,500. 


Last week, ‘Tortilla Flat’ (M-G) and 
‘Blondie College’ (Col) (2d wk), fine 
$14,500. 


Fox (F&M) (5,000; 30-40-50)—My | 


Spy’ (RKO) and ‘Mayor 
(RKO), Set for good $14,500. 
Last week, ‘Moontide’ (20th) and 
‘Tuttles Tahiti’ (RKO), came from 
behind for solid $14,500. 

Missouri (F&M) (3,570; 30-40-50)-— 
‘Fantasia’ (RKO) and ‘Remarkable 
Andrew’ (Par). Should grab a fine 
$6,500. Last week, ‘Gal Sal’ (20th) 
and ‘Broadway’ (U) (2d wk), $4,500; 
slightly above average. 

St. Louis (F&M) (4,000; 30-40)— 
‘Rings on Fingers’ (20th) and ‘Kings 
Row’ (WB). Good $3,500 in sight for 
this dualer. Last week, ‘Heart Rio 


Favorite 
44th St,’ 


Grande’ (Rep) and ‘Unseen Enemy’ | Globe 
99 


(U), nice $3,600. 


B way Good; ‘Dandy’ Opens Strongly, 
‘Darling’-Goodman Hefty $58,000, 
Sal's 5th, 0G. ‘Above All High 196 





In spite of numerous holdovers in 
the downtown New York sector, 
business in most of the theatres is 
good. The Memorial Day weekend, 
however, was not as big as antic- 
ipated, Saturday (30) itself was very 
strong, but Sunday fell under hopes. 

Among the new pictures is “Yan- 
kee Doodle Dandy,’ which began a 
roadshow run at $2.20 top on Satur- 
day (30). 

Doing three shows Saturday-Sun- 
day (30-31) and selling some stand- 
ing room, the Hollywood got over 
$10,000 on the two days, while Mon- 
day (1) was nearly $3,500, also ca- 
pacity. A long and highly profitable 
run is predicted, 

Another starter of the past week 


was “Take Letter, Darling,’ at the 
Paramount, with the Benny Good- 


man band on the stage. House com- 
pleted its first seven days last night 
at $58,000, a very fancy take. Begins 
second stanza today (Wednesday ). 

Among the holdovers, an extremely 
potent boxoffice winner is ‘In This 
Our Life,’ now in its fourth week 
at the Strand, where Jimmy Dorsey 
is the orchestra attraction. Based on 
a $40,000 gate this week (4th), house 
has decided to retain the picture for 
two more rounds. Cab Calloway 
goes in Friday (5) since Dorsey can- 
not stay the two extra weeks. Only 
one other picture, ‘Old Maid,’ has 
remained here six weeks under the 
pitband policy of about four years 
duration. 

Aided by a terrific Saturday (30), 
the Roxy should top $40,000 with ‘My 
Gal Sal,’ which is currently on its 
windup (5th) week. This is less than 
$5,000 behind the prior (4th) lap. 

‘This Above All’ is another that 
maintains power at the b.o. The third 
week for it at the Astor, ended last 
night (Tuesday) was over’ $19,000, 
close to the previous (2d) semester 
when $21,000 was nabbed. 

‘Tortilla Flat’ winds up at the 
Music Hall tonight (Wednesday) and 
on its holdover will exceed $80,000, 
good, House brings in ‘Mrs. Miniver’ 
tomorrow (Thurs.) and due to the 
length of the film will open doors 
at 10:30, an hour earlier than usual, 

Other openings this week include 
‘Broadway’ at tha, Cap tomorrow 
(Thursday); “Ten Gentlemen From 
West Point’ at the Roxy, also to- 
morrov, and ‘Miss Annie Rooney’ 
Saturday (6) at the Rivoli. 

Loew’s State this week is fair at 
an indicated $20,000, or a bit better, 
with ‘My Favorite Spy’ and the Ray 
Kinney orchestra, plus Ethel Shutta 


and Mayris Chaney. 


Estimates for This Week 

Astor (20th) (1,012; 55-65-75-85- 
$1.10) —This Above All’ (20th) (4th 
wk). Commences fourth canto to- 
day (Wed.); third week ended last 
night (Tuesday) was over $19,000, 
close behind the second stanza’s 
$21,000, in both cases strong. 

Capitol (Loew's) (4,620; 35-55-85- 
$1.10 - $1.25) — ‘Spoilers’ (U) (2d- 
final wk). Very poor at less than 
$15,000, while first seven days was 
quite disappointing at this side of 
$20,000. ‘Broadway’ (U) opens to- 
morrow (Thursday ). 

Criterion (Loew’s) (1,062; 35-44- 
55-75) —Remember Pear! Harbor’ 
(Rep) moves in here today (Wed- 
nesday), succeeding ‘Vanishing Vir- 
ginian’ (M-G), which did not do 
well at under $8,000. Behind that, 
the second session of ‘Suicide Squad- 
ron’ (Rep) was forte at near to $12,- 





000. 
(1,250; 35-55-75- 
(UA) (7th wk). 


(Brandt) 
)—‘Gold Rush’ 





Falcon Takes Over'-Ayers-Inkspots 
Nice $15,000 in Balto; ‘Reap’ Big 176 


Baltimore, June 2. 

Some drop-off in night business 
downtown this week but healthy 
weekends are helping all around. 
‘Reap the Wild Wind’ is attracting 
solid takings at the Stanley at slight- 
ly upped admissions. ‘Great Man's 
Lady’ also is okay at Keith’s. 

Estimates for This Week 

Century (Loew’'s-UA) (3,000; 17- 
28-44-55) —‘Twin Beds’ (UA). At- 
tracting some trade at possible $10,- 
000. Last week, ‘Tortilla Flat’ (M-G) 
(2d wk), brought two-week total to 
strong $23,809. 

Hippodrome (Rappaport) (2,240; 
17-25-28-39-44-55-66)—‘Falcon Takes 
Over’ (RKO) plus Mitchell Ayers 
orch and Four Inkspots. Stage por- 
tion helping to nice $15,000. Last 





week, ‘Valley of Sun’ (RKO) lean- 
ing heavily on pa. of Alvino Rey | 
and orch, held up nicely at $15,400. | 

Keith’s (Schanberger) (2,406; 17-! 


28-33-39-44-55-)—‘Great Man’s Lady’ 
(Par). Maintaining good pace to $12,- 
000. Last week, ‘Mr. V.’ (UA), did 
well at $10,600. 

Mayfair (Hicks) (980; 20-40)— 
‘Hello Annapolis’ (Par). Mild $2,500. 
Last week, ‘Kid Glove Killer’ (M-G), 
mild $2,400. 

New (Mechanic) (1,581; 17-28-35- 
44-)—‘Gal Sal’ (20th) (24 wk). Hold- 
ing excellent pace to add strong 
$6,000 to solid opening round at 
$8,200, swell for this limited seater. 

Stanley (WB) (3,280; 17-28-55-66) 
—‘Reap Wild Wind’ (Par). Slightly 
upped prices adding to healthy re- 
sponse for big $17,000. Last week, 
third of ‘King’s Row’ (WB), brought 
total to socko $38,600 on three ses- 
sions. 

Valencia (Loew’s-UA) (1,450; 17- 
98-44-55) — ‘Tortilla Flat’ (M-G) 
(moveover). Will reach okay $7,000, 


after two weeks at downstairs Cen- | 


tury. 


Should top $12,000 this week (7th), 
excellent. The sixth lap was $14,000. 
Remains on. 

Hollywood (WB) (1,225: 83-$1.10- 
$1.65-$2.20) —‘Yankee Doodle Dandy’ 
(WB) (list wk.). Playing here on a 
twice-daily basis, three shows Satur- 
days and Sundays, this one looks like 
an outstanding hit; first three days 
through Monday (1) was close to 
$14,000, which is capacity, plus sale 
of some standing room over the 
weekend. Picture was given a bond- 
sale preem Friday night (29), when 
customers paid from $25 to $25,000 
per ticket by buying bo: ds, 

Palace (RKO) (1,700; 28-35-44-55- 
65-75 )—Syncopation’. (RKO) (ist 
run) and ‘Larceny, Inc.” (WB) (2d 
run), dualed. This combo will ac- 
count for sturdy $10,800, Last week, 
‘Male Animal’ (WB) (2d run) and 
‘Who is Hope Schuyler?” (26th) 
(ist run), $9,000, oke. 

Paramount (Par) (3,664: 35-55-85- 
99-$1.10)—"Take Letter’ (Par) and 
Benny Govdman (2d wk.). Begins 
holdover sesh today (Wednesday) 
after smacking through to $58,000 on 
the first week, big. The second 
week of ‘This Gun for Hire’ (Par), 
plus Woody Herman, Ink Spots, 
others, was $48,000, especially good. 

Radio City Music Hall (Rocke- 
fellers) (5,945: 44-55-85-99-$1.65)— 
‘Tortilla Flat’ (M-G) and stageshow 
(2d-final wk.). Will get over $80,000 
on the holdover, very sturdy, while 
first seven days totaled $91,000, 
splendid. ‘Mrs. Miniver’ (M-G) 
peves in tomorrow morning (Thurs- 

ay). 

Rialto (Mayer) (594; 28-44-55}— 
‘Falcon Takes Over’ (RKO). This 
one is doing all right, about $7,500. 
Last week, ‘Grand Central Murder’ 
(M-G), $7,800. 

_ Rivoli (UA) (2,092; 35-50-75-85-99) 
—Shirs With Wings’.(UA) (2d-final 
wk). 
$10,000 following first week’s take of 
$15,000, also extremely disappointing, 
‘Miss Annie Rooney’ (UA) opens 
Saturday (6). 

Roxy (20th) (5,886; 40-55-65-75-85- 
99)—‘*My Gal Sal’ (20th) and stage- 
show (5th-final wk). Tremendous 
business-grabber, with the blowoff 
(Sth) week looking over $40,000, fine; 
the fourth stanza hit $44,000. ‘Ten 
Gentlemen West Point’ (20th) opens 
tomorrow (Thursday). 

State (Loew’s) (3,450; 39-44-55-75~- 
99-$1.10)—‘My Favorite Spy’ (RKO) 
and Ray Kinney orch, Ethel Shutta 
and Mayris Chaney in person. Pic- 
ture here first-run, but not pulling 
so well, with only ‘around $20,000. 
perhaps a bit better, sighted for what 
will amount to just a fair week, 








‘Jungle Book’ (UA) (2d run), with 
Joe E. Lewis and Kitty Carlisle on 
the stage, ended at under $23,000, 
moderately good. 

Strand (WB) (2,756; 35-55-75-85-99- 
$1.10)—‘In This Our Life’ (WB) and 
Jimmy Dorsey (4th wk). Continues 
a fast pace, looking for great $40,000 
this week (4th), and thus will be 
held two more for a total of six, 
Last week (3d) gross hit fine $43,000. 


‘GAL SAL’ TOPS 
DENVER, 10146 


Denver, June 2. 


money this week at the Denver. ‘My 
Favorite Blonde’ is strong on its 
third week at the Denham, and holds 
for a a fourth session, 
Estimates for This Week 
Aladdin (Fox) (1,400; 30-40)—‘The 





‘Mister V’ (UA) 





Invaders’ (Col), after week at Den- 
ver. Good $4,300. Last week, ‘Kings 
Row’ (WB), after Denver week, good 
$4,000. 


Broadway (Fox) (1,040; 30-35-40) 
—‘Kings Row’ (WB), after a week at 
each Denver and Aladdin. Fair $2,- 
700. Last week, ‘Were Dancing’ 


(M-G) and ‘Playmates’ (RKO), after 
Orpheum week, fair $2,500. 

Denham (Cockrill) (1,750; 30-35- 
40)—‘Favorite Blonde’ (Par) (3d 
wk) and ‘Broadway’ (U). Socko 
$7,000 for third sesh, and stays a 
fourth. Last week, ‘My Favorite 
Blonde’ (Par), strong at $10,800 for 
second week. 

Denver (Fox) (2,525; 30-35-40)— 
‘Gal Sal’ (20th) and ‘Desperate 
Chance Queen’ (Col). Nice $10,500, 
Last week, ‘Invaders’ (Col) ad ‘Al- 
most Married’ (U), good $10,000. 

Orpheum (RKO) (2,600; 30-35-40) 
—Rio Rita’ (M-G) and ‘This Time 
Keeps’ (M-G). Good $9,300. Last 
week, ‘Gone With Wind’ (M-G) okay 
$9,000. 

Paramount (Fox) (2,200; 30-40)— 
zd ‘Tough as Come’ 
(U). Solid $6,500. Last week, ‘Lare 
ceny, Inc. (WB) and ‘Always in 
Heart’ (WB), good $6,000. 





Doing badly at only around. 


‘My Gal Sal’ is leading the town in. 
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Philly Stays At Home, So B.0.s OK; 
‘Sal’ Solid $20,000, ‘Gun’ Good $8,000 


Philadelphia, June 2. 





‘Juke Girl’ (WB) with Dick Stabile 
orch and Gracie Barrie. Heading for 


The annual Memorial Day week- | good $18,000. Last week, holdover of | 


end trek out of the city was only 
half that of previous years, so con- 
sequently local deluxers got a break. 
As usual, filmers featuring the Big 
Bertha product are getting the best 
biz, with the overflow running into 
the second-runners and the houses 
with the weakies. 

Top grosser is ‘My Gal Sal,’ play- 


ing its initial week at the Fox, it’s} 


heavy take entitling it to the extra 
Sunday gravy take at the Earle. 
Also in the blue chip department are 
the holdovers of ‘Reap the Wild 
Wind’ (in its fifth week) and ‘This 
Our Life,’ while the vaudfilmer 
Earle also is on the profit side of 
the ledger. 
Estimates for This Week 

Aldine (WB) (1,303; 35-46-57-68- 
75)—‘Reap Wild Wind’ (Par) (Sth 
wk). Still a heavy grosser with neat 
$8,500. Gate for fourth round, last 
sesh, nice $10,500. 

Arcadia (Sablosky) (600; 35-47-57) 
—‘Rings on Fingers’ (20th) (2d run). 
Sloughed by poor weekend biz and 
getting only sour $2,300. Last week, 
*Fleet’s In’ (Par), fairish $2,800, for 
second week of second run. 

Eoyd (WB) (2,568; 35-46-57-68)— 
‘This Our Life’ (WB) (2d wk). 
Bette’s starrer solid $16,000 for this 
semester, after smash $23,800 last 
week. ; 

Earle (WB) (2,768: 35-46-57-68-75) 
‘Lady Has Plans’ (Par) with Russ 
Morgan orch, Billy Gilbert, Eunice 
Healy. Profitable $19,700. Last 
week, ‘True to Army’ (Par), with 
Glenn Gray, Mills Bros., good $20,000. 

Fox (WB) (9495: 3h-46-57-65!— 
“My Gal Sal’ (20th). Solid $20,000, 
plus $2,500 for extra show Sunday 
(31). Last week. ‘Wife Take Flyer 
(Col), poor $11,500. 

Karlion (WB) (1.066; 35-46-57-66) 
—‘Larceny, Inc.’) (WB) (2d run). 
Just mediocre with $3,200. Last 
week, ‘Moontide’ (20th), disappoint- 
ing $3,000 for second run. 

Keith’s (WB) (2,220; 35-46-57-68 )— 
*Favorite Blonde’ (Par) (2d run). 
Very good $4,500 in view of long 
run during initial showing at Stan- 
ley. Last week, ‘Jungle Book’ (UA) 
pale $2,500. 

Stanley (WB) (2,916; 35-46-57-68) 
—'Ship Ahoy’ (M-G) (2d wk). Sat- 
isfactory $12,500 for this trip. Last 
week’s take was bangup $21,000. ‘Rio 
Rita’ (M-G) bows tomorrow (Wed.). 

Stanton (WB) (1,457; 35-46-57-68) 
‘Gun for Hire’ (Par). Ballyhoo 
thriller up to good $8,000. Last week 
*Dangerously Live’ (WB), bright $7,- 
000 for second week. 


DET. SELLS THE FILM 
RATHER THAN GABIN 


Detroit, June 2. 








With this one 
where ‘Moontide’ has clicked, 20th 
Century-Fox has called in the De- 
troit press campaign for possible re- 
vision of its national campaign. Orig- 
inal idea had been to sell Jean Gabin 
as a new picture personality, but Fox 
theatre here sugar-coated that by 
selling film as sexy stuff, as well as 
a new personality. 

House worked on its own project, 
making up new 24-sheets and using 
billboards throughout the city for 
the first time in months. Typical of 
the kind of gags used was the round- 
ing up of four beauty winners here— 
Miss Wayne University, Queen of the 
Detroit Stenographers, Queen of the 
Waitresses and the Belle of a Bomber 
Plant—and putting them through a 
lie-detector machine to test their 
emotional response to Gabin. It 
didn’t do any harm that on the test 
of the lie-detector machine the scien- 
tific gadget broke down, which 
loaned considerable color to the 
story. 


‘Ship Ahoy’-Vaude Big 
$22,000 in OK Wash. 


Washington, June 2. 

Competing musicals in the down- 
town area has ‘Ship Ahoy,’ aided by 
Henry Youngman and stage show, 
winning the edge over ‘My Gal Sal,’ 
but only because of larger capacity 
and scale. All houses felt a pre-Me- 
morial Day lull and Army parade cut 
into Saturday grosses, but gas ra- 
tioning is helping first-run business. 

Estimates for This Week 

Capitol (Loew) (3,434; 28-39-44-66) 
— ‘Ship Ahoy’ (M-G) plus Henry 
Youngman topping vaude. First- 
class $22,000. Last week, ‘Rings on 
Her Fingers’ (20th) with Artie Shaw 
on stage, fine $27,000. 

Columbia (Loew) (1,234; 28-44)— 
*Rings on Her Fingers’ (20th). May 
reach weak $4,000. Last week, ‘Jun- 
gle Book’ (UA), $4,500. 

Earle (WB) (2,216; 28-39-44-66)— 
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‘Reap the Wild Wind’ (Par) and 
vaude, dandy $18,500. 

Keith’s (RKO) (1,830; 40-50-65)— 
‘Broadway’ (U). Looks like medi- 
ocre $9,500. Last week, ‘Joan Paris’ 
(RKO), good $11,000. 

Metropolitan (WB) (1,600; 28-44)— 

‘Invaders’ (Col). Good $5,000. Last 
week, ‘Kings Row’ (WB), holdover, 
good $6,500. 
Palace (Loew) (2,242; 28-55)—‘My 
Gal Sal’ (20th). Great $17,000 indi- 
eated. Last week, holdover for ‘Rio 
Rita’ (M-G), fair $10,500. 


Mpls. Biz Stilt Blah; 
‘Male’ Nice $6,000 But 
‘Man’s Lady’ Mild 76 


Minneapolis, June 2. 
Terrific rainstorms, which 
many prospective weekend holiday 
vacationists at home and put the ki- 


bosh on ball games, gave theatres a 
break. However, the film line-up 
lacked punch. Consequently it looks 
like the third blah week in a row. 
State closed Sunday (31) for 10 
days to permit re-seating, re-carpet- 
ing, ete. It reopens June 12 with 
‘Take a Letter, Darling.’ After sev- 
eral weeks’ absence, stage shows re- 
appear on the local horizon Friday 
(5) when Horace Heidt comes into 
the Orpheum. 

Estimates for This Week 
Aster (Par-Singer) (900; 17-28)— 
‘Gentleman at Heart’ (20th) and ‘Es- 
cape Hong Kong’ (U). In for five 
days, satisfactory $1,200. ‘Wild Bill 
Hickok’ (WB) and ‘Night Divorce’ 
(20th) open Thursday (4), Last week, 
‘Big House’ (WB) and ‘Born to Sing’ 
(M-G) split with ‘Land Open Range’ 
(RKO) and ‘Niagara Falls’ (UA), fair 


$1,900. 

Century (P-S) (1,600; 30-40-50)— 

‘Male Animal’ (WB). Loop’s leading 
attraction, good $6,000. Last week, 
‘Were Dancing’ (M-G), mild $4,300. 
Gopher (P-S) (998; 28-30)—‘Lady 
Is Willing’ (Col). Pretty good $3,- 
000 indicated. Last week, ‘Joan 
Paris’ (RKO), $2,500, mild. 
Orpheum (P-S) (2,800; 30-40-50 )— 
‘Great Man’s Lady’ (Par). Crix re- 
views and customer comment luke- 
warm, so light $7,000 is in prospect. 
Last week, ‘Rio Rita’ (M-G), disap- 
pointing at $7,400. 

State (P-S) (2,300; 30-40-50)—‘Song 
Islands’ (20th) (2d wk). In for three 
days after which theatre shutters for 
10 days te permit improvements. 








kept 


Good $4,000. Last week, $7,800, fairly 
good. 

Uptown (Par) (1,100; 30-40)— 
‘Courtship Hardy’ (M-G). First 


|neighborhood showing, nice $3,000. 
Last week, ‘Captains Clouds’ (WB), 
first in neighborhoods, good $2,800. 

World ‘Par-Steffes) (350; 30-40-50- 
155)—‘Mr. V’ (UA) (3d wk). Will do 
well to reach mild $1,500 and bow 
out. Last week, $2,000, okay. 


L'VILLE N.G: ‘BEDS 
GETTING FAIR $8,000 


Louisville, June 2. 

Weather couple weeks ago was a 
gocd alibi for the lightweight biz, 
being coolish and rainy. Now that 
hot weather has really arrived, tor- 
rid temperatures are also an excuse 
for lightish biz. 

Night baseball, war, etc., are also 
hurting the downtown wickets. 
Plenty of soldiers in town on week- 
ends, but they seek out the night 
spots and various service 
showing little interest in film fare. 

Estimates for This Week 

Brown (Fourth Avenue-Loew’s) 
(1,400; 15-30-40 )}—“My Gal Sal’ (20th) 
and ‘Man Wouldn’t Die’ (20th) (2d 
wk). Pacing for strong returns on 
third downtown week (second at this 
house), the Rita Hayworth opus is 
shaping up for excellent $2,500, after 
ast week’s fine $3,000. 

Kentucky (Switow) (1,250; 15-25) 
—Jungle Book’ (UA) and ‘Lady Has 
Plans’ (Par). Steady pace will en- 
able this consistent downtowner to 
get oke $1,400. Last week, ‘Kings 
Row’ (WB) and ‘Sullivan’s Travels’ 
(Par), trim $1,500. 

Leew’s State (Loew’s) (3,300; 15- 
30-40) —‘Twin Beds’ (UA) and ‘Nazi 
Agent’ (20th). Looks like the best of 
the new crop of pics this week, but 
reflecting generally medium pace all 
over town, indications are for pretty 
fair $8,000. Last week, ‘Tortilla Flat’ 
(M-G) and ‘About Face’ (UA) (2d 
wk), managed satisfactory $7,000. 
Mary Anderson (Libson) (1,000; 15- 
30-40) — ‘Dangerously They Live’ 
(WB). While this type of Nazi film 
is timely, local patrons, at least, pre- 
fer the escapist stuff. Just medium 
return, probably $2,500. Last week, 
‘Larceny’ (WB), satisfactory $3,000. 
Rialto (Fourth Avenue) (3,400; 15- 
30-40 )—‘Reap Wild Wind’ (Par). Go- 
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ing along at pretty fair pace, to 
justify the h.o, stanza. Will probably 
snare medium $7,500, pretty good 
after last week’s terrific $13,000. 

Strand (Fourth Avenue) (1,400; 15- 
30-40)—‘Gun For Hire’ (Par) and 
‘Henry and Dizzy’ (Par). Steady 
trade should lead to all right $3,400. 
Last week, ‘Gold Rush’ (UA) and 
‘Real Glory’ (UA) (reissues), splen- 
did $4,500. 


Pitt’s Holiday Dud; 
Shaw, $19,000, OK 
As ‘Andrew’ Aid 


ae > 





Pittsburgh, June 2. 

Coming at the beginning of a 
weekend, Decoration Day holiday 
was no help to business at all. With 
no gas rationing in this part of the 
state, everybody apparently took to 
the road for the two days. Night biz 
wasn’t so bad but daytime was ter- 
rible. ; 
‘Rio Rita’ at Penn looks like best 
of lot, but nothing te brag about, 
considering that Abbott and Costello 
are playing at biggest house they’ve 
ever been in locally. In comparison 
to what some of their past px have 
done in sites half the size, take can 
at best be considered only fair. 
Combo of Artie Shaw and ‘Remark- 
able Andrew’ woun’t. do more than 
okay at Stanley, with best showings 
generally being made by couple of 
holdovers, ‘My Gal Sal,’ at Fulton, 
and ‘King’s Row,’ at Ritz. 
Estimates for This Week 


Fulton (Shea) (1,700; 30-40-55)— 
‘My Gal Sal’ (20th) (2d wk). Getting 
fairly close to top coin for h.o., and 
expected $7,000 makes third week 
certain. Last week, swell $11,000. 
Harris (Harris) (2,200; 30-40-55)— 
‘Wife Takes Flyer’ (Col). Comedy 
poking fun at Nazis ambling along to 
very ordinary take. Doesn’t look 
like much more than $5,500. Last 
week, ‘Moontide’ (20th), disappoint- 
ment at $8,000. 

Penn (Loew’s-UA) (3,300; 30-40-55- 
—‘Rio Rita’ (M-G). While $15,000 is 
best figure Abbott & Costello picture 
has ever chalked up, in past they’ve 
always played at houses little more 
than half the Penn’s size. Last week, 
‘Favorite Blonde’ (Par), all right 
$16,000. 

Ritz (WB) (800; 30-40-55) —‘Kings 
Row’ (WB). Shooting for better 
than $4,000, great in view of fact that 
picture had great two weeks at Penn 
and excellent week at Warner. Last 
week, fifth of ‘Fleet’s In’ (Par), okay 
$1,900. 

Senator (Harris) (1,750; 30-40-55) 
—Sweetheart Fleet’ (Col) and ‘Frisco 
Lil’ (U). Four days for this one and 
three of ‘Moontide’ (20th), moved 
from the Harris, will mean little 
more than $3;000, poor. Last week, 
‘Invaders’ (Col), all right $3,800 after 
big fortnight at Harris. 

Stanley (WB) (3,800; 30-44-55-66) 
—Remarkable Andrew’ (Par) and 
Artie Shaw’s band. Publicity that 
Shaw had dropped his old band and 
has a pickup outfit isn’t helping. any. 
$19,000 looked for, okay. 
Last week, Gene Krupa and ‘Joe 
Smith, American’ (M-G), wound up 
at $17,000, fair. 

Warner (WB) (2,000; 30-40-55)— 
‘Favorite Blonde’ (Par). Moved here 
from Penn and doing about $6,500, 
rating third week h.o. at Ritz. Last 
week, ‘Kings Row’ (WB), smash $8,- 
800 here after grabbing around $38,- 
000 in fortnight at Penn. 


‘GOLD RUSH’ NICE 
$7,005 IN NEWARK 





Newark, June 2. 

Saturday’s heat cut holiday week- 
end biz somewhat, except in the 
major downtown houses, where air 
conditioning helped _ swell the 
|grosses. With —Proctor’s and the 
Branford both featuring holdovers, 
Loew’s, with ‘Rio Rita’ was setting 
a bright pace and getting most of 
the coin. 

The Adams, screening “The Gold 
Rush,’ is managing to climb out of 
the red for the first time since it 
adapted its recent all pix policy. 


Estimates for This Week 

Adams (Indie) (2,000; 25-30-35-40- 
55)—'Gold Rush’ (UA) and ‘Hey 
Foot’ (UA). Heading for $7,000, 
okay but under expectations. Chap- 
lin pic, originally skedded for four 
weeks, probably will be yanked at 
the end of second stanza. Last 
week, ‘Real Glory’ (UA) and ‘Fiesta’ 
(UA), sorry $3,000. 

Branford (WB) (2,800: 28-33-44- 
55)—‘This Our Life’ (WB) and 
‘Boston Blackie’ (Col) (2d wk). This 
handsome duo clicking for stout $15,- 
000, after towering $20,000 last week. 

Capitol (WB) (1,200; 20-28-39-44 )— 
‘Mr. V’ (UA) and ‘Bugle Sounds’ 
(M-G). Aiming for $2,400, some- 
what under par. Last week, ‘Fleet's 
In’ (Par) (2d wk) and ‘To Be’ (UA), 


nice $2,800. 
(Adams-Par) (2,000; 





Paramount 
30-35-55)—'‘Suicide Squadron’ (Rep) 





‘Our Life’ Socko $23,000 in Single — 
Hub Spot; ‘Syncopation -Tucker 206 





and ‘Mayor 44th St’ (RKO). Head- 
ing for choice $14,500, Last week, 
‘Gun for Hire’ (Par) and ‘True to 
Army’ (Par), $15,000, nice. 

Proctor’s (RKO) (3,400; 35-60-70) 
—‘Shores Tripoli’ (20th) and ‘Hope 
Schuyler’ (20th) both 2d wk), plus 
two nights of vaude. Good for fancy 
$14,500. Last week, terrific $21,000. 

State (Loew’s) (2,600; 28-33-44-55) 
—'‘Rio Rita’ (M-G) and ‘Fingers at 
Window’ (M-G). On way to hand- 
some $16,500, with the Abbott and 
Costello pic supplying most of the 
draw. Last week, ‘We Dancing’ 
(M-G) and ‘Joe Smith’ (M-G), fair- 
ish $13,500. 


‘Rio Rita’ Huge $10,500 
In Seattle; ‘Kings Row’ 
Great 9G for 9-Day 1.0. 


Seattle, June 2. 
Threat of gasoline rationing in 
Washington and Oregon began to 
affect biz, but holiday weekend 
boosted grosses all over. The ball 
team is in town, too, with twilight 
baseball, but is not hurting much. 
Holdovers are strong this week. 
‘Tortilla Flat’ is on its second session 
at the Fifth. ‘Kings Row’ is whammy 
for nine days of holdover at Orphe- 
um. Of the new fare, ‘Rio Rita’ is 
sockeroo at the Paramount for best 
figure in city. ‘Fantasia,’ at Music 
Hall, is also forte. 
Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-58)—‘Gal Sal’ (20th) and 
‘Hope Schuyler’ (20th) (4th wk). Ad- 
vertising ‘toast of the town’ and get- 
ting good $3,000 in six days. Last 
week, same pair, dandy $3,200. 

Fifth Avenue (H-E) (2,349; 30-40- 
58)—‘Tortilla Flat’ (M-G) and ‘For 
Keeps’ (M-G) (2d wk). Great $7,500. 
Last week the pair drew great $9,600. 

Liberty (J &vH) (1,650; 30-40-58) 
—Wife Takes Flyer’ (Col) and 
‘Canal Zone’ (Col). Strong $8,000. 
Last week, ‘Call Marines’ (Col) and 
“Desperate Chance’ (Col), great 
$7,100. 

Music Box (H-E) (800; 40-50-65)— 
‘Reap Wild Wind’ (Par) (3d wk). Hot 
release from two whirling weeks at 
Paramount. Big $4,800 in eight days. 
Last week (30-40-58), ‘Favorite 
Blonde’ (Par) and ‘Henry, Dizzy’ 
(Par) (4th wk), dandy $2,900. 

Music Hall (H-E) (2,200; 30-40-58) 
—‘Fantasia’ (RKO) and ‘Scattergood 
Rides High’ (RKO). Trim $6,100. 
Last week, ‘Rings on Fingers’ (20th) 
and ‘Born to Sing’ (M-G), barely 
good at $4,600. 

Orpheum (H-E) (2,600; 30-40-58 )— 
‘Kings Row’ (WB) (2d wk). Swell 
$9,000 in nine days. Last week, this 
one topped town with wonderfu! 
$11,300. 

Palomar (Sterling) (1,350; 23-35- 
58)—‘Butch Minds Baby’ (U) 
Gus Arnheim band on stage. Stage 
fare credited for bulk of oke $8,500. 
Last week, Al Donahue band and 
Merry Macs with ‘Suicide Squadron’ 
(Rep) started breaking house rec- 
ords, but dipped to wind up with 
great $9,800. 

Paramount (H-E) (3,039; 30-40-58) 
—‘Rio Rita’ (M-G) and ‘Sunday 
Punch’ (M-G). Whammy $10,500. 
Last week (40-50-65), ‘Reap Wild 
Wind’ (Par) (2d wk), garnered $6,- 
300, big. 

Roosevelt (Sterling) (800; 23-40)— 
‘Jungle Bgok’ (UA) and ‘What’s 
Cookin’ ( (2d run). Big $3,500. 
Last week, ‘Roxie Hart’ (20th) and 
‘Bahama Passage’ (Par) (2d run), 
good $3,300. 

Winter Garden (Sterling) (800; 20- 
30)—‘Johnny Eager’ (M-G) and 
‘Playmates’ (RKO) (3d run). Nice 
$3,000. Last week, ‘Man to Dinner’ 
(WB) and ‘Fiesta’ (UA) (3d run), 
$2,800. 


H.0.S GREAT IN PROV,; 











‘OUR LIFE’ 2D $11,000 





Providence, June 2. 

Rip-roaring holdovers of ‘Reap 
The Wild Wind’, at Strand, and ‘In 
This Our Life’, at Majestic, pace 
generally healthy outlook all around. 

Most stands enjoyed one of big- 
gest Memorial Days in many a year, 
as would-be motorists were kept 
closer to home by gas rationing. 

Estimates for This Week 

Albee (RKO) (2,200; 28-39-50)— 
‘Broadway’ (U) and ‘Russian Front’. 
Looking very healthy at nice $8,000. 
Last week, ‘Syncopation’ (RKO) and 
‘Falcon Takes Over’ (RKO), nifty 
$10,000. 

Carlton (Fay-Loew) (1,400; 28-39- 
50)——‘Tortilla Flat’ (M-G) and ‘Blon- 
die’s Blessed Event’ (Col) (3d down- 
town wk). Holding own for good 
$3,200. Last week, ‘My Gal Sal’ 

(Continued on page 24) 
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Boston, June 2. 

Bette Davis’ popularity here ig 
drawing top money this week for ‘In 
This Our Life,’ socko total at Metro- 
politan. ‘We Were Dancing’ is forte 
at the two Loew stands. 

‘Syncopation’ with Tommy Tucker 
on stage at the RKO Boston is also 
staunch, Translux is strong this 
week with ‘Remember Pear] Harbor’ 
as top feature on dual bill. 

Estimates for This Week 

Boston (RKO) (3,200; 30-44-60-65- 
75) — ‘Syncopation’ (RKO) with 
Tommy Tucker ork on stage. Point- 
ing to $20,000, very good. Last week, 
‘Whispering Ghosts’ (20th) and stage 
show headlining Ann Corio and 
Happy Felton, $22,500, excellent. 

Fenway (M&P) (1,373; 40-55-75)— 
‘Reap Wild Wind’ (Par), continued 
from, three weeks at Met. Okay $6,- 
500. Last week, ‘True to Army’ 
(Par) and ‘On Sunny Side” (20th), 
$5,000. 

Keith Memorial (RKO) (2,900; 30- 
44-55-60)—‘Fantasia’ (RKO) and ‘All 
American Co-Ed’ (UA). Holdover 
for five days, a so-so $9,000. First 
stanza $18,200, excellent. 

Metropolitan (M&P) (4,367; 30-44- 
60)—‘This Our Life’ (WB) and ‘Al- 
ways in Heart’ (WB). Flirting with 
socko $23,000 and possible holdover, 
Last week, ‘Reap Wild Wind’ (Par) 
(3d wk), $20,000, socko. 

Orpheum (Loew) (2,900; ‘ )-40-50- 
60)—‘Were Dancing’ (M-G) and 
‘Bedtime Story’ (Col). Around 
$20,000, dandy. Last week, ‘Rio Rita’ 
C41-G) and ‘Nazi Agent’ (M-G), (2d 
wk), $18,000, big. ' 

Paramount (M&P) (1,800; 40-55- 
75)—‘Reap Wild Wind’ (Par), con- 
tinued from three weeks at Met. 
Will take around $10,000, very good, 
Last week, “True To Army’ (Par) 
and ‘On Sunny Side’ (20th), same. 

State (Loew) (3,600; 30-40-50-60) 
“Were Dancing’ (M-G) and ‘Bedtime 
Story’ (Col). Stepning to $15,500 
excellent. Last week, ‘Rio Rita’ 
(M-G) and ‘Nazi Agent’ (M-G) (2d 
wk), $13,300, good. 

Translux (Translux) (900; 17-28- 
44-55)—‘Remember Pearl Harbor’ 
(Rep) and ‘Sea Devils’ (RKO) (re- 
issue). Aiming at $6,500, very good, 
Last week (three days), holdover of 
‘Corpse Vanishes’ (Mono) and “Tower 
< London’ (U) (revival), $2,000, 
okay. 


SHERIDAN S. A. NIFTY 
$6,000 IN MEMPHIS 


Memphis, June 2. 

Business continues brisk in Dixie. 
‘Juke Giri’ at the local Warner looks 
like the best bet, with Malco’s ‘Wife 
Takes a Flyer’ and ‘Moontide’, at 
Loew’s State, also doing well. 

Chief competish is a winnin 
Southern League baseball team an 
the outdoor pools. 


Estimates for This Week 


Warner (WB) (2,000; 10-33-44)— 
‘Juke Girl’ (WB). Sexy selling is 
breezing Ann Sheridan vehicle to 
nifty $6,000. Last week, ‘This Our 
Life’ (WB) (2nd week), “3,200, 
swell. 

Malco (Lightman) (2,200; 10-33-44) 
—'Wife Takes Flyer’ (Col). Joan and 
Tone doing moderately well at $5,- 
000. Last week, ‘Reap Wild Wird’ 
(Par) (2nd wk), at advanced admish 
wham $5,000. 

Palace (Loew) (2,000; 10-33-44)— 
‘Tortilla Flat’ (M-G) (2nd_ wk), 
Knocking out goodish $3,000, Last 
week, $7,000, socko. 

State (Loew) (2,600; 10-33-44)— 
‘Moontide’ (20th). Jean Gabin debut 
getting big buildup that may pull 
$5,000 despite indicated marquee 
frailty. Last week, ‘Gal Sal’ (20th) 
(2nd wk), $3,000, good. 

Strand (Lightman) (1,000; 10-22- 
333)—‘Sleepytime Gal’ (Rep) three 
days; ‘Canal Zone’ (Col), one day; 
and ‘Stardust Sage’ (Rep) and ‘Gen- 








tleman After Dark’ (UA), three 
| days. Ought to do right well at 
$1,500. Last week, ‘Song Islands’ 


(20th) (2nd run), three days; ‘Yanks 
Trinidad’ (Col) (2nd run), one day; 
‘Black Dragons’ (U) and ‘Torpedo 
Boat’ (Par), three days; $1,500, okay. 


-_—— 





Claire Leonard Loses 
Leland Hayward Suit 


Suit of Claire Leonard, agent, 
against the Leland Hayward Agency, 
Inc., for $15,000 damages was dis- 
missed Thursday (28) by Justice 
Bernard L. Shientag in N. Y. su- 
preme court for lack of jurisdiction, 
as the statute of limitations had been 
passed. 

On Oct. 20, 1937, plaintiff signed 
an agreement to agent for S. Lewis 
Meltzer for legit and films. It is al- 
leged the defendant caused Meltzer 
to breach the agreement in Novem- 
ber, 1938, allegedly costing plaintifi 
$15,000, 
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D.C. and Memphis WB Reshuffling 
City Theatre Briefs 


Staffs; Key 








Washington, June 2. 

When George Werner, of Warner 
Bros. booking department, accepted 
his lieutenancy in the ee it 
brought about . managerial shakeup 
WB personnel the Washington 
zone has already contributed 156 
men to the armed forces. 

James W. ‘Buster’ Root took Wer- 
ner’s place, leaving the Tivoli man- 
agement vacant, Alan J. Bachrach 
moved over from the Calvert; 
Claude Land from the Kennedy to 
the Calvert; Sidney Hoffman from 
Colony to the Kennedy; Raymond O. 
Burch from Seco to Colony; George 
Colliflower, assistant manager of 
Calvert to Seco; David Buckner 
from student manager at Seco to 
Calvert, as assistant manager. 





WB’s Memphis Shuffle 


Memphis, June 2. 
Howard Waugh is shuffling per- 
sonnel at the Warner theatre as a 
result of war and injury. 
Allen Smith, member of the 
Warner Staff from 1930 to 1934 and 
lately manager of the Strand at 
Hartselle, Ala., for Crescent Amus. 
Co., goes in &s manager. Replaces 
Jim Barnes, acting as manager 
since injury to A. B. Morrison, vet- 
eran showman and fixture on lccal 
horizon since 1880s. Morrison now 
retiring, Barnes leaving to enter 
Naval Air Corps. ; 
Jimmy Prichard of Universal’s 
Charlotte exchange swapping places 
with Roy Brauer of the Memphis 
branch. Prichard, who grew up in 
the Memphis office, and became one 
of the company’s youngest branch 
managers here, had been in charge 
of Charlotte for the past three years. 
He thus returns to his home town. 
Brauer, general director of all 
Universal activities in the Orient, up 
until Japanese aggression forced a 
withdrawal, had come to Memphis 
only a few weeks ago from the New 
Crleans exchange. 
M. A. Lightman, head of the 80- 
theatre Malco circuit, was elected 
resident of the Memphis Little 
eatre last week. 





Theatre-Politicos Do OK in Pa. 


Y Pittsburgh, June 2. 

Flock of film people in this dis- 
trict came out all right in recent 
state-wide primary election. Fern 
A. Thomassy, McDonald theatre and 
hotel owner, nominated for a seat 
in the legislature; so was Frank 
Mastrianni, Monessen motion picture 
operator, while Howard J. Thomp- 
son, president of Mid-States Thea- 
tres, Inc., won the Democratic nom- 





ination for Pennsylvania Senate 
from 34th district. 

Vaughn O'Neil, assistant manager 
at Loew’s Penn, promoted to man- 
agership of Loew’s Dayton, O., re- 

laced here by Tommy Delbridge, 
rom St. Louis. 

Albert Schultz, sor of John J. 
Schultz, owner of Monarch, Wilson, 
into the Army, following his brother, 
Adoiph Schuitz, who has been in the 
service for more than year. 





Fox’s Relief Chores 
Louisville, June 2. 





Ernest Fox, assistant to George 
Hunt, Jr., at Loew’s State, acting as 
relief manager for two weeks at 
Loew’s Grand, Atlanta. 


| 


From there} would have been weak 


SPG’s Special Election 


For Joe Gould Successor 


Screen Publicists Guild of New 
York will hold a special election 
next month for a president to fill out 
the unexpired term of Joseph Gould, 
who goes into the Army tomorrow 
(Thursday). Lawrence H. Lipskin, 
of Columbia, first v.p., is filling in for 
Gould until the election. 


Presidential term runs from Janu- 
ary to January. Nominations for 
successor to Gould will be made 
June 12, with the election skedded 
for July 9. 


SPG, at a special membership 
meeting last week, voted to give 
Gould a substantial cash gift to help 
him pay for uniforms and other ex- 
penses. He goes into the Army as 
a second lieutenant, having held a 
reserve commission. United Artists 
unit, of which he was a member, 
also gifted him, as did a number of 
individual SPGites. 


LOU POLLOCK, WESHNER 
PREZ AND V.P. OF AMPA 


At the annual election of the Asso- 
ciated Motion Picture Advertisers, 
N, Y., held Thursday (28), Lou Pol- 
lock, recent head of advertising and 
publicity at the Universal homeoffice, 
was made president. Other officers 
for the coming year are David E. 
Weshner, vice president; David A. 
O’Malley, treasurer; Blanche Living- 
ston, secretary; Paul Lazarus, Arthur 
Schmidt, Fred Lynch, Manny Reiner 
and Martin Starr, directors; and A. 
M. Botsford, replacing Starr on the 
board of trustees. 


Reiner, formerly in the Paramount 
homeoffice, is now at the studio on 
the Coast but will travel throughout 
the country on exploitation of cer- 
tain pictures. 


AMPA presented the outgoing 
president, Vincent Trotta, of National 
Screen, with a marble desk set. 


Pollock has opened a press office 
and one of his new accounts is east- 
tern publicity for the Society of In- 
dependent Motion Picture Producers. 











‘Slap the Japs’ Ballyhoo 


Does Biz for Mpls. Nabe | 


Minneapolis, June 2. 

First movie house ‘Slap the Japs’ 
program, and advertised as that, at 
the Kaplan-Rubenstein indie Holly- 
wood, nabe, brought better than 
average business, it’s announced. 

Feature was ‘Yank on the Burma 
Road,’ which had played the loop 
double feature house, the Aster, at 
a lower admission and which, of- 
fered straight here, undoubtedly 
boxoffice. 


he will go to Loew’s Vendome, Nash-| Supporting shorts included ‘March 


ville, where he will take over the} of 


relief managership for couple weeks 
before returning to his home base in 
Louisville. 





Edmonton’s Girl Ushers 
Edmonton, Alta., June 2. 


Girl ushers are being used at the | 


Garneau and Rialto theatres in 


Edmonton. 


Finding it difficult to keep male | 


ushers due to frequent enlistments 
in the armed forces, J. J. Liebeman, 
manager of the Rialto, advertised for 
irls. He had seven yacancies to fill. 

etween 300 and 400 applicants 
showed up. The overflow extended 
to other Edmonton theatres in an- 
ticipation of their changing over to 
girl ushers, 





Brown Back in Glens Falls 
Glens Falls, N. Y., June 2. 
After an absence since September, 
1940, George E. Brown, former man- 
ager of the Paramount here, re- 
turned to take over management of 
the Ridge Street. 





Interstate’s Bonus to Servicemen 
Fort Worth, June 2. 
All employees of Interstate Cir- 
cuit theatres for a year or longer, 
and who are now in military service, 
have received a month's salary from 
president Karl Hoblitzelle. 


| 
| 


| 
| 
| 
| 





Time’s’ India’s Crisis, a _ film 
showing the army and navy’s grow- 
ling strength and the news. Buttons 
of General MacArthur also were 
given away. 
Einfeld Commuting 
Charlie Einfeld, who left for the 
Coast Friday night (29), accom- 


panied by the press entourage of 
six he brought east, will return to 
New York in about three weeks. 

At that time the policy on ‘Yankee 
Doodle Dandy’ will be ready to 
come up for h.o. sales discussion. 
Also a sales convention or regional 
meetings should be 
mulling. 





SCHLAIFER VICE MONEYHUN 


Charles Schlaifer, who was 


brought into the 20th-Fox advertis- | 


ing department last week, has been 
named to handle advertising for the 
company, replacing Frank Money- 
hun. 

Moneyhun has been transferred to 
special sales promotion for the na- 
tional exhibitor service of the com- 


pany. 
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COMPLAIN {T's 
SME OLO HOOEY 


Newspapers Say War Seem- 
ingly Makes No Difference 
in Refining the Flow of 
Wasteful Press and Photo 
Releases From the Holly- 
wood Studios 








FILMS’ OWN WORRIES 





Despite wartime conditions cutting 
down on the amount of space avail- 
able in dailies for picture news, film 
company publicity departments ap- 
parently are ignoring the situation 
and continue to glut daily news- 
papers with the same material that 
has been ignored for years. Failure 
of publicity departments, particu- 
larly in Hollywood, to keep pace 
with changed conditions is appalling 
to film editors and theatrical editors 
who handle the ‘news’ releases, ac- 
cording to newsmen all over the 
country. 


Complaints from the picture 
editors this year are louder than 
usual because, as they explain, they 
are hard-pressed for available 
space—yet the flood of inane Holly- 
wood chatter continues to pour into 
them. Some of these frankly admit 
there has been no: improvement in 
quality or quantity of publicity re- 
leases during the last four years. The 
routine was wrong then, editors aver, 
but nothing has happened te im- 
prove the situation. 

Reaction of visiting editors. con- 
firm what film company field men 
have discovered on recent visits to 
the hinterland. One editor pointed 
to a batch of press releases received 
in a single day, and expressed out- 
right amazement over the tripe sub- 
mitted. 

Lengthy yarns included in pub- 
licity letters plus the inability of 
publicity boys to judge the worth 
of smaller city newspaper require- 
ments are the principal complaints. 
Film eds scotch the theory, ap- 
parently still held by Coast pub- 
licists, that the more mailed out, 
the greater chance for larger rep- 


vr 


Federal Reserve Bank's NW Farmer 
Report Augurs Peak ‘2-43 Season 





Bob Montgomery Resigns 
USO for Fox Press Spot 


Robert Montgomery has resigned, 
effective Saturday (6), as publicity 
chief for USO-Camp Shows, Inc. 
He'll join the 20th-Fox publicity 
department. Montgomery handled 
Camp Shows for the Hal Horne of- 
fice during the months that organi- 
zation did the publicity. Horne since 
then has become 20th-Fox pub-ad 
head, so Montgomery will be re- 
turning to work under his former 
chief. 

Before taking the Camp Shows ac- 
count for Horne, Montgomery served 
as his midwest exploitation-publicity 
man on 20th-Fox pictures, 


‘BAMBI’ ORIGINALS 
ROUTED FOR BALLYHOO 


S. Barret McCormick, director of 
advertising and publicity for RKO, 
plans to send the original drawings 
of Walt Disney’s ‘Bambi’ on a tour 
of 20 or 25 cities starting around 
June 15. Collection of around 1,000 
Disney drawings, currently lined up 
in 44 large frames, would be split 
up into two routes for showing in 
department stores in key situations. 
Small admission price to be charged 
would go to local charities. 

Another display of original ‘Bambi’ 
drawings, some of which were 
flashed for the press at the Waldorf- 
Astoria hotel, New York, last Fri- 
day (29), goes into the Modern Mu- 
seum of Art, N. Y., around the mid- 
dle of June. 

‘Bambi’ is pencilled in to open at 
Radio City Music Hall, New York, 
the end of July for a two-week 
showing. 











Three Major Points In 
Blumenstock’s Report 


Three major points were included 
in the planning report which Mort 
Blumenstock’s committee made to 
the Public Relations Committee 
(eastern division) last week, but 
finalized version may_only cover two 





resentation in the daily press. 


tors claim it merely means unopened 





letters for the waste basket. 

Not only are releases too 
merous but each one runs far 
long, they say. If the story is 
lengthy it automatically is tossed 
out the window. 
tions in cities of 125.000 or 
population have neither the 
nor patience to rewrite screen bally- 
hoo, 
film publicists to write 
their material into meaty yarns so 
they can be used without further 
trims, 


nu- 


less 





Bally sent to dailies via airmail | 
no longer fools anybody. Film eds 
read enough trade papers to know 
whether the story is new or not. 
Experience has shown that the 
|}airmail stunt merely is a means of 
attracting attention to a particular 
story. Unfortunately the practice 
has been overdone, and everybody’s 
wise to the trick 

Another headache for the film boy: 
on the dailies is the practice of put- 
iting headlines on publicity copy. 


| They all have to be rewritten, and 


| 


| daily newspapers whether in smaller 
ready for | 
or larger population is 


| 
| 
| 





Phoney Urgency 


eds generally resent the idea of hav- 
ing publicity staffs trying to put 
across a ‘head.’ 

Big problem of finding room in 
cities or those of 200,000 to 300,900 


constantly 


confronting the film editor. It is} 
twice as bad now with war news 
demanding so much space. Also 


the rising cost of nearly everything 
that goes into printing a newspaper 
makes the eds doubly cautious in 
handling items from picture com- | 
Panies. 

This applies particulariy to mats | 
or cuts, with editors pointing out) 
that where a single-column or a 


Edi- | 


too | 


Editors of publica- 
time | 


They feel it is strictly up to} 
down | 


phases for the overall public rela- 
|tions setup. Report likely will be 
ready for final submission tomorrow 
| (Thursday) after which several 
phases must be given to the Hays 
office directorate for approval or re- 
| jection. 

| Originally the report covered: 


(i) A statistical survey of the 
business, representing more or less 
la nose-counting project. 

| (2) A scientific market analysis of 
ithe industry to collect dollar and 
|cents data for practical use by the 
| film biz. 

(3) A goodwill drive constituting 
a vast all-industry advertising cam- 
|paign. This phase apparently will 
be held off at least temporarily be- 
cause feared it might run as high 
as $3,000,000 or thereabouts. 

Not a great deal is known about 
plans for the statistical survey, nor 
will the objects of this part of the 
planning be known for some time. 
On the market analysis proposition 
there is the prospect that it may be 
a continuing survey to provide in- 
dustry data on any crucial issue 


| Understood that the original scien- | 


tific survey proposed would be 


| budgeted as low as $75,000 or pos- 
'sibly less 


depending on different 
vital questions to be probed. 





such cuts with no knowledge of 
daily paper requirements. 
Best suggestion that film editors 


have for overcoming present pub- | 
licity flaws is for action to be taken | 


on recommendations of 
company field men, who 


picture 
have 


| pointed out what ails publicity. That 


and more active contact of field men 
of certain companies would go far 
in overcoming the publicity white 
elephant, and likely result in more 





Minneapolis, June 2. 


With the current Minneapolis Fed- 
eral Reserve bank report announc- 
ing that ‘the Northwest agricultural 
situation is the best in years,’ hopes 
are high in local film trade circles 
for a banner 1942-43 fall and winter 
theatre season, sOme branch man- 
agers even predicting grosses will 
soar almost to 1929 boom-time levels. 


The Federal Reserve report points 
out that ‘farmers cash income in 
April (the latest month for which 
statistics are available) for 10 ma- 
jor farm products continued to be 
more than half again as large as in 
the same month a year ago’ and 
that ‘income from the sale of every 
item, with the exception of durum 
wheat, was larger than a year ago, 
that from hogs showing the great- 
est increase.’ 

Most heartening to showmen is the 
report’s prediction of ‘an above-av- 
erage yield of winter wheat and rye 
which, if realized, will result in crop 
production far above that of last 
year.’ 

‘With general business invariably 
reflecting agricultura! prosperity in 
this territory and the likelihood that 
farm income will reach unusually 
high proportions, I am anticipating 
the biggest Northwest fall and win- 
ter theatre patronage since the 1929 
boom era,’ says M. L. Levy, 20th- 
Fox district manager. ‘Employment 
is at a peak and wages have hit a 
high for recent years in Minneap- 
olis, St. Paul and Duluth, which are 
benefiting from war industries, and 
this surely will give added impetus 
to rising boxoffice figures.’ 

The Small Town’s Plight 


The small town’s plight due to loss 
of population to the armed forces 
and to war industries elsewhere will 
be alleviated by the improved farm 
income and by curtailment of motor- 
ing, in Levy’s opinion. Those unac- 
customed to patronize films will re- 
place the lost customers because they 
will have money, probably hitherto 
lacking, to spend for entertainment 
and because they will desire such 
amusement to fill the void created 
by their children’s absence, in his 
opinion. Moreover, the small-town- 
ers will attend their home theatres 
instead of driving to the larger city’s 
de luxe houses, as has been the 
{custom with many of them before 
ithe pinch on tires and threatened 
gasoline rationing, he believes. Thus, 
|he figures, the small town exhibitors 
soon will be really better off than 
before. 

The Federal Reserve report also 
that April Northwest | 
ness volume was the highest on 
record for the month, farmer cash 
income being 50% above that of the 
| Corresponding 1941 month. The ter- 
|ritory covered embraces Minnesota, 
| North and South Dakota, Montana, 
inorthwestern Wisconsin and upper 
|Michigan. Activity in this area ‘con- 
tinued at the high level of the first 
| quarter,’ the report said. 

Even Twin City neighborhood 
houses, for the most part, report 
|that their April business this year 

than for the same 1941 








reveals ssi - 





was better 
month 


Hold Mgr. on Juve Charge 


Cleveland, June 2. 

| Samuel Gerson, 57, manager of the 
| Royal in suburban Lakewood at the 
time of his arrest, Jan. 23, for mo- 
lesting a 6-yeer-old girl in the the- 
atre, was bound over to the Grand 
'Jury under $1,400 by Lakewood 
Municipal Judge M. J. Walther. 

| Gerson is charged with felonious 
| assault, 








AL ADAMS’ NEW SPOT 
S. Barret McCormick, RKO adver- 
| tising and publicity head, has ape- 
| pointed Al Adams exploitation cone 
ltact for independent producers re- 
leasing through RKO. 
| Adams remains in McCormick's 


i 


small double-column cut might land, | news breaks and better public re- | department where he was formerly 


most picture companies send out! 


lations. 


advertising copy assistant, 
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Chilean Film Industry in the Race 
For Latin-American Film Business 








Santiago,, Chile, May 20. 

Latin - American film industry, 
which up until now has been mainly 
concentrated in Argentina and Mex- 
ico, is going to get a run from Chile 
if work already under way pans out 
as planned. 

Local industry, with an unofficial 
hypo from the government, is cur- 
rently engaging in a feverish pro- 
duction race buoyed by boxoffice 
success of several recent productions 
which started on a shoestring and 
turned out to be heavy profitmakers. 
Wealthy Chilenos, unable to con- 
tinue annual trips to Paris which 
used to draw off the gravy of excess 
coin, have taken up ‘el cine’ much as 
Yanqui millionaires used to take 
up the ponies. And as a result, coin 
is plentiful even though generally 
this country’s economy is n.s.h. 

Despite low value of the peso 
compared with the dollar—30 Chil- 
ean pesos for one VU. S. saw- 

uck-enough cash has been avail- 
able to insure several local produc- 
tion companies of exchange needed 
to buy equipment from the U. S. 

Newest addition to the local Holly- 
wood is the organization known as 
Chile Film, founded with 9,000,000 
Chilean pesos. Organization has 
already started building two large- 
sized studios of the latest Holly- 
wood design, recording studios large 
enough to hold 300 musicians, dress- 
ing rooms for stars, artists and ex- 
tras, special makeup rooms, etc. 
Also building little theatre for 200 
and have taken over a 20,000 square 
meter lot for exteriors. 

Argentina Sono Film, one of the 
largest producers across the Andes, 
has been instrumental in organiz- 
ing the setup, and although there 
is no public mention of it, it’s under- 
stood Sono has more than a brother- 
ly interest in the success of the 
venture. RCA-Victor, which has a 
big plant in Santiago, is also co- 
Operating with technical assistance. 

Mariano Puga is president of the 
organization. 


TOO MUCH CENSORSHIP 
IN NO. IRELAND RAPPED 


London, May 10. 

Films sent to Northern Ireland 
have been mutilated to such an ex- 
tent by the local busybodies,.so as to 
keep any reference to war out, that 
continuity of story has often been 
disrupted. 

Situation has become so serious the 
Kinematograph Renters’ Society has 
appealed to the High Commissioner 
for Ireland to instruct the local 
authorities to adopt a more liberal 
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B. A. Group Names Pico 


Buenos Aires, May 20. 
Dr. Pedro E. Pico has been elected 
president of the Cass del Teatro, local 
theatre organization made up of ac- 
tors, producers, impresarios and 
other show biz entities. 


Others named were: vice president, 
Nicholas Fregues; secretary, Pascual 
E. Carcavallo; treasurer, Cesar Ratti; 
directors, Alejandro E. Berruti, En- 
rique Serrano, Jose Antonio Saldias, 
Pablo Piazza, Edmundo Guibourg, 
Victor Eiras, Juan Mangiante, Gia- 
como Contento and Alberto Ballerini. 


‘LITTLE FOXES’ 
SOCK ON B.A. 
STAGE 


Buenos Aires, May 20. 

First Broadway play to be pre- 
sented in Buenos Aires this season, 
Lillian Hellman’s ‘Little Foxes’ (‘Los 
Zorritos’) turns out to be excel- 
lently translated and well-produced, 
with a solid b.o. appeal, enhanced 
rather than hurt by the current 
showing of the RKO film based on 
the same original, playing here as 
‘La Loba’ (‘The She Wolf’). 


Translated by Jose A. Arrieta, who 
did ‘Tobacco Road’ into Spanish (‘El 
Camino del Tabaco’), one of the best 
grossers last year, ‘Foxes’ has been 
produced by Ernesto Vilches with 
members of the Argentine Comedy 
Company at the Teatro Comedia. 
Opening night audience seemed to be 
familiar with the play and transposi- 
tion into Spanish of the below the 
Mason-Dixon line setting and story 
of the Hubbard family proved no 
hurdle. As the cunning, callous, 
self-centered woman whose greed 
for money causes her to become a 
passive murderess, Anita Lassale 
was up against the difficult eompari- 
son with Bette Davis’ film version 
and Tallulah Bankhead’s stage per- 
formance, but although not in the 
same league, did put across an ex- 
cellent interpretation. Julio Rinato 
was outstanding among the male 
members of the cast as Oscar Hub- 
bard, Daniel de Alvarado was con- 
vincing as the ailing husband, Pablo 
Acciardi gave the role of Ben Hub- 











attitude towards the films, or they 
threaten to stop sending supplies. 

The Commissioner has promised to 
go thoroughly into the matter. 





Kimberly’s ‘Priceless’ 
Gag Collection Stolen 


London, Mey 10. 

Kimberly and Page recently last 
all their hand baggage while at 
Olivelli’s restaurant in London, in 
between catching a _ train for 
Brighton. Bags, which contained 
scripts, deeds and wearing apparel, 
were put in the hall for less than 
half an hour. 

Not only their clothes, but 
berly’s gag collection 
wouldn't sell for $5,000, and other 
‘priceless’ personal things were 
stolen. The gag book represents a 
compilation of 25 years, 


Kim- 
which he 





SEEK B.A. OPERA HOUSE 
Buenos Aires, May 26. 

Mayor of B. A. has asked the 
Comision de Vecinos Interventoria 
del Concejo Deliberante, which is 
acting in place of the suspended 
City Council, to approve a project 
for 2,000,000 pesos ($500,000) for 
construction of a 20,000 seat open- 
air opera house. 

Theatre would be located in the 
Plaza Intendente Seeber, located in 
the park section of Palermo, near 
the center of B. A. Would include 
salons for restaurants, confiterias, 
etc., and the first open-air all-year- 
round ice-skating rink in S. A. 





8S. E. Pierpoint, Paramount’s man- 
ager in Brazil, is due in N. Y. this 
week for homeoffice confabs with 
John W. Hicks, Jr., foreign sales 
chief. 
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bard a lift and special credit goes to 
Nora Samso as Oscar’s unhappy, 
one-time aristocratic wife. Ray. 

















Tiptop English Biz 


film fare so that both the paying 
public and a government-at-war will 
give the industry the nod and a pat 
on the back. 

Twenty-four hours before the 
Mayor’s favorite landing field was 
brightened by the Goddard presence, 
Bob Hope and Jerry Colonna, pulled 
into the airport aboard an Eastern 
Air Line’s flying carpet from At- 
lanta, where a little while before 
they had staged their regular weekly 
radio riot. 








Barrymore Anecdota 
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and learning Gable was going hunt- 
ing in the Sierras offered the loan 
of the spikes. “You could have 
punched me for a ticket when he 
showed up on the set the next day 
with the things in his hand,’ Gable 
said, shaking his head in a puzzled 
sort of way. ‘He probably hadn't 
used them in 25 years yet he knew 
exactly where to find them.’ 

Most people nowadays looked upon 
John Barrymore as a jester whereas 
underneath it was a deeply serious 
mind whose qualities were always 
surprising. Tully Marshali remem- 
bers John and Lionel when they were 
boys hanging around their father’s 
show on Broadway and gaping at 
Maurice Barrymore, Marshall and 
the rest with open awe. Maurice 
handed the pair a half dcllar each 
and bade them get lunch. ‘The next 
thing we knew,’ Marshall recalls, 
‘they were down at Delmonico’s and 
ordered it by the gobs thinking the 
price list was the kind prevailing 
at a corner bakery. Even at Del- 
monico’s they must have eaten the 
stuff with a shovel for the bill was 
more than $5. And in the true Bar- 
rymore tradition of years to come 
it was John who got them in the 
jam while Lionel remained behind 
to get them out.’ 

W. C. Fields Looks Back 

W. C. Fields harked back through 
the years to about 1903 and a first 
meeting with Barrymore that led 
to a lifelong friendship. Yet he was 
either unable or unwilling to re- 
member the star except as ‘The best 
actor and the best tragedian the 
world has seen in my time.’ Fields 
added that there was an unlimited 
store of Barrymore lore in which 
no single story stood out. 

John’s whole life was a story, 
Fields explained, a story of pranks 
and excitement and adventure in 
which episodes flowed in quick se- 
quence. His epigrams alone would 
fill a book. ‘I remember,’ said Fields, 
‘the story he told on himself about 
the hunting trip he and Lionel never 
took because, to my mind, the in- 
cident stood as something of a symbol 
to them both—a symbol of all the 
things they meant to do but in a 
crowded life never got around to. 
Anyhow, they were going hunting 
but postponed the trip to make two 











(Se Continued from page 2 








|while. Depriving the airdrome’s 
Romeos of a complete look at her 
features, for she had donned large 
sun glasses just prior to landing in 
an American Airlines’ transport 
plane from El Paso, Texas, Miss 
Goddard made a wild dash for a 
private taxi. 


Only after the gal had left these 
parts, did the gendarmes of the 
news learn that she wore no shoes. 
The lovely lassie with the shapely 
chassis had sat up all night, in the 
plane, and, come the dawn, she 
found that her feet had swollen and 
she could not replace the shoes she 
had slipped off for comfort the night 
before. 


The executive, who will spend 
New York time in the offices of the 
Alliance Film Corp., Sixth avenue, 
and Hollywood time visiting several 
of the studios and their brain de- 
partments, said that every theatre 
that has remained open in England 
is ‘breaking all sorts of records.’ 
People, it seems, deprived of their 
automobiles and_ suffering rigid 
travel restrictions, automatically 
elect the cinema as their No. 1 en- 
tertainment. 


Gell, who will stop at the Warwick 
hotel while in LaGuardiaville-on-the- 
Hudson, declared that the war has 
not hindered a constant exchange of 
‘worthwhile’ reels between Holly- 
wood and the Land of Four O'clock 
Teas. While he seemed reluctant to 
tell airport newsmen anything they 
hadn’t heard before, Gell briefly 
sketched the problems of balancing 
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shows as co-stars, figuring neither 
play would last beyond a few weeks. 
| The shows were ‘Peter Ibbetson’ and 
\‘The Jest’ which together lasted 


| 
’ 


seven years, 


Talked a Good Bender 

A. P. Waxman, former Warners 
| advertising chief, a long-time friend 
|of Barrymore’s, recalls that Jack 
Barrymore only talked a good old- 
fashioned bender. He was Rabelai- 
sian and Falstaffian, but anything 
but a two-bottle man. Two drinks 
and he was through. An ulcerated 
stomach just wouldn’t let him take 
it. All of which contradicts the 
stories of his ‘benders.’ 

Waxman remembers that Barry- 
more’s greatest characteristic was— 
surprisingly enough—humility. Many 





three Barrymores. He authorized 
Waxman to make a deal. 

‘I don’t care hew much I lose, it 
would be an honor to be their pro- 
ducer,’ Beck said. 

Waxman told John he could write 
his own ticket for himself, Ethel and 
|Lionel. But he turned him down 
because of screen commitments and 
suggested he sign someone else in 
his place. Waxman told him only 
one other actor could do justice to 
the part, Chaliapin, the great Rus- 
sian opera basso. 


There was a silence. And then 
‘The Great Profile’ said: ‘Waxie, 
when you mention the name 


Chaliapin, take a deep breath and a 
long pause before you mention the 
name of Barrymore, because I’m not 
worthy of being mentioned in the 
same breath with him.’ 


Stanislavsky Experienced 

Stanislavsky, the famed director of 
the Moscow Art Theatre, was in Hol- 
lywood, broke and lost in the mirror 
maze of film moguls. Barrymore 
heard about it. He felt he couldn't 
go up to the old boy and say, ‘I hear 
you’re- broke and getting the run- 





Diana Barrymore and the actor’s re- 
cently divorced wife, Elaine Barrie. 

The bars had to be lifted by Lionel 
Barrymore against any other than 
intimate acquaintances being ad- 
mitted to the funeral parlor, where 
‘The Great Profile’ lay dressed in a 
blue suit, white shirt with the typical 
Barrymore collar and a _ blue-red 
foulard tie. 

Many paying their last respects 
were backlot workers who mingled 
with the actors. 

Barrymore died last Friday night 
(29) in a Hollywood hospital of mul- 
tiple ailments, chief of which was a 
cardiac condition. He was 60. 

By ancestry, John Barrymore was 
a born actor, although his early am- 





Farewell Salute 





Hollywood, June 2. 

Sealtest Airshow which John 
Barrymore helped raise to high 
Crosley estate will continue 
with policy guest stars without 
any attempt at filling void. 
Tribute to Barrymore on Thurs- 
day broadcast by Rudy Vallee 
will be simple and brief at end 
of show. 

Dick Mack, producer, said 
Barrymore wouldn’t have it any 
other way. 





—_ ———- 


bitions leaned toward painting. 
Maurice Barrymore, outstanding ac- 
tor of the early 80s, was his father, 
and Georgianna Drew, a star in her 
own right, was his mother. His birth- 
place was Philadelphia. In his child- 
hood he lost his mother, and his 
youthful rearing was placed in the 
hands of Louisa Lane Drew, his ma- 
ternal grandmother, a dramatic star 
of an earlier day. The combination 





of the Barrymores and Drews 
formed America’s first theatrical 
dynasty. 


Backyard Theatricals 


Although he played in backyard 
theatricals with brother Lionel and 
sister Ethel, both older than himself 
young John preferred painting to 
drama and studied art in Europe un- 
til his expense accounts in Paris and 
London mounted too high for the 
family exchequer. Recalled by 
parental demand, he turned his 
artistic education into a brief career 
as a cartoonist, working for Arthur 
Brisbane on the New York Journal. 
After a few cartoons, Brisbane told 
him that-as an artist he had the mak- 
ings of a fine actor. The noted edi- 
tor dropped him from the payroll. 

The Barrymore stage career began 
at 21 and required a few years to 
pick up speed. His talent as a 
comedian was first recognized when 








years ago Martin Beck asked Wax- | 
|man to read a play. The latter told | 
him it was a perfect vehicle for the | 


he played a role in ‘The Dictator,’ 
'in which he toured the United States 
|and Australia. His next appearance, 
|in ‘Stubborn Cinderella,’ added to 
his dramatic stature and ‘The For- 
tune Hunter’ raised him definitely 
to stardom. 

His career continued upward in 
‘Justice,’ ‘Kick In,’ ‘Peter’ Ibbetson’ 
and ‘Redemption’ and attained a new 
high in ‘The Jest,’ a tragedy in 
which he co-starred with his brother 
Lionel. From there he launched into 
Shakespeare and scored a triumph as 
Richard III. His most noted stage 
achievement was in his own modern- 
ized version of ‘Hamlet,’ acclaimed 
as the greatest performance of the 
Melancholy Dane since Edwin Booth. 


Goes to Hollywood 

Reluctantly he answered the sum- 
mons of Hollywogd while the pic- 
tures were still silent, and he carved 
| out a new career in such films as ‘Dr. 
| Jekyll and Mr. Hyde,’ ‘The Lotus 
| Eaters,’ ‘Raffles, ‘Beau Brummel,’ 
| ‘The Tempest,’ ‘Don Juan,’ ‘The Be- 
| loved Rogue’ and ‘The Sea Beast.’ In 
| spite of his success on the screen, 
that form of drama did not appeal 
to him as important. Taking his up- 
to-date ‘Hamlet’ to London, in 
modern evening dress, he registered 
an emphatic hit. 

Back in Hollywood, Barrymore re- 
sumed his screen acting as-star in 
‘Svengali, ‘Moby Dick,’ ‘Grand 
Hotel,’ ‘Bill of Divorcement,’ ‘Ras- 
putin’ and other serious roles, but 
his old hankering for the stage lured 
him back to trouping a couple of 











around,’ so he wrote him asking for 
an appointment, just as they used 
to do in Moscow. When they met, 
John said, ‘Master, I’ve come to ask 
if you would do me the honor to 
accept me as a pupil?’ 

The old boy took him in, Barry- 
more gave him enough to put him 
back on his feet, and as John later 
said, “The hell of it was he taught 
me a lot,’ 





Barrymore Rites 
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seasons ago in ‘My Dear Children,’ 
which he practically turned into a 
personal ad-libbing tour. 

In his later years Barrymore be- 
came a comedian on the screen, as 
he had been in his younger days on 
the stage. In the last phase of his 
career he clowned in ‘True Confes- 
sions,’ ‘Spawn of the North,’ ‘The 
Great Man Votes,’ ‘The Great Pro- 
file’ and other sprightly roles, mean- 
while buffoning over the radio on 
the Rudy Vallee program. 

Noted in his prime as a great 
lover on the stage, Barrymore was 
married, in his non-professional life, 
to Katherine Corfi Harris, Mrs. 
Leonard M. Thomas (Blanche Ocl- 
richs), Dolores Costello and Elaine 
Barrie, all of whom divorced him. 

Three children survive, Diana 
Barrymore, 21, born to his second 
wife, Blanche Oelrichs (who wrote 
under the pen name _ Michael 
Strange); John Blythe Barrymore 
and Ethel Mae Barrymore, by his 
third wife, Dolores Costello, Diana 
Barrymore is presently in Holly- 
wood making a film. 


Ethel Barrymore’s Tough Sketch 


Boston, June 2. 

Ethel Barrymore. had her share of 
bad luck during the final phases of 
her four-week run at the Colonial 
here in ‘The Corn Is Green.’ Act- 
ress was forced off the stage for 
last four performances of the week 
ending May 23, and throughout the 
ensuing week she received bulletins 
from Hollywood that carried in- 
creasingly bad news about her 
brother John. 

Miss Barrymore trouped it the 
entire week, despite the mental 
hazard, and even went on for both 
the matinee and evening perform- 
ances of Saturday (30), the day fol- 
lowing the news of her brother’s 
passing. 








Sports Films 
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half-column pants, directly contrary 
to all boxoffice precedent. It has 
been said, mostly in henna ink, that 
nobody wants a baseball picture, 
that 90% of the theatre-going public 
is woman-dominated and that the 
average woman doesn’t know, and 
doesn’t care, whether baseball is 
played with or without ear muffs. 
Sam Goldwyn, however, in making 
‘Yankees’ has put the emphasis on 
Lou Gerhig’s romance, Americanism, 
etc., with baseball the general back- 
ground. 


Charming Disbelievers 


But that’s one of the charming 
things about Hollywood. It’s smart 
enough not to believe itself. 

-Boxing pictures? No, the dames 
won’t go for them. Horse racing? 
Football? They just don’t jell, and 
the boxoffice figures prove it. So? 

So, Paramount has made a football 
comedy for fall release. Columbia 
has a football drama, ‘Aibert, of 
Stanford.” And Warners has had it- 
self a tantrum out of getting into 
production with a boxing biography, 
‘Gentleman Jim Corbett,’ starring 
Errol Flynn. 

First, there was one writer on the 
picture; then two more took a whack 
at it, after which Warners ‘saw’ this 
pair and raised them two. Mean- 
time, Raoul Walsh turned down the 
picture; Lewis Milestone was offered 
another version and turned it down. 


Then they began shifting stars. 
Flynn said he couldn’t do it. Later 
he said he wouldn’t. Dennis Mor- 


gan was handed the role, after which 


a sixth writer was called in, at 
$2,000 per, and Flynn and Walsh 
changed their minds. The picture 


finally got rolling two weeks ago. 

Result is that production costs are 
away up already on a subject which 
almost any producer will gravely 
assure you is not good boxoffice in 
the first place. Why, then, does 
Hollywood keep trying with sports 
subjects? Especially since it failed 
to gross with compelling figures like 
Jack Dempsey, Red Grange, Tom 
Harmon, Max Baer, Babe Ruth and 
others. 

Parenthetically, the Knute Rockne 
picture finished in the indigo, being 
one of few athletic film stories to 
go over with the public. It hap- 
pened to be a good athletic story, 
which seems to be the exception. 


Here Come the Bums 

Nothing dauntec, however, 20th 
Century-Fox has barged headlong 
into the story of the Brooklyn 
Dodgers, in a piece originally called 
‘Dem Lovely Bums.’ Cooler heads 
prevailed, however, and the change 
‘It Happened in Flatbush’ was made. 
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JAMES CAGNEY. com 
“YANKEE DOODLE DANDY” 


‘ BASED ON THE STORY, LYRICS AND MUSIC OP 


GEORGE M. COHAN 
wih JOAN LESLIE‘ WALTER HUSTON ‘RICHARD WHORF 


JEANNE CAGNEY ¢ FRANCES LANGFORD « GEORGE TOBIAS * IRENE MANNING 


Directed by MICHAEL CURTIZ 


Screen Play by Robert Buckner and Edmund Joseph ¢ Original Story by Robert Buckner 
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Advance Production Chart 





Hollywood, June 2. 


Studios are in the throes of preparing their produc- 
tion plans for the 1942-43 season. It is more difficult 


than past years in that, currently, the lots are restricted 
by the priority board in their purchase of materials for 
building sets (limiting sets to $5,000); transportation 
problems caused by inability to buy tires for studio 
trucks; limited baggage space on trains for moving of 
production equipment; and the unstable selling plan 





which would keep exhibitors happy. Another problem 
is the double bill question which is popping its head 
up again and this coming season might see the return 
of the single bill feature with a Government film, 
cartoon and newsreel complementing. ; 

For these reasons all studios are taking their time 
about making any promises and definitely committing 
themselves on next season's product although all are 
optimistic that 1942-43 will be one of the biggest 
grossers in recent years. 





Columbia 


Promised Com- Sheet- New 
41-42 pleted ing Cutting Te ge 
Features ..cscees 39 2 x 0 





Westerns ee eeeeeee 16 15 1 2 9 
Serials eeeeeeeeeae 4a 4 6 0 ° 
Totals .......... 68 58 3 10 w 


Pictures in cutting room or awaiting relase: 


THEY ALL KISSED THE BRIDE, formerly HE 
KISSED THE BRIDE, comedy drama; prod., Edward 
Kaufman; dir. Alexander Hall: screenplay, P. J. 
Wolfson; adaptation, Andrew P. Solt, Henry Altimus; 
story, Gina Kaus, Andrew P. Solt; camera, Joseph 
Walker. Cast: Joan Crawford, Melvyn Douglas, Billie 
Burke, Roland Young, Roger Clark, Larry Parks. 

BAD MEN OF THE HILLS, formerly VALLEY OF 
LAWLESS MEN, western; prod., Jack Fier; dir., Wil- 
liam Berke; original screenplay, Luci Ward; camera, 
Benjamin Kline. Cast: Charles Starrett, Russell 
Hayden, Luana Walters, Cliff Edwards, Alan Bridges, 
Stanley Brown. 

FLIGHT LIEUTENANT, formerly HE’S MY OLD 
MAN, meller; prod., B. P. Schulberg; dir., Sidney Sal- 
kow; no writing credits; camera, Franz Planer. Cast: 
Pat O’Brien, Glenn Ford, Evelyn Keyes, Frank Puglia, 
Gregory Gay, Clancy Cooper, Trevor Bardette, John 
Gallaudet, Marcel Dalio, ward Pawley, Ralph Si- 
mone, John Merton, Ferdinand Munier, —— Beau- 
mont, Minor Watson, Harry Anderson, Jack Gardiner, 
William Gould, John Holland, Robert Frazier, Larry 
Williams, J. Anthony Hughes, William Forest, Joe Mc- 
Guinn, Bill Lally, Eddie Coke, Charles Sherlock, Jack 
Shay, Ed Laughton, George Neise, Byron Shores, Frank 
M. Thomas. 

THE TALK OF THE TOWN, comedy-drama; prod.- 
dir., George Stevens; no writing credits; camera, Ted 
Tetzlaff. Cast: Cary Grant, Jean Arthur, Ronald Col- 
man, Edgar Buchanan, Glenda Farrell, Lioyd Bridges, 
Emma Dunn, Eddie Laughton, Clyde Fillmore, Leonid 
Kinskey, Ferike Boros, George Watts, Rex Ingram, 
Frank Thomas. 

ATLANTIC CONVOY, sea drama; prod., Colbert 
Clark; dir.. Lew Landers; no writing credits; camera, 
Henry Freulich. Cast: Erik Rolf, Ed Laughton, Wil- 
liam Vaughn, Frank Alten, Stanley Brown, Richard 
Lyon, Ernest Severn, Yvonne Severn, Shirlee Collier, 
Bobbie Cooper, John Beal, Virginia Field, Bruce Ben- 
nett, Clifford Severn, Larry Parks. Lloyd Bridges, 
Victor Kilian, Robert Stevens, Hans Schumm, Chuck 
Hamilton. 

RIDERS OF THE NORTHLAND, western; prod., 
Jack Fier; dir., William Berke; original screenplay, 
Paul Franklin; camera, Benjamin Kline. Cast: Steve 
Bodie, Lucky Laidlaw, Sheila Taylor, .Harmony 
Bumpus, Buddy Taylor. . 

THE LONE WOLF IN SCOTLAND YARD, mystery; 
prod., Wallace MacDonald; dir.. Edward Dmytryk; no 
writing credits; camera, Phil Tannura. Cast: Warren 
William, Eric Blore, Hillary Brooke, Thurston Hall, 
Fred Kelsey, Matthew Boulton, Morton Lowry, Leslie 
Denison, Billy Bevan, Forrest Tucker, Kurt Katch, 
Ed Laughton, Clyde Cook, Stanley Logan, Keith Hitch- 
cock, Wyndham Standing, Tom Stevenson. 

OVERLAND TO DEADWOOD, western; prod., Jack 
Fier; dir., William Berke; no writing credits; camera, 
Benjamin Kline. Cast: Charles Starrett, Russell Hay- 
den, Leslie Brookes, June Pickrell, Cliff Edwards, Matt 
Willis, Norman Willis, Francis Walker, Lynton Brent, 
Stanley Brown, Post Parks, Max Waggner, Gordon De 
Main, Ted Mapes. 

BLONDIE FOR VICTORY, domestic comedy; prod., 
Robert Sparks; dir., Frank Strayer; no writing credits; 
camera, Henry Freulich. Cast: Penny Singleton, 
Arthur Lake, Larry Simms, Jonathan Hale, Almira 
Sessions, George Backus, Daisy, Frank Scully. 

SABOTAGE SQUAD, formerly FINGERS, drama; 
prod., Jack Fier; dir., Lew Landers; no writing credits; 
camera, Franz Planer. Cast: Bruce Bennett, Kay Har- 
ris, Edward Norris, George McKay, Sidney Blackmer, 
John Tyrrell, Don Beddoe, Eddie Laughton, Edward 
Hearn, Pat Lane, John Dilson, Ethan Laidlaw, Jack 
Passin, Hugh Prosser, Cy Ring. 

MAN’S WORLD, drama; prod., Wallace MacDonald; 
dir., Charles Barton; no writing credits; camera, George 
Meehan. Cast: Roger Pryor, William Wright, Mar- 
guerite Chapman, Larry Parks, Wynne Gibson, Clancy 
Cooper, Lloyd Bridges, Frank Sully. Ferris Taylor, 
Alan Bridge, James Millican, Al Hill, Eddie Kane, 
Ralph Peters. 

PERILS OF THE ROYAL MOUNTED, action; prod., 
Larry Darmour; dir.. James W. Horne; original screen 
play. Basil Dickey, Scott Littleton, Louis Heifetz, Jesse 
A. Duffy: camera, James S. Brown, Jr. Cast: Robert 
Stevens, Kenneth MacDonald, Herbert Rawlinson, Nell 
O'Day, John Elliott, Nick Thompson, Art Miles, Rich- 
ard Fiske, Richard Vallin, Forrest Taylor, Kermit May- 
nard, George Chesebro, Jack Ingram. 

Columbia Pix in Production 

LUCKY LEGS, comedy drama; prod., Wallace Mac- 
Donald; dir., Charles Barton: no writing credits; cam- 
era, Philip Tannura. Cast: Jinx Falkenburg, Kay Har- 
ris, Russell Hayden, William Wright, Don Beddoe, 
Frank Sully, Leslie Brooks. 

MY SISTER EILEEN, comedy: prod., Max Gordon; 
dir. Alexander Hall; no writing credits: camera, Jo- 
seph Walker. Cast: Rosalind Russell, Brian Aherne, 
Janet Blair, Frank Sully, Jeff Donnell. 

STAND BY ALL ETWORKS, war drama: prod., 
Jack Fier; dir.. Lew Landers: no writing credits: cam- 
era, Henry Freulich. Cast: John Beal, Florence Rice, 
Kenneth MacDonald, Alan Baxter. Don Beddoe, Mar- 
garet Haves, Mary Treen, John Tyrrell 

PARDON MY GUN, western: prod. Jack Fier: dir., 
William Berke; no writing credits: camera. George 
Meehan. Cast: Charles Starrett. Alma Carroll. Noah 
Beery, Lloyd Bridges, Bob Stevens, Dick Curtis, Ted 
Mates, Arthur Hunnicutt. 


Metro 








Promised Com- Shooct- Now 
41-42 pleted ing Cutting Togo 
Features ...... aie US 43 4 13 0 


Pictures in cutting room or awaiting release: 
PANAMA HATTIE, musical; prod. Arthur Freed; 





dir, Norman McLeod; no writing credits; camera 
credits not set. Cast: Ann Sothern, George Murphy, 
Red Skelton, Rags Ragland, Ben Blue. 


RED LIGHT, drama; prod. Pandro Berman; dir., 
Wesley, R es; no writing credits; camera, Hal Ros- 
son. Cast: Clark Gable, Lana Turner, Lee Patrick. 

CALLING DR. GILLESPIE, formerly BORN. TO BE 
BAD, melodrama; prod., General Office; dir., Harold 
Bucquet; no ee ees camera, Ray June. Cast: 
Lew Ayres, Lionel rrymore, Ann Ayars. 

CROSSROADS, drama; prod. Edwin Knopf; dir., 
Jack Conway; no writing credits; camera, Joseph Rut- 
tenberg. Cast: William Powell, Hedy Lamarr. 

ME AND MY GAL, vaudeviller; prod., Arthur Freed; 
dir., Busby Berkeley; no writing credits; camera, no 
credit. Cast: Judy Garland, George Murphy, Gene 
Kelly, Martha Eggerth, Richard Quine, Ben Blue. 

JACKASS MAIL, western; prod., John Considine; 
dir., Norman McLeod; no writing credits; camera, 
Clyde De Vinna. Cast: J. Carroll Naish, Darryl Hick- 
man, Wallace Beery, Marjorie Main. 

PIERRE OF THE PLAINS, western; prod., Edgar 
Selwyn; dir., George Seitz; no writing credits; camera, 
Charles Rocher. Cast: John Carroll, Ruth Hussey, 
Bruce Cabot. ; 

APACHE TRAIL, western; prod. Sam Marx; dir., 
Richard Rosson; no writing credits; camera, Sid 
Wagner. Cast: William Lundigan, Donna Reed. : 

RANDOM HARVEST, drama; prod., Sidney Franklin; 
dir. Mervyn LeRoy; story based on nove) by James 
Hilton; camera, Joseph Ruttenberg. Cast: Ronald Col- 
man, Greer Garson, tay Dorn. : . 

CAIRO, drama; prod., Joseph Mankiewicz; dir., W.S. 
Van Dyke; no writing credits; camera, Ray June. Cast: 
Jeanette MacDonald, Robert Young. 

SEVEN SISTERS, comedy-drama; prod., Joseph Pas- 
ternack; dir., Frank Borzage: no writing credits; cam- 
era, George Folsey. Cast: Van Heflin, Kathryn Gray- 
son, Marsha Hunt, Diana Lewis, Cecilia Parker, Frances 
Rafferty, Frances Raeburn, S. Z, Sakall. 

TISH, comedy; prod. O. O. Dull; dir. S. Sylvan 
Simon; no writing credits; camera, Paul Vogel. Cast: 
Marjorie Main, Aline MacMahon, Lee Bowman, Vir- 
ginia Grey. 

A YANK AT ETON, comedy-drama; prod., John Con- 
sidine; dir.,. Norman Taurog: no writing credits; camera, 
Karl Freund. Cast: Mickey Rooney, Fseddie Bartholo- 
mew, Ian Hunter, Juanita Quigley, Edmund Gwenn. 


Metro Pix in Production 


WAR VS. MRS. HADLEY, melodrama; prod., Irving 
Asher: dir., Harold Bucquet; original screenplay, George 
Oppenheimer; camera, Karl Freund. Cast: Fay Bain- 
ter, Ed Arnold, Van Johnson, Connie Gilchrist, Richard 
Ney, Jean Rogers. 

WHITE CARGO, drama; prod., Victor Saville; dir., 
Richard Thorpe; original and screenplay, Leon Gordon; 
camera, Harry Stradling. Cast: Hedy Lamarr, Walter 
Pidgeon, Frank Morgan. Bramwell Fletcher. 

EYES IN THE NIGHT, drema; prod., Jack Chertok; 
screenplay, Howard Emmett Rogers, Guy Trosper; cam- 
era, Leonard Smith. Cast: Edward Arnold, Ann Hard- 
ing, Donna Reed, Reginald Denny. 

ME AND MY GAL, vaudeviller; prod., Arthur Freed; 
dir.. Busby Berkeley; no writing credits; camera, Wil- 
liam Daniels. Cast: Judy Garland, George Murphy. 
Gene Kelly, Martha Eggerth. Richard Quine, Ben Blue. 





Monogram 
Promised Com- Shoot- Now 
41-42 pleted ing Cutting Togo 
Features ..ccsescsa 2 23 2 3 0 
Westerns ......... 16 18 0 1 9 
Wayne re-issues.. 8 8 Oy) 0 0 
EE a's ad tekee 50 49 2 4 0 


Pictures in cutting room or awaiting release: 

ONE THRILLING NIGHT, formerly DO NOT DIS- 
YVURB, comedy; prod., A. W. Hackel; dir., William Beau- 
dine; screenplay, Joseph Hoffman; camera, Marcel Le 
Picard. Cast: John Beal. Wanda McKay, Tom Neal, 
Barbara Pepper, Warren Hymer, J. Farrell MacDonald, 
Ernie Adams, Lynton Brent, Jerome Sheldon, Jimmy 
O’Gatty. 

TEXAS TROUBLE SHOOTERS, western; prod., 
George Weeks; dir., S. Roy Luby: no writing credits; 
camera, unassigned. Cast: Ray Corrigan, John King, 
Max Terhune. 

HOT RUBBER, tire gangster; prod., King Brothers; 
dir., Harold Young; screen play, Henry Blankfort; cam- 
era, William O’Connell. Cast: Ricardo Cortez, Rochelle 
Hudson, Bill Henry, Barbara Reed, Dick Rich, John 
Abbott. 

LURE OF THE ISLANDS, melodrama; prod., Linds- 
ley Parsons; dir., Jean Yarbrough; original screenplay, 
Edmond Kelso; camera, Mack Stengler. Cast: Robert 
Lowery, Big Boy Williams, Margie Hart, Ivan Lebedeff, 
John Bleifer, Warren Hymer, Satini Puailoa, John Ca- 
ny Gale Storm, Jerome Sheldon, Kam Tong, Angelo 

ruz. 


Monogram Pix in Production 

SMART ALEC, comedy: prod., Sam Katzman; dir.. 
Wallace Fox; original screenplay, Harvey H. Gates; 
camera, Mack Stengler. Cast: Leo Gorcey, Bobby Jor- 
dan, Huntz Hall, Gabriel Dell. 

HILLBILLY BLITZKRIEG, comed eee, Ed Gross; 
dir., Roy Mack; screen play, Roy of arris; camera, 
Marce] Le Picard. Cast: Edgar Kennedy, Bud Duncan, 


_Cliff Nazarro, Doris Linden, Lucien Littlefield. 


Paramount 





Promised Com- Shoot- Now 
41-42 pleted ing Cutting Togo 
| ae 42 33 7 16 0 


H. Sherman...... 9 yf 1 2 0 
Fleischer ........ i 1 


TOES iséssscucs: @ 41 & 18 0 
Pictures in cutting room or awaiting release: 


TOMBSTONE—THE TOWN TOO TOUGH TO DIE, 
formerly THE TOWN TOO TOUGH TO DIE, formerly 


(Continued on page 18) 


ee 





FILM BOOKING CHART 


(For information of theatre and film exchange bookers Vanirty presents 
a@ complete chart of feature releases of all the American distributing com- 
panies for the current quarterly period. Date of reviews as given in 
Variety and the running time of prints cre included.) 
Key to Type Abbreviations: M—Melodrama; C—Comedy; CD—Comedy 
Drama; W—Western; D—Drama; RD—Romantic Drama; MU~—Musicai. 
Figures herewith indicate date of Vanirty’s review and running time. 








WEEK OF RELEASE—4/9/42 





The Imvaders (Col) 11/5 D 123 L. Howard-R. Massey 
The Shores of Tripoli (20th) 3/11 D 8 J. Payne-M. O'Hara 
The Strange Case Dr. RX (U) 4/1 M & L. Atwell-R. Knowles 
Unseen Ememy (U) 4/1 M 61 D. Terry-A. Devine 
Murder in the Big House (WB) 4/8 M © F. Anderson-G. Meeker. 





WEEK OF RELEASE—4/16/42 


Reap the Wild Wind (Par) 3/25 
Lae Open Range (RKO 12/24 
Girl From Alaska (Rep) 4/22 
SOS Coast Guard (Rep) 4/15 
Home in Wyomin’ (Rep) ¢/29 
Suicide Squadron (Rep) 4/28 
pi Gambier (U) 4/15 
Bill Fargo (U) 5/20 
G Rush (UA) 3/4 
Kings Row (WB) 12/24 





124 BR. Milland-P. Goddard 
ou r. Holt-R. Whitley 


Ww. 
6? G. Autry-C, Barnett 
67 A. Walbrook-S. Gray 
6) K. Taylor-F.Langford 
= J. Mac Brown 


3s Gé 
127. COA. ceenaee-R. Cummings 
WEEK OF RELEASE—4/ 23/42 


Down Rie Grande Way (Col) 

Helle Annapolis (Col) 

The Bashful Bachelor (RKO) 3/18 ¢ 
Westward Hoe (Rep) 4/29 w 
Saboteur (U) 4 M 
Twin Beds (UA) 4/22 c 


coSsexezeeso 








J. Parker-T. Brown 
C. Starrett-R. Hayden 
77 Lum & Abner-Z. Pitts 


83 G. Brent-J. Bennett 








I Was Framed (WB) 4/8 M 61 R. Middleton-J. Parker 
WEEK OF RELEASE—4/30/42 
Wife Takes a Flyer (Col) 4/22 Cc 87 J. Bennett-F. Tone 


Fingers at the Window (M-G) 3/18 M 79 L. Ayres-L. Day 


Where the Trail Ends (Mono) w T. Keene 

My Favorite Blonde (Par) 3/18 M 78 B. Hope-M. Carroll 
Tuttles of Tahiti (RKO) 3/18 M 9%) C. Laughton-J. Hall 
Yukon Patrol (Rep) M A, Lane-L. Conway 
Man Who Wouldn’t Die (20th) 4/22 M 73 L. Nolan-M. Weaver 
You’re Telling Me (U) Cc H. Herbert-P. Paige 
Jukebox Jenny (U) 3/25 MU 65 K. Murray-H. Hilliard 
Larceny, Inc. (WB 3/4 Cc % E. Robinson-J. Wyman 





WEEK OF RELEASE—5/7/42 


Desperate Chance for Ellery Queen (Col) M W. Gargan-M. Lindsay 
Corpse Vanishes (Mono) 6/3 M € B. Lugosi 

The Great Man’s Lady (Par) 3/18 se B. Stanwyck-J. McCrea 
Secattergood Rides High (RKO) 3/18 63 G. Kibbee-D. Moore 
My Gal Sal (20th) 4/22 101 R. Hayworth-V. Mature 
Broadway (U) 5/6 89 G. Raft-P. O’Brien 


WEEK OF RELEASE—5/14/42 


Not A Lady’s Man (Col) Cc P. Kelly-F. Wray 

The Devil’s Trail (Col) w B. Elliott-T. Ritter 
She’s In The Army (Mono) Cc V. Ann Borg-L. Talbot 
This Gun for Hire (Par) 3/18 M 80 VY. Lake-R. Preston 
Grand Central Murder (M-G) 4/22 M 72 V. Hefiin-P. Dane 





—F To) | 








Mayor_of 44th Street (RKO 3/18 MU % G. Murphy-A. Shirley 
Remember Pearl Harbor (Rep) 5/13 D 75 D. Barrie-F. MacKenzie 
Romance on the Range (Rep) w R. Rogers-G. Hayes 
The Mad Martindales (20th) 4/22 c 55 J, Withers-M. Weaver 
Ships With Wings (UA) 12/7 M mE Clements-L. Banks 
Mystery of Marie Rogert (U) 4/8 M 60 "P. Knowles-M. Montez 
In This Our Life (WB) 4/8 D 9% B. Davis-O. deHavilland 








WEEK OF RELEASE—5/21/42 





MU J. Davis-J. Falkenburg 
Vanishing Virginian (M-G) 12/3 D 101 F. Morgan-K. Grayson 
Let’s Get Tough (Mono) Cc T. Brown-F. Rice 
Syncopation (RKO 5/6 MU 88 A. Menjou-J. Cooper 
Whispering Ghost (20th) 4/22 Cc 5 Mz, Berle-B. Joyce 

Who Is Hope Schuyler? (20th) 3/11 M 55 J. Allen, Jr.-M. Howard 
Almost Married (U) Cc R. Paige-J. Frazee * 


Sweetheart of the Fleet (Col) 











The Spoilers (U) 4/15 M 87 M. Diectrich-R. Scott 
WEEK OF RELEASE—5/ 28/42 
Meet the Stuarts (Col) 5/20 Cc 72 W. Holden-F. Day 
Down Texas Way (Mono) w B. Jones-T. McCoy 
In Old California (Rep) Ww J. Wayne-B. Barnes 
Stardust On The Stage (Rep) 8/27 Ww 65 G. Autry-S. Burnett 
The Cyclone Kid (Rep) WwW D. Barry-L. Merrick 
Falcon Takes Over (RKO) 5/6 M 62 G. Sanders-L. Bari 
Moontide (20th) 4/22 D J. Gabin-I. Lupino 
Miss Annie Rooney (UA) 5,27 M #8 5S. Temple-W. Gargan 


Juke Girl (WB) 4/8 M 90 A. Sheridan-R. Regan 
WEEK OF RELEASE—6/4/42 
Submarine Raider (Col) M J. Howard-M. Chapman | 
One MySterious Night (Mono) J. Beal 

Come on Danger (RKO) 58 T. Hoit-F. Neal 
Moonlight Masquerade (Rep) D. O’Keefe-B. Kean 
Tough As They Come (U) B. Halop-B,. Dunsley 
Lady Gangster (WB) 62 F. Emerson-J. Bishop 


WEEK OF RELEASE—6/11/42 











—— 


Zactzz 









































They All Kissed the Bride (Col) 6/3. © 86 M. Douglas-J. Crawford 
My Favorite Spy (RKO) 5/6 MU 8&5 K. Kyser-E. Drew 
Thru Different Eyes (20th) 6/3 M 67 F.Craven-M. Howard 
Private Buckaroo (U) 6/3 MU 68 Andrews Sis.—J. E. Lewis 
Danger in the Pacific (U) M D. Terry-L. Carrillo 
Silver Bullet (U) Ww J. MacBrown-F. Knight 
The Big Shot (WB) —«_— _— M __H. Bogart-J. Manning 
WEEK OF RELEASE 6/18/42 
Parachute Nurse (Col) M MM. Chapman-P. Clark 
Riders of The Northlands (Col) Ww C, Starrett-R. Hayden 
Powder Town (RKO) 5/13 M .79 WV. MacLagilen-E. O’Brien 
Lady In A Jam (U) Cc I. Dunn-F, Knowles 
Phantom Plainsmen (Rep) w B. Steel-T. Tyler 
WEEK OF RELEASE—6/25/42 
Rubber Racketeers (Mono) M rR. Cortez-R. Hudson 
Sons of the Pioneers (Rep) Ww R. Rogers-G. Hayes 


Mexican Spitfire Sees Ghost (RKO 5 Cc 7 UL, Velez-E. Errol 
Ten Gentlemen from West Point (20th) 6 M 104 G.Montgomery-M, O'Hara 
There’s One Born Every Minute (U) C 60 H. Herbert-T. Brown 
Friendly Enemies (UA) _ C. Winninger-C. Ruggles 
TRADESHOWN AND FOR FUTURE RELEASE 
We Were Dancing (M-G) 1/21 > 93 N, Shearer-N. Coward 
Salute to Courage (M-G) 1/21 83 G. Veidt-A. Ayers 
Torpedo Boat (Par) 1/21 69 R. Arlen-J. Parker 
Fly by. Might (Par) 1/21 74 N. Kelly-R. Carlson 
This me for Keeps (M-G) 2/11 71 A. Rutherford-B. Sterling 
Sundown Jim (20th) 3/11 53. J. Kimbrough-V. Gilmore 
Gentleman After Dark (UA) 3/18 B. Donlevy-M. Hopkins 
True to the Army (Par) 3/18 76 J. Canova-A. Jones 
Mokey (M-G) 3/25 87 D. Dailey-D. Reed 
Lady Gangster (WB) 4/8 


Tarzan’s N. Y, Adventure (M-G) 4/15 7 5 Welesmating ba Oaullt 
‘+ me e - . Weissmuller-M. O’Sullivan 
Sunday Punch (M-G) 4/15 ‘ 3 : 


76 = W.Lundigan-J,. Rogers 


3 
3 


oa 








2 
RRSRCRSZSZEO 
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About Face (UA) 4/15 C 43 W.Tracy-J. Sawyer 
Ship Ahoy (M-G) 4/22 MU 94 E. Powell-R. Skelton 
Tortilla Flat (M-G) 4/22 D 105 S. Tracy-H. Lamarr 
Night in New Orleans (Par) 5/6 M 75 D. Lamour-R. Denning 
Sweater Girl (Par) 5/6 MU 77 E. Bracken-J. Preisser 


Beyond the Blue Horizon (Par) 5/6 
Mrs. Miniver (M-G) 5/13 

This Above All (20th) 5/13 

I Married an Angel (M-G) 5/20 J. MacDonald-N. Eddy 
Once Upon a Thursday (M-G) 5/20 66 M. Hunt-R. Carlson 
Her Cardboard Lover (M-G) 5/27 93 N. Shearer-R. Taylor 
Bambi (RKO) 5/27 70 (Disney Cartoon) 
Maisie Gets Her Man (M-G 5/27 85 A. Sothern-R. Skelton 
Yankee Doodie Dandy (WB) 6/3 125 J. Cagney-J. Leslie 
Spy Shin (WB) 6/3 62 C. Stevens-I. Manning 
Escape From Crime (WB) 6/ 51 KH. ‘Irayis-J. Bisnop 
The Gay Sisters (WB) 6/3 . Stanwyck-G. Brent 
The Magnificent Dope (20th) 6/3 . Fonda-L, Bari 

It Happened in Wiatbush (20th) 6/3 Nolan-C, Landis 
The Big Shot (WB) 6/3 . Bogart-I, Manning 


77 +P. Foster-A. Dekker 
133. G. Garson-W. Pidgeon 
110 T. Power-J. Fontaine 
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Wings for the Eagle (WB) 6/3 . Sheridan-D. Morgan 







































j _Wednesday, June 3, 1942 VARIETY 17 
‘ A MONE “A 
1B. 0- TNT sT R Zz \m Daily A ee % GRIP 
e THE FIR Film NY AUDIENCE!“ 
—Showmen’s Trade Review 





oda erin a tess 





sever rte tr et “ eo eam 
ete Se tcobtiinensk oneal 


Ke beacl 


e 
s 
Pid 
a 
ta 
i 
' 












































) 
i 








ro a oe 





jer aki fans: 


ae ee 





rere 
odor ae 


se ern 
Dae i 


ames 


ae one 
a 


18 PICTURES 


VARIETY 





Wednesday, June 3, 1942 





Advance Production Chart 





(Continued from page 16) 


TOMBSTONE, western; prod. Harry Sherman; dir., 
William McGann: no writing credits; camera, Russell 
Harlan. Cast: xichard Dix, Don Castle, Frances Gif- 
ford, Edgar Buchanan, Clem Bevans, Kent Taylor, Rex 
Bell, Victor Jory, Chris-Pin Martin. 

YOUNG AND WILLING, formerly OUT OF THE 
FRYING PAN, comedy; prod, Edward H. Griffith; 
dir.. E. H. Griffith; screen play, Virginia Van Upp 
from the play by Francis Swann; camera, Leo Tover. 
Cast: William Holden, Susan Hayward, Eddie Bracken, 


Martha O'Driscoll, Jimmy Lydon, Robert Benchley. 
Barbara Britton, Florence MacMichael, Mabel Paige, 
Jay Fassett. | 

HOLIDAY INN (Irving Berlin) musical comedy, | 


ane dir.. Mark Sandrich: screenplay, Claude Binyon, | 


ased on original idea by Irving Berlin; camera, David 
Abel. Cast: Bing Crosby, Fred Astaire, Virginia Dale, 
Marjorie Reynolds, Walter Abel. 


MR. AND MRS. CUGAT, comedy; asso. prod., Fred 
Kohlmar; dir. Norman Taurog; screenplay, Tess 
Schlesinger and Frank Davis; adapted from novel by 
Isabel Rorick: camera, Charles Lang. Cast: Ray Mil- 
land, Betty Field, Patricia Morison, Phil Terry, Leif 
Erickson, Cecil Kellaway, Kathleen Lockhart, Mikhail 
Rasumny. 


AMERICAN EMPIRE, western; prod., Harry Sher- 
man: dir., William McGann; screenplay, Don Hartman, 
Frank Butler; story by Melvin Frank, Norman Panama; 
camera, Russell Harlan. Cast: Richard Dix, Preston 
Foster, Frances Gifford, Leo Carrillo, Jack La Rue, 
Chris-Pin Martin, Ian MacDonald. 


I LIVE ON DANGER, drama; prods., William Pine- 
William Thomas; dir., Sam White: no writing credits; 
camera, Fred Jackman, Jr Cast: Chester Morris, Jean 
Parker, Roger Pryor, Elisabeth Risdon, Douglas 
Fowley, Edward Norris. Dick Purcell, Bernadene 
Hayes, Alice White, Chaiiotte Henry, Ella Boros. 


THE PALM BEACH STORY, comedy; asso., prod., 
Paul Jones; dir., Preston Sturges; screenplay, Preston 
Sturges; camera, Victor Milner. Cast: Claudette Col- 
bert, Joel McCrea, William Demarest. 

WILDCAT, (adventure), prod. Wm. Pine and Wm. 
Thomas; dir., Frank McDonald; no writing credits; 
camera, Fred Jackman, Jr. Cast: Richard Arlen, Arline 
Judge, William Frawley, Buster Crabbe, Arthur Hunni- 
cutt, Elisha Cook, Jr.. Ralph Sanford, Alec Craig, John 
Dilson, Ed Keane, Will Wright, Jessica Newcombe, Billy 
Benedict, Billy Nelson. Tom Kennedy, Fred Sherman, 
William Hall, John Fisher, Abdullah Abbass, Don 
Barclay, Dick Elliott. 


MY HEART BELONGS TO DADDY, comedy drama; 
rod., Sol C. Siegel; prod., E. D. Leshin; dir., 
obert Siodmak; original screenplay, F. Hugh Her- 

bert: camera, Daniel Fapp. Cast: Richard Carlson, 

Martha O’Driscoll, Frances Gifford, Cecil Kellaway, 

Florence Bates, Mabel Paige. Velma Berg, Francis 

Pierlot, Fern Emmett, Betty Farrington, Milton Kib- 

bee. 


assy, 


MRS. WIGGS OF THE CABBAGE PATCH, comedy | 


drama; prod., Sol C. Siegel; asso. prod., Ralph Murphy; 
dir., ae Murphy; no writing credits; camera, Leo 
Tover. ast: Fay Bainter, Carolyn Lee, Hugh Herbert, 
Vera Vague, Berbara Britton, Betty Brewer, Mary 
Thomas, Billy Lee, Carl ‘Alfalfa’ Switzer. 

THE FOREST RANGERS, technicolor adventure; 
asso. prod., Robert Sisk; dir., George Marshall; screen 


play, Harold Shumate; from a story by Theima 
Strabel; camera, Charles Lang. Cast: Fred Mac- 
Murray, Paulette Goddard, Susan Hayward, Albert 


Dekker, Lynne Overman, Phillip Terry, Jim Brown. 

THE GLASS KEY, mystery; asso. prod., Fred Kohl- 
mar; dir., Stuart Heisler; screen play, Jonathan Lati- 
mer; based on nove] by Dashiell Hammett; camera, 
Theodor Sparkunl. Cast: Brian Donlevy. Alan Ladd, 
Patricia Morison, Bonita Granville, Joseph Calleia. 

HENRY ALDRICH, EDITOR, comedy-drama; prod., 
Sol C. Siegel; ass». -rod., Jules Schermer; dir., Hugh 
Bennett; original screen play, Muriel Roy Bolton and 
Val Burton; camera, Daniel Fapp. Cast: Jimmy Lydon, 
Charles Smith, John Litel. 

THE ROAD TO MOROCCO. 
prod., Paul Jones; dir., David 
credits; no camera credit set. 


comedy-drama; asso. 
Butler; no writing 


loff, Mikhail Rasumny, Jamiel Hasson, Monte Blue, 
Louise. La Planche, Theo de Voe, Brooke Evans, 
Suzanne Ridgway, Patsy Mace, Yvonne de Carlo, Poppy 
Wilde, Ralph Penney, Dan Seymour, Pete G. Katche- 
nero, Brandon Hurst, Richard Loo, Leo Mostovoy 
George Givot, Leon Belasco. 
SILVER QUEEN, drama; drop., Harry Sherman: dir., 
Lloyd Bacon; no writing credits: camera, Russell Har- 
lan. Cast: George Brent, Priscilla Lane, Bruce Cabot. 
Eugene Pallette, Lynne Overman, Guinn ‘Big 
Williams, Janet Beecher, Katharine Booth 
STREET OF CHANCE, formerly 
CURTAIN, mystery; prod.. Sol C. Siegel; asso., prod., 


Burt Kelly; dir.. Jack Hively; screen play, Garrett 
Fort; based on story by Cornell Woolrich: camera. 
Theodor Sparkuhl. Cast: Burgess Meredith. Claire 


Trevor, Sheldon Leonard, Jerome Cowan, Frieda Ines- 


cort, Adeline De Walt Reynolds, Louise Platt, Arthur | 


Loft, Edwin Maxwell, Milton Kibbee, George Watts, 
Gloria Williams, Keith Richards, Cliff Clark, Sonny 
Boy Williams. Helen MackKellar,/ Ruth Gillette, Harry 


Tyler, Besse Wade, Ralph Dun, James C. Morton, 
THE MAJOR AND THE MINOR, romantic comedy; 


prod., Arthur Hornblow; dir., Billy Wilder; no writing | 


credits; camera, Leo Tover. Cast: Ginger Rogers, Ray 
Milland, Dorothy.Comingore, Robert Benchley, Dolly 
Loehr, Edward Fielding Janet Beecher, Frankie 
Thomas, Jr., Charlie Smith, Dickie Jones, Billy Cook, 
Stanley Desmond, Mary Field, Will Wright, Freddie 
Mercer, Carlotta Jelm, Ethel] Clayton, Lynda Grey, 
Gloria Williams, Tom Dugan, Tom McGuire, William 
Newell, George Anderson, Stanley Andrews, Emory 
Parnell. 

PRIORITIES OF 1943, musical: prod., Sol C. Siegel; 
asso., prod,, Burt Kelly: dir., Albert S. Rogell: no writ- 
ing credits; camera, Daniel Fapp. Cast: Betty Jane 
Rhodes, Johnnie Johnston, Ann Miller, Vera Vague 
(Barbara Jo Allen), Jerry Colonna, 


WRECKING CREW, action-drama;: prods., Williams 
Pine and Thomas; dir.. Frank McDonald; no writing 
credits; camera, Fred Jackman, Jr. Cast: Richard 
Arlen, Chester Morris, Jean Parker, Esther Dale, Pat 
West, Joe Sawyer. Frank Melton, William Hall, George 
McKay, Eddie Waller, Fred Sherman, Alexander 
Granach. 


Paramount Pix in Production 


1 MARRIED A WITCH, drama; asso. prod., Preston 
Sturges; dir.. Rene Clair; screenplay, Robert Pirosh 
and Mare Connelly; suggested by a story of Thorne 
Smith and completed by Norman Matson; camera, Ted 
Tetzlaff. Cast: Fredric March, Veronica Lake, Susan 





Cast: Bing Crosby, Bob | 
Hope, Dorothy Lamour, Donna Drake, Vladimir Soko- | 


Boy’ 


THE BLACK | 














Hayward, Robert Benchley, Cecil Kellaway, Elizabeth 
Patterson, Esther Howard, Robert Warwick. 

HAPPY GO LUCKY, musical in technicolor; asso. 
prod., Harold Wilson; dir., Curtis Bernhardt; no writing 
credits; camera, Karl Sfruss; color camera, Wilfred 
Cline. Cast: Mary Martin, Dick Powell, Eddie 
Bracken, Rudy Vallee, Betty Hutton, Mabel Paige. 

GREAT WITHOUT GLORY, formerly TRIUMPH 


OVER PAIN, drama; prod.-air., Preston Sturges; no 
writing credits: camera, Victor Milner. Cast: Joel 
McCrea, Betty Field, Susan Hayward, Harry Carey, 


Julius Tannen, Janet Beecher, Lora Lee. 

WAKE ISLAND. drama; asso. prod., Joseph Sistrom; 
dir.. John Farrow; no writing credits; camera, Theodor 
Sparkuhl. Cast: Brian Donlevy, Robert Preston, 
Albert Dekker, Macdonald Carey, William Bendix, 
Barbara Britton. 

NO TIME FOR LOVE, comedy-drama; asso. prod., 
Fred Kohlmar: dir., Mitchell Leisen; no writing credits; 
no camera credit. Cast: Claudette Colbert, Fred Mac- 
Murray, Oscar Levant. 

HAPPY GO LUCKY, musical in technicolor; asso. 
prod., Haroid Wilson; dir., Curtis Bernharat; 10 rsa | 
credits; camera, Karl Struss; color camera, Wilfre 
Cline. Cast: Mary Martin, Dick Powell, Eddie Bracken, 
Betty Hutton, Rudy Vallee, Mabel Paige, Clem Bevans, 
Sylvia Opert, Gene Cale, Frances Raymond, Irving Ba- 
con, Arthur Loft, Paul McVey, Donald Kerr, Lorraine 
Miller, Barbara Slater, Rebel Randall, Aileen Haley, 
Lynda Grey, Louise La Panche, Caleb Peterson, Kay 
Linaker, Jean Fenwick, Frederick Clark, Lillian Ran- 
dolph, Napoleon Simpson, Olaf Hytten, Harry Barris, 
Edgar Norton, Rita Christiana, Lancelot Pinard, Charles 
R. Moore, Leyland Hodgson. 

LADY BODYGUARD, drama; prod., Sol C. Siegel; 
asso. prod., Burt Kelley; dir., William Clemens; screen- 
play, mund Hartman, Art Arthur; based on story by 
Edward Haldeman, Vera Caspary; camera, Daniel Fapp. 
Cast: Eddie Albert, Anne Shirley, Raymond Walburn, 
Roger Pryor, Ed Brophy, Maude Eburne, Clem Bevans, 
Mary Treen, Gus Schilling, Charles Halton, Olin How- 
lin, Jack Norton, Donald MacBride, Emmett Vogan, 
John H. Dilson, Harlan Briggs, George M. Carleton, 
Gordon De Main, Frances Morris, Jack Stoney, Fred 
Graham, Kernan Cripps, Charles R. Moore, Sam Ash, 
Wilbur Mack, Jack Gardner. 


Republic 


Promised Com- Shoot- Now 
41-42 pleted ing Cutting To go 
PORGEPOS 2 cccccses 3 17 1 3 9 
Westerns sestac | Oe 21 1 1 9 
SOP ciscvece eee 4 3 0 1 0 
po! ere 66 41 2 5 18 
Pictures in cutting room or awaiting release: 
THE PERILS OF NYOKA, serial; prod., William 


O'Sullivan: dir., William Witney; original screen play, 
Ronald Davidson, Norman S. Hall, William Lizely, 
Joseph O'Donnell, Joseph Poland; camera, Reggie Lan- 
ning. Cast: Kay Aldridge, Lorna Gray, Geerge Lewis, 
George Pembroke, Tristram Coffin, Forbes Murray, 
Charles Middleton, Robert Strange, Clayton Moore, 
William Benedict. 
Republic Pix in Production 

LAZYBONES, comedy: asso. prod., Harriet Parsons; 
dir., Joseph Santley; no writing credits; camera, Ernest 
Miller. Cast: Judy Canova, Joe E. Brown, Eddie Foy, 
Jr., Alexander Granach, Anne Jeffreys, Otto Reichow, 
Wolfgang Zilzer, Don Curtis. 

PHANTOM PLAINSMEN, western: prod., Lou Gray; 
dir., Jack “English; no writing credits; camera, Bud 
Thackeray. Cast: Lois Collier, Bob Steele, Tom Tyler, 
Rufe Davis, Charles Miller, Richard Crane, Alex Cal- 
lam, Monte Montague, Robert O. Davis. 

MOONLIGHT MASQUERADE, musical; prod.-dir., 
John H. Auer; original story, John H. Auer; screenplay, 
Lawrence Kimble; camera, John Alton. Cast: Dennis 
O'Keefe, Jane Frazee, Betty Kean, Eddie Foy, Jr., 
Erno Verebes, Paul Harvey, Jed Prouty. 

FLYING TIGERS, air saga; prod., Edmund Grainger; 
dir.. David Miller; original screenplay, Kenneth 
Gamet. Cast: 


Bill Shirley, Tom Neal, Paul Kelly, Edmund Mac- 
Donald, Gordon Jones, David Bruce, Bud McTaggart, 


Gregg Barton, John James, Jimmy Dood. 

SONS OF THE PIONEERS, western: prod. dir., Jo- 
seph Kane; no writing credits; camera, Bud Thackeray. 
Cast: Roy Rogers, George ‘Gabby’ Hayes, Maris Wrixon, 
Bradley Page, Sons of the Pioneers. 


HI NEIGHBOR, comedy-drama:  prod., Armand 
Schaefer; dir.. Charles Lamont; no writing credits; 
camera, Ernest Miller. Cast: Lulu Belle and Scotty, 


Vera Vague, Pappy Cheshire. 


RKO-Radio 


Premixed (oem- Shoot- Now 

41-42% pleted ing Cutting Togo 

Se aceleee otae 30 27 1 2 0 

Westerms ........ 6 6 1 0 0 
W. Disney 3 0 @ 0 3 | 

S. Goldwyn ...... 3 2 0 0 0 

= ear 2 0 0 0 2 

W. Dieterle....... 2 1 0 0 1 

Jerrold Brandt... 3 2 0 1 0 

J. Vetion 1 1 0 0 0 
Oa oe eid 52 39 2 3 6 | 


Pictures in cutting room or awaiting release: 

THE MAGNIFICENT AMBERSONS, drama; prod., 
dir, Orson Welles; novel, Booth Tarkington; screen- 
play, Orson Welles, Karl Struss. Cast; Joseph Cotten, 
Dolores Costello, Anne Baxter, Tim Holt, Richard 
Bennett, Agnes Moorehead, Ray Collins. 

JOURNEY INTO FEAR, meller; prod., Orson Welles; 
dir., Norman Foster; no writing credits; camera, Karl] 
Struss. Cast: Joseph Cotten. Dolores Del Rio, Agnes 
Moorehead, Ruth Warrick, Jack Durant, Eustace 
Wyatt, Edgar Barrier, Everett Sloane, Frank Readick, 
Richard Bennett, Bob Meltzer. 

SCATTERGOOD SURVIVES A MURDER, mystery; 
prod., Jerrold Brandt; dir., Christy Cabanne; no writing 
credits; camera, no credit. Cast: Guy Kibbee, Mar- 
garet Hayes, John Archer, Wallace Ford, Florence 
Lake, John Miljan, Spencer Charters, Willie Best, Mar- 
garet McWade, Margaret Seddon. 


RKO Pix in Productien 


THE BIG STREET, comedy drama; prod., Damon 
Runyon; dir., Irving Reis; original, Damon Runyon; 
screen play, Leonard Spigelgass; camera, Russell Metty. 
Cast: Henry Fonda, Lucille Ball, Barton MacLane, Sam 


(Continued on page 20) 
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John Wayne, John Carroll, Anna Lee, | 





(a limit on the size of the pot 





Inside Stuff—Pictures 


Metro and 20th-Fox are cooperating with the Screen Readers Guild, 
CIO, in aiding the Office of the Coordinator of Information to choose 
books and excerpts from books for foreign consumption. Eastern story 
departments of the two studios have agreed to give any reader volun- 
teering to do the CIO job office time for that purpose equal to the amount 
he gives of his own time. In other words, any reader spending his day 
off, for instance, in reviewing for the COI, will be given a day of com- 
pany time to do likewise. Other studios are expected to join Metro and 
20th in the plan. 

Agreement was reached among SRG, story eds and the CIO at a meet- 
ing Wednesday (27) with Jerome Weidman, who is in charge of the book 
division of the Government 





agency. All major company editors and 
about 30 members of the SRG were at the confab. 
Weidman will make assignments of books through the SRG office. He 


asked readers to provide a two or three page summary of a book. a 
short chapter-by-chapter breakdown (in case there are some chapters 
valuable as propaganda even if a volume as a whole is not), and any 
other direct quotations useful for shortwave airing abroad. 





Capitalizing on exploitation values of name columnists, 20th-Fox and 
RKO have spotted Walter Winchell and Damon Runyon in trailers on 
‘Tales of Manhattan’ (Boris Morros-S. P. Eagle pic) and ‘Pride of the 
Yankees’ respectively. 

First time Winchell has trailerized a picture, the advance ballyhoo 
clip on ‘Tales,’ running between three and four minutes, will be shipped 
to all accounts booking the picture when ready for release. 

Runyon, in writing a foreword on ‘Yankees,’ also debuts in the trailer 
field. Hearst columnist, whe seldom writes anything in his column 
on pictures, speaks of Gehrig as ‘a lesson in simplicity and modesty to the 
youth of America’ and as ‘a man who left behind him a memory of 
courage and devotion that will ever be an inspiration to all men.’ 





Story behind a story is the purchase by Metro of “They Shall Not March 
Alone’, originally written by Hamilton McFadden for Rowland Reed Pro- 
ductions as an educational film on a low budget. Story, dealing with the 
fine work of an Army chaplain in uplifting military morale, was sent for 
approval of department heads in Washington. Colonel Mason Wright, of 
the Public Relations Division of the War Office, suggested that the picture 
was too important to be produced on a low budget. On Col. Wright's 
advice Eddie Mannix bought the story as Metro's contribution to the war 
effort. Rowland Reed Productions sold it at cost price, asking no credits 
or profits. Walter Pidgeon wil! play the chaplain role. 





Prop departments in the film studios grow more important as priority 
materials grow scant and war stories grow more numerous in magazines 
and book publishing houses. Studio execs are eager to buy Army and 
Navy yarns but are held back by the fear that they will not be able 
to get the specialized equipment necessary for their screening. It is tough 
to borrow planes or guns unless the picture has a definite bearing on 
the upbuilding of public morale in the war effort. 





Two Rockefeller Center corporations that have become inactive. are 
being dissolved, papers having been filed for this. purpose at Albany by 
Rudolph Travers, R.C., attorney. One corporation, Center Music Hall, 
Inc., was originally formed to make contracts for pictures for both the 
Hall and Center when the two theatres were in a film policy. 

The other, Home Exhibits, Inc., was the company that handled interior 
decorating exhibitions when they were held at the International build- 
ing, but the war principally has put this activity on the shelf. 

It cost RKO $225,000 to extricate Leo McCarey from his legal entangle- 
ments with Howard Hughes and sign him as producer-director. Hughes, 
holding an old contract, was ready te sue McCarey or any studio that 
tried to hire him. Deal was worked out by George J. Schaefer and Joe 
Breen to pay Hughes for the release of the contract. In addition, RKO 
acquired the rights to ‘Hollywood Legend,’ which McCarey was to have 
directed under the Hughes banner. Now McCarey is under contract to 
produce and direct for RKO at $100,000 a picture. 





Revival of interest in ‘Sign of the Cross,’ Cecii B. DeMille’s epic of 
past years, is reported by Paramount both in the Latin-American markets 
and Australia. There has been recurring demand for the picture in South 
America Overea period of years, company reports. ‘Sign,’ presently play- 
ing in numerous theatres in Australia, is reported doing big. Par home- 
office regards this new interest in the picture as a strong desire for re- 
ligious screen fare. 


Unmentioned to date among the scores of names tested for the role of 
Maria in ‘For Whom the Bell Tolls’ is Elena Verdugo, 17-year-old descend- 
ant of California’s early Spanish dons, who is understood to have the inside 
track, Sam Wood, who will direct ‘Tolls,’ has been taking serious ganders 
at footage from the Loew-Lewin picture, ‘The Moon and Sixpence,’ in 
which the girl appears. She has been under contract to 20th-Fox for about 
two years. 


Now that the Anzac Division of the British War Relief Society has 
raised the money (via a dinner) to purchase 35-millimeter portable pro- 
jectors for U. S. and American troops in Australia, difficulty is being 
experienced locating any of them. Albert Deane, Paramount's foreign 
ad-publicity chief, who is handling the purchase for the Anzac group, 
has sent out an SOS for such equipment. 

Top comic on a major lot has been taken for so much coin in between- 
takes in stud poker games on the lot that the studio execs have ordered 
Star has a habit of betting large wads on 
anything and is a sucker for sharpshooters who play close to the belly. 
Execs have cautioned all actors and workers on other sets to whittle down 





| their poker and gin rummy stakes from professional to amateur size 


A series of regional meetings on merchandising of ‘Sergeant York’ will 


| be held prior to,picture’s release July 4 under the supervision of Mort 
Blumenstock to 


discuss campaigns with district and branch managers. 
They, in turn, will hold local meetings with salesmen and bookers for 
extension of the merchandising plans in the field. 

Dignity doesn’t mean a thing to Rita Hayworth, now a star on the 
Columbia lot but willing to sew a patch on a soldier’s pants, thereby 
mingling patriotism and publicity. Picture broke into 150 newspapers and 
made the grade as ‘Picture of the Week’ in Life. The private is shown 
lying across Rita’s lap. 


Business at gas stations in Hollywood district dropped off 50° in the 
last month, even though there is no gas rationing. Owing to the tire short- 
age, thousands of film people, chiefly studio workers and extras, are cut- 
ting down on gasoline consumption or getting rid of their cars. 





New high (or low) in quickie screen-credit muscling was registered by 
the promoter of a Hollywood hastie, who barged in and demanded that his 
own name, as vice-prez in charge of production, replace the monicker of 
the regular producer after the master prints had been made. Belated 
change cost $150, a terrific item which caused the original budget to leap 
out of bounds. ; 





A son of Malta, whose father and three brothers have lived through 
more than 2,000 fascist bombings of the island, Joseph Calleia, Hollywood 
player, was guest of honor at a Malta War Relief Ball in Detroit last 
week, Detroiters are raising $5,000 for the island relief fund. 
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Levene, Eugene Pallette, Ozzie Nelson and his band; 
Agnes Moorhead, Ray Collins. 

PIRATES OF THE PRAIRIE, western; prod., Bert 
Gilroy; dir., Howard Bretherton; screen play, Morton 
Grant and Doris Schroeder; camera, Nick Musuraca. 
Cast: Tim Holt, Nell O’Day, Cliff Edwards. 


20th Century-Fox 


Promised Com- Shoot- Now 
41-42 pleted ing Cutting Toxo 
WOR ccccocess 50 4 10 0 
WeSterGs 26 <cccse 5 5 0 0 0 
Tetale ..crccacss 38 55 4 10 0 
Pictures in cutting room or awaiting release: 
TALES OF MANHATTAN, drama; prod., Boris 


Morros and S. P. Eagle; dir., Julien Duvivier; no writ- 
ing credits; camera, Joseph Walker. Cast: Charles 
Boyer, Rita Hayworth, Thomas Mitchell, Ginger 
Rogers, Henry Fonda, Charles Laughton, Elsa Lan- 
chester, Edward G. Robinson, W. C. Fields, Paul Robe- 
son, Ethel Waters, Eddie ‘Rochester’ Anderson, Hall 
Johnson Choir. 


THUNDER BIRDS, air drama in Technicolor; prod., 
Darryl F. Zanuck; dir., William Wellman, original, 
Laurence Stallings; screen play, Lamar Trotti; camera, 
Ernest Palmer. Technicolor, Ray Renahan. Cast: Gene 
Tierney, Preston Foster, Dana Andrews, Janis Carter, 
Dorothy Deering, Vivian Mason, Mary Scott, Claire 
James, Elaine Fenwick. 


THE LOVES OF EDGAR ALLAN POE, biography; 
prod., Bryan Foy; dir., Harry Lachman; no writing 
credits; camera, Lucien Andriot. Cast: John Shepperd, 
Linda Darnell, Virginia Gilmore, Harry Howard. 


A-HAUNTING WE WILL GO, Laurel-Hardy; prod., 
Sol M. Wurtzel; dir. Alfred Werher; original screen 
play, Lou Breslow; camera, Glenn MacWilliams. Cast: 
Stan Laurel, Oliver Hardy, John Shelton, Brenda Joyce. 


THE PIED PIPER, drama; prod., Nunnally Johnson; 
dir., Irving Pichel; screen play, Nunnally Johnson from 
novel by Nevile Shute; camera, Edward Cronjager. 
Cast: Roddy McDowall, Monty Wooley, Anne Baxter. 


FOOTLIGHT SERENADE, musical; prod., William 
Le Baron; dir., Gregory Ratoff;. screenplay, Robert 
Ellis, Helen Logan, Lynn Starling. Based on story ty 
Fidel La Barba, Kenneth Earl; camera, Lee Garmes. 
Cast: Betty Grable, Victor Mature, John Payne. 


THE BLACK SWAN, adventure in Technicolor; 
prod., Darryl] F. Zanuck; asso. prod., Robert Bassler; 
dir., Henry King; asst. dir., Henry Weinberg; novel by 
Rafael Sabatini; camera, Leon Shamroy, Cast: Tyrone 
Power, Maureen O’Hara, Laird Cregar, Thomas Mit- 
chell, George Sanders, Anthony Quinn, George Zucco. 


ORCHESTRA WIFE, musical-comedy; prod., William 
Le Baron; dir., John Brahm; original story, James 
Prindle; screenplay, Karl Tunberg, Darrell Ware; cam- 
era, Lucien Ballard. Cast: George Montgomery, Glenn 
Miller and band, Lynn Bari, Cesar Romero, Carole 
Landis, Mary Beth Hughes. 


ICELAND, musical-comedy; prod., William Le Baron; 
dir., H. Bruce Humberstone; no writing credits; camera, 
Arthur Miller. Cast: Sonja Henie, John Payne, Jack 
Oakie, Felix Bressart, Osa Massen. 


TWELVE MEN IN A BOX, mystery; prod. Sol M. 
Wurtzel; dir., Herbert I. Leeds; no writing nor camera 
credits. Cast: Lloyd Nolan, Marjorie Weaver, Janis 
Carter, Richard Derr, Phil Silvers. 


20th Century-Fox Pix in Production 


CAREFUL—SOFT SHOULDERS, drama; prod., Wal- 
ter Morosco; dir., Oliver H. Garrett; screen play, Oliver 
H. Garrett; camera, Charles Clarke. Cast Virginia 
Bruce, James Ellison. 

THE MAN IN THE TRUNK, mystery; prod., Walter 
Morosco; dir., Mal St. Clair; screen play, John Larkin; 
camera, Glenn MacWilliams. Cast: Lynne Roberts, 
George Holmes, Raymond Walburn. 

GIRL TROUBLE, comedy; prod., Robert Bassler; dir., 
Harold Schuster; screen play, Robert R. Crutcher; 
camera, Edward Cronjager. Cast: Don Ameche, Joan 
Bennett, Billie Burke, Frank Craven, Alan Dinehart. 

BERLIN CORLESPONDENT, drama; prod., Bryan 
Foy; dit., Eugene Forde; screen play, Steve Fisher, Jack 
Andrews; camera, Virgil Miller. Cast: Virginia Gil- 
more, Dana Andrews. 


United Artists 





Promised Com- Shoot- Now 

41-42 pleted ing Cutting To go 
Reach ....:. cooce 20 9 1 1 0 
ee ee +“ 5 4 0 0 1 
Small ....... ccone | D 7 0 1 1 
Gloria Pics........ 1 1 0 (!) 0 
EMOTE. iitadss . 1 0 0 0 1 
Loew-Lewin ..... 2 0 0 1 t 
Pressburger ..... 1 1 0 0 0 
Rowland ..... ore 1 0 0 0 1 
WOOOGR i viseced sbew 1 0 0 0 1 
MEE aceucads ee | 22 1 3 6 

Pictures in cutting room or awaiting release: 


FRIENDLY ENEMIES, drama; prod., Edward Small: 
dir. Allan Dwan; screenplay, Adelaide Heilbron; 
camera, Edward Cronjager. Cast: Charles Winninger, 
Charlie Ruggles, James Craig, Nancy Kelly, Otto 
Kruger, Ike Gruning. 

THE McGUERINS FROM BROOKLYN, formerly 
BROOKLYN BRIDGET, drama; prod., Hal Roach; dir., 
Kurt Neumann; screenplay, Earle Snell, Clarence 
Marks; camera, Bob Pittack. Cast: Arline Judge, Wil- 
liam Bendix, Max Baer, Joe Sawyer, Grace Bradley, 
Marjorie Weodsworth, Veda Ann Borg. 

THE MOON AND SIXPENCE, drama; prod., David 
L. Loew; dir. Albert Lewin; screen play, Al Lewin; 
camera, John Seitz. Cast: George Sanders, Herbert 
Marshall, Eric Blore, Doris Dudley, Florence Bates, 
Steve Geray, Irene Tedrow, Devi Dja Javanese Troupe. 

CALABOOSE, western; prod. Glenn Tryon (Hal 
Roach); dir., Hal Roach; Jr.; no writing credits; camera, 
unassigned. Cast: Jimmy Rogers, Noah Beery, Jr., 
Mary Brian, Mare Lawrence, Paul Hurst. 


United Artists Pix in Production 


TAXI, MISTER, drama: prod., Fred Guiol; dir., Kurt 
Neumann; screen play, Earle Snell, Clarence Marks: 
camera, Robert Pittack. Cast: William Bendix, Grace 
Bradley, Joe Sawyer, Sheldon Leonard, Jack Norton. 





Universal 





Promised Com- Shoot- Now 
41-42 pleted ing Cutting To go 
PN As Ses sau 56 40 3 13 
Carrilio-Devine- 

Sa ee 7 1 0 0 6 
Westerns .......+.- 7 4 0 2 1 
Frank Lloyd...... 3 2 1 0 0 
Sc ruNaueee’s qd 4 1 0 0 
Walter Wanger... 1 0 0 1 0 

Pe 51 5 16 7 


Pictures in cutting room or awaiting release: 

EYES OF THE UNDERWORLD, formerly DESTINY, 
drama; asso. prod.-dir.. George Waggner; no writing 
credits; no camera credits. Cast: Claude Rains, Maria 
Ouspenskaya, Dick Foran, Lon Chaney, Jr., Bela Lugosi. 


EAGLE SQUADRON, drama; prod., Walter Wanger; 
dir., Arthur Lubin; original screen play, Norman Reilly 
Raine, from magazine story, C. S. Forester; camera, 
Stanley Cortez. Cast: Robert Stack, Diana Barrymore, 
Jon Hall, Eddie Albert, Nigel Bruce, Evelyn Ankers, 
Leif Erickson, John Loder, Richard Davies, Frank 
Kelly, Edgar Barrier, Gavin Muir, Don Porter, Alan 
Hale, Jr.. Howard Banks, Ed Glover, Clarence Straight, 
Harold Landon, Todd Karns, Charles King, Jr., Ben 
Erway, Tom Stevenson, Dénald Stewart, Fred Warlock, 
Isobel Elsom, Jill Esmond, Leslie Dennison, Olaf Hyt- 
ten, James Seay. 

LADY IN A JAM, romantic comedy; prod., dir., 
Gregory La Cava; no writing credits; camera, Hal 
Mohr. Cast: Irene Dunne, Raiph Bellamy, Eugene 
Pallette, Queenie Vassar, Charles Coleman, Russell 
Hicks, Emmett Vogan, Hardie Albright, Mona Barrie, 
Lester Dorr, Charles Cane, John Maurice Sullivan, 
Robert Emmett Keane, Eddie Yetherston, Beatrice 
Roberts, Theodore Von Eltz, Kathleen Howard, Claire 
Whitney, Josephine Whittell, Eddie Gargan. 


STRICTLY IN THE GROOVE, musical; asso.,. prod., 
Joseph G. Sanford; dir., Vermon Keays; no writing 
credits; camera, John W. Boyle. Cast: Mary Healy, 
Richard Davies, Leon Errol, Shemp Howard, Grace 
MacDonald, Ronald O’Connor, Martha Tilton, Robert 
Weldon, Franklin Pangborn, Tip, Tap, Toe, Ozzie Nel- 
son and his band. 


PARDON MY SARONG, comedy; Mayfair Produc- 
tions, Inc., asso., prod., Alex Gottlieb; dir., Erle C. 
Kenton; no writing credits; camera, Milton Krasner. 
Cast: Bud Abbott and Lou Costello, Virginia Bruce, Nan 
Wynne, Robert Paige, Lionel Atwill, Leif Erikson, Wil- 
liam Demarest, The Four Ink Spots, Tip Tap Toe Danc- 
ers, Tagalong, Marie McDonald, Kathryn Adams, Jen- 
nifér Holt, Sig Arno and Charles Lane, 


TOP SERGEANT, formerly SHOWDOWN, drama; 
asso. prod., Ben Pivar; dir., Christy Cabanne; no writing 
credits; camera, George Robinson. Cast: Leo Carrillo, 
Andy Devine, Don Terry, Elyse Knox, Richard Davies, 
Roy Harris, Don Porter, Addison Richards, Alan Hale, 
Jr. Gene Garrick, Lou Kelly, Harry Strang, Ken 
Christy and George Eldredge. 


MADAME SPY, mystery; asso. prod., Marshall Grant; 
dir. Roy William Neil; no writing credits; camera, 
George Robinson. Cast: Constance Bennett, Don Por- 
ter, John Litel, Mira McKinney, Grace Hayle, Norma 
Drury, Johnny Berkes. 


TIMBER, drama; asso. prod.. Ben Pivar; dir., Christy 
Cabanne; no writing credits; camera, Jack McKenzie. 
Cast: Leo Carrillo, Andy Devine, Marjorie Lord, Dan 
Dailey, Jr.. Edmund MacDonald, Jean Phillips. 


INVISIBLE AGENT. Frank Lloyd Productions, Inc.; 
asso. prod., George Waggner; dir., Edwin L. Marin; 
original screenplay, Curtis Siodmak; camera, Lester 
White. Cast: Ilona © “assey, Jon Hall, Peter Lorre, Sir 
Cedric Hardwicke, John Litel, Albert Basserman, J. 
Edward Bromberg. 


SHERLOCK HOLMES SAVES LONDON, mystery; 
asso. prod., Howard Benedict; dir.. John Rawlins: from 
the novel by Sir Arthur Conan Doyle; camera, Woody 
Bredell. Cast: Basil Rathbone, Nigel Bruce, Evelyn 
Ankers, Reginald Denny, Hillary Brooke, Mary Har- 
ford, Donald Stuart, Harry Cording, Leslie Denison, 
Bob Barron, John Rogers. 

GIVE OUT, SISTERS, musical; asso. prod., Bernard 
Burton; dir. Edward F. Cline: no writing credits; cam- 
era, George Robinson. Cast: The Andrews Sisters, Dan 

ailey, Jr., Grace McDonald, Charles Butterworth, 
Richard Davies, Peggy Ryan, Walter Catlett, William 
Frawley, Marie Blake, Fay Helm, Edith Barrett, The 
Jivin’ Jacks and Jills, Emmett Vogan, Irving Bacon, 
Leonard Carey, Lorin Raker, Don O’Connor 


BOSS OF HANGTOWN MESA, western; asso. prod., 
Oliver Drake; dir., Joseph Lewis; no writing credits; 
camera, Charles Van nger. Cast: Johnny Mack 
Brown, Fuzzy Knight, Helen Deverell, Hugh Prosser, 
Fred Kohler, Jr. 

DANGER IN THE PACIFIC, action; asso. prod., Ben 
Pivar; dir., Lewis D. Collins; original story, Neil P. 
Varnick and Walter Doniger; screen play, Walter Doni- 
ger, Maurice Tombragel; camera, William Sickner. 


Cast: Leo Carrillo, Andy Devine, Louise Allbritton, Don 


Terry, Edgar Barrier, Turhan Bey, Holmes Herbert, 
David Hoffman, Paul Dubov, Noyle Marx, Paul McVey, 
Leyland Hodgson, Stanley Smith, Leslie Dennison, 


Frank Marlowe, Noble Jornson, Dick Bottiler, Al 
Kikume. 
DESTINATION UNKNOWN, drama; asso. prod., 


Marshall Grant; dir., Ray Taylor; original story, Law- 
rence Hazard and John Kafka; screenplay, Lynn Riggs, 
John Meehan, Jr.; camera, John W. Boyle. Cast: Wil- 
liam Gargan, Irene Hervey, Turhan Bey, Keye Luke, 
Willie Fung, Sam Levene, Olaf Hytton, Felix Basch, 
Donald Stuart, Ludwig Stossel, Victor Wong, Edward 
Van Sloan, Colin Kenny, Grace Lem, Paul Bryar, Jack 
Santos, Charlie Lung, Fred Vogeding, Herbert Heyes, 


Fred Gierman, Harry Strang, Spencer Chan, Tom Yoen, 


Hans Schumm, Luke Chan. 


THE GREAT IMPERSONATION, drama; asso. prod., 
Paul Malvern; dir., John Rawlins; screen play, > 
Scott Darling, based on novel by J. Phillips Oppenheim; 
camera, George Robinson, Cast: Ralph Bellamy, Eve- 
lyn Ankers, Kaaron Verne, Edward Norris, Henry 
Daniels, Audrey Mathor, Mary Torbes, Charles Cole- 
man, Robert O. Davis, Fred Vogeding, Frederick Gier- 


man, Charles Irwin, Hans von Morhart, Audrey Long, 
Rex Evans, Yvette Duguay, Marcelle Corday, Ludwig 


Stossel, Sylvia Arslan, Henry Guttman. 

THE SILVER S8ULLET, western; asso, prod., Oliver 
Drake; dir., Joseph Lewis; no writing credits; camera, 
Charles Van Enger. Cast: Johnny Mack Brown, Fuzzy 
Knight, Jennifer Holt, William Farnum, Leroy Mason, 
Grace Lenard, Rex Whitaker, Morrill McCormick, 
Michael Vallon, James Farley, Paul Evorton, Lloyd 
Ingraham, Jim Lueas. 

Universal Pix in Production 

DEEP IN THE HEART OF TEXAS, drama; asso. 

prod., George Waggner; dir., Ray Enright; no writing 
(Continued on page 22) 








Hollywood 





wanted them, while six were en- 

tirely unproduced on Broadway. 
20th-Fox easily topped all other 

companies for amount of money 


0| spent, although that was mainly at- 


tributable to a single play, “The 
Moon Is Down,’ by John Steinbeck. 
It brought the modern-day record 
price of $300,000. Paramount's $285,- 
000 for ‘Lady in the Dark,’ the year 
before was the nearest approach. 
WB's 5 Plays 

Warner Bros., with five buys, led 
in number of plays bought. It spent 
$215,000. That compares with seven 
purchases for a total of $516,500 the 
previous year. Paramount was run- 
ner-up to Fox in amount spent, with 


Continued from page 3 








Play Buys 





a total of $250,000 of which all but 
$25,000 was for the musical, ‘Lady 
in the Dark.’ 

Buys during the season left quite 
a few current shows still to be ob- 
tained by Hollywood. Some of them 
—'Blithe Spirit,’ ‘Junior Miss’ and 
‘Life With Father’—just can't be 
bought yet at any price, although 
they’d be copped in a hurry if avail. 
able. Another one, ‘Angel Street,’ 
is tied up in complications arising 
out of Hunt Stromberg having 
bought rights to the picture on which 
the play is based. 

Available and likely to be pur. 
chased are ‘Best Foot Forward’ 
‘Uncle Harry,’ ‘Porgy and Bess’ and 
possibly ‘Spring Again.’ 


Plays Bought for Films, 1941-4? 


WARNER BROS. 


























"Wateh. On. thé Rhine’... ices. iiccecacts sas neeeseomaoewee” 
‘Ethan Frome’ 
(Produced in 1936.......... posse desc kbqneddedeghe “EEOe 
‘Everybody Comes to Rick’s’ , 
(Unproduced; by Joan Alison and Murray Burnett) 20,000 
‘Reminiscence’ 
(Unproduced; by Edwin Gilbert)..............2. 10,000 
«a ye re ea rte bwin ee on eben 10,000 
$215,000 
METRO ‘ 
‘Cabin in the Sky’ 
Rey SOMA MME gS 5S bg Ned ad OG G6 cco. ¥.bres8 0/5 ns 45,000 
‘Bury Me Not’ 
(Unproduced; by Patricia Coleman)............. 40,000 
‘Mr. and Mrs. North’ 
(Produced in 1941).......... tbe eecesose 6essdebes > SUD 
‘Very Warm for May’ ; 
(Produced in 1939)........ peuache ens dadie ta hae keu 27,500 
$142,500 
RKO-RADIO 
‘Ladies Day’ 
(Unproduced; by Bob Considine and 
a er err oe ee 15,0.¢ 
‘Higher and Higher’ 
nT: SRE PED, . ok clue baba wcedeseeesehuases 15,006 
‘Growing. Pains’ 
(Produced in Pasadena, Cal., 1933; 
a ee OO. us oi une sb Cenes - 15,000 
‘Father Malachy’s Miracle’ 
CPEOROG S2b- BEG Re vind. Core ois 0.60 wc we 00S bi dceeete 7,500 
$52,500 
20TH CENTURY-FOX 
Te ee, BO CN eS 8 i. cs wk iw bao ae cic acs eoekex eel $300,000 
‘Meanest Man in the World’ 
(Produced in 1920).. ‘ ‘ coces anon 
‘Birthday’ 
(Produced in Budapest, 1935; 
WP ESTO PGF ONECE) <i. cones snecechecsbece 10,000 
$332,500 
PARAMOUNT 
Ee OES ¢. Pend eh ies 0 CFR eCe ee te Clan ch $225,000 
‘Fourth Brother’ 
(Unproduced; by Archibald Forbes).............. 25,000 
$250,000 
UNITED ARTISTS 
‘Guest in the House’ (Hunt Stromberg)............ $60,000* 
‘Shadow and Substance’ (Charles Chaplin) 
pn MEUM. oc 4k Gang eticba hak co che Cue 20,000 
$80,000 
UNIVERSAL 
‘Angela Is 22’ 
(Toured in stock, but never proluced on Broad- 
way; by Sinclair Lewis and Fay Wray)......... $7,500 
$7,500 
COLUMBIA 
"Heat. ofa City’ Center Cawaids2 co iccc sc ccccacces $40,000 
$40,000 
NE ie tne Bet est, a dino dans EA RRO bse wat ate $1,120,000 


*Plus percentage of film’s gross. 





. o b J 
But the Chips Ain’t Blue 
Hollywood, June 2. 
John Stone returned to his old 
home lot, 20th-Fox, this time as a 
writer on ‘Blue Chip Haggerty,’ a 
Sol Wurtzel production. 
Two years ago Stone was an asso- 
ciate producer at the Westwood stu- 


dio and moved out when associate 
posts were eliminated. 





Long Time to Hang 


Hollywood, June 2. 

Universal launched the fourth and 
final cliffhanger for the 1942-43 sea- 
son, ‘Don Winslow of the Coast 
Guard,’ built on a newspaper serial 
by Lieut. Commander Frank V. 
Martinek, 

Three other chapter plays, all com- 
pleted and ready for release, are 
‘Junior G-Men of the Air,’ ‘Over- 
land Mail’ and ‘Adventures of Smilin’ 
Jack.’ 





'Labor’s ‘Big Three’ Oh 


Coast in Unity Move 





Los Angeles, June 2. 

Formation of a Unity for Victory 
Committee was approved by the 
three outstanding labor organiza- 
tions in Los Angeles, the American 
Federation of Labor, the Congress 
of Industrial Organizations and the 
Railroad Brotherhoods. Included in 
the program are more than 10,000 
film industry employees. 

Unity Committee will be delegated 
to handle all jurisdictional disputes 


for the duration of the war, auto- 
matically outlawing any _ illegal 


strikes that have not been sanc- 
tioned by the three groups. It is the 
first time the big three have ever 
been brought together ina close al- 
liance in any part of the country. 
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kind of group selling is what the 
situation demands. 

‘Let each feature picture be sold 
on its individual merits after its 
content is known to the prospective 
buyer through obligatory trade 
showings,’ the lengthy protest con- 
tinues. 

Speaking of the switch to UMPI 
from the decree, the SIMPP adds: 


‘In a very specific sense the mem- 
bers of this society are in a unique 
and highly vulnerable position with 
regard to such pending changes. 
Their individual operations identify 
them as entrepreneurs or origi- 
nators and creators of entertain- 
ment. As the marketing of films is 
an indispensable function of their 
activities, their very existence is de- 
pendent upon the maintenance of 
free competition within the motion 
picture industry.... 


‘To establish free competition 
‘wherein and whereunder all pro- 
ducers and distributors of motion 
pictures, on the one hand, large as 
well as small, are assured of a fair 
Opportunity to sell their respective 
motion pictures on their merits in a 
free, open and untrammeled market’ 
(a quotation from the Government’s 
bill of complaint), it remains only 
to amend the consent decree to in- 
clude the prohibition that a dis- 
tributor may not make the licensing 
of any feature dependent upon the 
licensing of any other single or sev- 
eral features.’ ‘ 


STOA Now Favor UMPI 


The Southeastern Theatre Owners 
Ass’n, powerful group representing 
exhibitors in portions of Florida, 
Georgia, Alabama and Tennessee, re- 
jected the UMPI plan and appointed 
a committee to give study to legis- 
lation for the sale of pictures singly 
but during the past week, with so 
many exhibs on the UMPI band- 
wagon, informed the UMPI it would 
go along on the plan and do every- 
thing it could to foster unity in 
the industry. 


This reversal by the Southeastern 
Theatre Owners leaves only two 
exhib associations on the outside of 
UMPI, Independent Exhibitors, Inc., 
of New England with which Nathan 
Yamins is active, and the Motion 
Picture Theatre Owners of North 
and South Carolina. Believed that 
they may also come in, further in- 
creasing support for UMPI. Under- 
stood, in fact, that members of Inde- 
pendent Exhibitors, Inc., have ex- 
pressed themselves as in favor of 
the UMPI plan. 


Brandt believes that as unity goes 
along it will become the top organi- 
zational function of the industry and 
that problems confronting exhibitors 
as well as distributors will vastly 
broaden the scope of UMPI. 

Attorneys are still at work on 
the legal drafting of the UMPI plan. 

During the past week the UMPI 
subcommittee was changed to the 
Committee on Intra-Industry Rela- 
tions, new name for it having been 
suggested by Felix E. Jenkins, coun- 
sel for 20th-Fox, and Howard Levin- 
son, attorney for Warner Bros. Both 
have been on the UMPI legal com- 
mittee from the beginning. 





SIMPP’s Last Ditch Stand 
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N. J. Allied Meet 
In A. C. of Nat'l 
Interest to UMPI 


Many problems affecting exhibi- 
tors as well as the industry itself, 
including those brought about by 
the war, automobile, tire, gas ra- 
tioning, film rentals, sales of war 
bonds, dimouts and other emergen- 
cies will be discussed at the annual 
convention of the Allied Exhibitors 
of New Jersey at the three-day con- 
clave beginning today (Wed.) in At- 
lantic City. This year the meeting 
takes on national importance in 
view of the unity program which 
has been developed and exhibitor 
leaders as*well as distributors have 
been invited to attend for that rea- 
son. 

Additionally it is reported the 
divorcement of theatres from pro- 
ducer-distributors which the U. S. 
anti-trust suit envisioned, will be a 
convention issue. 

William F. Rodgers, general sales 
manager of Metro, who is chairman 
of the committee of the whole of 
United Motion Picture Industry, will 
check in on the convention either 
tomorrow (Thursday) or Friday 
(5) and will probably make a report 
on unity progress though he states 
he has made no advance prepara- 
tions in that direction. Some other 
distributor members of UMPI as 
well as exhibitor leaders of the 
UMPI subcommittee are expected to 
be on hand to urge even greater ex- 
pansion of industry unity. Harry 
Brandt, president of the Independ- 
ent Theatre Owners Assn. of New 
York, who has devoted much time 
to the development of unity, states 
he will attend. 

Col. H. A. Cole, former president 
of Allied States Assn., will come up 
from Texas. He is a member of the 
UMPI subcommittee, which in fu- 
ture will be known as the Commit- 
tee on Intra-Industry Relations. 
Abram F. Myers, general counsel of 
Allied, and M. A. Rosenberg, presi- 
dent, will also play a prominent part 
in the convention. 

Expected that Allied leaders will 
press for further distrib considera- 
tion of requests that have been 
made for rentals relief, especially in 
view of shifting population which 
has changed many money-making 
theatres into losers, 


While distribs may be willing to 
grant relief where it is deserved, due 
to changed conditions resultant from 
war, it is regarded as virtually cer- 
tain in sales quarters that any at- 
tempt to set up rental ceilings for 
application throughout the entire 
country will not get to first base. 

Atlantic City convention will wind 
up Friday night (5) with.a testi- 
monial banquet to Col. Cole in rec- 
ognition of the services he has ren- 
dered, including on the UMPI 
program. 





Flynn, Sheridan Paired 
In Nazi Invasion Film 


Hollywood, June 2. 

Ann Sheridan and Errol Flynn go 
into serious drama as a team in ‘Edge 
of Darkness,’.a Warners picture 
adapted from the William Woods 
novel about the Norwegian reactions 
to the Hitler invasion, Henry Blanke 
is producer, 

Filming begins when Flynn com- 
pletes his job in the James J. Corbett 
biography. Miss Sheridan, currently 
winding up in ‘George Washington 
Slept Here,’ takes a vacation mean- 
while. 


‘Canyon’ Calls Santley 


Hollywood, June 2. 


Joseph Santley draws the director 
job on ‘Call of the Canyon,’ Gene 
Autry starrer, starting this week 
with Harry Grey as producer. 

Picture is the first of two specials 
hanging over from the 1941-42 pro- 
duction schedule. Second is ‘Bells 
of Capistrano,’ due to start as soon 
as ‘Cattyon’ is finished. 














1 Connors Ups Bill Kupper; 


Ray Moon Aides Gehring 


William J. Kupper, western di- 
vision manager, just named execu- 
tive assistant in domestic sales to 
Tom Connors, 20th-Fox sales chief, 
represents the initial executive ap- 
pointment made within the ranks of 
the domestic sales force by Connors 
since made vice-president. Kupper 
has been with the company since 
August, 1919. In 1924, he was made 
assistant general sales manager un- 
der James R. Grainger, and four 
years later he was named special 
homeoffice rep, spending his time in 
the field. Kupper was appointed 
western division manager by John 
D. Clark in 1932. 

Connors also named Ray Moon as 
special homeoffice representative 
and assistant to William Gehring, 
central division manager. Moon 
recently was with Mutual Theatres 
of Michigan. Prior tg that he was 
an executive of Co-Operative The- 
atres of Detroit after leaving Uni- 
versal as Detroit branch manager. 

Harry Buxbaum, metropolitan 
N. Y. district manager for years, also 
has been brought into h.o. on special 
assignment, Joe Lee, branch man- 
ager, takes over duties formerly 
handled by Buxbaum. 


Film Salesman Gets New 
Car OK Under Consent 


Detroit, June 2. 
Consent decree resulted in the 
first issuance of a new car to a film 
salesman by the Wayne County Ra- 
tioning Board, believed to have set 
a new precedent, ; 

Floyd Chrysler, of M-G-M, was the 
lucky guy who was granted the 
right to buy a new automobile, 
which may establish the right of 
other film salesmen to similar buys. 
The rationing board issued him the 
car on the grounds that the consent 
decree issued in a Federal Court re- 
quires that he cover state territory 
every five weeks and automobile 
coverage is the only practical 
method. 














Schaefer 


Continued from page 5 





RKO management is imminent. 
Such change, with Odlum interests 
predominating, may result in N. 
Peter Rathvon assuming the presi- 
dency, though the election of Ned 
Depinet to this post has not been 
entirely discounted. 

Any proposal for a postponement 
of the stockholders meeting today 
(Wed.) at Dover would have to 
come as a motion from the stock- 
holders present, since the company 
has no power to set back the meet- 
ing called. 

Schaefer issued a statement yes- 
terday (Tuesday) that postponement 
of the meeting would be possible 
only if so voted by stockholders 
present at today’s session. Several 
large stockholders have expressed 
the belief that annual meeting should 
be adjourned for about a week. 














-———— 











and inasmuch as it is my firm belief 
that the organization stands to bene- 
fit by the adoption of this proposed 
amendment, I feel that it is my 
bounden duty as your president to 
recommend such action. The mem- 
bers of the official family are like- 
wise unanimously in accord that the 
best interests of the International 
will be served by the election of c*- 
ficers at every regular convention. 


‘To lend valid concreteness to this 
conviction, all officials of the cur- 
rent administration will stand for 
re-election to their present offices, 
by waiving any technical or legal 
right that we may have to the un- 
expired term*in order that the pro- 
posed amendment may become ef- 
fective at this convention and a reg- 
ular election held.’ 

Analyzes Effect of War 

The major portion of Walsh’s re- 
port concerned activities since as- 
suming office. He opened with an 
analysis of the effect of war on the 
IATSE, declared that the IA 
was all-out for war, praised em- 
ployers for their cooperation, and 
said the employment situation is ex- 
cellent. 

He praised efforts to unify AFL 
and CIO pledged unity support. 
IA prez stated IA members pur- 
chased $800,000 in war bonds and 
stamps. In conclusion Walsh re- 
hashed the Browne-Bioff aisfair, 
praising Browne mildly but putting 
blame for mess on shoulders of 
Bioff without mentioning his name. 
He declared IA is ‘loyal to the 
end’ in supporting accused but not 
convicted IA officers and appoin- 
tees. Walsh cited ‘broad publicity’ 
but said relations with the press 
now harmonious. He finally brought 
up the reform plan and predicted 
its passage was certain. 

Following the Walsh statement, 
one of the Hollywood delegates, Rus- 
sell McKnight, prez of Local 683, 
Film Technicians, objected vigorous- 
ly to the portion of Walsh’s report 
in which he referred to Browne as 
a ‘victim of circumstances’ and de- 
manded it be stricken from the re- 
port. Walsh subsequently called for 
an exec session of IA tonight (Tues- 
day) at which it is believed he will 
give full explanation of the Browne- 
Bioff affair and probably plead inno- 
cence in behalf of IA exec group 
for their acts. 


Strong Coast Opposish 

Incumbent officers of IATSE who 
had been expected to try to retain 
their posts for another two years 
without an election at the conven- 
tion in session here, suffered their 
first serious setback at the hands 
of Coast delegates. 

District No. 2, embracing 135 dele- 
gates from California and adjoining 
Pacific slope states, voted almost 
three-to-one yesterday (1) to re- 
ject a resolution endorsing the pres- 
ent ‘IA official family’ and give it 
a vote of confidence. 

In connection with movement to 
restore term of office in the IA to 
two years, instead of four, opposi- 
tion forces to present IA-Walsh 
regime started circulating a resolu- 








Walsh Bows to IA Election 


Continued from page 7 





tion prior to opening of the con. 
vention on Monday (1) in line with 


efforts to oust the entire ex cutive 


board. 
Resolution of Jacobi Group 


Widely circulated among dele. 
gates, the resolution took the po- 
sition that all present officers of the 
IATSE ‘be and are hereby recalled 
from office effective immediately 
and their offices are now declared 
vacant.’ It is a resolution of the 
Vincent Jacobi group and severely 
takes to task those in the IA who 
were there during the George E. 
Browne-Willie Bioff regime. 


Resolution reads in part: 


‘Whereas the members of the 
present general executive board 
were in office during the adminis- 
tration of William Bioff and George 
E. Browne and 

“Whereas, the administration of 
Bioff and Browne brought nothing 
but disgrace and disaster to the en- 
tire membership of the IATSE, and 

“Whereas, no member of ithe gen- 
eral executive board ever raised 
his voice to protest the selling out 
of the IATSE membership and the 
systematic looting of the IATSE 
treasury, and 

‘Whereas, the members of the 
general executive board were duty- 
bound to know and protest against 
the actions of Bioff and Browne, 
and 

“Whereas, the members of the gen- 
eral executive board failed to pre- 
vent or to protest against the ne- 
farious actions of Bioff and Browne 
which brought the entire IATSE 
into disrepute, and 

‘Whereas, these men still desire 
to retain the offices they held dur- 
ing the Bioff-Browne administration 
and also to retain in office as presi- 
dent and as successor to George E. 
Browne, their appointee, Richard 
F. Walsh, and 

“Whereas, as a result of the shock- 
ing disclosures during the trial of 
Bioff and Browne, the general pub- 
lic unfortunately and unjustly be- 
lieves that Bioff and Browne and 
the officials who did their bidding, 
typify the membership of the IATSE, 
and 

‘Whereas, the delegates at this 
convention assembled are of the 
opinion that in this emergency pub- 
lic confidence and the good name 
of the IATSE can be restored only 
by a thorough housecleaning of all 
officials identified with the Bioff- 
Browne machine, and by the elec- 
tion of new and independent offi- 
cers whose eharacter and reputation 
are beyond reproach. ... 

‘Be it resolved, That immediately 
upon the adoption of this resolu- 
tion the Elections Committee take 
all necessary steps to hold and con- 
duct an election in accordance with 
the constitution of the IATSE to 
be held at the present convention 
not later than two days after the 
adoption of this resolution and upon 
one day’s notice to the delegates.’ 

When Browne first came into the 
IA as president he changed the term 
of office from two to four years ar- 
bitrarily. 





Advance Production Chart 











Ringling Strike 
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per week pay raise. The show went 
on with canned music. 

Old contract expired yesterday 
(Monday) and the strike call was 
issued by Clay Riegal, international 
representative of the American Fed- 
eration of Musicians. Men were 
scheduled to be called out yesterday 
but the Philadelphia local prevailed 
on the international rep to postpone 
the walkout for a day because of the 
annual circus party given by Ellis A. 
Gimbel, department store executive, 
who brought 10,000 crippled and un- 
derprivileged kids to the circus. 

The musicians went out reluctant- 
ly and refused to picket either the 
Big Top or the side show. Merle 
Evans, conductor of the Big Tent 
orch of 26 men, said that his men 
were perfectly satisfied with the 
salary and working conditions. He 
explained that the men make $47.50 
weekly with all expenses paid and 
$55 when they play on Sundays. 
Henry Ringling North, v.p. cf the 
show, said that his brother John, 
prexy of the outfit, wrote to James 
C. Petrillo, AFM president, last Fri- 
day (29) offering to negotiate a new 
contract. He claims that Petrillo 
didn’t reply. 





(Continued from page 20) 


eredits; camera, Milton Krasner. Cast: Robert Stack, 
Anne Gwynne, Jackie Cooper, Brod Crawford, Ralph 
Bellamy, Leo Carrillo, Jane Darwell, Addison Richards, 
Harry Strang, Delos Jewkes. 


ADVENTURES OF SMILIN’ JACK, serial; asso. 
prod., Ford Beebe; dirs., Ray Taylor and Lewis D. Col- 
lins; no writing credits; camera, William Sickner. Cast: 
Turhan Bey, Edgar Barrier, Tom Brown, Marjorie 
Lord, Sidney Toler, Keye Luke, Rose Hobart, Philip 
Ann, Jack Gardner, Nigel de Bulier, Angelo Cruz, Lee 
eee Luke Chan, James Khan, Paul Dubov, Tony 

avier. 

WHO DONE IT?, comedy; asso. prod., Alex Gottlieb; 
dir, Earle C. Kenton; no writing credits; camera, 
Charles Van Enger. Cast: Bud Abbott and Lou Cos- 
tello, Patric Knowles, William Gargan, Louise Allbrit- 
ton, Mary Wickes, Thomas Gomez. 

LOVE AND KISSES, CAROLINE, comedy-drama; 
asso. prod., Phil Karlstein. A Henry Koster production, 
Dir.. Henry Koster; Based on play by Regis Ginoux 
and Jacques Thery; camera, Joseph Valentine. Cast: 
Diana Barrymore, Robert Cummings, Kay Francis, 
John Boles, Andy Devine, Ethel Griffies, Ed Gargan. 


Warners 


Shoot- Now 





Promised Com- 


41-42 pleted Cutti T 
ills cis ensees 32 Airs albet - 
UR ena oe 0 0 0 2 

Totale ....ccc. 50 32 5 - eee 


Pictures in cutting room or awaiting release: 

ARSENIC AND OLD LACE, drama; asso. prod. and 
dir., Frank Capra: no writing credits; camera, Sol Po- 
lito. Cast: Cary Grant, Priscilla Lane, Raymond Mas- 
sey, Peter Lorre, Jack Carson, Josephine Hull, Jean 





Adair, John Alexander. 
THE HARD WAY, drama; prod., Jerry Wald; dir., 





Vincent Sherman; original, Irwin Shaw; screenplay, 
Daniel Fuchs and Peter Viertel; camera, James Wong 
Howe. Cast: Ida Lupino, Dennis Morgan, Joan Leslie, 
Jack Carson, Gladys Ceorge. 


ACROSS THE PACIFIC, drama; prod., Jerry Wald 
and Jack Saper; dir., John Huston; screenplay, Richard 
Macaulay, based on Satevepost story ‘Aloha Means 
Goodbye’; camera, Arthur Edison. Cast: Humphrey 
Bogart, Mary Astor, Sidney Greenstreet. 


THE CONSTANT NYMPH, crama; prod., Henry 
Blanke; dir.. Edmund Goulding; no writing credits; 
camera, Ernie Haller. Cast: Charles Boyer, Joan Fon- 
taine, Alexis Smith, Jean Muir, Peter Lorre, Brenda 
Marshall, Dame May Whittey. 


DESPERATE JOURNEY, drama: asso. prod., Hal B. 
Wallis, dir., Raoul Walsh; no writing credits; camera, 
Bert Blennon. Cast: Errol Flynn, Ronald Reagan, 
Nancy Coleman, Raymond Massey, Arthur Kennedy, 
Alan Hale. 


Warner Pix in Production 
NOW _ VOYAGER, drama; prod., Hal B. Wallis; dir., 
Irving Rapper; no writing credits; camera, Sol Polito. 
Cast: Bette Davis, Paul Henreid, Claude Rains, Bonita 
Granville, Ika Chase, John Loder, Lee Patrick. 


GEORGE WASHINGTON SLEPT HERE, comedy; 
prod., Jerry Wald; dir., William Keighley; no writing 
credits; camera, Ernie Haller. Cast: Jack Benny, Ann 
Sheridan, Charles Coburn, William Tracy, Gig Young, 
Joyce Reynolds, John Emery, Franklin Pangborn, 
Hattie McDaniel. 


YOU CAN’T ESCAPE FOREVER, drama; prod.-dir., 
Jo Graham; no writing credits: camera. Pony Gaudio. 
Cast: George Brent, Brenda Marshall, Roscoe Karns. 

GENTLEMAN JIM, biography; prod., Robert Buck- 
ner; dir., Raoul Walsh; no writin Canalo camera, Sid 
Hickox. Cast: Alexis Smith, Errol Flynn, Charles 
Dingle. 

CASABLANCA, drama; prod., Hal B. Wallis; dir., 
Michael Curtiz; no writing credits; camera, Arthur 
Edison. Cast: Ingrid Bergman, Humphrey Bogart. 


-_ 








pf ee 























i 
we 





— = ieee 














Wednesday, June 3, 1942 


VARIETY 


PICTURES 23 











Osborne, head of West Virginia 
Theatrical Enterprises, navy. 

Allen Tolley, M-G shipper and son 
ot Ted Tolley, exchange’s chief ship- 
per for 25 years, army. 

Paul Johnson, asst. mgr. of Capitol 
theatre in Wheeling, W. Va., army. 

Walter E. Dyck, Jr., son of Su- 
perior Motion Picture Supply sales 
representative, commissioned a 2d 
lieutenant in Army Engineers fol- 
lowing his graduation from the 
Carnegie Tech engineering school 
last week. 

Betty Bruce, dancer in ‘High Kick- 
ers, told newspapermen here that 
her brother, Murray Eisner, had just 
been appointed to Officers’ Candidate 
School at Camp Croft, S. C. 

Major Harold Herwitt, son-in-law 
of Dave Broudy, local musician and 
former conductor of Stanley theatre 
orc, has just graduated from Balloon 
Barrage School at Tyson, Tenn. 

Joey Stabile, first sax man with 
his brother Dick Stabile’s band since 
latter left Ben Bernie to organize 
his own outfit six years ago, made 
his last appearance with the orch 
recently for the duration. Younger 
Stabile sat for the four shows here 
at the Stanley before shoving off 
for Bolling Field, Washington. He 
enlisted in the Army Air Corps and 


‘Eileen’ Gets Nod 


Inquiries made at the N. Y. 
Stage Door Canteen among sol- 
diers and sailors as to which 
show they liked best indicated a 
strong preference for ‘My Sister 
Eileen,’ Biltmore, N. Y. This is 
the comedy which was readied 
for the army camps, then can- 
celled on the eve of starting. 

Uniformed men are given free 








tickets to Broadway shows, 
through the courtesy of the 
managers, distribution being 


made at USO quarters on Park 
avenue. 








will be assigned to the regimental 
band, in which two other Stabile 
alumni are currently located. 

Hammond Russum has replaced 
him in Stabile’s sax section, moving 
into spot over the weekerrd. 

Cc. K. Kenfield, tormer WB thea- 
tre manager here and more recently 
on staff of Webster Hall Hotel, first 
lieutenant in army air corps, to 
Keesler Field, Biloxi, Mass., for ac- 


tive duty. 
Chuck Steinhauser, son of Si 
Steinhauser, radio editor of Press, 


and an assistant manager for WB 
and checker for M-G before he went 
into service several months ago, 
transferred from Panama, where 
he’s been on duty since last winter, 
to officers candidate school at Fort 
Benning, Ga. He’ll be commissioned 
a second lieutenant in the infantry 
in three months. 

Manning Williams, Post-Gazette 
reporter, graduated from Naval Re- 
serve Officers Training on USS 
Prairie State in New York last 
week, and left immediately for 
west coast where he'll be an engi- 
neering officer (ensign) aboard a 
destroyer. 

Robert Fiske, locai business exec 
and official photographer for Pitts- 
burgh Variety Club, got second 
looey’s gold bar in army air corps 
and has gone to Miami for training. 

Air lieutenant Russel LaBelle has 
landed in Australia, his father, Fred 
LaBelle, personnel director for WB 
here, has just been informed. 

Barney Hutchinson, with Para- 


mount at both the homeoffice and | 


Studio in publicity work, more re- 
cently having done scenario writing 
on the Coast, is doing public rela- 
tions work under civil service for 
the Redstone Ordnance plant at 
Huntsville, Ala. 





Tom Lewis a Major 
Hollywood, June 2. 
Tom Lewis took leave as Coast 
radio head of Young & Rubicam to 


Uncle Sam’s Roll Call 
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become a major in the Special Serv- 
ice Division, U. S. Army, stationed 
in Washington. 

Jules Levine, Warners publicity, 
Army. 

Walter Ramsey, 20th-Fox fan mag 
contact, Navy. 

Bob Johannes, 
chief, Navy. 

Tristam Tupper, former screen 
writer, upped to colonel in public 
relations bureau, Fort Knox, Ky. 
Page Four—Add U.S. Roll Call 

Cecil Barker, assistant to David O. 
Selznick, Army Air Corps. 

Tom Pryor, assistant cashier at 
20th-Fox, Navy. 

Sam Brown, head of Academy’s 
printing plant, Army. 

George Brent, Warners star, Army 
Air Corps. 

Marshall Grant, Universal asso- 
ciate producer, Army Signal Corps. 

Thor Putman, Disney cartoon ar- 
tist, Navy. 

Phil Hoffman, Disney production 
assistant, Army. 


Republic camera 





Navy Cails Station Mer. 


Terre Haute, Ind., June 2. 

Martin Leich, manager of WBOW, 
has been called to service as an en- 
sign in the United States Naval 
Reserve. 

In his absence, George Jackson, 
now assistant manager, will be in 
charge. of WBOW. 


23-Year-Old Aldrich, 
Time Correspondent, 
Wants 1506 for His Yarn 


With four film companies in- 
terested a price tag of $150,000 has 
been set on screen rights to ‘Flight 
to the Sun,’ a first novel by James 
Aldrich, 23-year-old Australian, who 
is Near East correspondent for Time 
mag and North American Newspa- 
per Alliance. Yarn is currently 
running as a 10-part serial in Col- 
lier’s and will be published in early 
fall by Little, Brown under the la- 
bel, ‘Signed With Their Honor.’ 


Phenomenally high price being 
asked, equal to that paid by Par- 
amount last year for Ernest Hem- 
ingway’s ‘For Whom the Bell Tolls,’ 
reflects Hollywood interest in cur- 
rent war adventure fiction. Ald- 
rich’s story is of the disastrous 
British. campaign in Greece and 
Crete last year, to which he was 
an eye witness. 

Studios are anxious to acquire 
the exciting yarn by the young 
writer despite uncertainty as to how 
they will film the fighting. Great 
number of airplanes of specific Ger- 
man, Italian and British design are 
needed if the story is to be made 
as written. Hopes that the British 
Ministry of Information might have 
such actual footage of the conflict 
were dashed last week by Sidney 
L. Bernstein, who came to the U. S. 
from England two weeks ago to lend 
MOI corporation to Hollywood. He 
said no such pictures were made. 
Alternative, of' course, is use of 
miniatures and trick photography. 











Other Story Buys 
Hollywood, June 2. 

Raymond Chandler sold his my- 
stery yarn, ‘The Brass Doubloon,’ 
to 20th-Fox. 

Steve Sekeley bought Frederick 
Jackson’s sea tale, ‘We Sail Again 
Tomorrow,’ for independent produc- 
tion. 

Metro purchosed ‘They Shall Not 
March Alone,’ by Hamilton McFad- 
den. 

Monogram purchased Karl Brown’s 
mystery yarn, ‘Man and the Devil.’ 

Paul Terry bought “Jancy,’ news- 
paper strip dra.vn by Ernie Bush- 
miller, as the basis of six Terrytoon 
cartoons for 20th-Fox release. 

Thomas Kulken sold his adventure 
tale, ‘The Alaskans,’ to Republic. 

Metro bought ‘The Man From 
Down Under,’ by Mark Kelly and 
Bogart Rogers. 
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Representative wanted to locate, sub- 
mit and’ complete negotiations on 
American films for English distribu- 


Fullest particulars in first letter, Box Office 
No. 48, c/o ‘Variety,’ 8 St. Martin’s Place, Lon- 

















Ray McCarey’s Solo’er 


Hollywood, June 2. 

Ray McCarey moved into 20th-Fox 
on a one-picture deal as director of 
the Jack Jungmeyer, Jr., tale, ‘The 
Other Woman.’ 

Filming start is tentatively slated 
for June 22, with Walter Morosco 
producing, 


DARING $2,100 
STICKUP IN 
MEMPHIS 


Memphis, June 2. 

The most daring local theatre rob- 
bery in a decade occurred when three 
gunmen at 10:10 o’clock Sunday 
night (31) held up eight persons on 
the staff of Warner theatre here and 
escaped with $2,100. A fourth bandit, 
waiting at the wheel of a car down 
the street, drove up as the man, 
who had taken the money from man- 
ager Allen Smith, walked calmly to 
curb. The other pair hurried from 
inside and made a complete getaway 
despite police radio dragnet blanket- 
ing the town almost immediately. 

Raiders left eight persons bound 
and gagged in office on mezzanine 
floor whence one had followed Rob- 
ert Little, assistant manager. 

Trio apparently knew layout of 
theatre and complete operation, 
worked calmly and _ unhurriedly. 
Large crowd inside seeing ‘Juke 
Girl’ knew naught of excitement 
until police sirens sounded in re- 
sponse to call by cashier Frances 
Sild, first of the bound octet role 
to work free. 

House is Main Street first-run 
here and show window for Warner 
product in south. 

Colonel Howard Waugh, zone man- 
ager, was inside the theatre at time 
but was not aware of robbery until 
it was over. 


NLRB to Decide on AFL 
Dicker for Workers In 
St. Louis Exchanges 


Washington, June 2. 

Secret ballot elections to decide 
whether the American Federation of 
Labor does the talking for employees 
of seven St. Louis exchanges have 
been ordered by the National Labor 
Relations Board following findings 
the outfit represents ‘substantial’ 
proportions of the eligible workers. 
But the AFL suffered a setback in 
each proceeding when the NLRB 
granted company requests to exclude 
bookers and confidential secretaries 

















from the ‘appropriate bargaining 
unit.’ 
Voting was ordered following 


prima facie evidence the Federation 
represents 9 of 11 RKO workers, 9 
of 13 at Paramount, 14 of 23 at Vita- 
graph (Warners), 6 of 7 at Colum- 
bia, 2 of 3 at Producers’ Releasing 
Corp., 4 of 8 a& United Artists, and 
2 of 3 at Monogram. The union in- 
duced the board to leave out back- 
room workers, who already are cov- 
ered by AFL-negotiated pacts. 


2 Asst. Theatre Mgrs. 
Held for Grand Thefts 


Cleveland, June 2. 

George A. Pinchek, former assist- 
ant manager of the Embassy, lower 
Euclid Avenue, charged with em- 
bezzling $243 last Dec. 5, waived ex- 
amination before Municipal Judge 
Lewis Drucker and was bound over 
to the county grand jury under a 








$2,500 bond. 
Also bound over was Robert 
Herbst, 33, assistant manager of 


RKO Keith’s 105th Str. Theatre, who 
pleaded not guilty to embezzling 
$3,911 in weekend receipts to go on 
spree. He originally told police he 
took the money because of ‘liquor.’ 


Flooded Under 


Philadelphia, June 2. 

Reports have come from upstate 
that at least four theatres were 
badly hit by last week’s floods. At 
Carbondale two houses were re- 
ported under water, while the 
Granada, Olyphant, was also inun- 
dated. 

The theatre at Hawley, Pa. was 





fialso badly damaged by water. 


SPG Will Vote Again Next Week 
On Possible Affiliation With CIO 





Screen Publicists Guild, which in 
a referendum last fall rejected af- 
filiation with the CIO, will vote on 
the proposition again next week. 

t’s now likely that the SPG will 
vote in fayor of CIO affiliation on 
the ballots that go out next Wednes- 
day (10). 

Morale in number of homeoffices 
has lowered because of the recent 
discharges after years of service, dis- 
placements brought about by 
changes in department heads and by 
the difficulty of obtaining salary in- 
creases. This has resulted, aside 
from organization of the publicists 
by SPG, in the Screen Office & Pro- 
fessional Employes Guild, CIO, mov- 
ing in and lining up members with 


Alperson Splits RKO 
Theatres Into East 
And West Divisions 


E. L. Alperson, general manager 
of RKO theatres, has divided circuit 
operations into two zones, Eastern 
zone will be under supervision of 
James M. Brennan, while Sol A. 
Schwartz will head the western 
zone. 


Brennan was formerly RKO divi- 
sion manager in New Brunswick, 
Trenton and Washington, while 
Schwartz was eastern divisional su- 
pervisor. 

Schwartz will continue as home 
office contact for the Mort Singer 
circuit. 











Glamour on Horseback 





Hollywood, June 2. 


Lola Lane mounts a film horse for 
the first time in her career as femme 
lead opposite William Boyd in ‘Lost 
Canyon,’ the Harry Sherman pro- 
duction for Paramount release. 

It is part of Sherman’s plan to 
emphasize female roles in forthcom- 
ing Hopalong Cassidy pictures. 





great ease. Having already won 
elections at 20th, Columbia, Metro 
and RKO, SOPEG during the past 
week filed with a petition with the 
National Labor Relations Board to 
be designated bargaining agent for 
Paramount. 
Huddle With 20th’s Michel 

SPG took a beef to 20th-Fox as 
result of members being fired when 
Hal Horne replaced A. M. Botsford 
as pub-ad head a few weeks ago. 
Workers all got severance pay under 
terms of the recent SPG contract, 
but Guild is asking their reinstate- 
ment or at least replacement with 
workers in similar pay categories, 
SPG reps had an amicable meeting 
on the subject with W. C. Michel, 
20th exec v.p., with a promise of a 
reply this week. 

SPG balloting next week will have 
an unusual twist. It appears that 
majority of members want to join 
the CIO, but do not want to go in 
as a subsidiary of SOPEG, in which 
category they would more or less 
naturally fall. They want to join as 
an independent local of United Of- 
fice & Professional Workers of Amer- 
ica, of which SOPEG is a subsid. 
Ballots will be worded to the effect 
that an affrmative vote means join- 
ing the CIO on that basis. 


Color Discrimination 
Charge Jams A. C. Mgr. 


Atlantic City, June 2. 

Martin Lazar, manager of New 
Cinema, avenue film house, was held 
in $500 bail by Magistrate F. L. De- 
laney on Friday (29) on charge of 
segregation and discrimination be- 
cause of color. Lazar waived a hegr- 
ing and will be held for court this 
week. 

The complaint was made by Dr. W. 
O. Harris, a Negro physician, who 
charged that he attempted to take 
a seat on one side of the theatre and 
was told by usher he must sit on 
other side. 

It has been custom for years here 
for Negroes to sit on extreme left 
and right sides of theatres in down- 
stairs sections, 
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5TH WEEK! 


BETTE DAVIS 
Olivia de HAVILLAND 


in “IN THIS OUR LIFE” 


Warner Bros. Hit 
In Person—Starting Friday 


CAB CALLOWAY 


And His Show 


STRAND Bway & 47th St. 


JAMES CAGNEY 


As George M. Cohan in 


“Yankee Doodle Dandy” 


Warner Bros, Success 


HOLLYWOOD THEATRE 


All Seats Reserved — Twice Daily, 2:45-8:45 
B’way, Sist. Ci, 7-5545 














STARTS TOMORROW 


Geo. Maureen John 
MONTGOMERY O’HARA SUTTON 


“TEN GENTLEMEN 
FROM WEST POINT” 


Another 20th Century-Fox Triumph 














RADIO 


arr MUSIC HALL 


“Mrs. Miniver” 




















“BROADWAY” 
CAPITOL Imi 


Plus a ‘Big R oO x Yy ith Ave. 
Stage Show & 50th St. ‘ 
ss a ate ata . Spectacular Stage Productions 
ge "SHIPS WITH 
RAFT @ O'BRIEN 


WINGS" 
ARTISTS R i V  @ L I son'se 


Doers Open 7:30 AM. + Midnite Shows 




















Tyrone POWER - Joan FONTAINE 


“THIS ABOVE ALL” 


A 20th Century-Fox Triumph 


ASTOR BROADWAY & 45th ST. 


CONTINUOUS 

















BWAY & 
47th St. 


‘PALAC 


Starts Tomorrow 
IDA LUPINO - JEAN GABIN 


“MOONTIDE” 


—and— 
“ALMOST MARRIED” 
JANE FRAZEE - ROBT. PAIGE 





LOEW’S Starts Thurs. June 4 
STATE “sa” | “For wine 


Last Times WED. Veronica LAKE 





KAY MWYSER & Ore Rebt. PRESTON 
“MY FAVORITE pata 
: ie In Person 
n erson 
Mitzi GREEN 
Ra ney Oreh PP ” 
Ethel SHUTTA Happy” FELTON 
ITSON BROS. Hal LE ROY 
Mayris CHANEY Benny RUBIN 




















IN PERSON 


Midnight 
Feature 
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‘Many Tanks’ (Popeye cartoon 


comedy, Par, 8 mins.)—Spinach-eat- 
ing sailor in a wild army tank ad- 
venture. Bluto switches clothes on 
him, and leaves Popeye to carry on 
for him in an army tank unit. Swift 
action and smart gags. 

‘Popular Science’ (Pop Science 
No. 5 including X-ray films, Par, 11 
mins.) —- Specially designed motion- 
picture camera which makes possible 
photography of X-ray images over- 
shadows any other item in this. The 
film show how bones show up in 
human beings during normal breath- 
ing, drinking, flexing muscles, etc. 
It’s listed as a screen first, and 
unique. Shots of ‘Victory Materials’ 
introduce comely models. Colorado’s 
trout planting is ordinary, but the 
Wacky Wizard with his phone gadget 
for the bathtub is a howl. Solid 
entry. 

‘In the Circus’ (Speaking Animals 
subject, Par, 912 mins.)—Neat plug 
for Barnum & Bailey circus but bet- 
ter than recent ones in series. Trick 
of making circus animals speak Eng- 
lish gets away from sameness noted 
recently in this series. Also the voices 
employed are better. Gags run rather 
thin. 

‘Olive Oyl and Water Don’t Mix’ 
(Cartoon comedy, Par, 7 mins.)— 
Popeye and Bluto show Olive about 
a warship. Typical Popeye with less 
originality than usual. 

‘Hero Worship’ (Spoilight subject, 
Par, 10 mins.)—The way kids idolize 
such ball players as Carl Hubbell, 
Mel Ott and Johnny Mize is sports 
peg on which this is hung. Swings 
off to youngsters who hero worship 
locomotive engineers, circus perform- 
ers, etc. Latest idol of American 
youth is shown to be servicemen 
fighting for the U. S. Nicely scripted 
and narrated. 

‘The Quiz Kids’ (No. 5, with Ruth 
Duskin, Par, 10% mins.)—Another 
Quiz Kid subject made in N. Y. under 
Leslie Roush’s deft direction, this 
sizes up as one of best in group. It’s 
the first short for Ruth Duskin, and 
she goes over as well as on the radio. 
Feat of Richard Williams playing a 
difficult piano selection- while figur- 
ing a tough mathematical problem 
highlights. Surefire on most any bill. 





‘Framing Father’ (Leon Errol com- 
edy, RKO, 18 mins.)—Plenty of 
chuckles in this latest Leon Errol 


laugh effort, with the rubber-legged 
comic at his best. His imitation of 
badly intoxicated hubby trying to get 
into his home quietly is familiar but 
none the less solid. Nicely directed 
by Charles Roberts, this is a robust 
entry for almost any bill, running 
‘time permitting. 

‘Star Portraits’ (Picture People, 
RKO, 8 mins.)—Above average for 
this series, showing how still photos 
of Hollywood celebs are done. Ar- 
ny Francis spoken narration helps, 

00. 


‘Byron Nelson’ (Sports topic, RKO, 
8 mins.)—Deft sports item showing 
Byron Nelson, as one of the golf 
greats, in action. Clever camera 
work plus nice scripting gives it a 
boost. This will please ’em. 

‘The Army Mascot’ (Walt Disney 
color cartoon comedy, RKO, 7 mins.) 
-—Pluto manages to wangle his way 
into U. S. Army as a mascot after 
string of tough experiences. In best 
Disney tradition; okay for most spots. 

‘Information Please No. 7 (Cor- 
nelia Otis Skinner as guest, RKO, 11 
mins.)—This one succeeds in enter- 
taining despite rather dull topics, 
mainly because of informality and 
kidding by the experts. 

‘Hollywood at Home’ (Picture Peo- 
pel, RKO, 8 mins.)—Extremely thin, 
with film stars sporting their home 
hobbies in vapid fashion. 

‘Information Please No. 6’ (Howard 
Lindsay as guest, RKO, 11 mins.)— 
String of far-fetched questions, some 
badly staged, bogs this down. 





‘Old Glory’ (Color cartoon, WB, 7 
mins.)—Pledge of allegiance to the 
flag is basis for this. Instead of usual 
Porky Pig comedy, this cartoon is 
patriotic in theme. Worthy idea, 
poorly projected and animated. Falls 
short of objective because so weakly 
done. 

‘Hatteras Henkers’ (Sports-travél 
color subject, WB, 10 mins.)—Fishing 
off Cape Hatteras is another in long 
series of such topics. Color is good; 
Knox Manning’s spoken narration 
is not. Routine. 

‘Lights Fantastic’ (Color cartoon 
comedy, WB, 7 mins.)—Brimful of 
chuckles and bright gags as story b 
Sgt. Dave Monahan brings to life 
various figures and gadgets in Broad- 
way’s electrical signs. Something new 
for cartoon comedies because kidding 
thinly veiled national brands. Top- 
notch for any theatre any place. 

‘March on America’ § (Pairiotic 
special, WB, 20 mins.)—Dramatic re- 
cital of American heroism from the 

ilgrims’ landing to the current war 
s so well made it represents a 
‘must’ on most exhibitor programs. 
Invigorating narration spoke by 
Richard Whorf from Owen Crump’s 
script helps while the color is out- 
standing. Warners have made it the 
story of the Smiths, Joneses, Mos- 
kowitz and Pulaskis with the tradi- 
tions of liberty stressed in the pres- 
ent fight. Producers make intelligent 
use of former patriotic shorts pro- 








Current Short Releases 


(PRINTS IN EXCHANGES) 





(Compiled by Besa Short) 
‘Seeing Red’ (WB, 19 mins.)— 
Displays Red Skelton mimicry 
in reissue, in which radio-screen 
star clicks in night club. 
‘Broadway Buckaroo’ (WB, 19 
mins.).—Another Red _ Skelton 


comedy, in which he inherits 
fortune but must operate a 
ranch, 

‘Lights Fantastic’ (WB, 7 mins., 
reviewed in this issue—Color 
cartoon comedy. 

‘Trees and Homes’ (Indie, 29 
mins.)—Study of commercial 


timber company done in color 
by James Fitzpatrick. 

‘Fit to Fight’ (Col, 11 mins.)— 
Tour of Navy’s physical training 
division with many former 
sports celebs as petty officers. 

‘Quiz Kids No. 5’ (Par, 10 
mins., reviewed in this issue)— 
Quiz Kids subject including 
stunt of solving mathematical 
problem while youngster plays 
piano. 

‘Food—Weapon of Conquest’ 
(UA, 21 mins.)—Another John 
Grierson ‘World in Action’ short 
thriller. 

‘The Draft Horse’ (WB, 8 
mins.)—Cartoon comedy. 

‘Byron Nelson’ (RKO, 8 mins., 
reviewed in this issue)—Golf 
champ in action. 

‘Information Please No. 7’ 
(RKO, 11 mins., reviewed in this 
issue)—Cornelia Otis Skinner 
guest in this one. 

‘Winning Your Wings’ (WB, 
18 mins.)—Released via WAC, 
with Lieut. James Stewart tell- 
ing about Air Corps advantages. 

‘Pacific Frontiers’ (WB, 15 
mins.)—Scenes of battlefront in 
South Pacific. 

‘Little Gravel Voice’ (M-G, 8 
mins.) Color cartoon comedy. 

‘Call of Sea’ (U, 9% mins.)— 
Travel pix about Gloucester, 
Mass., fishing. 

‘Men of West Point’ (20th, 9% 
mins.)—Legend of U. S. Military 
Academy, with General Mac- 
Arthur’s 1933 address to grads. 

‘Popular Science No. 5’ (Par, 
11 mins., reviewed in this issue) 
—Latest in series including 
X-ray motion picture camera. 

‘In the Circus’ (Par, 9 mins., 
reviewed in this issue).—Speak- 
ing of Animals novelty. 








duced by Warners to dovetail into 
this powerful story. 

‘Daughter of Rosie O’Grady’ (Mu- 
sical playlet, WB, 20 mins.)—Jean 
Negulesco’s expert direction helps 
make a rather commonplace fable 
amount to something. It’s all about 
the daughter of an ex-vaudevillian 
who makes good on the stage although 
not even in her teens. Though the 
juvenile angle is overworked at the 
finish, when a bunch of Hollywood 
kiddies put on a musical stage se- 
quence, singing of ‘Sing an Irish 
Song,’ ‘Daughter of Rosie O’Grady’ 
and ‘When Little Old New York Was 
Young’ helps this routine yarn. Okay 
for smaller theatres. Wear. 








Film Reviews 


Continued from page 2 


The Corpse Vanishes 


altar, their kidnapping by a mystery 
man, the bright girl reporter who 
sets out to solve the mystery, the 
mad scientist who keeps his 80-year- 
1old wife in a state of perpetual 
youth by draining the blood of the 
brides, the horror trio who serve the 
scientist, and his ultimate end at the 
hands of the reporter who lays a 
trap for him. Dully told, minus 
thrills, poorly directed for sustain- 
ing of suspense, and not well acted. 











Lugosi does most of his acting 
with his eyes. His sleeping in a 
coffin is about the most horrible 


thing he does. The reporter, Luana 
Walters, is pretty, but not a good 
actress. Tristram Coffin .is barely 
adequate as a doctor. The acting 
star is Elizabeth Wussell, as the wife 
of the scientist, who at least does 
more than walk through her part. 
Camera work fair. Eddy. 


EL VIEJO HUCHA 


(‘The Old Skinflint’) 
(ARGENTINE-MADE 
Buenos Aires, May 10. 


Artistas Argentinos Asociados production 
and release. Stars Enrique Muino; features 
Francisco Petrone, Nuri Montse, Ilde Piro- 
vano, Roberto Airaldi, Roberto Salinas, 
Haydee Larroca, Osvaido Miranda, Gogo 
Andreu, Guiliermo Casali, Judith Sulian, 
Delia Weiss and Pedro Fiorito. Directed 
by Lucas Demare. Story, Darthes and 
Demel, adapted ky Ulises Petit de Murat 
and Homero Manzi. Reviewed at the Broad- 
way, Buenos Aires. Running time, 90 MINS, 








First production to come from the 
new Artistas Argentinos Asociados, 


‘El Viejo Hucha’ (‘The Old Skinflint’), 
proves to be a first-rate production, 
if not a spectacular one, as might be 
expected from a group supposedly 
founded with artistic aims only and 
without seeking cash. It’s well 
handled, splendidly acted, free from 
the usual hoke and made with fidel- 
ity to the play which had a great 
success with Latin audience of 20 
years ago. The adaptation made by 
Ulises Petit de Murat and Homero 
Manzi maintains the intrinsic value 
of the drama, with work of the star, 
Enrique Muino, providing the high 
spot, 

"Gites deals with a working man 
who loves his children, but who, in 
his zeal to save money for them, 
loses them and at last, when he dies, 
his hoarded fortune serves only to 
destroy the family. On the screen 
the locale has been amplified, giving 
variety to the work, and especially 
the latter half of the film, which 
concerns the death of the father and 
the disintegration of the family, is 
handled with skill. 

Francisco Petrone, in a secondary 
role, gives a quality performance, 
giving his part force and logic. Ilde 
Pirovano does his best work for the 
screen to date, and Nuri Montse and 
Roberto Airaldi are okay. 
Photography by Bob Roberts, one 
of the two U. S. cameramen here, is 
outstanding. Sets by Ralph Pappier 
also excellent, as is the music by the 
director’s brother, Lucio Demare. 
Ray 


THE MAD MONSTER 


Producers Releasing Corp. release of 
Sigmund Neufeld production, Features 
Johnny Downs, George Zucco, Anne Na- 
gel. Directed by Sam Newfield. Screen- 
play by Fred Myton; camera, Jack Green- 
halgh; music, Dayid Chudnow; editor, 
Holbrook N. Todd. At New York theatre, 
N. Y., dualed, May 27, 1942. Running time, 
77 MINS. 


Tom Gregory occccccccocces Johnny Downs 
Dr. Cameron .eeceee eccceeres George Zucco 
LONOER ..ccccccccccccccoccces ANNS Nagel 
Grandmother .....cecsccsees: Sarah Padden 
POON cheese 6 6kecespssetoenees Glenn Strange 
Professor Fitzgerald ....... Gordon Demain 
URED. 400 co-0esescesbéasbasaudas Mae Busch 
Professor Warwick ...... Reginald Barlow 
Professor Blaine .........:; Robert Strange 
Cotmtry Deter .ccccccececscess Henry Hall 
WORD. Savi Cleevasseeessééan Edward Cassidy 
SEO SLAs s bd ktebeeanae s...-Eddie Holden 
Professor Hatfield ............. John Elliott 
ee OR ars Charles Whitaker 
Lieutenant Deiective............ Gil Patric 





This picture is a childish, almost 
naive attempt to inject horror, and 
its situations, rather than being 
tense, are ludicrous. Leftover dia- 
log and warmed-over situations of 
this nature are strung together. 
Story deals with a mad scientist, 
ousted from his university, who de- 
velops a method of transnlanting the 
blood of a wolf into that of a man. 
The creature runs amok around the 
couniryside, killing wantonly, and 
murders two of the four scientists 
responsible for the ousting of its 
creator. During the day the were- 
wolf remains a simple, powerful 
loutlike peasant. At night, with the 
injections of the wolf in its veins, 
and obedient to the demands cf its 
creator, it kills. It is eventually 
trapped by a reporter, suitor of the 
professor’s daughter, and kills its 
creator, perishing itself in the flames 
which enkindle the house of its birth. 
, George Zucco does a creditable 
job as the scientist, and Anne Nagel 
is_ satisfactory as his daughter. 
Johnny Downs is miscast as the re- 
porter, but Glenn Strange is proper- 
ly horrible as the beast-man. Others 
lend generally Satisfactory support. 
| All are handicapped by childish sit- 
uations, inane dialog and generally 
misty camerawork. Eddy. 


Natchez Another Miss. 
City to Show Pix Sundays 


Jackson, Mis®, June 2. 

Naichez, famed for its annual 
floral pilgrimages, is the latest Mis- 
sissippi city to open its film houses 
on Sunday, following the lead of 
Jackson, the state capital. 

Star theatre, in Natchez, an im- 
portant Mississippi River town, gave 
its initial Sabbath show May 24 
without interference from the au- 
'thorities. In fact, Mayor William 
|J. Byrne said in advance that no 
|effort would be made to invoke the 
|state’s 102-year-old blue laws. Pub- 
|lic sentiment had been sounded out 
| by the Kiwanis Club and other civic 
organizations, with virtually no op- 
position to be found. 

Meanwhile, the Paramount and 
other theatres in Jackson are con- 
tinuing to operate on Sundays with- 
out interference, although as a mat- 
ter of form city officials have de- 
cided to appeal to the higher courts 
the recent county court acquittal of 
Henry Seel, the Paramount's man- 
ager, on Sunday violation charges. 

















Feathers Will Fly 


Hollywood, June 2. 

Hal Roach is streamlining ‘Prairie 
Chicken’ as the third of his series 
of abbreviated westerns for United 
Artists release. Picture starts today 
(Tues.) with Hal Roach, Jr. di- 
recting. 

One dozen femmes are named in 





i Noah Beery, Jr. 


| 
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Picture Grosses 


—j{. Continued from page 12——____ 


PROVIDENCE 


(20th) and ‘Man Wouldn't Die’ 
(20th) (3d wk), nice $3,200. 

Fay’s (Indie) (1,400;. 28-39-50)— 
‘Stardust of Sage’ (Rep) and vaude. 
Autry favorite hereabouts and 
headed for neat $6,800. Last week, 
‘Little Tough Guys’ (Mono) and 
viude, good $6,000. 

Majestic (Fay) (2,200; 28-39-50)— 
‘In This Our Life’ (WB) and ‘Mad 
Martindales’ (20th) (2d wk). Still 
going strong for nifty $11,000. Zowie 
$14,000 in first week. 

Metropolitan (Indie) (3,200; 44-55- 
65)—Ciro Rimac and his Rhumba- 
land band and ‘Klondike’ Fury’ 














(Mono). Took in fair $6,000 in three- 
day run. 
State (Loew) (3,200; 28-39-50)— 


‘Ship Ahoy’ (M-G) and ‘Kid Glove 
Killer’ (M-G). Piling up good $14,- 
000. Last week, ‘Tortilla Flat’ (M-G) 
and ‘Blondie’s Blessed Event’ (Col) 
(2d wk), very nice $10,000. 

Strand (Indie) (2,000; 50-55-65)— 
‘Reap Wild Wind’ (Par) and ‘Raven’ 
(Par) (2d wk). Good for $8,000. Last 
week, big $17,000. 


| Theatre Bldg. 


verted to other more important jobs, 
with the Federal government ready 
to assist contractors in disposing of 
materials which they are forbidden 
to use. 

The WPB still has not banned all 
new theatre construction, though it 
is becoming increasingly hard to 
convince that such projects should 
be carried out. Applications for 
permission to translate paper plans 
into reality can be submitted, as be- 
fore, and arguments presented why 
the enterprise is necessary to the 
war effort. The yardstick for de- 
ciding what is ‘essential’ is much 
more rigid, though, with the WPB 
considering whether the labor can- 
not be used more profitably in other 
directions, as well as. the materials. 




















Remodeling Marquees, Etc. 


Although there cannot be any 
building under the $5,000 ceiling set 
by the Government, effective Satur- 
day (6), for ordinary cases of re- 
decoration, remodeling and rehabili- 
tation this amount is considered ade- 
quate enough by theatre and con- 
struction men in view of the fact 
that regular repairs, new seating, 
stage curtains, etc., are not affected. 

So far as marquees are concerned 
a problem exists there because of a 
government order against sign man- 
ufacturers which stops this and other 
work on July 1. As result, theatres 
will have to go along with their 
present marquees, depending only 
on whatever repairs are necessary 
and can be made. 

At the moment there is only a 
handful of theatres under construc- 
tion throughout the country, with 
work having been rushed as much 
as possible prior to this time in the 
face of anticipated restrictions. 

A major circuit house under con- 
struction on which building has 
been suspended pending conferences 
in Washington and compliance with 
the June 6 construction ceiling, is 
the RKO house under way in Forest 
Hills, L. 1, which will seat around 
2,200. It is about 80% completed. 
Before going ahead further RKO is 
awaiting answer from Washington. 

Company planned rehabilitating its 
Uptown, Detroit, but has called this 


off due to restrictions imposed by 
the U. S. 





That'll Be All 
San Luis Obispo, Cal., June 2. 

Fremont theatre, last Fox-West 
Coast film house to be built for the 
duration of the war, was opened 
here with Charles P. Skouras lead- 
ing a delegation of picture names 
from Hollywood, 

Theatre is a 1,000-seater, the third 
F-WC house in town. Construction 
started last summer to accommo- 
date the heavy trade from the Army 
camps nearby. 


TITLE CHANGES 


Hollywood, June 2. 
‘Somewhere Ill Find You’ is re- 
lease title on ‘Red Light’ at Metro. 
Paramount’s ‘Priorities of 19492’ 
mere one year to ‘Priorities of 
‘Thumbs Up’ new tag on ‘Swi 
Sister,’ at Republic. . ne.™ 
‘Mr. and Mrs. Cugat’ became ‘Are 
Husbands Necessary?’ at Paramount. 
Universal shifted from ‘Texas 
Cowboy’ to ‘The Lone Star Trail.’ 
‘Hot Rubber’ at Monogram will be 
released as ‘Rubber Racketeers.’ 
‘Sweet and Hot’ at RKO became 
‘Sweet or Hot,’ 
Universal's ‘Madam Spy’ went 








European and is now ‘Madame Spy.’ 


the ‘Chicken’ cast, hunted by wwe | ese in Rio’ at Columbia was 
|male toppers, Jimmy Rogers and | Se 


anged temporarily to ‘The Gay 
norita,’ with a third title in the 


' offing. 


RIO RITA’ 136. 
PORT. RECORD 


Portland, Ore., June 2. 

‘Rio Rita’ at the Broadway is the 
talk of town currently with a record- 
breaking $13,000. ‘Reap the Wild 
Wind’ still proving a go-getter at the 
Paramount in second stanza. ‘“Tor- 
tilla Flat’ also is big at United 
Artists. : 

Estimates for This Week 

Broadway (Parker) (1,900; 35-40- 
50—Rio Rita’ (M-G) and ‘Mokey’ 
(M-G). Going over for  record- 
breaking $13,000. Last week, ‘Ship 
Ahoy’ (M-G) and ‘Grand Central 
Murder’ (M-G) (2d wk), neat $7,800, 
and moved to the Mayfair. 


Mayfair (Parker-Evergreen) (1,500; 
35-40-50 )—Ship Ahoy’ (M-G). Moved 
from Broadway for a third stanza, 
with ‘Remember Pear! Harbor’ (Rep) 
(ist wk). Nice $4,500. Last week, 
‘Gone with Wind’ (M-G) (2d wk), 
satisfactory $4,000. 

Orpheum (Hamrick-Evergreen) (1,- 
800; 35-40-50)—‘Gal Sal’ (20th) (2d 
wk) with ‘Scattergood Rides High’ 
(RKO) (ist wk). Great $6,600. First 
week, with ‘Castle in Desert’ (20th), 
giant $10,800. 

Paramount (H-E) (3,000; 35-40-50) 
—‘Reap Wild Wind’ (Par) with ‘Man 
Who Wouldn’t Die’ (20th). Still get- 
ting strong $8,900, after a record- 
breaking $13,600 in the first week 
solo, 

United Artists (Parker) (900; 35- 
40-50) —Tortilla Flat’ (M-G) and 





‘Sunday Punch’ (M-G). Looks like a 
big $8,500. Last week, ‘Kings Row’ 
(WB) closed a third stanza for satis- 
factory $4,000. 









Blumberg 


Continued from pase += 





Meyers, Western division manager, 
and B. B. Kreisler, short subject de- 
partment head. 

Those slated to talk to the delegates 
today and tomorrow (Thursday) are 
J. Cheever Cowdin, Cliff Work, J. H. 
Siedelman, J. J. O'Connor, Milton 
Feld, F. T. Murray, John Joseph, 
Maurice Bergman and possibly Wal- 
ter Wanger. Home office, studio and 
distribution men attending the con- 
clave were scheduled to see ‘Let’s 
Face It’ last night, ‘Sons O* Fun’ to- 
night and the Yanks-Cleveland base- 
ball game on Saturday. 

Among those attending the ses- 
sions are Charles D. Prutzman, Sam 
Machnovitch, Peyton Gibson, Adolph 
Schimel, E. T. Gomersall, James J. 
Jordan, Andrew J. Sharick, Morris 
Alin, Herman Stern, Tom Mead and 
Joseph O’Brien. 

Studio contingent, headed by Cliff 
Work, includes Walter Wanger, Dan 
Kelley, executive assistant in charge 
of talent, Milton Feld, executive pro- 
ducer, and John Joseph, director of 
exploitation and advertising. Group 
from Canada include Empire-Uni- 
versal Films reps Haskell Masters, 
Paul Nathanson, A. W. Perry and 
Clair Hague; M. J. Isman, manager 
of U. branch in Montreal, and Frank 
Fisher, assistant to Isman. 

Seattle exchange was awarded the 
$2,500 prize in the Scully Anniver- 
sary Drive, which began Dec, 14 and 
ended May 10. Total of $15,000 in 
prize money was divided between 
16 exchanges, three district mana- 
gers and the winning division mana- 
ger. 

Jules Lapidus, H. D. Graham and 
J. Garrison took first, second and 
third money in the race between 
district managers and F. J. A. Mc- 
Carthy, southern division manager 
won the $500 prize in the division 
managers contest. 





Warming Up the Trail 
Hollywood, June 2. 

Tex Ritter and Johnny Mack Brown 
galloped before the lenses in the 
first of their seven western co-star- 
ers ‘The Lone Star Trail,’ for the 
1942-43 program at Universal, with 
Oliver Drake directing. 

Six others hoss dramas on their 
schedule are ‘Little Joe,’ ‘Tenting 
Tonight on the Old Camp Ground,’ 
‘Arizona Cowboy,’ ‘The Old Chis- 
holm Trail,’ ‘Cheyenne‘Roundup’ and 
‘Raiders of San Joaquin.’ ’ 





Par’s Decoration Day 





Hollywood, June 2. 
Paramount handed out three new 
contracts, all in the upper budget 
class, in one day, to Dorothy Lamour, 

Donna Drake and Eddie Bracken. 
Miss Lamour returns from a bond- 
selling tour this week to work on 
loanout for Samuel Goldwyn. Brack- 





en is working currently in ‘Happy Go 
Lucky.’ 
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KEEP FRIENDS, USE RADIO’ 
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Network Time Figures: April, 1942 





Columbia’s gross billings in April took a 1% 


parallel month of 1941. 


9444444464464 
drop as compared with the 


It is the first minus sign shown in CBS’ revenue 


column since March, 1939. The last time that Columbia's billings started 
to slide off was in April, 1938, and the comparison stayed minus until 


April, 1939. NBC came through this 
Network was up 19%, while Mutual 


four networks the month of April showed a gain of 8%. 


April with an edge of 4%: the Blue 
figured for a gain of 88%. For all 
Magazine revenue 


for the same lunar period was 18% off. 
In comparing the accumulative billings of the first four months of 1942, 


namely, 
ahead by 3%. 
of 9%. 


increase of 18%. Mutual is 101% up 


$15,225,000, with those of the like 1941 stretch, 


Columbia is still 


NBC’s accumulative figure of $14,900,000 gives it an edge 
The current four months’ tally for the Blue is $5,260,000, or an 


on the year with $3,921,000. 


Comparative Network Income for April 


1942 
NS FE ages ke oh $1,140,000 
Columbia 3.720.000 
OS a hy, eae ee $04,000 
WEE ieee Oaasd oeeens 3,600,000 
WE oe eg tes .+. $9,364,000 





1941 % Change 
$960,000 +19% 
3.770.000 —1% 
480,000 -++-88% 
3,465,000 + +4% 
$8,675,000 +8% 





A Good Story—But Secret 





Advertising Council Reveals What Industry Is Doing 
to Help Uncle Sam Win the War 
onmnabtiehianiinal + 


The Advertising Council, through 
its chairman, Chester LaRoche of 
Young & Rubicam, and its manage- 
ment personages, Miller McClintock 
and Ralph Allum, Thursday (28) ad- 
dressed business paper representa- 
tives in New York on the subject of 
what advertising, as an industry, is 
now doing to cooperate with the 


United States Government in win- 
ning the war. The various larger 
and numerous smaller projects all 
involve ‘selling’ deeds and attitudes 
to the populace. 

It all adds up to a swell story that 
will be told some day. Meantime, 
what was said is, as to details, con- 
fidential to the newspapermen pres- 
ent and may not be repeated. 

Meanwhile, a growing cordiality 
is reported between Government and 
Business 


Edwards’ Quiz From Vt. 
Home Costs Around 26 
For Phone Charges, Etc. 


Ralph Edwards’ 
quences’ 





‘Truth or Conse- 
broadcast will emanate 
from a private home in Center Rut- 
land. Vt., this Saturday evening (6). 
It’s assertedly costing Edwards $2,- 
000 in line charges, etc., to do the 
broadcast from the home of Mrs, 


John J. Clifford, including the cost 
of making alterations inside the 
house and the _ construction of 


‘bleacher seats’ outside for the au- 
dience composed of neighbors. 
Mrs. Clifford and a Mrs. Daniel 
Doyle, of a Massachusetts town, were 
on Edwards’ broadcast last Satur- 
day (30) and the idea was started 
by a crack Edwards made about 








Priscilla Kent Writing 
NBC Religious Show 


Priscilla Kent, who recently left 
the N. Y. Herald Tribune to join the 
NBC scripting staff, is writing a new 
religious series, ‘We Believe,’ which 
starts 4:30-5 p.m. Sunday (7) on the 
Red. 

Tony Leader is the director. 


Name For Camel 


Revue Still Due: 
Starts July 10 





Camel has yet to pick the No. 1 
name for the 60-minute variety show 
that it will debut in the Columbia 
Friday, 10 to 11 p.m. period, July 10. 
The cast to date consists of Xavier 
Cugat, who winds up his series for 
the same account on the Blue Net- 
work June 30: Herb Sheiner, who 
worked in the account’s service 
camp ‘Caravan,’ and Margo. 

Question of picking up Al Pearce’s 
contract for the fall will be decided 
tomorrow (Thursday). Bob Hawk’s 
‘How’m I Doin’ stanza takes over 
Pearce’s period July 9. 

Camel’s remaining show for the 
summer will be the half hour with 
Vaughn Monroe (CBS) Monday 
nights, 





‘small town nice 
people.’ 

RKO pictures has signed Edwards 
to reenact one of his broadcasts in 
a film titled ‘Sweet and Hot.’ He 
goes to Hollywood in July for two 


weeks of shooting. 


people being 





Don Norman Now Taking 10 NY. Gals 
To Lunch Daily—But It's Part of Script 


Women in New York are now get- 
ting free lunches from Don Norman 
with the transfer of his daily Mu- 
tual programs from Chicago. The 
series started airing Monday (1) 
from New York, after seven years 
originating in Chicago. Barry 
O’Bryan, announcer-producer of the 
session, came east with it. 


Norman takes 10 different femmes 
to lunch every day, collects mate- 
rial for the program and then goes 


on the air with them at 1:45-2 p.m. 
Program is called ‘Your Date With 
Don Norman.’ 








Knox Massey to D. C. 


Washington, June 2. 
C.-Knox Massey, account executive 
for B. C. Headache Powders, has left 
the Harvey-Massengale advertising 
agency of Durham, N. C., to join the 
Treasury War Savings ‘staff under 
Charles J. Gilchrest, chief of the 
radio section. 
Massey will be a $1 a year man. 








WCKY, Cincinnati, is adding As- 
sociated Press service June 15. It 
bolsters United Press service, in ef- 
fect for the past two years. 


BUSINESS NEEDS 
CORDIAL PUBLIC 


Broadcasting Urges That In- 
dustries Outside Consumer 
Market and Trades, As 
Such, Ought to Keep 
Themselves Before Masses 
—RCA May Set Example 
by Sponsoring Al Jolson 








OTHER CASES 





Drive within the radio industry 
to sell national advertisers on the 
idea of maintaining institutional 
campaigns through the war has 
taken on considerable tempo during 
the past week. Presentations are 
being made not only to individual 
manufacturers with valuable trade 
names but to important trade groups. 
Of pertinent interest in this direc- 
tion is the reported move by RCA 
to get back on a regular network 
schedule with a popular institutional 
show. RCA has Al Jolson under 
consideration for a half-hour va- 
riety stanza. 


Return of RCA to network spon- 
sorship would serve a two-fold ob- 
jective. Besides doing a reminder 
and goodwill job for itself, RCA, as 
the owner of two networks (NBC 
and the Blue), would set the ex- 
ample for other large corporations, 
which like itself are being forced 
out of the consumer picture by the 
war. Advertisers approached by net- 
work salesmen could not under the 
circumstances pose the question as 
to why they should be expected to 
use radio when an organization with 
as huge a stake in broadcasting as 
RCA is not to be counted among 
those present, 

The sales tack taken by advertis- 
ing media toward leading durable 
goods and service organizations in- 
cludes the argument that if ever 
there was a time that they had need 
of a reservoir of public goodwill it 
is during this war. Bureaucratic 
control from Washington will in- 
crease with war requirements. In 
some cases, such as railroads, there 
is even the possibility of Govern- 
ment trusteeship.” Faced with these 
conditions, the country’s major in- 
dustries should, the media men 
argue, avail themselves of institu- 
tional campaigns through which they 
can tell their story of service to the 
war effort. 

Railroads and Swing 

The Arthur Kudner agency’s pres- 
entation for an institutional cam- 
paign, which included a program 
with Raymond Gram Swing, failed 
to receive action at last week’s meet- 











ANOTHER ‘RADIO READER’ 


Jack Mitchell of KTSA Follows CBS 
Program Model 








San Antonio, June 2. 

Jack Mitchell, program director of 
station KTSA, will read famous sto- 
ries, both short stories and book 
length novels, under the title ‘Let 
The Book Speak’. He will be on the 
air five mornings a week. 

This trend has been noted in sev- 
eral’ towns following CBS’ Mark 
Van Doren ‘Radio Reader’ experi- 
ment on the network. 


Top This’ Set 
For Wax Tests 
In Ohio Area 


The ‘Can You Top This pro- 
gram is slated to be heard out- 
side the New York area shortly. 
Kirkman Soap is taking it off on 
wax as the program is broadcast for 
the same account over WOR, New 
York, Tuesday nights for a test cam- 
paign in Ohio, The recording 
schedule will begin as soon as the 
stations in various Ohio communities 
are lined up. The show itself has 
been renewed for another 52 weeks 
even though the present contract 
doesn’t expire until mid-July. 

N. W. Ayer is the agency on the 
account. ‘Top,’ an audience partici- 
pation show in which three pro- 
fessional joke tellers, Joe Laurie, 
Jr., Senator Ford and Harry Hersh- 
field offer the competition, has been 
under the soap company’s wing for 
almost a year. 








| EDWARD LASKER NOW 


NAVAL LIEUTENANT, J.G. 


Edward Lasker, formerly head of 
the radio department of the Lord & 
Thomas agency, has been commis- 
sioned a lieutenant junior grade in 
the U. S. Navy and assigned to the 
Midshipman Training -School, Chi- 
cago. 

He previously served as a $1 a 
year man in the Navy’s public re- 
lations division, New York. 





Interstate Sets Unit 





ing of the Association of American 
Railroad Presidents in Chicago. The |. 
wartime program of the railroads as 
announced following the meeting in- | 
cludes heavy use of institutional ad- | 
vertising and the Kudner plan will | 
likely receive the attention of the 
presidents when they meet again in 
that city June 19. 


| 


inclir ned | 


With the Ford Motor Co. 
to return to radio with an institu- | 
tional, the sales heat is on from | 
three networks, namely, CBS, the | 


Blue and NBC. The first two webs 
are offering 15-minute news strips, 
while NBC is readying an hour's 
program for auditioning to the same 
account. 

The Blue Network last week an- 
nounced a new advertising policy 
which it described as designed to 
meet the needs of manufacturers 
whose peacetime production has 
been discontinued. for the duration 
of the war. The Blue proposes to 
attach four such non-competing | 
manufacturers to a win-the-war pro- 
gram, with each of the advertisers | 
receiving top plug once every four | 
weeks and the others, mentions each | 
week. This ‘teamed sponsorship’ 
plan entails a minimum commitment 
of 13 weeks at regular card rates 
with the usual volume discounts. 
Participation requires the use of the | 
complete Blue list of affiliates, now 











numbering 128 stations. 


- 


San Antonio, June 2, 
Interstate Theatres has booked 
‘Beachcombers of 1942’ unit for open- 


ling at the Majestic here on Friday 


(Oo). 

Topping the show are Hal Sher- 
man, comedy dancer; Vic Hyde, one- 
man swing band, and Les Scott. 


Trial on issue of Damage Assured 
Networks By U. S. Supreme Court 





William S. Paley, CBS prez, yes- 
terday (Tuesday) expressed himself 


as gratified by the U. S. Supreme 
Court’s decision that Columbia and 
NBC were entitled to a legal review 
of the FCC’s 1941 regulation on chain 
broadcasting. Paley stated that the 
high tribunal's ruling ‘puts an end 
to the technical and procedural ob- 
jections raised by the commission 
and which have until now blocked 
any judicial review. of the FCC net- 
work rules and the widespread evils 
which would result from them.’ 


The Supreme Court had by a vote 
of five to three the day before (1) 
held that the threat of irreparable 
injury to the networks had been 
shown and that lower court must 
exercise its jurisdiction in consider- 
ing injunctive petitions from the net- 
works against the FCC. The dissent- 
ing opinion declared that Congress 
did not authorize resort to Federal 
courts ‘merely because someone feels 
aggrieved, however deeply.’ by an 
FCC action. The dissenting opinicn 
added that a review was not justified 
by ‘even irreparable loss.” 

The N. Y. circuit court of appeals 
had in a two-to-one decision last 
February ruled that it had no juris- 
diction in the litigation brought by 
NBC and CBS to enjoin the FCC 
from enforcing its anti-monopoly 
rules. It agreed with the FCC’s 
stand that its orders on the subject 
had not actually been enforced. 


US. Vs, NBC, CBS 
Chicago Actions 
Set for June 9 


Chicage June 2 

The case of the United States vs. 
Ceclumbia and NBC filed in Chicago 
on charges of violations of the anti- 
trust laws have been postponed 
again, tis time to June 9. Both Co- 
lumbia and NBC, in their separate 
suits, asked for time extensions in 
which to prepare their answers to 
the suit, or otherwise plead. 

John Moser represented CBS and 
Edward Johnston appeared for NBC, 











Available Commentators 


Cataloged As Winchell 
Substitute for August 


Lennen & Mitchell, agency on the 
Jergens account, is gatheririg a list 
of available commentators prepara- 
tory to picking a vacation pinch- 
hitter for Walter Winchell. 

The columnist’s layoff will be the 
first four Sundays in August. 








‘Advertising Mobilization Committee 
To Hear Weir, Tabouis, Mallach 





Block Drug in 30 Towns 


Block Drug Co. has approved con- 
tract extensions for its spot campaign 
on Haarlem Gold Medal Oil Capsules. 
The announcements are running in 
30-odd markets. J. Walter Thompson 
is the agency. 

Will sponsor Jerry and Zelda in 
daily spot on station WHO, Des 
Moines as of June 1. 








Keith Kiggins, vice-president in 
| charge of stations for the Blue net- 
work, in Seattle last week conferring 


| with Birt Fisher, general manager of 


KJR. 





Meeting to discuss what people of 
the advertising and publicity busi- 
ness can do to help win the war 
will be held tomorrow night (Thurs- 
day) by the Advertising Mobiliza- 
tion committee, at the Park Central 
hotel, N. Y. Among the speakers 
will be Walter Weir, vice-president 
of Lord & Thomas; Genevieve Ta- 
bouis, French journalist, and Aubrey 
Mallach, director of the Manhattan 
OCD. 

Advertising Mobilization commit-| 
tee is affiliated with the American 
Advertising Guild (CIO), but con- 
tains representatives from various 
non-union groups. 
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-LaCadena de Paley Gets Big Press 





But Belgrano Pickups of Programs Out of New York 


Seems Somew 


hat Uncertain 








Buenos Aires, June 2. 
Launching of the CBS Pan-Ameri- 
@an web ‘La Cadena de las Ameri- 
eas’ received good sendoff here and 
elsewhere in South America but im- 
pression still remains that for the 


time being, at least, the network is 
more paper than fact and that it 
will be a long time before it reaches 
the pre-Pearl Harbor dream of Co- 
lumbia prexy William S. Paley. 


Inaugural program got big adver- 
tising space and plenty of air com- 
ment and news and magazine plugs 
not only in Argentina but through- 
out the continent, according to re- 
ports received here. Presence on the 
inaugural of Vice-President Henry 
A. Wallace, Under-Secretary of State 
Sumner Welles, and heads of Nica- 
raguan, Peruvian, Uruguayan, and 
Venezuelan Governments, drew less 
attention in many quarters than an- 
nouncement that Ronald Coleman, 
Rita Hayworth, Edward G. Robinson, 
Lauritz Melchior, Dick Powell, and 
Jinx Falkenberg would broadcast. 


Radio Belgrano (LR 3) and the 
‘Primera Cadena Argentina de 
Broadcasting’, one of the two larg- 
est national webs in S. A., put the 
CBS show on ali its stations, with 
owner Jaime Yankelevich comment- 
ing in advance. However, as local 
press pointed out, the Pan Ameri- 
can web idea is not being put into 
actual use. No announcement was 
made about regular programs to be 
carried on the S. A. stations and in- 
quiries at Belgrano disclosed no such 
plans were even contemplated. 


Aside from the regular 11:00 to 
11:15 P.M. news broadcast carried on 
Belgrano’s No. 2 station, Radio Mitre, 
there is no regular CBS feature com- 
ing here. While programs are fre- 
quently put out on d.x. from the 
Stater, to be picked up by Latin 
stations, majority of outlets take 
them only when some outstanding 
personality like F.D.R. is speaking. 
Otherwise, they want pesos in ad- 
vance if they are to kill off commer- 
cials in order to give the time to 
hemisphere programs. Belgrano did 
set a May 25 program for CBS in 
New York marking National Inde- 
pendence Day but this, too, empha- 
sizes the one-shot nature of the set- 
up. 


‘SUPERMAN ON 
MUTUAL (LIVE) 
AUGUST 31 


Live version of ‘Superman’ will be 
debuted by the Mutual Network Aug. 
31. It will go into the 5:30-5:45 
period, which is now occupied by 
*‘Jack Armstrong.’ General Mills is 
moving the latter serial over to the 
Blue Network. 

‘Superman’ will be on a Monday- 
through-Friday schedule and origin- 
ate from WOR, New York. Recorded 
versions of this serial are under local 
commercial commitment in some 30 
markets. These spots will net get 
the network ‘Superman’ for the time 
being. 


WOODY KLOSE NEW 
AIDE TO CAROL IRWIN 


Woody Klose succeeds Ben Larson 
&s script and production assistant to 
Carol Irwin, daytime radio head of 
Young & Rubicam. He was formerly 
with East St. Louis station and more 
recently has been a writer for 
Blackett-Sample-Hummert. 

Larson resigned this week to ope- 
rate station WWDC, Washington, 
which he bought in partnership with 
Joseph Katz, Baltimore advertising 
agency man. (Subject te FCC ap- 
proval). 

















Woodbury (Nick) Carter, program 
manager of WTRY, Troy, N. Y., has 
applied for a commission in the 
Navy. Cecil Walker, also of WTRY, 
is seeking an Ensign’s commission in 
the aviation branch. 


> 


JEROME LAWRENCE WEST 


Co-Author of ‘They Live Forever’ 
On New Assignment 
Jerome Lawrence, co-author with 
‘They Live Forever’ on CBS, has 
gone to the Coast to write ‘Date 
With Judy,’ in collaboration with 

Eileen Leslie. 

Latter show’ is the summer re- 
placement of Bob Hope for Pepso- 
dent. 


SELTZER HALVES 
‘BARN DANCE 
TIME 


Network radio’s eldest 60-minute 
program, “The National Barn Dance’ 
(Alka Seltzer), moves into the half- 
hour (9-10) since it originated on 
the Blue link in July, 1933. It 
switched to the NBC-Red in June, 
1940. 

With ‘The Barn Dance’ and the 
Fred Allen show clipped to 30-min- 
utes the list of one-hour programs 
will stand at five this fall. They are 
‘The Lux Radio Theatre,’ ‘The Kraft 
Music Hall,” Kay Kyser (Lucky 
Strike), Kate Smith (General Foods) 
and ‘Good Will Hour’ (Ironized 
Yeast). 

Alka Seltzer has almost made 
some adjustments for its two pro- 
grams on the Blue network. ‘The 
Quiz Kids’ program quits its present 
Wednesday 8-8:30 p.m. spot for Sun- 
day 7:30-8 p.m. early in July, while 
the Lum ’n’ Abner serial hops from 
6:30-6:45 to 10-10:15 p.m. Monday 
through Thursday, with a repeat at 
11:15 p.m. 














Jeannette Sayre Is 
On Georgia Station 


Camp Wheeler, Ga., June 2. 

Wife of a Camp Wheeler technical 
sergeant, Mrs. Jeannette Sayre 
Smith, formerly of the Council for 
| Democracy, New York, initiated and 
conducts a weekly program for 
mothers, wives and sisters of soldiers 
stationed here, She tells about con- 
ditions and training at the camp. 
Since originating the series on 
WBML, Macon, she has been made 
a member of the station’s announcing 
staff. 

Arrangements are being made for 
Mrs. Smith to broadcast Programs on 
transcription for WCAE, Pittsburgh; 
WHBL, Sheboygan, Wis.; WBT, 
Charlotte, N, C., and WINS, New 


‘Moon Is Down’ Adapted 
For CBS Workshop June 
7; Other Pieces Scheduled 


‘The Moon Is Down,’ John Stein- 
beck’s story, will have its first radio 
presentation Sunday (7) on ‘Colum- 
bia Workshop.’ Carroll Case, a 
script editor with Air Features, has 
adapted the novel, which was pre- 
viously dramatized by Steinbeck 
himself and which has been sold to 
20th Century-Fox for screening. 

A subsequent ‘Workshop’ vehicle 
on the CBS series will be ‘The 
Little One,’ Albert Morgan’s story 
about a girl who marries a midget. 
‘Harold Peavey’s Fast Cow,’ a 
comedy adapted by Joe Gratz from 
George Cronyn’s story about a cow 
that can outrun racehorses, will be 
broadcast when Gratz, now a Lieu- 
tenant in the Army, can get week- 
end leave to direct it. He is a 
former CBS staff director. 

Another future ‘Workshop’ show 
will be ‘Ritchie the Great,’ a satirical 
sketch by Jerry Lawrence, co-author 
of ‘Date with Judy,’ about the highly 
imaginative thoughts of a normally 
healthy boy. William Spier, CBS, 
executive producer, supervises the 
‘Workshop’ series, with various staff 
directors handling individual shows. 


2D WAR SLAP 
FOR ‘DUFFY'S 


‘Duffy’s Tavern’ will be dropped 
by Sanka after four more broadcasts 
on CBS, because of priorities on cof- 
fee. Show will fold June 30, com- 
pleting 13 weeks for the General 
Foods brand, instead of the mini- 
mum of 26 called for in the contract. 
The account is exercising a clause to 
cancel the intervening term of the 
deal in the event facilities contract 
was not resewed, Young & Rubicam 
is the agency. 

The cancellation is the second that 
has hit ‘Duffy’s Tavern’ in the last 
few months. After the previous one 
by Schick razor the show was im- 
mediately picked up by Sanka as a 
successor to ‘We, the People. The 
latter series was subsequently bought 
by Gulf Oil as a replacement for the 
‘Screen Guild Theatre.’ 

‘Tavern’ is owned by Ed Gardner, 
who plays the leading part. It is 
written by Mac Benoff, Abe Burrows 
and Parke Levy. 


Robert Choquette Writes 
On Rockefeller Funds 


Montreal, June 2. 

Robert Choquette, author of the 
‘Pension Velder’ program for Procter 
& Gamble (Ivory Soap) and ‘La 
Cure de Village’ for General Foods 
(Jello), has received an appointment 
as writer-in-residence at Smith Col- 
lege, Northhampton, Mass. He will 
write a book there. The grant is 
provided by Rockefeller Foundation 
funds. 

French-Canadian sscripter’s two 
programs will go off the air. Cho- 
quette is due in Northhampton in 

















York. 


September. 





Off Air with 


Shirley Temple Series Probably Goes 


Aug. 26 Broadcast 





Procter & Gamble will probably 
drop ‘Junior Miss,’ the Shirley Tem- 
ple show, when the present contract 
expires Aug. 26. That will wind up 


the soap company’s sponsorship of 
the entire 9-10 p.m. hour Wednes- 
days on CBS, as the account has 
already decided not to continue the 
Ransom Sherman show after the cur- 
rent cycle ending July 1. ‘Junior 
Miss’ has the first half-hour of the 
period and the Sherman stanza the 
closing half-hour. 

Although the cancelation of the 
Temple series has not actually been 
approved by P. & G., it has been 
recommended by the Benton & 
Bowles agency and will probably be 
okayed by the client. Show will have 
completed 26 weeks with the Aug. 
26 broadcast. That is the initial con- 
tract period. It started with a satis- 
factory rating, but subsequenily took 
a steady drop. There has been some 
trouble with the production, the di- 
| rector having been changed even be- 
‘fore the first broadcast and the 





scripting setup having been revised 
some weeks ago. 

Despite the decline in the rating 
and the production difficulties, how- 
ever, a major factor in the P. & G. 
cancellation is said to be the in- 
ability of the company to maintain 
its output of Dreft soap, the spon- 
soring product for the western end 
of the CBS hookup. Ivory soap, 
which has the series in the east, can- 
not carry the entire cost and still 
its other programs, which include 
‘Truth or Consequences,’ ‘Against the 
Storm,’ ‘Life Can Be Beautiful’ and 
the about-to-be-dropped Ransom 
Sherman show, Reason P. & G. can- 
not keep up its regular production 
of Dreft is its inability to obtain a 
sufficient supply of one of the chem- 
ical ingredients. 

‘Truth or Consequences’ and 
‘Abie’s Irish Rose,’ which share the 
8-9 p.m. hour Saturday nights on 
NBC-Red, the latter show tor Drene 
shampoo, will both take short sum- 





mer layoffs, but both are set to 
return early in the fall. 


ee 


The Survey Surveyed 





analyze the data. 


Cincinnati, June 2. 


One of the commonest types of feuding in radio is that between 
local stations in which ‘A’ claims all on a basis of its survey and is 
then answered by its rival ‘B’ claiming all on the findings of a sep- 
arate survey. Station WCKY here is not following this pattern of 
action with regard to the local C, 
exploited extensively. WCKY says it will indulge in no ‘contest of 
claims’ but instead WCKY will show anybody that’s interested its 
‘survey of the C, E. Hooper survey.’ 

WCKY doesn’t say the Hooper survey is wrong. 
businessmen who base station choice on it should know more about 
the size of the sample, the methods, variables, percentiles, etc., and 
for this purpose WCKY paid the Graham research firm of New York to 


E. Hooper survey which has been 


It just says that 











Log 179 Sustaining Hrs. 
As Station Donation To 
War Since Japs’ Double-X 


Pittsburgh, June 2. 

KDKA release last week revealed 
that Westinghouse station here had 
devoted a total of 179 and a quarter 
hours since outbreak of war Dec. 7 
to local sustaining public services 
programs directly related to the war 
effort. That time represents more 
than nine full broadcast days. 
Shows were exclusive of network 
war stuff carried by KDKA and were 
also exclusive of spot announcements. 
During the same period, local blurbs 
on behalf of war effort numbered 
1,780. 








HAS MUSICIAN 
STRIKE 


Minneapolis, June 2. 

Staff musicians at KSTP, local re- 
lease for NBC, were called out on 
strike last Friday (29) and the indi- 
cations are that the American Fede- 
ration of Musicians won’t enter into 
the situation until James C. Petrillo 
and the local unicn’s officials meet 


in Dallas this weekend for the open- 
ing of the AFM’s annual convention. 
The last time that the union and 
KSTP tangled the AFM ordered all 
remote dance bands off NBC. 
According to Stanley Hubbard, of 
KSTP, the break came after the 
union had refused to submit to arbi- 
tration certain working conditions 
that the union wanted written into 
the new contract. Hubbard said that 
he was agreeable to a 10% raise in 
the station’s musicians quota but that 
he balked at the demand that a 
musician who had been on the sta- 
tion’s payroll for 30 days or longer 
could not be dismissed without the 
union’s consent and that there be in- 
creases in the salaries of the con- 
ductor and individual musicians. 








‘HAVE A THRILL’ 


Ionized Yeast Considering Mystery 
Melodrama Series 








Ionized yeast is considering spon- 
sorship of a mystery-meller series. 
‘Have a Thrill with Dudley Jones.’ 
Matter is still vague, with the client 
undecided whether to add the show 
to its present network roster or sub- 
stitute it for ‘Good Will Hour’ or 
‘Board of Missing Heirs.’ 

“Have a Thrill’ is scripted by Peter 
Lyon, from an idea conceived by 
John Loveton, director of ‘Good Wil] 
Hour’ and ‘Missing Heirs.’ ~Ruth- 
rauff & Ryan is the agency. 





Joan Harding’s Assignment 

Joan Harding, a member of the 
Blue staff in Washington, will take 
over the Friday installment this 
week in the network’s ‘Men of the 
Sea’ daily series, 3:35-3:45 p.m. 
She'll do interviews with members 
of the Marine Corps, 

John Hicks handles the program 
the balance*of the week, devoting 





it to men of the Navy and merchant 
reirine, 


| versity, 


KSTP, ST. PAUL, 





3 Provocative Pieces Touch on Radio 


‘We Need No Goebbels’ Writes Friedrich—Oboler’s 
Hate Ideas Shock Eastman 
+ ixgeciniiensibineaes 


Within three weeks of their par- 
ticipation in the Institute for Educa- 
tion by Radio at Ohio State Uni- 
three academicians have 
published pieces amplifying charac- 
teristic viewpoints directly or in- 
directly touching upon radio, the war 
and morale. Curtis Nettels of Wis- 
consin is ill-tempered about ‘The 
Radio and the War’ in the New Re- 
public Fred Eastman, of Chicago 
Theological Seminary, is perturbed 
over ‘Hate Radio and Morale’ in the 
Christian Century. ‘We Need No 
Goebbels’ raps Carl Friedrich of 
Harvard, in Common Sense mag- 
azine. These pieces represent, col- 
lectively, provocative reading. 


Friedrich is opposed to a 
ministry of propaganda. 

Eastman is opposed to hatred. 

Nettels is opposed to radio for 
profit in wartime. 

‘From the learned battle (the last 
war) emerges only one conclusion,’ 
writes Friedrich, ‘This country ould 
have won the war anyhow.’ He con- 
tinues: 


‘The great formulae of the Creel 
Committee, like ‘making the world 
safe for democracy,’ became a mock- 
ery soon after the Armistice....the 
public learned of secret treaties and 
atrocity hoaxes, watched the bicker- 
ing of the Allies, and got scared of 
the Reds. It was then that the little 
man began to shout, ‘Back to Nor- 


malcy!....the violence of the reac- 
tion was stunning; it lost us the 
peace....’ 


Oboler’s Prayer 
Fred Eastman was shocked in Co- 
lumbus by radio writer Arch Oboler, 
who proclaimed that ‘hatred’ was a 
necessary element in fighting morale. 
Oboler said that listeners had 
written to him saying ‘make us 
angry, we like it. We need hate to 
enable us to endure the coming 
death of our sons and fathers and 
husbands.’ 
In the midst of his Ohio State talk, 
Oboler included a prayer: 

Dear Almighty, may we in 
these sessions stop chasing our 
academic tails in meaningless 
circles ... and remember ... that 
patting each other’s backs is a 
sin against you and the men who 
have died and will die in this 
war, May we, dear Almighty, 
face this problem factually, re- 
alistically and with a minimum 
of damn foolishness.’ 


Fry Changed Mood 

Eastman reported in his Christian 
Century piece that: ‘For the next 
hour the assembly fed on hate. 
Delegates asked for specific sugges- 
tions as to how they could spread 
the dark passion over their local 
radio stations. ...then someone noted 
the presence in the audience of 
Stephen Fry of the British Broad- 
casting Corp. How, he was asked, 
had the British managed to stir up 
the desired hatred? Quietly he 
answered that the BBC had no wish 
to stir up hate....The British public 
had refused to hate....This quiet 
answer turned: the emotional tide. 
From then on saner counsels pre- 
vailed.’ 


A Slight Blast 

Nettles is no pussyfooter about 
broadcasting. ‘Radio advertising in 
the United States,’ he states, ‘has 
tended to obscure the greatness of 
the nation, It separates people in- 
stead of binding them together in a 
common endeaver. The advertiser 
seeks to imbue us with a sense of 
false optimism... .speaks with cheer- 
fulness of impending events that may 
bring disaster....puts us off guard 
...-lulls us with a feeling of false 
security....invites us to pamper our 
appetites when we need to be self- 
— are necessary for our sur- 
vival.’ 
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FOREIGN LANGUAGE RADIO TO CLEAN UP 


Foreign language radio stations in the United 
States apparently feel this way about criticism re- 
cently leveled against them (a good deal of it in this 
newspaper) : 

1. A lot of the criticism is fully justified, 

2. Some of it is not. 

3. Steps are being taken to reform the trade. 

4. This reform must be sufficiently real, sweep- 
ing and visible to impress the skeptics. 

3. Merely refraining from offense is not enough. 
Foreign language stations hereafter must be posi- 
tive in aid of democracy, not merely negative in 
shutting out pro-Axis persons. 

6. No Italian or German announcer can be 
merely neutral. The times demand a definite choos- 
ing between democracy and dictatorships, 

7. Information concerning doubtful foreign lan- 
guage personnel should be made available to sta- 
tions. The latter have the right to assume really 
dangerous fellows are already on Ellis Island. 

8. The Government ought to do more for the 
guidance and encouragement of foreign language 
programs. The Government should provide more 
information for foreign language use, if possible. 
Programs like ‘You Can’t Do Business With Hitler’ 
should be recorded at Government expense in Ger- 
man and Italian as they have been in English. 





One thing is clear: never before in the 10-year- 
history of lingual operations has so much attention 
been focused upon the subject. Apart from the 
station managements themselves, as the parties at 
interest, the foreign language problem is now en- 
gaging the interest of the Federal Communications 
Commission, the Office of Facts & Figures, the War 
Production Board, the Federal Bureau of Investi- 
gation, the Intelligence branches of the Army and 
Navy. 


Meanwhile, foreign language radio stations opera- 
tors of the United States have definitely promised 
to ‘clean up their backyard’ and are taking steps to 
raise $15,000 or more to finance a code compliance 
system, the teeth of which are implicit in the ap- 
proval or non-approval of Chairman James L. Fly 
of the Federal Communications Commission. A 
new committee called the ‘Foreign Language 
Broadcasters Wartime Control’ will have offices in 
Washington and will attempt to demonstrate the 
sincerity and practicality of self-regulation. The 
following persons will meet this week in furtherance 
of the plan: 

James F. Hopkins, WJBK, Detroit. 

Arnold Hartley, WGES, Chicago. 

Harry Henshel, WOV, New Work. 

Joseph Lang, WHOM, New York. 

Griffith Thompson, WBYN, New York. 

Arthur Simon, WPEN, Philadelphia. 


This is only one of half a dozen meetings ofe 


various kinds that have been held in the past three 
weeks. One meeting was held in New York at the 
Waldorf-Astoria hotel when Henshel, of Arde 
Bulova’s WOV, brought together all the Italian 
language advertisers of the station and laid down 
the minimum safeties against pro-Axis or anti- 
democratic hazards insisted upon by the manage- 
ment of WOV. Present at this meeting were Lee 
Falk, of the Office of Facts & Figures, Doug 





Schneider, program manager of WRUL, Boston, 
and Art Simon, of WPEN, Philadelphia, which is 
another Bulova-owned property. 

Sponsors at the Waldorf meeting included: 
George Nunes (Conti Food), Mr. and Mrs. Ar- 
mando Cenerazzo (Lomonte), Antonio Corroa 
(olive oil), Bartol Filippine (ioo0d products) ; Frank 
Giordano (La Rosa), Dino Levi and A. Polacco 
(Evel Furs), Emanuel Ronzoni, Jr, (Macaroni), 
Ray Giodano (Gem Packing). , 


Some radio stations in the U. S. A. have pro- 
grams in six to eight different languages. The ‘con- 
trol’ problems are thereby multiplied in complexity 
and the single item of wages for linguistic monitors 
and knowledgeable program supervision by the sta- 
tion (not the freelance announcer-salesman using 
the station) looms so large in the budget of a neces- 
sarily smallscate operation that inevitably faith, 
rather than proof, is all that guarantees the 
democracy of program content. It is far easier to 
control foreign language broadcasting when a sta- 
tion concentrates on one language only. WOV, 
New York, for example, is all-Italian until 6 p.m. 
daily and its four announcers and two translators 
in that language are supervised by a program direc- 
ter, Mario Hutton, who speaks both languages 
fluently. This station adopted procedures well be- 
fore Pearl Harbor calculated to make it impossible 
for sly fellows to slip over disloyal propaganda or 
in other ways help the fascists and injure this coun- 
try. 


However a station like WHOM, New York, 
which has eight languages, sees no particular or 
extra danger. While its program director is unable 
to speak the languages, there is a special monitoring 
supervisor for six of the eight. Only the Greek 
and Lithuanian programs are ‘on faith’, and each 
announcer is thoroughly established as responsible, 
pro-democratic and trustworthy. 

Joseph Lang of WHOM gives this list of his 
eight-language lineup at WHOM: 


Language Responsible Hours 


Italian Guisseppi Lupis 7-10 a.m. 6-10 p.m. 
German Harry Sperber 1:30-3 p.m. 

Polish Karl Sobelewski 12-1 :30 3-6 p.m. 
Yiddish Arnold Jaffe 10-11 :30 a.m. 
Spanish Jose Alvarez 10-11 p.m. 

Russian Ivan Pollack 11 :30-11 :45 a.m. 
Greek Tetros Demetriados Sunday 7-7:30 p.m. 


Lithuanian Jonas Valaitis 11 :45-12 

Carlo Vinti, an Italian language advertising 
agent, has exclusive rights to the Italian time seg- 
ments. But all time contracts, billing, collections 
are cleared through WHOM directly, Lang ex- 
plains. Sperber is a sports and dramatic editor on 
a German paper. Sobolewski a Polish actor. 


—_—. 





Translators are all too often wunder-paid and 
under-investigated. The financial aspect encourages 
temptation. The previous racial or ideological con- 
ditioning encourages dangerous associations, This 
is a problem the domestic foreign language licensees 
share with our shortwave propaganda organiza- 
tions. It-is pertinent that Government itself has 
not escaped embarrassments when trusted trans- 


lators have been caught in double-dealing. A 
Portuguese-speaking personage revealed this 
danger in a very sacred environment only a year 
or so ago. More recently there have been quan- 
daries where obscure Asiatic dialects were needed 
for shortwave and only one or two men were avail- 
able. It was a question of trusting nobody-oft-the- 
street to intelligently understand and faithfully 
present the United States’ viewpoint. 


It is probably true just now that the freelance 
announcer-salesmen are scared quiet. It is thought 
probable that pro-Axis stuff is a past danger. It 
would result not only in loss of job, but probably 
in loss of liberty for the offender. 

Meanwhile there remains, still to be solved, the 
challenge of selling democracy to the unhappy and 
nervous U. S. zones of German and Italian extrac- 
tion. There is a scarcity of program material and 
a scarcity of finance to obtain any. One suggestion 
is that the propaganda transcriptions of the Don- 
ovan Committee recently used for shortwave pur- 
poses ought to be salvaged, at least in part, for use 
on the domestic lingual front. Redtape has ap- 
parently prevented action in this regard in the past, 


Self-respect is the great need of the foreign lan- 
guage radio stations. Just now they may consider 
that the right to self-regulation is more basic and 
more pressing. But all evidence strongly suggests 
that most of the current difficulties in the lingual 
field are the direct fruit of an attitude of being 
‘ashamed’ of their business, of dreaming not of im- 
provement of foreign language service, but of es- 
cape from foreign language operations into English, 
When international politics recently became com-= 
plicated, especially with the thunderbolts of Pearl 
Harbor, too many stations carrying foreign lan- 
guages thought in terms of dropping these lan- 
guages rather than doing a job. 


It has recently been suggested that it would be 
signal public service on the part of the bigger, 
richer, highly esteemed network stations in cos- 
mopolitan centers if some of them as a gesture to 
public interest deliberately did the daring, imagina- 
tive, helpful thing and put in an hour or two of 
first rate programming in Italian or German. The 
response to the suggestion has, however, been luke- 
warm. Again demonstrating that ‘foreign lan- 
guage’ carries a stigma. The big stations, like the 
tiny neighborhood exhalers, tend to fear the 
‘shame’. p 

War was required to finally make it clear that a 
careless, sloppy attitude toward an important type 
of broadcasting must inevitably produce unpleas- 
ant and unsatisfactory conditions. The growing 
realization of our nation-wide neglect to sell mil- 
lions of foreign born citizens or resident aliens on 
democracy, while allowing the Axis to indoctrinate 
them, highlights the role foreign language stations 
might have played in the past and now must as- 
sume for the future. The foreign language stations 
through their new organization announce that they 
recognize the responsibility and will guarantee to 
do better. Interested Observers will awa con- 
vincing evidence. 





Foreign Language Stations Magnify 
Molehills of Disloyalty —Martin Starr 


Fly Demands Facts 


Washington, June 2. 

Chairman James L. Fly of the 
FCC has ordered all foreign lan- 
guage radio stations to submit 


forthwith detailed data on their 
relationships te freelance an- 





‘Appreciate the United States’ Message 
Precedes All Linguals on WWRI 


Woodside, L. I. ;in the control booth checking all 


New York City. 
Editor, ‘Variety’: 

In a city crammed with moun- 
tains of good will and loyalty, the 
foreign-tongued stations have mag- 
nified almost braggingly the destruc- 
tive molehills of disunity, disloyalty 
and subtle hatred. ‘Variety's’ query: 
‘Is There a Radio Underworld?’ is 
bound to get many a rise from those 
of us who have tested the whiplash 
of the sharp operation of these for- 
eign-voiced outlets. The answer to 
your question is a crescendo of over- 
due and overboiling ‘yes’s’ the force 
of which should be heard at our na- 
tion’s capital. 

We've all had our experiences. Ill 
speak of a very prophetic one just 
recently: He was one of Europe's 
great historians. He came to the 
United States to fulfill a lecture tour, 
arrange for the distribution of sev- 
eral of his books and make for Hol- 
lywood to discuss three war stories, 
one of which has been bought by 
M-G-M for a Walter Pidgeon vehicle. 

He addressed many conventions. 
In Cleveland alone, he faced local 
NBC, CBS and Mutual outlets speak- 





ing on his favorite subject, ‘Hitler | 
and Napoleon.’ In Hollywood he| 
was On several important broadcasts 
most of which were carried by net- 
work affiliated stations. He ad- 
dressed college classes. 

He soon returned to New York./| 
Though his lectures took up a great | 
deal of his time, he felt as he listened 
to some of our local foreign spielers 
that there was something wrong with 
their interpretation of our democra- 
cy and its ideals. Being able to 
speak and write in German and 
Italian he volunteered to do sev- 
eral broadcasts to the Italian and 
German people in New York. He 
had already spoken over most of 
our local stations. 

And then, we were brought face 
to face with the foreign tongued 
mess as it exists today. It looms as 
one of the most dangerous problems 
besetting radio, one of democracy’s 
arms of communication that it so 
wholeheartedly dedicated to the 
progress of free speech. Not alone 
are the spielers to blame. The mis- 
management of these stations, the 
ruthless run-around given people, 








nouncer-salesmen and time 
brokers. 

Exhaustive details are de- 
manded making who’s who 
crystal clear. 








making them write out their com- 
plete talks when they’re submitted 
for consideration, waiting for weeks 
and weeks before an answer is given 
(mostly ‘no’), sloughing off material 
that is attuned so completely to a 
foreigner’s sworn allegiance to these 
United States make the foreign- 
language stations a threatening 
menace that should be dealt with 
immediately. Their listeners’ adopted 
country is at war and the emergency 
is serious. But from the loud- 
speakers come an altogether differ- 
ent tale, 

Yes, some mighty strong-armed 
policing of these foreign-language 
stations is in order! They’re still run- 
ning around hell-bent for destruc- 
tion hollering ‘fire’ in crowded the- 


atres, 
(Signed) Martin Starr. 


Editor, ‘Variety’: 

Your articles ‘Foreign Language 
|Stations Confess,’ ‘Linguals Put 
| Selves On Spot,’ and ‘Is There a Ra- 





!dio Underworld?’ were read with 
ja great deal of interest here at 
WWRL. 


Here at WWRL we have main- 
tained a thorough, careful check on 
our foreign-language announcers all 
of whom are citizens or have filed 
|citizenship papers. Several days after 
the outbreak of war, WWRL volun- 
tarily filed information with the 
FBI as to the citizenship status of 
its language announcers. 

Several months after our entry 
into the war, the U. S. Office of 
Censorship, headed by Byron Price, 
‘suggested that foreign-language sta- 
tions take ‘necessary precautions’ to 
prevent deviations from script by 
foreign-language announcers and 
performers. This suggestion brought 
to light a radio individual about 
whom little is known—the translator 
or air policeman—who has little di- 








rect contact with programs, but sits 


lcopy broadcast against the original 
jand approved script. 

An example followed by many 
language stations to maintain a con- 
tant check on their programs is the 

|copy and program check-up system 
followed at WWRL for the past sev- 
|eral years. All copy to be aired in 
'a foreign-language is submitted to 
ithe program department 48 hours 
|prior to broadcast time. Copies of 
'all continuities are then translated 
{into English by a station translator. 
| While each of the language pro- 
|grams is being broadcast, a language 
| translator (Spanish, Greek, Czech, 
jetc.) stands in the control room 
| checking the program. Should there 
'be any deviation from the prepared 
land approved script or announce- 
| ment, the program would immedi- 
ately be cut off the air—with ques- 
tions. asked afterwards. That this 
procedure of checking on foreign- 
language programs is thorough and 
successful can be attested to by the 
fact that WWRL has never had any 





(Continued on page 28) 
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War Permits Snuffing of Diathermy 
And Oiher M.D. Gadgets Generating 
Static; Long Upset Reception 








Washington, June 2. 

The omnibus powers granted the 
Federal Government for prosecution 
of the war have been used in at 
least one instance to accomplish 
something beneficial to broadcasting 
on which Congress has stalled for 
several years. Control now is being 
exercised over troublesome dia- 
thermy apparatus which has become 
an increasing menace to good recep- 
tion in many thickly-settled areas. 

Tired of waiting for specific legis- 
lation, the FCC two weeks ago 
adopted regulations compelling all 
possessors of X-ray equipment, 
short-wave heat treatment gadgets 
(not including sun lamps and similar 
apparatus purchased by individuals 
from drug stores), and related ma- 
chines to register with the Commish. 
The order affected an estimated 
100,000 devices, mostly in the hands 
of physicians and institutions. 


Then in short order the Commish 
began outlawing the use of the 
equipment which threw out signals 
interfering with national defense. 
An X-ray machine of Dr. W. L. 
Smith, Monroe, La., was the first to 
be affected. Because his equipment 
was bothersome to Army air Opera- 
tions, muddling radio signals neces- 
sary to plane and ground communi- 
cation, the Commish directed Dr. 
Smith to quit using the apparatus. 


On several occasions, the Commish 
has asked Congress to give it con- 
trol over such machines, which have 
multiplied greatly to the point where 
radio listeners, as well as the tech- 
nical communications services, have 
about interference. But 
Congress was too busy. 





BE CARRIED AS 
SUSTAINER 


Cal Tinney’s thrice weekly new 
comment program will be made 





available to those Mutual stations not | | 


carrying the stanza as a commercial. 
Phillie cigar, agented by Ivy and 
Ellington, has readily agreed with 


a 
seed 


Morgan Beatty at 8 A.M. 


Morgan Beatty, already heard 
nightly on the Blue network, has 
added a ‘Daily War Journal’ com- 
ment series in the 8-8:15 a.m. spot. 

World news roundup currently 
heard at that time, will be dropped. 


BILL SCHUDT 
TO STATION 
RELATIONS 


William A. Schudt, Jr., returns to 
CBS Monday (8) as a member of 
the network’s station relations de- 
partment. His place as head of the 
transcription division of the Colum- 
bia Recording Corp has been taken 
by Robert J. Clarkson, who came 
with Schudt from WOR, New York, 
in April, 1940. 
When certain plans now in the 
making at CBS are completed, 
Schudt will fill an executive assign- 
ment. His job will be a radical de- 
parture from the traditional con- 
tacteering methods of network sta- 
tion relations men. Fundamentally 
the plan calls for such a man serving 
affiliated stations as a consultant on 
programing, operational and other 
problems. It is proposed to give sim- 
ilar assignments to at least two 
others within the Columbia organi- 
zation. 

Schudt has devoted most of his 
career in broadcasting to station 
operation. 


WALA, Mobile, Repped 
By Headley-Reed Firm 


WALA, Mobile, has named the 
Headley-Reed Co. as its national 
sales reps. 

Headley-Reed has meanwhile re- 
signed the representation of WSIX, 
Nashville. 

















‘Appreciate U.S.A.’ 


Continued from page 27 


difficulty arise on any of its lan- 
guage programs, 

WWRL which broadcasts some 37 
hours of foreign-language programs 
in eight different tongues is prefac- 
ing all such programs with this an- 
nouncement: 

‘Radio programs in your own 
tongue, free from Government 
censorship, are only possible in 
a democracy like the United 
States. Appreciate this privilege 
by thinking and speaking Amer- 
ican and above all by being a 
good American, and obeying the 
laws of the United States of 
America. Invest in freedom— 
buy war stamps and bonds.’ 


Here in the United States there 
are some 200 stations broadcasting 
foreign-language programs in 29 dif- 
ferent languages approximately 1,- 
7@0 hours per week. An estimated 
5,000 announcers, musicians, and 
other talent are involved in the 
preparation and the broadcasting of 
these programs, America’s foreign- 
language stations are an _ integral 
part of the nation’s broadcast pic- 
ture. It seems a shame that the 
slipshod methods of a careless few 
should bring discredit upon the 
many working in behalf of our war 
effort and the nation’s citizenship 
and Americanization program. 

(Signed) Walter Kaner, 
Director Publicity & Special 
Features. 


Coast Guard Concentrates 
Radio Training Courses 
In Atlantic City Hotel 


Atlantic City, June 2. 

The United States Coast Guard 
has leased the Elks Club Building 
and the Clarendon Hotel, both on 
Virginia Avenue near the beach 
for establishment of a radio train- 
ing school. 

Beginning July 1, the United 
States Coast Guard Radio Training 
Schools at New London, Conn., and 
Baltimore, are being combined with 
officers and instructing staffs being 
assigned to Atlantic City. 











Richard Puff, formerly with the 
Cooperative Analysis of Broadcast- 
ing, has joined the Mutual sales pro- 
motion department as chief statis- 





tician. 





Briton Reveals That He Doted Upon 
‘Amanda of Honeymoon Hill in Blitz 





¥ 


WHK’s Femme Spieler 


Cleveland, June 2. 
Mildred Scalon, formerly of WHK 
continuity department, has been ap- 
pointed to the station’s announcing 
staff. She has appeared over net- 


work drama shows and has been a 
member of the Lakewood, O., Little 
Theatre. 


OPA RULING IS 
SEEN FAVORING 
NETWORKS 


While it won’t be helpful to local 
advertising, last week’s ruling by the 
Office of Price Administration on ad- 
vertising discount allowances is ex- 
pected to stimulate network busi- 
ness. In its original ruling on the 
subject the OPA held that all prices 
and all discounts were to be frozen 
at their highest March level, with 
the result that there was a whole- 
sale unloading of advertising con- 
tracts, particularly magazines, by na- 
tional advertisers. The magazines 
appealed to Washington and the rul- 
ing was revised. 

The OPA now allows a manufac- 
turer to discontinue advertising al- 
lowances to dealers providing they 
had been bona fide discounts. 














Taylor-O’Meara Share 
Tom Lewis’ Y&R Duties 


Hollywood, June 2. 

Executive and production duties 
of Tom Lewis, who entered the 
Army’s Special Service as head of 
the radio division, will be shared 
by Glenhall Taylor and Carroll 
O’Meara at Young & Rubicam. 

Taylor, who produces Burns and 
Allen- opus, will look after the 
agency’s Coast shows while O’Meara 
functions as office head. 











the network’s idea of having the 
sustaining outlets insert Govern- 
ment messages in place of the com- 
mercial copy. A formula will mean- 
while be worked out so that the 
length of the messages coincide with 
the delivery of the ad copy. 

It is figured that Tinney will gain 
80 Mutual releases through this ar- 
rangement. 


0.F.F. MATERIAL SEEDED 
INTO HIETT NEWSCASTS 


Factual war information supplied 
by the Office of Facts and Figures 
will be aired in the commercial an- 
nouncement spots on the Helen Hiett 
news program, on Blue network 
affiliate stations not having coop- 
erating sponsorship of the series. 
Material will be in the ‘B,’ ‘C,’ and 
‘D’ priority rankings of the OFF 

Hiett program carried by the net- 
work as a sustainer, but it is locally 
sponsored by various accounts on 
different outlets. Commercials are 
inserted by the affiliates in spots 
left open at the start, middle and 
close of each stanza. Under the new 
setup, the OFF blurbs will be car- 
ried in those spots if there is no 
local sponsorship. 











Howe, WBMT, in Army 


Lynchburg, June 2. 

_ James Leroy Howe, manager of 
WBTM, Danville, (and president of 
the Virginia Junior Chamber of 
Commerce) ordered to report to the 
Army as a second lieutenant past 
weekend. He'll be in the intelli- 
gence. 

No immediate successor will be 
appointed, with Philip Allen, gen- 
eral manager of the Tri-Cities web 
with headquarters in Lynchburg, 
taking over Howe’s duties. 





- Network Commercials Taking Summer Layoffs 


(With Replacement Shows, If Any, Indicated) 
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Also playing through the summer are ‘Big Town,’ Major Bowes and the ‘Good Wili Hour,’ 


Program Replacement Time Network 
Fred Allen......+.+.+..dane Froman, 
Al Goodman.....Sunday, 9-10 p.m, CBS 
Jack Benny....... 5600s vow nanceaes Sunday, 7-7:30 p.m. NBC 
Edgar Bergen. ..ccceee+NOME c..sseceees Sunday, 8-8:30 p.m. NBC 
‘Silver Theatre’.........Edw. R. Murrow.Sunday, 6-6:15 p.m. CBS 
‘Screen Guild Theatre’. .‘We the People 
| ee Sunday, 7:30-8 p.m. CBS 
"ETO BHAAGW ..0cscackee PE Gavehseadet Sunday, 6:30-7 p.m. Mutual 
‘Metropol. Auditions’....None ........... Sunday, 5-5:30 p.m. NBC 
‘Great Gildersleeve’....None .......0.:. Sunday, 6:30-7 p.m. VBC 
THR THERE . vkicveswocs UE wasedehnans Monday, 9-10 p.m. CBS 
go) eseccececs Vaughn Monroe.Monday, 7:30-8 p.m. CBS 
OR MING. 61455h6d0080 oe ae Tuesday, 8:30-8:55 p.m. CBS 
Red SKeItON. ..ccvccsees Tommy Dorsey..Tuesday, 10:30-11 p.m, NBC 
Bob Hope........ eeeeees Date with Judy’ Tuesday, 10-10:30 p.m. NBC 
‘Fibber McGee’......... Uncertain ...... Tuesday, 9:30-10 p.m. NBC 
‘Three-Ring Time’......None ...... «... Tuesday, 8:30-9 p.m. Blue 
Eddie Cantor...........'Those We Love’ Wednesday, 9-9:30 pm. NBC 
‘Aldrich Family’........NOM@ ..i..s00 . Thursday, 8:30-9 p.m. NBC 
Al Pearce......... ....-Bob Hawk.......Thursday, 7:30-8 p.m. NBC 
Kate Smith....... > knw ee Mace orp ... Friday, 8-8:55 p.m. CBS 
‘Lincoln Highway’...... PO hiss ceeveer Saturday, 11-11:30 a.m. NBC 
‘Abie’s Irish Rose’......None .......... Saturday, 8-8:30 p.m. NBC 
‘Truth or Consequence’..None .......... Saturday, 8:30-9 p.m. NBC 
The Fannie Brice-Frank Morgan show, which has taken a layoff over previous summers, is staying on 

the air, with the principals vacationing at different times. 
to Post Toasties. 


The product changes from Maxwell House coffee 


Sponsor Agency 
Texaco Buchanan 
General Foods Young & 

Rubicam 
Standard Brands J. Walter 
Thompson 
International Silver Young & 
Rubicam 
Young & 
Gulf Oil Rubicam 
Blue Coal Ruthrauff & 
Ryan 
Sherwin, Williams Warwick & 
Legler 
Kraft J. Walter 
Thompson 
Lever Bros. J. Walter 
Thompson 
R. J. Reynolds Esty 
Campbell Soup Ruthrauff & 
Ryan 
Brown & Williamson Russell 
Seeds 
Pepsodent Lord & 
Thomas 
Johnson Wax Needham, 
Louis & 
Brorby 
Ballantine Beer J. Walter 
Thompson 
Bristol-Myers Young & 
Rubicam 
General Foods Young & 
Rubicam 
R. J. Reynolds Esty 
General Foods Young & 
Rubicam 
Shinola Benton & 
Bowles 
Procter & Gamble Kastor 
Procter & Gamble Compton 








William M. Newton, BBC program 
director in the U. S., became an 
ardent listener to U. S. daytime se- 
rials while he was a news an- 
nouncer in London during the blitz 
of 1940. He would tune in the shows 
by shortwave in his apartment near 
the BBC studios in the early hours 
of the morning. His favorite pro- 
gram was ‘Amanda of Honeymoon 
Hill,” he says. 

During the height of some of the 
raids it was impossible to get any 
sleep, Newton explains. ‘With the 
bombs screaming down, the roar of 
explosions and the banging of anti- 
aircraft guns, I liked to take my 
mind off. things by listening to the 
American shortwave broadcasts,’ he 
declares. 

‘As the building trembled, the bed 
shook and the floor lamp rocked with 
the noise and vibrations of the bat- 
tle, it was nice to know that poor 
little Amanda was still having her 
endless emotional crises. It was 
eomforting that somewhere in the 
world the same old troubles ex- 
isted.’ 


Local Sponsors 
May Tie-In On 
Bond Programs 








Washington, June 2. 

After months of head-scratching, 
the Treasury finally has decided to 
go forward with the idea of allowing 
stations to air bond and stamp 
transcriptions under local sponsor- 
ship. Possibility of getting some re- 
turn for the gratis time which the 
individual transmitters have been 
giving away in large gobs since be- 
fore Pearl Harbor has been ap- 
plauded by the operators, so a new 
series of transcribed programs, 
tailored to allow a brief commercial 
message for some local advertiser, 
will be available next month. 

Vince Callahan, has arranged for 
two dramatized platters weekly, 
each running shy of 15 minutes, pat- 
terned after the present ‘Star Pa- 
rade’ series, which has been offered 
for non-commercial use. 


EDNA MAE OLIVER RADIO 
SHOW UP FOR DECISION 


Hollywood, June 2. 

Ruthrauff & Ryan agency will be 
told this week whether the comedy 
program headed by Edna Mae Oli- 
ver is acceptable to Lever Bros. as 
the eastern Rinso replacement for 
‘Grand Central Station.’ Don Stauf- 
fer, radio head of the agency, last 
week left Hollywood with the audi- 
tion platter, produced and written 
by Martin Gosch and Howard Har- 
ris, who shoved off several days 
later to hear the fateful words. It 
is now considered definite that the 
Oliver opus is for Rinso and not 
Lifebuoy, and that Edward G. Rob- 
inson’s ‘Big Town’ will be renewed 
for Rinso, the change in formula to 
foreign espionage having been the 
Saving grace for the Big Towners. 

Pete Barnum, production chief for 
R & R, is here from New York to 
prevail on Robinson to keep going 
through the summer and to assem- 
ble talent for a summer standin for 
Bob Burns, who has two more to 
80. Agency is anxious to make capi- 
tal of the new life taken on by ‘Big 
Town’ and pass up the hiatus. 


Bill Scripps in Khaki 


Detroit, June 2. 

William J. Scripps, general man- 
ager of WWJ and W45D, has been 
appointed a first lieutenant in the 
U. S. Air Corps and ordered to re- 
port in Washington. He will be as- 
signed to the communications branch 
of the Air Force service. His brother, 
Robert, will report soon for active 
duty in the Navy. 

Both are the sons of William E. 
Scripps, president of the Evening 
News Association. 








Lambert Kaimann now doing a 
gabbing stint at KMOX. 
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PRESENTING A NEW PLAN TO PROTECT 
TOMORROW'S BUSINESS TODAY! 


Where tomorrow—who knows? 

Yet it takes no crystal ball for you 

to realize that your business of to- 
morrow rests upon what you do today. 
Likewise it is clear to us that the problems of 

our clients, present and potential, are more varied 
than ever right now. 


To advertisers who still have sales as their immediate 
objective, the Blue continues to offer nationwide 
coverage of all income groups at the lowest cost per 
family reached of any medium entering the home. 
But there is an ever-growing list of firms who have 
been completely removed from the competitive sales 
picture. 


Their problem today is to protect the markets so 
dearly won and the brand names so patiently regis- 
tered on the public mind. Radio is the most econom- 
ical means to “keep ’em remembering,” but even 
radio can seem expensive when no immediate returns 
can be expected. 


The Blue Network has taken the lead in recognizing 
the need for special consideration for such adver- 








tisers. Likewise the Blue has introduced a practical 
plan to meet the problem. 


The plan is called “TEAMED SPONSORSHIP.” 
Through it advertisers who qualify may obtain a 52- 
week “keep ’em remembering” schedule at the rate 
formerly paid for 13 weeks of competitive selling. It 
preserves the principle of the 13-week cycle which has 
been such a vita] factor in the success of radio adver- 
tisers, while the “teaming” feature extends the effec- 
tive life of a 13-week contract over a 52-week period. 


“Teamed sponsorship” is the first basic “market 
insurance” plan especially suited to the needs of 
advertisers whose consumer sales have been stopped 
by the war. It could only have come from the Blue 
~—a company young enough to be free from conven- 
tion, yet old enough in the ways of radio to realize 
that unusual situations call for unusual remedies. 


Scarcely an advertising agency today is without a 
client who is eligible to take part in “teamed spon- 
sorship.” Ask your Blue Network salesman for com- 
plete details about this unusual plan. You'll agree 
when you study it that today, more than ever, “it’s 
easy to do business with the Blue.” 


Blue Network Co., A Radio Corporation of America Service 


the network 
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FAY WRAY 


| JUDITH EVELYN, ALAN LADD 


‘Keeping Up With Rosemary,’ with | Dramatic 
Sydney Smith, Henry M. Neeley,| GRAPENUTS 
Ruth McDevitt, Bill Norman, Ray- | Friday, 8 p.m. 


mond Ives, Joseph Julian, 
Lackland, Brad Barker, 
Stop2k Orch 

30 Mins. 

Sustaining 

Thursday, 16:30 p.m. 

WEAF-NBC, New York 


New sustainer series Thursday 


nights on WEAF-Red is a diverting | 


bit of romantic make-believe by 
Addy Richton and Lynn_ Stone, 
scripters of the ‘Woman of Courage’ 
serial and authors of the former 
‘Hilltop House’ daytimer. ‘Keeping 
Up With Rosemary’ reworks the fa- 
miliar Cinderella theme, this time 
having a magazine do a glorifying- 
the-average-girl promotion stunt— 
similar to the recent campaign by 
the newspaper PM. It’s an amusing 
enough show and, with Fay Wray as 
the name draw, seems promising 
enough for sponsorship, at least as a 
summer replacement. Lester O’Keefe 
directs it and Joseph Stopak batons 
the orchestra and conducts Tom Ben- 
nett’s musical score. : 

As indicated by Thursday night's 
(28) initial episode, Rosemary is not 
only to be the Cinderella heroine, 
but will provide the impetus for the 
action. She's a flighty, spontaneous, 
chattery gal and, as played with un- 
accustomed animation by Miss Wray 
on the apeeng, ee a rather in- 
fectious one. ut as the series con- 
tinues care must be taken lest Rose- 
mary’s frivolousness doesn’t go too 
cute and her eagerness — into 
garrulousness. The _ line ween 
whimsy and mush is narrow and 
fatal. But, at least on the opener, 
the program has a disarming situa- 
tion, ingratiating characters and 
pleasantly brisk action and pace. 

Miss Wray is excellent as Rose- 
mary, and Sydney Smith adds help- 
ful drive as the magazine editor with 
the fast-starting romantic yen. Henry 
M. Neeley and Ruth McDevitt are 
ee as the girl's parents. Billy 


Ben | 
Joseph | 


WABC-CBS, Néw York 
(Young & Rubicam) 

This joint guest appearance on the 
Kate Smith program Friday night 
(29) by two of the season’s acting 
‘discoveries’ was competent and 
moderately impressive, but by no 
means distinguished. In other words, 
it was about average for the series, 

Date was trumpeted in advance as 
the first radio assignment of the two 
‘prize-winning’ actors of the year. 
That claim was made more specific- 
ally in the continuity, as Judith Eve- 
lyn, winner of the N. Y. Drama 
League award for her performance 
in ‘Angel Street,’ was described as 
having won the ‘Critics Prize.’ Ac- 
tually, there is no critics prize, the 
Drama League being comprised 
chiefly of non-pro theatregoers. Alan 
Ladd has drawn considerable criti- 
eal attention for his gunman por- 
trayal in ‘This Gun for Hire’ picture, 
but he has received no prize for it. 

Their joint appearance here was IM 
a dramatic sketch by Jean Holloway, 
regular writer of that portion of the 
program. Piece was “The Victorious, 
the flashback account of a gal’s ro- 
mance and marriage with an Annap- 
olis cadet and his heroic death in a 
disabled submarine. It was an ade- 
quate script, the chief interest being 
its narrative technique of having the 
gal thinking the story aloud as she 
reads of her husband’s death in the 
newspaper. The theme, repeated 
several times, was ‘All my life and 
dreams are between the headline end 
the s end—on page seven. 

Miss elyn and Ladd negotiated 
it creditably, though neither im- 
pressed as star material as yet. 

a Hobe. 





even tougher to handle on non-visual 
radio than via - or films. — 
Julian clarifies outlines of + 

editor’s man-of-all-assistance. but 
Ben Lackland sounds old and over- 





. Hobe. 


orman and Raymond Ives are ac-| gruff as Rosemary's already-skidding 
Romeo. 


ceptabie twins, though twins are 
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Sunday Morning... 





“MISS SHELLEY HAS APPEAL- 
ING RADIO VOICE EMPLOYED 
EFFECTIVELY IN FILLING IN 
PLOT STRUCTURE BETWEEN 
MUSICAL INTERLUDES.” 


| “DIALOGUE WELL 
CLICK TUNES.” 


| “CAN’T MISS” 


 GLADY 
SHELLE 


Heard Each Week 


WHN 
Saturday Morning .. 10:15 EWT 








SMART SPONSORS MUST PAY ATTENTION 
WHEN “VARIETY’ BESTOWS SUCH PRAISE 


On My New Idea in Radio 
‘A Record Program for Children’ 


“EXCELLENT ENTERTAINMENT 
FOR ADULTS AS WELL AS 
JUVENILE AUDIENCES.” 


WRITTEN— 











‘BULLDOG DRUMMOND’ 

With Santos Ortega 

30 Mins. 

HORTON’S ICE CREAM 

Monday, 8:30 p.m. 

WOR-Mutual, New York 
(Young & Rubicam) 

Capt. Hugh Drummond, veteran of 
radio as well as fiction and film, 
used to be a suave, debonair sleuth. 
But as heard Monday night (1) on 


ice cream, ‘Bulldog Drummond’ was 
a dull-witted, ludicrous flatfoot. After 
blundering through a preposterous 
yarn in which the villains never 
emerged as real people and the crime 
was a hark-back to Prohibition days, 
the script laboriously attempted to 
tie in with the ‘war effort’ and the 
‘present crisis.’ 

It was feebly written, sloppily pro- 
duced and overloaded with commer- 
cial copy. Santos Ortega, in the title 
pa not unlike George 
Coulouris, whom he succeeds, and 
he gave as believable a performance 
as was reasonable considering his 
sloppy material. The rest was lit- 
tle better than a shambles. Young & 
Rubicam is oT at only a sum- 
mer audience for this ice cream ac- 
count, of course. But unless drastic 
rescue work is done on the show at 
once it not only won't draw an audi- 
ence for the sor, but “Bulldog 
Drummond’ will be badly damaged 
as a radio property. Hobe. 





‘WIN THE WAR’ 

With Joseph Curran, Pauli Stewart, 
Bartlett Kebinsen, Martin Woll- 
son, Walter Vaughn, Stefan Schna- 
bel, Hester Sondergaard, Joseph Di 
Santis, Clif , Carl East- 
man, Muriel P 


20 Mins.—Leecal 
NEW YORK ClO 
Friday, 9:33 p.m. 
w New York 
‘0 promote decisive victory over 


the Axis oo the war ef- 
fort of all the le,” New York 
council of the CIO last week launched 


this spensored series of 20-minute 
documentary-editorializing shows on 
WQXR, local indie station in New 
York. Script was by Peter Lyon and 
production was by Paul Stewart, both 
contributing their services free until 
the CIO can develop someone from 
the union’s ranks to take over the 
assignments. Actors, all members of 
the American Federation of Radio 
Artists (AFL), were paid regular lo- 
cal commercial rates. 

Several aspects of the opening 
show were notable. One was the 
militant nature of the script’s argu- 
ments for wider, faster, intensified 
industrial armament effort. Another 
was the lack of exaggerated pro-la- 
bor or pro-CIO bias. As Joseph Cur- 
ran, National Maritime Union presi- 
dent and CIO national v.p. noted in 
his opening spiel about the CIO’s 
contribution to the United Nations 
cause, his union doesn’t claim to be 
the sole ones. “The OFL and many 
employers, in fact, all of us, are help- 
ing,” he said. 

Possibly the outstanding charac- 
teristic of the show, from the ques- 
tion of material and treatment, was 
the way the script emphasized mat- 
ters of broad military strategy. 
|Through the device of flashbacks 
| trom a workingman writing a let- 
iter to President Roosevelt, it ham- 
| mered at the need for opening a sec- 
‘ond front in western Europe. Some- 
| how, it didn’t seem authoritative or 
| convincing. 
| Legitimate and impressive sub- 
ject for future programs might be 
a more limited one—perhaps the 
| treatment of labor’s contribution and 
stake in the war and the peace to 
follow. Or possibly the broad ob- 
jectives of the United Nations cause 
from labor’s' viewpoint. There's 





|ample material and scope there for | 
it’s a| 
is being | 


a radio program. Moreover, 
subject that has been and 
neglected. 

Within the obvious limits of an 
indie station’s physical facilities, the 
production and performance of the 
program were satisfactory. Besides 
; producing, Stewart also read the 
show’s title at the intro. Bartlett 
Robinson narrated and Muriel Pol- 
lock played the Novachord accom- 
paniments. Hobe. 


RAYMOND CLAPPER 
15 Mins. 

Sustaining 

Friday, 9:45 p.m. 
WJZ-Blue, New York 


months ago he has improved notably 
las a radio commentator, If given a 
| suitable, regular time on the network 
|he’s now a definite bet for sponsor- 
{ship. However, he'll hardly build a 
|foliowing if continually — shifted 








9:00 EWT 

















{around the schedule or heard only 
lonce a week. 

As heard Friday night (29) Clapper 
revealed a clear, vigorous voice, good 
timing and seemingly effortless de- 
livery. His analysis of the world- 
| wide war situation was easily com- 
prehensible and authoritative. Treat- 
iment of Washington affairs was also 
| persuasive. As others have been, he 
| was critical of the conflicting, con- 
| fusing action of the various Gevern- 
;ment agencies and bureaus, Refer- 

jring to the release of essential in- 

| formation of what's going on and 
|what’s expected of peuple, he as- 

iserted the Government is doing a 
‘bungling job’ of ‘letting people 
know.’ Hobe, 
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Formerly teamed with William 
Hillman and lately heard in various | 
spots on the Blue network, Raymond 
Clapper now airs weekly from Wash- 
ington at 9:45 Friday nights. Since 
first reviewed with Hillman some 








' vague. 


‘PEOPLE ARE FUNNY’ 
With Art Baker, Herb Allen 
30 Mins. ‘ 
WINGS CIGARETS 
Friday, 10 p.m. 
WEAF-NBC, New York 
(Seeds) 

Since the click of ‘Truth or Conse- 
quences’ it was inevitable that nu- 
merous efforts would be made to 


Mutual again, this time for Horton’s/cash in on variations of the quiz- 


parlor game formula. One of these 
bids is ‘People Are Funny,’ originat- 
ing in Hollywood and sponsored on 
NBC-Red by Brown & Williamson in 
behalf of Wings cigarets. Art Baker 
is the m.c. and taskmaster of the 
show, with Herb Allen the an- 
nouncer and assistant. 

Appeal of the stanza is a blend of 
screwball exhibitionism and_ the 
gambling instinct. Contestants from 
the audience get goofy assignments 
and then risk the money they've col- 
lected therefrom in a quiz, On the 
Friday night (29) broadcast one man 
was given e “uss drum and sent out 
to ride a block on a trolley, refusing 
to pay his fare and meanwhile con- 
tinuing to beat the drum. He wore 
a cape, on which, unknown to him, 
was printed, ‘I can answer any ques- 
tion.’ 

While he was gone a woman con- 
testant was required to make a 
speech on the subject. ‘Fuzzy Wuzzy,’ 
which the studio audience, but not 
she, was told referred to Baker. A 
male contestant whistled while 
Baker read a commercial, and then 
another was made to relate an ex- 

erience about baseball, while Beryl 

allace, from Earl Carroll's theatre- 
nitery, sat on his lap and apparently 
kissed lipstick over his face. 

That concluded the straight show- 
off stuff, after which there was un- 
other commercial plug, and then the 
three studio contestants bet portions 
of their prizes on their ability to an- 
swer questions. Latter were rela- 
tively tough and inclined to be tricky. 
At the close, the man with the bass 
drum was brought back to tell what 
had happened to him in the interim. 
His was the best portion of the show, 
simce it seemed less labored and 
more spontaneous, as well as because 
he had a dry kind of sense of humor. 

As a whole, ‘People Are Funny’ 
may be reasonably successful. It 
suffers from the fact that it involves 
too many wrinkles, Instead of being 


a straightaway proposition like 
‘Truth or Consequences.’ As in all 
quiz-audience clowning combina- 


tions, individual broadcasts will de- 

pend on the participants and on 

Baker's ability to generate comedy. 
Hobe. 


‘A KNOCK AT THE DOOR’ 

Lloyd Solberg Orch (25), Dick Kep- 
linger, Al Ottenheimer, Repertory 
Playhouse Players 

30 Mins. 

Sustaining 

Sun., 8:30 p.m. PWT 

KOMO, Seattle 
This half-hour program, the prod- 

uct of the radio industry of the state 

and donated to the cause of selling 

War Stamps and Bonds, reflected 

credit on all concerned, being a dra- 

matic and tightly knit call for service 
against the enemy. 

Musical numbers and background 
music, conducted by Lloyd Solberg, 
ably set off the script by Billie 
Barnes and Harold Bratsberg, with 


vocal interludes adding to the effec- | 


tiveness of-the program. Keplinger, 
as narfator, set the right mood 
throughout the changing scenes. 

Short, punchy episodes socked over 
the difference between the U. S. and 
Germany, Italy and occupied coun- 
tries. Impressionistic recounting of 
Hitler’s speeches and the march of 
the armed forces of the Nazis led 
into these vivid vignettes. Tempo 
changed as visits of the Minute Men 
to average American homes was 
dramatized, and the fact that the pur- 
chase of War Stamps and Bonds was 
a privilege, not a sacrifice or denial, 
was emphasized. Program closed on 
a stirring affirmation of belief in our 
country and its ideals, with the en- 
tire company reciting the Pledge of 
Allegiance to the Flag, followed by 
the National Anthem. 

All time and talent for the broad- 
cast was donated, with all stations in 
the state cooperating to give the pro- 
gram wide acceptance. Reed. 


‘CLAIRE WILSON REPORTS’ 

With Claire Wilson, Irving 
man, Jeanne Cagney 

15 Mins.—Local 

J-O INSECTICIDE 

Saturday, 9:45 a.m. 

WOR, New York 


Kauf- 


On this hearing Saturday morning |’ 


quarter hour proved unimaginative 
in alignment of material and in de- 
livery. There was a tendency to girl- 
ish squeals. Miss Wilson appeared to 
be using War Department material 
intended for women broadcasters on 
what happens to draftees when they 
arrive at camp. Data was interesting 
enough but it had the sound of being 


| dished straight a written in Wash- 


ington, In other words, the person- 
ality of the er was not upper- 
most, but rat the unseen writer. 


irving Kaufman is on the program 
disguised as a Negro called PiBeots. 
He is supposedly com relief. 
Jeanne Cagney also said a few 


words as a guestee. But the total im- 
pression of the broadcast was rather 
Mori. 


FANNIE HURST 

15 Mins. 

Sustaining 

Daily, 5 p.m. 
WJZ-Blue, New York 


In what is frankly an attempt to 
see how she and radio take to each 


other, novelist Fannie Hurst started 
a Monday-through-Friday series of 
‘Thinking Out Loud’ programs this 
week on the Blue network. If she 
likes it and the listeners like her 
she may continue, but for the pres. 
ent the series is scheduled for only 
a two-week run. Although Monday’s 
(1) debut broadcast dealt almost en- 
tirely in introductory generalities 
it indicated the novelist may have 
the stuff to draw and hold a follow- 
ing when she gets her radio newness 
wraps off and hits her pace. 

If Miss Hurst was nervous for her 
first show she didn’t reveal it. Her 
voice was vibrant and steady, her 
timing regular and sure. She speaks 
easily, with clear enunciation and a 
calm, casual, unassuming and rather 
pleasant manner. Her writing stil] 
needs to be adapted somewhat to 
the requirements of spoken 
word, Or instance, some of her 
sentences were involved for the air 
and an occasional word may have 
been somewhat tough for mass 
listening. Hobe. 








‘COUNTER SPY’ 

With Don McLaughlin, Edwin Jer- 
ome, Ralph Locke, Gene Leonard, 
Alan Bunce, James Van Dyk, Wiil- 
liam Adams, James McCallion, Ted 
de Corsia, Joseph Stopak orch. 

30 Mins. 

Sustaining 

Monday, 10 p.m. 

WJZ-Blue, New York. 


The Blue network and Phillips H 
Lord have a likely bet in this oo 
factory hokey action meller about 
the demon undercover agent who's 
already (after only two episodes) 
making a shambles of the Axis es- 
pionage system in the U. S. On the 
show heard Monday (25), the stal- 
wart David Harding bamboozled a 
Nazi agent along the New York 
waterfront and thereby lured a 
marauding U-boat into attacking a 
disguised destroyer. It was broad, 
yet skillfully contrived. It had sat- 
isfactory situations, potent suspense 
and built to a sock climax. Ob- 
viously the omission of a love in- 
terest is intentional, but apparently 
not sound showmanship. , 
_ Scripting, with Lord himself writ- 
ing the first few installments, is 


manifestly capable. Jay Hanna's 
production is expertly paced for 
mélodrama, and gets full effective- 


ness of situation and atmosphere. 
Production is quite adequate. Lead- 
img actor for the series isn’t set. 
House Jameson played the first 
stanza and Don McLaughlin the 
second. Other parts change with 
each chapter. Hobe. 





‘AFRICAN TREK’ 

With Josef Marais, Juano Hernandez, 
ss Burford Hampden, vecal trio, orch 
25 Mins. 

Sustaining 

Sunday, 1:30 p.m. 

| WJZ-Blue, New York 

| As indicated im the subtitle, ‘Afri- 
can Trek’ offers ‘songs and stories of 
the bush veldt’ of Rhodesia. Josef 
| Marais is in the forefront of both 
songs and yarns. Also on the show 
| are Juano Hernandez, Burford Hamp- 
den, @ vocal trio and a small orches- 
tra. _ Charles Newton writes the con- 
| tinuity. They provide a novel sort 
of program whose euriously haunting 
|; melodies and bizarre folk legends 
;have an undeniably strong appeal 
| for special audiences, but are hardly 
}commeércial for mass listening. 

As heard on two successive Sun- 








days, the show presents the little 
group as lumbering slowly over the 
veldt in a donkey wagon and singing 
the theme, “Frek, Trek Over ‘the 


Highway.’ There are several quaint 
characters in the outfit, going by the 
names of Paul, Carroll, MacZanny 
and a gaffer called Kurt. Spaced 
between the anecdotes are the South 
African songs, mostly in English, but 
a few in the Dutch language of the 
Boers, 

‘African Trek’ is hardly a bet for 
sponsorship, but it has a distinct fla- 
vor and charm for certain dialers. 

Hobe. 
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MORE BBC PICKUPS IN U. S. A. 


| [QNDON GETS — isecsse-zesacts] Peeve Hi B8C | Dime-Stamp-A-Dance Is WCAU 
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oTEADY VOLUME 


At Least Half-Hour Daily 
Goes Across Atlantic for 
Recording and Delayed 
Broadcast from London— 
Varied Items Lined Up In 
or Through New York by 
William M. Newton and 
Roy Lockwood 


IRELAND CAN HEAR 








The British Broadcasting Corp., 
through its office in New York, sends 
a heavy volume of American pro- 
grams to England. They are broad- 
cast there and to the continent via 
shortwave, throughout the world. 
These broadcasts, sent from New 
York by shortwave and mostly re- 
corded in London, are in addition 
to the several regular transcribed 
dramatic programs about the U. S. 
produced in New York by BBC and 
sent by ship and Clipper to England. 


The schedule of shows the BBC 
office in New York airs to England 
is irregular, but extremely active. 
In general, programs are sent via 
the A.T.&T. transatlantic circuit, 
usually 35 or 40 minutes daily, six 
days a week. However, various 
other shows are transmitted at other 
irregular times. 

The broadcasts are handled in New 
York by William M. Newton, BBC 
program director in the U. S., and 
his assistant, Roy Lockwood, who 
recently resigned from the NBC di- 
rector staff, having come to America 
about two years ago from BBC in 
London. Besides a number of fixed 
assignments, such as weekly com- 
mentaries by Raymond Gram Swing, 
Elmer Davis, Paul Schubert and 
others, there are innumerable re- 
quests from BBC officials in London 
for all sorts of special broadcasts. 


Assorted Items 

As a result of his commentary 
talks for BBC, Swing was a house- 
hold favorite in England long be- 
fore he was in the U. S. And since 
the distances are so much less, BBC 
long-wave broadcasts to Europe 
have a much larger audience in the 
Nazi-occupied countries than U. S. 
shortwave programs have. Thus, the 
talks of Swing, Davis and such spe- 
cials as appeals in German by 
Thomas Mann and other noted ex- 
iles from the Reich, are figured of 
greater propaganda value among the 
German people than regular short- 
wave broadcasts by U. S. stations 
can be. 

Similarly, programs produced by 
BBC in New York and picked up 
and rebroadcast by recording in 
England are more easily and widely 
heard by Yank troops in Ireland 
than such shows would be if tuned 
via direct shortwave from the U. S. 
That is not only because of the bet- 
ter reception from England than 
from the U. S., but because the pro- 
grams are included in the regular 
broadcastnig schedule of BBC, and 
are heard at suitable hours. 

Besides giving more intensive cov- 
erage in the British Isles and 
Europe, the programs picked up by 


When you buy lime — 
BUY AN AUDIENCE 











WTAG WORCESTER 


beamed at appropriate times during London, May 8. 
the day to the various British do- Economy drive by new Di- 
minions and colonies, In this way| Tector General Foot, of BBC, in- 
the regular programs of U. S. com-| dicates a salary cuts which will 
mentators, as well as pickups of nu-| Tun up to $200 per annum. They 
merous special events broadcasts in| @PPly to relatively few people as 
America, are shortwaved from Eng-| Yet, but will probably be ex- 
land via transcription by BBC and tended. Expense accounts are 
picked up and rebroadcast by long-| being carefully scrutinized, in- 
wave by local stations in Australia,| Cluding the regulation on allow- 
New Zealand, South Africa and else- ances. 

where in the British Empire. Thus ‘he Treasury grant for last 


the U. S. programs get an increased} year to BBC was about $27,000,- 
world audience via both longwave| 000, and this year will be $40,- 
and shortwave. 000,000. The increase is due to 
Although some programs from extended broadcasting ove-seas 
N ; and to the Continent. 
ew York are rebroadcast alive by 
BBC in England, most are recorded 











there and aired later. That is|New York are pickups of regular | 
chiefly because of the time differ-|U. S. programs, but most are spe- | 
ence, as most of the good programs | cially prepared for EBC and are not 
are sent from the U. S. during the | carried by U. S. stations. 
latter part of the day, when most Shows shortwaved on the circuit 
listeners in England are asleep.|to England by BBC in New York 
Some of the BBC originations in (Continued on page 34) | 





announcer, is in the Army at Camp 
Lee, Va. 








Idea for Philly Street Frolics 


CELANESE OPERA WCAU is planning a series of pub- 
ON WAX FOR CAMPS |i. cits tray teoromote the copes 

ls ote ¥: 
| ro tafe “Chief inberd “ot ‘the 


Celanese Corp. has arranged to | Stunt—awaiting final approval from 


aed : : .,.| Acting Mayor Bernard Samuel—is a 
eee transcribed yeruions of its |‘dime-a-dance’ feature. Persons 
Great Moments in Music’ (CBS) | wishing to dance must buy a ten- 


program among Army camps. ‘cent defense stamp for each dance. 
The recordings are being taken Off! Music will be provided by Joey 
the network line with the commer-/ Kearns orchestra, studio band for 
cials remaining intact so as to avoid’ wcay, and the proceedings will be 
breaking up the continuity. the basis for a weekly radio show. 
The proposed stunt is the brain 
child of Stan Lee Broza, WCAU 
program manager, and Joseph Cone 
nelly, station promotion boss. 











Boston.—Jay McMaster, WMEX 
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Se you thought there'd be 
MODELS FOR'42? 


NO NEW 




















Last year’s cars and clothes and cooking 











utensils will have to do for the duration. 


In network broadcasting, however, there’s no need to wait for the new model. It’s 


here! It’s the Mutual Network for 1942 ...the most improved model in the field! 












i tie 
More Popularity (where popularity counts most) 
Mutual stations for 1942 rate third or better in 
popularity, day and night, in 12 of all 14 cities of 
over half-a-million population. Primary coverage 
of these MBS stations includes 44.4% of all U.S. 
radio homes. And in other important markets, 
Mutual programs rate up to four times as high as 
in the key cities. 


More Power (where power counts most) 
Mutual stations for 1942 serve the 14 largest 





markets with 26,750 more watts than in 1941. With 
one 1,000-watt exception, Mutual stations for these 
top markets have either 50 kilowatts or 5,000 
watts. And the combined power of all Mutual sta- 
tions is 150 kilowatts greater than in 1941. 


More Economy (when economy counts most) 
Mutual stations for 1942 deliver these advantages 
at lower cost than any other network. For example, 
less than $6,000 buys an advertiser five quarter- 
hour daytime broadcasts a week, via as many as 80 
MBS stations. And similar economies are avail- 
able in all other Mutual schedules, each arranged 
to meet the individual advertiser’s problems. 


The 1942 Model Network — Popularity, Power, and Economy — Where and When They Count Most 


THE MUTUAL BROADCASTING SYSTEM 
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BLUE HAS TEAMED SPONSORSHIP PLAN’: 
TO MEET ADS-FOR-DURATION SITUATIONS 


‘Stretching’ Formula Allows Those Temporarily Out 
of Consumer Market on War Orders to Keep 
Trade Name Fresh in Public Minds 

— + 


The Blue Network has developed 
a plan designed (a) to appeal to ad- 
vertisers and now entirely removed 
from the consumer market and (b) 
to adjust network account solicita- 
tion to provide for the realities en- 
countered by network salesmen. The 
Blue has provided through a so- 
called ‘teamed sponsorship’ plan a 
method whereby advertisers may 
keep alive their trademarks and 
consumer loyalty for the duration, 
but with a minimum time com- 
mitment of 13 weeks at regular 
card rates. Mutual is also offering 
a somewhat similar ‘revolving spon- 
sorship idea.’ 

The Blue will suggest that four 
advertisers agree to join together in 
presenting certain programs. These 
will run 52 weeks, but the time cost 
to each sponsor will be equivalent 
to one 13-week cycle only. Half- 
hour programs are envisaged, with 
the middle commercial rotated week 
by week between the four team- 
mates but all four team-mates get- 
ting beginning and end commercials 
on every broadcast. 

Using a musical analogy to ex- 
plain how this special wartime ar- 
rangement will differ from normal 
peacetime radio advertising, a Blue 
official described the usual selling 
rhythm, week by week, as a case of 

BANG BANG BANG BANG 

The ‘teamed sponsored plan’ with 
its prime emphasis upon a given 
sponsor every-four weeks, but with 
routine identification the rest of the 
time, would have this selling rhythm 

bang bang bang BANG 

The 13-week commitment of a 
sponsor is ‘stretched’ over 52 weeks 
This recognizes war conditions, the 
need for economy, the impractical- 
ity of expecting full-scale budgets 
for institutional trademark advertis- 
ing where consumer operations have 
ceased under 100% conversion to 
military contracts, ete. The whole 
project rests upon special situations 
involving specific customers or pros- 
pects. The Blue states that no ad- 
vertiser still selling goods through 
regular consumer distribution chan- 
nels will be eligible for the ‘stretch’ 
arrangement. It is further felt that 
broadcast series offered for ‘teamed 
sponsorship’ ought to have a pa- 
triotic flavor. To this end the Blue's 
first program for which four-spon- 
sorship is sought is ‘Alias John Free- 


























dom,’ a war program. 
meneened 


| Covers Detroit’s 244 Million 


250 WATTS 
People Representing 57% 
of Michigan’s Population. 








MYRON McCORMICK’S FILM 


He’s Written Out of Two Series, Re- 
placed on Third 





During Myron McCormick’s ab- 
sence on the Coast, his leading part 
in the ‘Help Mate’ serial on NBC for 
Cudahy will be written out of the 
script. Same with his lead role in 
the ‘Joyce Jordan’ serial on CBS 
for General Foods. However, his 
part in the ‘Portia Faces Life,’ day- 
timer on NBC for General Foods is 
a basic one, so he is being replaced. 
He has no other regular radio as- 
signments. 

The actor left for Hollywood over 
the weekend on a one-picture deal 
to play a leading part in ‘China Girl,’ 
new Ben Hecht picture which goes 
into rehearsal in mid-June. He'll 
probably be gone from four to six 
weeks. He has tentative plans for a 
legit play in the fall, besides re- 
turning to his regular parts in ‘Help 
Mate’ and ‘Joyce Jordan.’ 

McCormick’s wife, actress Martha 
Hodge, makes her bow as a pro- 
ducer June 16, with the presenta- 
tion of ‘The Cat Screams,’ at the 
Martin Beck theatre, N. Y. 


Fair Taylor Joins KHJ 


Seattle, June 2. 

Fair Taylor, for the past three 
years publicity director and contin- 
uity chief at KOL, has accepted the 
position of publicity director with 
KHJ, Hollywood. 

She will also handle Don Lee pub- 
licity for the Coast, taking over on 
June 15. 








Seatile-—Bill Warren, program di- 
rector for KOMO-KJR, leaves the 
stations June 5 to report for duty as 
a Lieutenant (j.g.) in the Naval 
Cadet Corps, joining Pete Lyman, 
also Lt. j. g., and formerly public 
relations director for the NBC and 
Blue stations, 


+ 
| 
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KRUEGER STEPS INTO 





WTAG COMMERCIAL JOB: 


Worcester, June 2. 

Herbert L. Krueger, formerly sales 
promotion manager and market re- 
search director of WTAG and its 
affiliated newspapers, the Worces- 
ter Telegram and The Evening Ga- 
zette, becomes commercial manager 
of WTAG next Monday (8). 

He succeeds George H. Jaspert, 
recently resigned. 








Gladstone Murray Defends 
His Expense Accounts 


As CBC General Manager 


Montreal, June 2. 

Gladstone Murray, general man- 
ager of the Canadian Broadcasting 
Corp. denied before a special com- 
mittee of the House of Commons 
Thursday (28) that he had ‘looted’ 
the treasury and that he had resisted 
a parliamentary inquiry into the 
financial side of CBS management. 

Explaining his entertainment and 
travelling allowances, he said that 
in the earlier years of CBC, exten- 
sive travel was inevitable and that 
he had to meet and obtain the good- 
will and confidence of heads and 
chief executives of American radio 
corporations and that he could not 
entirely defray these out of his own 
resources. He added that these ex- 
penses had been ‘kept meticulously 
...and regularly audited by repre- 
sentatives of the auditor-general.’ 

As to alleged opposition by him to 
enquiry by Parliamentary commit- 
tee, he claimed that the opposite was 
the truth and that he had lost no 
opportunity in urging the regularity 
of such enquiries. 








Tom McCarthy, WCPO’s, Cincin- 
nati, chief newscaster for the past 
three years, switches June 8 to 
WKRC as news department head. 


























Chicago, June 2, 
There is a new angle in the eter- 
inal battle between the big cities and 
the small towns in the competition 
ifor advertising business, and now 
| the angle is transportation, which 
puts the small towns strictly at a 
| disadvantage in bidding for national 
advertising. The big town stations 
are pushing that thought heavily 
upon the consciousness of the ad- 
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vertising agencies around this city 








5000 WATTS DAY 
5 C P5000 WATTS NIGHT 


aa 





Big City’ Radio Solicits With Plea 
That Remote Areas Are Headaches 
Under War-time Freight Hazards 





and there is every evidence that the 





agencies and the advertisers are be- 
ginning to think of their advertising | 
set-up for the coming years in terms 
of transportation. 

Many companies are already, 
truly, experiencing difficulty in ship- 
ping their products to the points of 
sale and they figure that it is going 
to be increasingly difficult to move 
their goods to the remoter markets 
of the country. And, in view of this 
situation, several manufacturers have 
already indicated that they will 
eliminate certain sections of the far 
country entirely, for the duration, 
and concentrate on the major mar- 
kets which can be serviced with the 
less strain on transportation facili- 
ties, 

Many companies have been blank- 
eting the country with advertising 
even though their sales may be con- 
centrated in the middle west and 
east, but have kept up their south- 
ern and northwest advertising cov- 
erage to make a national name. 
Their sales chart may show 80% 
sales in the east and midwest and the 
remainder of the country using the 
other 20% of their product. 

When transportation was easy and 
it was simple to supply the 20% 
territory as well as the 80% mar- 
ket, the companies continued to 
cover the nation. But now, with a 
tough transportation situation, the 
companies are figuring that maybe 
it would be better to drop out of 
the 20% area and focus on the 80% 
territory for the time being. 

There are insistent indications of | 
this trend in the agencies along ad- 
vertising row, with the reps finding 
their smaller stations being passed 
over quickly by the time buyers and | 





a growing demand for the larger | 
markets. 
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Cleveland—John McKnight, for- 
merly Chattanooga announcer, has 
been added to the WGAR staff. 

The 13th and 14th men to leave 
WHK-WCLE for war duties were 
Roy Sluhan, engineer, and James 
Burke, news writer. Three new 
men added to engineering staff in- 
cluding Reginald B. Sanderson, 
WBOE, Lawrence Shipley, WGAR, 
George Sebbota, amateur shortwave 
station operator. 





Akron, O.—Larry Webb, of WJW, 
has gone to Philadelphia to start 
training as a member of the U. S. 
Coast Guard. Chic Herr, band leader 
at WADC, is now in the Army. 





Fort Wayne, Ind.— Don Tolliver, 
announcer and special events direc- 
tor of WOWO-WGL, Fort Wayne, 
Ind., has been sworn in as an avia- 
tion cadet at Baer Field, here. He 
will get an automatic furlough and 
enter the service about September. 
Bob Snider has joined engineering 
staff of WOWO-WGL. Evelyn Mag- 
ley, formerly in the continuity de- 
partment, is now secretary to Eldon 
Campbell, program director. Dorothy 
McClintock is added to the continu- 
ity department. 





New York City.—Herbert A. Carl- 
borg, formerly .with the CBS sales 
force in Detroit, has joined the net- 
work’s sales division in New York. 
Before joining CBS he was with the 
N. W. Ayer agency as an account 
executive and with the sales depart- 
ment of Procter & Gamble. 





Salt Lake City.—KLO, Ogden, has 
appointed Barratt Chadwick to direc- 
torship of their recently opened Salt 
Lake studios in the Newhouse Hotel, 
replacing Russell Stewart who has 
shifted to announcing staff of KDYL. 

KLO also adds to Salt Lake studio 
staff Keith Engar, announcer, who 
comes from KBL. 


Cincinnati, — Hazel Kerns 
ferred this week from 
sales department to become secretary 
in charge of mail reports. Replaces 
June Ammon who departed re- 
cently while announcing her engage- 
ment to Bill Robbins, one of the sta- 
tion’s announcers. 

Charlie Dameron, tenor and rural 
gabber, who has done a lot of re- 
corded series under his own name, 
that of Charlie Wayne and others, 
has joined up with the Navy in Class 
V-C for public relations work. He is 
to report soon for duty. Of late 
Dameron has been on WCKY as m.c 
with the Haymakers. 





Philadelphia. — Harry Wood, staff 
announcer of WNEW, New York, has 
joined WFIL replacing Gene Ru- 
bessa, who left WFIL to join WNEW. 

William Lorainy, WGBI. Scranton, 
and Joseph Benonis, WAZL, Hazel- 
ton, are new replacements on WFIL’s 
engineering staff. 


San Antonio—New additions to 
the staff of station WOAI include 


| Olive Schmidt and Betty Bosenbark 


in the continuity department and 
Patrick J. Atkinson, in the control 
room. Atkinson comes from KTRH, 
Houston, and replaces Don Fitch 
who joined the engineering staff. of 
NBC in Chicago. 





Hartford. Richard Blackburn, 
chief engineer of WTHT, has been 
granted leave to join a governmental 
radio agency. Al Carr has been ap- 
pointed acting chief engineer. 

At WTIC, engineers Ed Sanders 
and Bob Ferry of the station’s ex- 
perimental ‘FM’ staff, have left to do 
government work. 


Louisville——WINN has two new 
announcers. Jack Alexander, who 
comes to the station from KGGM, 
Albuquerque, N. Mex., and Ray Mar- 
cus, a recent graduate of the NBC 
Announcers School. Percy Fried- 
lander, commercial manager, has left 
the station. 

Bob McIntosh, salesman and an- 
nouncer at WGRC, has received his 
commission as Second Lieutenant in 
the Army Air Force. 








Philadelphia.—Joe Handchetz, for 
the past six years engineer at WHAT, 
has been shifted to WIP’s F-M sta- 


LONDON CITIZEN 
INTRODUCED VIA 
WNEW. N. Y. 


—-—— 


WNEW, independent sstation in 
New York, is broadcasting regular 
shortwave pickups of BBC programs, 
as well as a number of special events 
and spot shows from England. Sche.- 
duled series include the weekly 
‘Meet Mr. Londoner,’ commentary 
stanzas by Vernon Bartlett and Fred 
Kuh, alternately, and another by 
William Holt. 

Special broadcast Saturday night 
will present ‘The Voice of a Nazi,’ 
an expose of Reich propaganda, by 
W. A. Sinclair. Additional short- 
wave pickups from England and 
Australia are also planned, 





tion. His spot at WHAT was taken 
by Allan J. Smith. 


Burlingion, Ia.—G. B. McDermott, 
director of the radio division of the 
National Research bureau and for- 
mer manager of stations WMAQ and 
WENR, Chicago, has succeeded Joe 
DuMond as manager of station 
KBUR at Burlington, Iowa. Du- 
Mond has taken over management 
of the new station, KXEL, Waterloo, 
Towa. 


Des Moines.—Bill Brown, chief 
sports announcer for station WHO, 
has resigned to become a partner in 
the Radio Distributing Co. Glenn 
Parker is doing Brown’s Studebaker 
Sports Review, but regular successor 
has not yet been named. 


Troy, N. ¥.—Ted Courtney, WTRY 





trans- | 


WCKY'’s | 





| joined the 
| announcer. 





announcer, has resigned, effective 


| June 15, 


Pittsburgh.—Rex Ackley has left 
staff of WCAE here to become chief 
transmitter engineer at WJAC in 
Johnstown, Pa. 

With enlistment of Les Phillips, 
WCAE announcer, in army air corps, 
WCAE has lost its tenth man to 
Uncle Sam in less than six months. 


Va. — Boyd Lawlor, 
formerly of WCAU, Philactelphia, 
and WJNA, Covington, Va., has 
staff of WLVA here as 





Lynchburg, 


Matt Getting moved to WAGA, 


| Atlanta. 


New York City.—Boris C. Momi- 
roff and O. ‘Doc’ Edewaard, have 
been added to engineering staff of 
WHN, New York. Richard Dorf has 
joined WHN as assistant to Fred 
Raphael on the station’s FM affiliate, 
(Continued on page 36) 
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BILL REDFORD 


Available to do 





The best of luck:—TOMMY RIGGS AND BETTY LOU 


On your new radio show from California. We've had 
a grand time doing your scripts for the past thirteen 
weeks on THE KATE SMITH SHOW. 


PAUL ROSS ------.- . - 444 Madison Ave. 


HENRY HAYWARD 


special material 


PLaza 5-5480 
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ANNOUNCING 


CHEERS FROM THE CAMPS 


An all-soldier, full-hour variety pro- 
gram over 114: Columbia Stations in 
the United States, and in Chseils 
over stations of the Canadian Broad- 
casting Corporation. Also by short 
wave to United Nations forces on all 


fronts 


Opening Broadcast 4: Fort Bel- 
voir, Virginia, on Tuesday Night, June 9, at 9:30 
to 10:30 EWT and at a Different Camp Every 


Tuesday Night Thereafter 


Presented by the boys in the Camps to the folks back home through 
the aid of-General Motors in cooperation with the Radio Branch of 


the War Department and the USO. Handled through Campbell-Ewald 


Company with Henry Souvaine, Inc., producing. 
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The Federal Radio Education Com- 
mittee of the United States Office of 
Education has compiled a list of col- 
leges with summer courses in radio. 
Those marked below with an asterisk 
are offering engineering courses, the 
latter being especially urgent in the 
view of the War Department, and 
the particular concern of the Sig- 


nai Corps. The list follows: 

ARKANSAS: 

Arkansas Polytechnic College, Russell- 
ville. 


CALIFORNIA: 


*California Polytechnic School, San Luis 


Obispo. 
California University, Berkeley. 
*Central Junior College, El Centro, 


College of the Pacific, Stockton. 

*La Sierra College, Arlington. 

Loyola University of Los Angeles, Los 
Angeles. 

Mills College, Oakland. 

Santa Monica Junior College, Santa Mo- 


nica. 
Southern California University, Los An- 
geles. 
Stanford University, Stanford 
*State College, Santa Barbara. 
University of Redlands, Redlands, 
COLORADO: ; 
Colorado State College of Education, Gree- 
ley. 
Colorado University, Boulder. 
Denver (University, venver, 
CONNECTICUT: 
*Connecticut College, New London. 


*U. S. Coast Guard Academy, New Lon- 
don, 
DISTRICT OF COLUMBIA: 
George Washington University, Wash- 
ington. 
FLORIDA: 
*John B. Stetson University, DeLand, 
GEORGIA: 


Georgia School of Technology, Atlanta. 
Georgia Teachers College, Collegeboro. 
North Georgia College, Dahlonega. 
*Wesleyan College & School of Fine Arts, 
Macon. 
IDAHO: 
*Boise Junior 
ILLINOIs: 
Central YMCA College, Chicago, 
Chicago Conservatory, Chicago. 
Chicago University, Chicago. 
Columbia College of Drama & Radio, Chi- 
cago. 
Illinois University, Urbana. 
Illinois Wesleyan University, 
ton. 
Northwestern University, Evanston, 
*Shurtieff College, Alton. 


College, Boise. 


Blooming- 


INDIANA: 

Arthur Jordan Conservatory of Music, 
Indianapolis. 

Evansville Coliege, Evansville. 

Indiana State Teachers College, Terre 
Haute. 


Purdue University, Lafayette. 
*St. Marys College Notre Dame, 
Cross. 
IOWA: 
Cornell College, Mt. Vernon. 
Drake University, Des Moines. 
Iowa State College, Ames. 
*Luther College, Decorah. 
*Morningside College, Sioux City. 
*State University of Iowa, lowa City. 
Wartburg College, Waverly. 
Western Union College, LeMars. 
KANSAS: 
Kansas State College Manhattan. 
*Kansas State Teachers College, Emporia. 
*St. Benedicts College, Atchison. 
KENTUCKY: 
Asbury College, Wiimore. 

Mount St. Joseph Junior College, 
Mount: 
*Kentucky 
LOUISIANA: 

*Centenary College, Shreveport. 
Louisiana State University, Baton Rouge. 
Loyola University, New Orleans. 
MARYLAND: 

Maryland University, College Park. 
MASSACHUSETTS: 

Boston University, Boston. 

Emerson College, Boston. 

*Endicott Junior College, Pride’s Crossing. 
Mount Holyoke College, South Hadley. 
Tufts College, Medford. 
MICHIGAN: 

Hillsdale College, Hillsdale. 

*Michigan College of Mining & Tecnnol- 

ogy, Hougkton. 

Michigan State College, East Lansing. 
Siena Heights College, Adrian. 

Wayne University, Detroit. 
MINNESOTA: 

Macphail of Music 

Art, Minneapolis. 


Holy 


Maple 


University, Lexington. 


College & Dramatic 


Minnesota University, Minneapolis, 
MISSOURI: 

Joplin Junior College, Joplin 
*Rockhurst College, Kansas City. 
MONTANA: 


Great Falls College, Great Falls. 
NEBRASKA: 
*Doane College, Crete. 


Hastings College, Hastings. 

Nebraska State Teachers College, Kear- 
ney. 

Nebraska State Teachers College, Peru. 


Nebraska University, Lincoln. 
NEW HAMPSHIRE: 
Dartmouth College, Hanover. 


New Hampshire University, Durham. 
NEW YORK 

Columbia University, New York. 
*Manhattan College, New York. 

New York State Agricultural & Tech- 

nical Institute, Alfred. 


New York University, New York. 
WORTH CAROLINA: 
Agricultural & Technical College, Greens- 
boro. 
®*N. C. College for Negroes, Durham 
Woman's College of the University of 
North Carolina, Greensboro. 
NORTH DAKOTA: 
Bismarck Junior College, Bismarck. 
OHIO: 
Akron University, Akron. 
*Ashland College, Ashiand. 
*Dayton University, Dayton. 
*Mount Union College, Allwine. 
Ohio State University, Columbus. 
Otterbein College, Westerville. 
OKLAHOMA: 
Central State College, Edmond. 
Oklahoma A. M. College, Stillwater. 
Oklahoma Baptist University, Shawnee. 
*Oklahoma City Jr. College, Oklahoma 
City. 
Oklahoma University, Norman. 
Phillips University, Enid. 
Southeastern State College. Durant. 
Southwestern Institute of Technology, 
Weatherford. 
OREGON: 
Southern Oregon College of Education, 
Ashland. 
PENNSYLVANIA: 
*Haverford College, Haverford. 
*State Teachers College, East Strouds- 
burg. 
State Teachers College, Indiana. 
State Teachers College, West Chester. 








Summer Courses in Radio 


+ 
+++ 
RHODE ISLAND 
*Brown University, Providence. 
SOUTH CAROLINA: 
Converse College, Spartanburg 
*South Carolina University, Columbia, 
SOUTH DAKOTA 
*Augustana College, Sioux Falls. 
South Dakota State School of Mines, 
Rapid City 
TENNESSEE: 
*Madison College, Madison College. 
Peabody College, Nashville. 
TEXAS: 
Agricultural & Mechanical College, Col- 


lege Station. 
East Texas State Teachers College, Com- 
merce. 
*Kilgore College, Kilgore. 
N. Texas State Teachers College, Denton. 
*Prairie View State College, Prairie View, 


Sam Houston State Teachers College, 
Huntsville. 
*Texarkana Jr. College, Texarkana. 


Texas University, Austin. 

Tillotson College, Austin. 

West Texas State College, Canyon. 
UTAH: 

Brigham Young University, Provo. 
VIRGINIA: 

Hampton Institute, Hampton. 
Mary Washington College, 
burg. 

*Shenandoah College, Dayton. 
State Teachers College, Radford. 
Virginia State Céliege, Petersburg. 
William and Mary, Williamsburg. 
WASHINGTON: ( 
*Centralia Junior College, Centralia. 
Seattle Pacific College, Seattle. 
Washineton State College. Pullman. 
Washington University, Seattle. 
WEST VIRGINIA: 

*Morris Harvey College, Charleston. 
Shepherd State Teachers College, 
herdstown. 
West Liberty 
West Liberty. 

West Virginia State College, Institute. 

WISCONSIN: 

*Carroll College, Waukesha. 

Marquette University School of Speech, 
Milwaukee. 

*st. Norbert College, 

WYOMING: 

Wyoming University, Laramie. 


BBC Pickups 


Continued from page 31 


Fredericks- 


Shep- 


State Teachers College, 


De Pere. 




















may be either live or recorded. BBC 
has no preference in the matter, as 
the slight différence between a live 
and a waxed program would be lost 
via transatlantic transmission any- 
way. Also, there is not the onus on 
recorded programs in England that 
there is among American listeners. 
If the program is available in New 
York at the time the regular trans- 
atlantic circuit is open it is usually 
sent live. But if the broadcast can- 
not be made at that time, or the 
commentator cannot conveniently be 
in the studio then, the show is tran- 
scribed. That platter is subsequently 
aired to England during one of the 
regular circuit transmissions. It 
may or may not be even the same 
day as the original waxing. 
Record on Spot 


When shows originate outside 
New York an attempt is made by 
BBC to record them on the spot, 
thereby saving toll charges. If that 
can’t be arranged the programs are 
carried to New York by wire and 
are either shortwaved direct or 
transcribed by the BBC office for 
later transmission to England. In all 
cases BBC cooperates with the U. S. 
networks 

General policy is one of re- 
ciprocity, with each contributing its 
facilities gratis. Whichever of the 
companies is using the A. T. & T. 
circuit pays the charges for the time 
involved, but gets free use of the 
studios of the cooperating com- 
panies. Thus, BBC uses NBC, CBS 
or Mutual studio facilities in New 
York gratis and reciprocates with 
its studios in London for any of 
them. 

Newton has been BBC program 
director in New York about a year. 
Before that he was a reporter, news 
writer and newscaster for the com- 
pany in London. Following Munich, 
he became BBC director of Euro- 
pean news. 





‘Dr. Christian’ East 


‘Dr. Christian’ program Wednes- 
|day nights on CBS for Chesebrough 


comes to New York for tonight’s 
broadcast. It will remain. east 
through June. Jean Hersholt is 
making the trip with the show. 


Lurene Tuttle, who plays Judy reg- 
ularly, remains on the Coast, with 
Helen Claire taking over the part 
for the New York organizations. 
Lillian Steinfeld, director of ‘Death 
Valley Days’ for McCann-Erickson, 
will handle the eastern broadcasts of 
‘Dr. Christian’ for the same agency. 
Winner of the ‘Dr. Christian’ 
script contest will be announced on 
the July 17 stanza and the winning 
script will be used for the June 24 
broadcast. 





Flint, Mich—R. Graham Keevil, 
formerly a salesman with WTCM, 
Traverse City, Mich., has joined the 
sales staff of WFDF, Blue affiliate in 
Flint. 





Davis, McAllister, Beretta 
Buy KPAB, Laredo, Tex. 


San Antonio, June 2. 
Howard W. Davis and W. W. Mc- 
Allister operators of KMAC have 
purchased station KPAB, Laredo, 
Texas. J. K. Beretta, local banker 
was also a memper of the group of 
three who purchased the station. 
Trio purchased KPAB from J. B. 
Morton, Laredo businessman. KPAB 
operates full time on a frequency of 
1490 kilocycles with a power of 250 
watts. Station will be operated by 
Davis. 


Martha Roundtree on New 
WLIB, Brooklyn, Staff; 
Godofsky As Gen. Mgr. 


Elias I. Godofsky, general man- 
ager of WCNW, New York, has as- 
sumed the same position with its 
successor, WLIB, New York. Arthur 
Faske, owner of WCNW, continues 
as licensee-owner and chief engi- 
neer of the new outlet, which oper- 
ates on 1190 ke., 1,000 watts power. 
Louis Berne, commercial manager 
of the new outlet, had the same 
post with WCNW. 

Sales staff of WLIB consists of 
Sylvia Ansen, formerly an agency 
account executive and time sales- 
man for several other local New 
York outlets, and Frank Ross, for- 
mer newspaper ad and station sales- 
man. Paul Gould, program director 
of WCNW, continues the same du- 
ties with WLIB. Martha Roundtree 
(Mrs. Albert N. Williams), formerly 
of Radio House, is production su- 
pervisor. 


Norman Cazden, formerly assist- 
ant music director of WNYC, New 
York, is music director of the new 
station. Roger Wayne, who was 
musical director of WCNW, is li- 
brarian of the successor outlet, while 
his assistant is Rogert Sweet, for- 
merly librarian of WINS, New York. 
Murray Jordan, formerly of WAAT, 
Jersey City, is acting chief an- 
nouncer, and the anrfouncing staff 
includes Scott Douglas, formerly 
with CBS on the Coast; Ernie Stone, 
formerly with WNEW, New York; 
Charles David, formerly of WPAT, 
Paterson, N. J.; Brenda Ross, for- 
merly with NBC in the south. Gil- 
bert Atwater, former newspaper 
man, is news announcer, 


Murray Goldberg, formerly with 
WNEW and WOL, Washington, is 
WLIB transmitter supervisor. El- 
liott Grey, formerly of WAAT, is 
studio supervisor, with Sam Fel- 
singer, formerly with Brinkerhoffe 
Recording; Phil Greenstone, former- 
ly with WNEW, and Bob Saron, for- 
merly with WNYC, control engi- 
neers. Edith Zornow, who was with 
WCNW, is WLIB traffic supervisor. 
Ronnie Rotteau and Shirley are typ- 
ists, and William Anthony and Sam 
Pegg handle the mailroom. 








CELANESE RENEWAL DUE 


Opera Series Probably Goes On For 
Another 26 


Celanese Corp. of America which 
has been presenting half hour ver- 
sions of grand opera over CBS from 
10-10:30 on Wednesday evenings, is 
now closing through Young & Rubi- 
cam agency for renewal of the show 
for an additional 26 weeks. The 
agency is carrying on option nego- 


Inside Stuff—Radio u 


WLIB, ‘The Voice of Liberty,’ new 1,000-watter from a Flatbush Ave., 
Brooklyn, address is, at this writing, the ideal listener's station—just 
music and hourly newscasts. But of course as soon as spot commercials 
are signed it'll be something else again. But being a new outlet, on a 
new wavelength—1190—and still soliciting listeners (it’s the second week 
of operation) for letters on strength of its time signal, etc., the marathon 
of recorded music—operetta, pop, dance, classics, Gilbert & Sullivan, etc. 
—with nary a commercial interruption is the millenium for the listener. 

It reminds of Dick Gilbert’s good impression when he was pioneering 
his Latin dansapation program on WNEW, but the moment he signed 
a few commercials it became a bore. Since shifting to WHN, Gilbert 
likewise is overboard on commercial pounding. That's why Martin Block 
on WNEW has survived—his convincing con is not too burdensome. He 
woos ‘em with three tunes before pounding home the plug. 





Though Ed Wolf Associates is peddling a package radio show based on 
the American Theatre Wing’s N. Y. Stage Door Canteen, the first objec- 
tive program of that type was staged by Milton Blackstone, ad agency 
head, and aired over WMCA, N. Y., two weeks ago as a half-hour show 
direct from the new Brass Rail Restaurant in Brooklyn. Latter spot's 
preem was a $25 per plate affair in benefit of the Theatre Wing, with 
$3,000 accruing to the latter as a result. Restaurant also paid for the air 
time, though the Theatre Wing furnished the talent, including Radie 
Harris, as m.c., Helen Menken, Constance Collier, Lanny Ross, Nancy Car- 
roll, Sidney (Guffy) Fields and Red Buttons. Many considered it an ex- 
cellent trailer for a regular commercial program based on the Canteen. 
If the commercial auspices eventuate, Al Jolson will likely head the show. 


‘Against the Storm,’ Sandra Michael’s serial on NBC for Procter & 
Gamble, contained an involved combination of techniques Friday (29), 
Episode opened with Mark, a young professor, speculating about Kathy. 
Two imaginary scenes were used for that. Then he remembered a former 
conversation with her, which involved a flashback bit. After that the 
‘script used its normal blend alternative dramatization and announcer- 
narration. It was all somewhat complicated for effortless comprehension. 
Bill Meeder’s organ scoring was notably helpful, but might have been 
used throughout, instead of merely for the narration, imaginary scenes 
and flashbacks. 

WGAR, Cleveland, was awarded national honorable mention award for 
‘meritorious public service through the advocacy of fire prevention and 
fire protection during the last year’ at the annual meeting of the National 
Board of Fire Underwriters. Competing with all stations in the coun- 
try, WGAR was singled out for ‘its notable success in enlisting the active 
co-operation of the city administration, Chamber of Commerce and Safety 
Council in the handling of fire prevention themes.’ 


One possible answer to draft-ridden announcing ranks may be found in 
quest now being run off at WGR-WKBW. Outlets of Buffalo Broadcasting 
Corp. are sponsoring a contest among area’s four colleges to pick a student 
announcer. Winning youth will get a week’s hire and, if he pans out, will 
get a summer job. 

Idea is primarily to pick a fill-in for vacation season, but it has wider 
possibilities. Draft toll among Buffalo announcers so far is five. 

‘Information Please,’ which because of program-time conflicts had been 
broadcast via transcription over WTRY six nights after its airing on NBC, 
is now being heard via the Troy station at the regular hour, 8:30-9 p.m. 
Friday. The switch developed a curious situation in which the puiz was 
broadcast for two consecutive nights last week by WTRY. The previous 
week’s show, recorded, was turntabled at 7:30 Thursday, while the May 8 
program was outletted on the set network block. 


Mayor Fiorello LaGuardia made an unannounced appearance Sunday 
(30) on WNYC, New York. He read the defiant 1914 message of the 
Mayor of Brussels, Belgium, to the German hordes as part of the station’s 
‘Salute to Our Allies’ series. Only at the finale was it revealed that the 
voice was that of LaGuardia. ‘Butch’ then stepped out to tell off the Nazis 
and the big bum, Mussolini. 


General Mills is using the ‘Lightnin’ Jim’ serial in place of ‘The Lone 
Ranger’ to plug Kix on the west coast Blue link three days a week. The 
other spots on the Blue bought by the miller for that serial will take the 
‘Ranger’ program the same days, Monday, Wednesday and Friday. ‘Jack 
Armstrong’ starts on the Blue Sept. 14 and will plug Wheaties. The time 
is 5.46-6 p.m. 

Australian Broadcasting Commission’s general manager, Major Charles 
Joseph Alfred Moses, is on active duty with the armed forces. Meantime 
Thomas W. Bearup is acting general manager. ABC commissioners’ terms 
are up July 31. They include at present William J. Cleary, chairman; 
Edward Rigby, Mrs. May Ramsay Couchman, Richard Boyer, Sinclair 
MeGibbon. 


Mutual's sales department is making a pitch directly to Sterling Prod- 
ucts for the latter’s ‘Goodwill Hour’ and ‘Manhattan at Midnight’ pro- 
grams, both of which are on the Blue Network. 

‘Goodwill Hour’ was formerly on a Mutual hookup, while ‘Midnight’ 
has always been with the Blue. 

Parker Wheatley, radio director of Northwestern University and con- 
ductor of its ‘Reviewing Stand’ and other network series, was one familiar 
figure who was missed at the recent Institute for Education by Radio at 
Columbus. Wheatley is now a private in the U. S. Army. 








tiations with the stock company of 
singers, these being Jan Peerce, 
Robert Weede and Susanne Sten. 

George Sebastian is scheduled to | 
remain as orchestra conductor of a 
60-piece orchestra. For the next 12 | 
weeks the sponsor will present light 
opera, and switch back to grand | 
opera at the end of the three month 
summer period. 





Helen Kennedy’s Prophecy 





Milwaukee, June 2. 

Curtailment of some early morn- 
ing network programs, as well as 
the pooling of some broadcasting 
facilities, to conserve materials was 
predicted to the Milwaukee Adver- 
tising club by Helen C. Kennedy, of 
Cincinnati, radio advertising mana- 
ger of the Kroger chain of stores, 
who spoke here on ‘Radio in War- 
time.’ 

She lauded radio as the most 
potent of morale builders and for 
exerting itself to the utmost to in- 
terpret wartime life on the civilian 
front, in the army camps, the naval 
training stations and on the fighting 
lines, 








Harvard May Have 3,000 
Students in Radio Div. 


Cambridge, Mass., June 2. 

Harvard is to train more Navy of- 
ficers in radio communications be- 
ginning June 15. About 500 will be 
quartered in dormitories. The con- 
tract provides for possible expansion 
to 1,000. 

With the additional 1,000, the num- 
ber of men in uniform under Har- 
vard training will be between 3,000 
and 4,000. These include men in 
training for the Naval supply and 
ordnance corps, quartermaster ad- 
vanced ROTC at the business school, 
and the large detachments of Army 
Signal Corps officers and naval offi- 
cers who are being trained in 12- 
week courses at the Cruft Lab. 


‘KEEP WORKING-SINGING’ 
PROGRAM CARRIES ON 


The Frank Parker-David Ross 
program for Squibb’s will go 
through the summer on CBS 
(M-W-F, 6:30 p.m.) under a renewal 
just issued through Geyer Cornell & 
Newell agency. 

For the past months the program 
has borne the wartime title ‘Keep 
Working, Keep Singing, America.’ 


Akron’s Added Gals 


Akron, June 2. 
Second female control operator 
has been added to the staff of 
WADC, Akron. She is Gladys Am- 
mon, who joins Carol Scheeser, at 
the control board. 


Meanwhile, WAKR, Akron, 











Janice Jarratt Spiels on WOAI 
San Antonio, June 2. 

Janice Jarratt former New York 
model and motion picture actress 
made her debut as a radio commen- 
tator over station WOAI. 

She will conduct the Monday 
through Friday, 15 minute ‘Women’s 
Page of the Air.’ 


has 


added a woman newscaster, first in 
the city. Billéd as Ann Bryson, and 
heard at 10 a.m. Monday through 
Saturday. She is Jeanice Uhrich of 
the station's staff. 
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Tentative impressions gleaned 
from data already on hand in con- 
nection with this newspaper's ‘Spe- 
cial Wartime Radio Showmanship 
Survey’ suggests that: 

—Daytime serials may be doing 
the best job, group-wise, in han- 
dling war messages for the Govern- 
ment. 

~—-Nighttime programs carrying 
war messages often seem to have 
turned the problem over to the ap- 
prentice rather than the master 
copy-writers. 

—Advertising agencies that favor 
‘straight-and-hard’ sales ways in 
their own commercials tend to favor 
similar practices Jor war messages. 
Others who are favorably disposed 
to ‘integration’ (weaving sales 
slunis into dialog) are likely te do 
the same for Uncle Sam. The two 
viewpoints represent a basic, and 
legitimate, division of expert opinion 
as to the best methods for mazi- 
mum impact on listeners. 

—An increasing amount of profes- 
sional know-how is gradually being 
mustered to the service of the war 
messages. The O.F.F. system seems 
to be working rather well and its 
theme recommendations seem to be 
predominately adopted by advertis- 
ers to the exclusion of related war 
themes of undoubted value, but not 
currently emphasized on the ‘Radio 
War Guide.’ 

—The total probable effect upon 
the masses at large should be to im- 
pel them to cooperative action 
along wanted-by-Government lines. 
This suggests that there should be a 
gradual spreading and swelling of 
the ‘there’s-a-job-to-be-done-let’s- 
do-it’ state of mind which concen- 
trates upon steps to beat the enemy 
rather than mere denunciation of 
the enemy. 


How Allocation Seeks To 
Sidestep Tedious Echoing 


The way radio’s resources are be- 
ing used to shift emphasis from 
theme to theme in order to relieve 
listeners from tedium and to pre- 
vent over-doing the ballyhoo phase 
of war now is becoming clear. 
Analysis of the first seven sched- 
ules of government messages spotted 
on network programs shows the 
amount of tub-thumping for each 
subject has been carefully allocated 
to guarantee reaching the maximum 
possible audience with the message 
the brain-trusters of the propa- 
ganda effort consider need to be 
driven most forcibly into listeners’ 
ears. 

The pattern also 
emerge from the painstakingly 
drafted allocation charts. Through 
the last four weeks, the only topic 
getting daily attention was the un- 
ending need for the people to in- 
vest every possible penny in war 
stamps and bonds. 

While the many subjects are sifted 
and the O.F.F. spaces the messages 
which finally are deemed most 
urgent, the plan is not to have every 
network devote most time to the 
same theme, analysis discloses. 
Re her, there’s careful differentia- 
tion so the listeners won’t get too 
much of the same thing through 
shifting from the outlet of one web 
to that of another. Here’s where 
the popularity of individual pro- 
grams comes in. And this is what 
makes spacing the messages anything 
but child’s play. 

For example, in the coming week 
(8-14) the subjects to be stressed 
are support of the U.S.O., war bonds, 
price control, and Marine Corps en- 
listments. But none of these topics 
gets the same number of mentions 
on each of the four skeins. Nor 
does each chain hit each key the 
Same number of times. On three 
webs—the Blue, CBS, and Mutual— 
chief emphasis goes on the U.S.O., 
but NBC is fortissimo on war bonds. 
Likewise during the present week, 
the Blue and CBS chant most often 
abeut bonds, Mutual gives equal 
prominence to bonds and price con- 
trol, and NBC’s major assignment 
is price control. 


Need for Nurses Second 
Most-Mentioned Subject 


The government’s need for nurses 
brought a novel subject into the al- 
location plan. For the first time, 
the chains last week made direct 
appeals to women to sign up for 
active war service. On three webs, 


is beginning to 





the need for nurses is the second 
most-often mentioned topic this 
week. 


The gasoline shortage—to soften 
the public for the inevitable na- 
tional rationing just around the 
corner, despite yowls from the areas 
where there is no shortage—and the 
related matter of automobile pool- 
ing figured in the government sched- 
ule but briefly. Which demonstrates 
where the ‘quantitative’ use of radio 
occurs. Each topic was on the menu 
for a single week. 


Here’s how the O.F.F. is exploit- 
ing the networks this week and next, 
with the number of mentions each 


chain is slated to make on the 
picked topics: 
JUNE 1—7 
Topic Biue CBS MBS NBC 
Price Control... 6 6 8 14 
a 8 11 3 12 
PE cca we 10 10 8 13 
JUNE 8—17 
A 6 4 6 16 
SR ERIS 8 13 11 10 
Price control .. 5 8 4 6 
og re 3 6 5 5 


O.¥.F. Themes Not Entire 
Scope of Wartime Tie-Ins 


However some programs are car- 
rying wartime material not of direct 
O.F.F. origin and are loading up 


ple, on ‘The Story of Bess Johnson’ 
(Colgate Soapsuds) there was re- 
peated stress on the phrase ‘arsenal 
of democracy.’ It was also devel- 
oped that the heroine’s present plan 
of establishing a farm for unfor- 
tunate children was in line with 


Flag Day a Peak 


Washington, June 2. 
Biggest opportunity yet during 
the war for program production 
staffs to demonstrate showman- 
ship ability in drumbeating is 
presented by President Roose- 
velt’s designation of June 14 as 
‘United Nations Day,’ not just 
the run-of-mine U. S. Flag Day. 
All broadcasters are being 
urged by the OFF to hammer 
home the idea that the United 
States, Great Britain, Russia and 
China aren’t the only performers 
on the democracies team in the 
tussle with the Axis forces. 


—_— 


F.D.R.’s_ sentiments on what de- 
mocracy must mean. 

A ‘general’ propaganda job is in- 
terwoven in the ‘Double or Nothing’ 
quiz program on Mutual. Wes 
Combs of William Esty, agency for 
Feen-A-Mint, put the patriotic an- 
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(May 29) the program timed the 
declaration of war by Mexico with 
a salute to that country. Senor Don 
Salvadore Duhart, first secretary of 
the Mexican Embassy in Washing- 
ton, was on the show to be inter- 
viewed for two minutes and then he 
became one of the quiz contestants. 
The latter device is by calculation, 
the program figuring that it makes 
‘prass hats’ seem human when they 
join in the parlor fun. The reason- 
ing throughout has been that peo- 
ple who wouldn’t listen to many a 
broadcast laden with more elaborate 
propaganda will digest it in this 
form. Tenor Frank Forest on the 
program usually contributes a bit of 
nationalistic music, last week the 
Mexican national anthem. 


Ex-Lax on its May 29th broadcast 
was also calendar-conscious rather 
than O.F.F.—conscious in having 
Arthur Tracy, ‘The Street Singer’ 
speak some lines about Memorial 
Day. ‘My sponsor joins with me,’ he 
said, ‘in paying solemn tribute today 
to the heroes of America who have 
been called to their reward.’ 


‘Variety’ emphasizes these outside- 


the-O.F.F. activities sc that a more]- 


comprehensive’ picture will be 
painted. The area of interest of this 
survey is not represented to be, and 
is not, the total of radio participation 
in wartime morale. Considerable 
data has been assembled, as an in- 





throughout with all sorts of allusions 
to official attitudes. There is fre- 
quent incorporation of the more 
quotable phrases of President Roose- 
velt and other officials. For exam- 


gles 





ing. 


into the show before Pearl 
Harbor and has continued it, the re- 
sults translating themselves into a 
substantially improved Hooper rat- 
As an example last Friday 


cidental by-product, on network 
sustainers and some comment on 
these may also be published. 


War copy in the mouth of a char- 








‘FACT SHEET’ ON U. S. MARINES 





FROM: THE OFFICE OF FACTS AND FIGURES 
TO: ALL RADIO WRITERS AND DIRECTORS 





Everything about World War II is different from 
World War I. As somebody said the old heroes would 
have to learn all over. The modern soldier operates 
11 different weapons, rides in jeeps, trucks, tanks, 
gliders, and on tractor-borne field guns. 

Just how dated the old heroes can be in fiction form 
became clear in the early weeks of the present jeep- 
jump when a well-meaning radio advertiser resur- 
rected Captain Flagg and Sergeant Quirt of ‘What 
Price Glory?’»fame. These two literary characters 
turned out to be as corny as spiral puttees. They 
were mugs. They lacked class. They weren't tough, 
just loud. They were caricatures. And, brother, you 
don’t go around caricaturing the Marines. 

The Corps is destined to enjoy more wholesome, 
more satisfactory, more realistic radio publicity un- 
der the current ‘priority’ given to its need for offi- 
cers by the O.F.F.’s ‘Radio War Guide’ system. In- 
deed it has seemed appropriate to reproduce ver- 
batim the ‘fact sheet’ which has just been addressed 
by the O.F.F. to all radio writers and directors. It 
comprises suggested points of stress and interesting 
sidelights upon the amphibious fighters: 


The U. S. Marine Corps is the most versatile fight- 
ing force in the world today. It is equally at home 
on the sea, in the air and on the land. Its ranks are 
filled with reliant guys—bright guys—who are in it 
because they want to be. No one is drafted.into the 
marines. oe 
The Marines Needs Thousands of Officers .. . Now! 

This need ... for officers to lead the fighters who 
will represent the very spearhead of victory ... rep- 
resents a real opportunity for the right kind of men. 
And the right kind is 

Any graduate with an A.B. or BS. degree... 
or its equivalent ... from any accredited college. 
Provided he is between 20 and 30 years old and can 
pass physical examination. 

It also includes any college student (Freshman, 
Sophomore, Junior or Senior) who will get his de- 
gree before he becomes 27 years old. This group 
will be accepted now but not called until after 
graduation. 

What Happens to Applicants 
(In both the above groups) 
I 


They get, if accepted, an intensive 10 weeks’ course 
of training, called ‘Candidates Course’ (These courses 
are going on all the time). While in training, they 
are listed and paid as Privates Ist Class in the Marine 
Corps Reserve. a 

The training takes place at the traditional Marine 
Barracks at Quantico, be 

When they pass their exams they get commissions 
as 2nd lieutenants in the Marine Corps Reserves. 

IV 

Those who fail have their choice of 

A. Being released. 

B. May serve as enlisted men with the chance of 
being reassigned to the ‘Candidates Course’ at a later 
date. 


Application blanks are available at Marine Corps 
Recruiting Stations or Marine Headquarters, Wash- 
ington, D. C. 


These stations are in all large cities . . . locations 
may be found in telephone directory under ‘U. S. 
Government’.’ 

The above five points cover the mechanics in a broad 
way. They can be briefly made and it can be assumed 
that mere detailed questions can be answered at Re- 
cruiting Stations. 

But Good Radio Just Starts with the Above. 

Effective radio treatment of this subject by you is 
going to get applicants by the thousands pouring into 
the Marine Recruiting Stations ... to give recruiting 
officers a wide choice of top flight officer material. 

How you create this flow of applicants, you your- 
self will best know ... based on the type of program 
you have. The next few paragraphs are simply an 
effort to suggest the direction your dramatized mate- 
rial can take. 

A Distinctive Better Than Average Service Oppor- 
tunity for Better Than Average Men 

Serve with the leaders. 

The marines are traditionally ‘first to land.’ Take 
advantage of the feeling that we may soon be taking 
the offensive . .. with all that that implies! That 
marine officers will get more than their share of the 
glory of the final victory. 

Important battles 

The marines have played important parts in criti- 
cal engagements. Get in touch with one of the men 
listed at the end of the Fact Sheet. He can tell you 
about these. And this will also prevent every pro- 
gram doing the story of Wake Island. 

College sports leaders 

Seniors in college who are athletic leaders should 
find a fine opportunity in the Marines to utilize their 
capacity for leadership. 

Songs and slogans 

The music of the marine corps is rich with songs 
like the ever popular ‘From the Halls of Montezuma,’ 
‘The Three Sisters.’ Slogans like ‘Tell It to the Ma- 
rines.’ (The origin of this slogan might make a good 
script. Check with Marine Corps, Public Relations, 
Washington, D. C.) 

Conclusion: 

Start with: Something to make sharply clear the 
glamour and romance of this branch of the service 
(taken from the above). 

End with: A clear description of who, when, where 
and what. , 

Canadian station note for Fact Sheet on Marines: 

Note: If your program is carried by Canadian sta- 
tions, we suggest that you include the following line 
at some appropriate point: ‘This announcement does 
not apply in Canada where the requirements of the 
Armed Services are of a different nature.’ 

IMPORTANT 

If you wish to include any additional facts—other 
than those above—it is requested that you first clear 
them with Brigadier-General Robert L. Denig, Di- 
rector of Public Relations, Headquarters U. S. Marine 
Corps, Washington, D. C. Telephone, Republic 7400, 
Extension 7515. 

New York Agencies should contact: 
Lieutenant-Colonel Victor I. Morrison, 
Street. 

Chicago Agencies should contact: 
Captain John V. Sandberg, Federal Building. 


90 Church 





acter who steps out of scene (but 
usually not out of character) is a 
common radio war message method, 
‘Jack’ from ‘I Love a Mystery’ 
(Fleischmann’s Yeast) on the Blue 
told listeners of Nazi heartlessness in 
Yugoslavia, including the slaughter 
of children. It was ‘reason why’ 
pleading for war bonds. Procter & 
Gamble’s ‘Life Can Be Beautiful’ 
series, which is a package entertain- 
ment by John L. Clark’s Trans- 
american firm, uses a trick opening 
regularly. Last week this was 
diverted to advertise the need for 
nurses. The character ‘Papa Davis’ 
blessed those who care for the 
wounded at the start and at closing 
the announcer gave a full-orchestra 
announcement on the same theme. 

Dupont had a ‘natural’ Monday 
night (1) in its ‘Clara Barton’ dram- 
atization of the woman who founded 
the Red Cross. This led easily into a 
few words by Madeleine Carroll on 
the urgent need for 10,000 nurses 
pronto. 


Example of Goodie Ace’s 
‘Integration’ Into Story 


Goodman Ace (Anacin, 7 p.m, 
Tuesday-Wednesday-Thursday), who 
has been a trail-blazer in the mat- 
ter of ‘integration’ (i:e. putting the 
subject-matter into the script 
proper) came up last week with an- 
other sample of his art. Designed to 
develop emphasis upon U.S.O. in 
terms of Jane’s familiar talent for 
garbling and misunderstanding 
words the dialog ran (verbatim) as 
follows: 


Jane: Well, she says here some- 
where he did something for the 
nasal relief... 


Ace: Nasal is right...his hay 
fever...his rose fever... his colds 
...can’t he do something for the, 
uh...Well, the U.S.O...1 see where 
they’re starting a big campaign to 
raise 32 million dollars between May 
11 and July 4...there’s an organiza- 
tion he can work for...the U.S.O. 

Jane: U.S.A. you mean. 

Ace: No. U.S.O. 

Jane: Now just a minute, dear... 
don’t start telling me they've changed 
the name of this country...I know 
the U.S.A. as well as... 

Ace: I’m talking about the U.S.O. 

Jane: United States Of, and noth- 
ing else? 

Ace: It’s not the United States... 

Jane: Dear, don’t let anybody hear 
you talk like that... 

Ace: Like what...I said the U.S.O, 


Jane: U.S.A...United States of 
America. You can’t say United 
States Of...and leave it dangling 


there in the air...Can’t you admit 
when you make a mistake...I won't 
tell anybody...Dear! 


Ace: Seven, eight, nine, ten. 

Jane: What? 

Ace: Look, Jane, there’s an organ- 
ization known as the U.S.O. The 
United Service Organizations. ..ii’s a 
very important outfit...it makes the 
leisure time the boys in the Army 
have, pleasant...and they even per- 
form personal service for the men 
in the Army...they give ‘em mov- 
ies...radio entertainment...they en- 
tertain men in the camps...even on 
the firing lines. And they need 
money to carry on this wonderful 
work...32 million dollars to be ex- 
act. 

Jane: Well, 
two mil... 

Ace: He can help in the work to 
raise it, can’t he? Alvin hasn’t got 
thirty-two mil...He can work for 
the U.S.O., can’t he? 

Jane: Dear, it’s not U.S.O. I told 
you... 

Ace: It is...It’s U.S.O...1 just... 

Jane: Well, what does the ‘of’ stand 
for at the finishy 

Ace: It’s not of...O stands for or- 


Alvin hasn’t thirty- 


ganizations. It’s the United Service 
Organizations. U.S.O. 
Jane: Well, they’ve_ certainly 


changed it since I went to school... 
it was always U.S.A. 

Ace: It still is. But this is the 
United Service Organizations of the 
United States Army. ’ 

Jane: Oh, it’s the U.S.O. of the 
U.S.A.? 

Ace: Of the...yes...have it your 
way... the U.S.O. of the U.S.A. 
Jane: Well, I'll compromise you... 
U.S.O. of the U.S.A. Anything to 





make you humorous. 
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IN NEW YORK CITY... 


Tir Rapro Trape Is Discussinc: RCA’s contemplated example-setting 
to other industries by continuing to advertise, although war-excluded 
from consumer markets—The Blue’s ‘teamed sponsorship’ plan to fit 
wartime budgets—The self-cleansing rites among the foreign language 
stations—That Supreme Court decision—Summer_ replacements— 
Lyman Bryson’s ‘Department X’ at CBS—That clever CBS ad ™m last 
week’s ‘Variety’ captioned ‘Be it ever so humble, there’s no place BUT 
home this summer,’ 








Ruth Adams Knight will summer in New York city instead of Redding 


Ridge....D’Artega began last night (Tuesday) emceeing his own record- 
ings over WMCA....John McKay of NBC press luncheoned former NBC 


reporters back from Europe on Drrttningholm yesterday at Shor’s.... 
Mark Woods bids trade come see new Blue offices at 5 p.m. today (Wednes- 
day) in RCA Bldg. 

Norma Holden wed to John Garrison in Columbus, Ga. Bride is sec- 
retary to George Brengle, casting director of the Compton advertising 
agency; he’s about to be graduated from Officers Training School there. 

The Radio Directors Guild has taken offices in the Berkshire hotel.... 
Joan Tompkins and Bob Haag have joined the ‘Stella Dallas’ troupe.... 
With Dick Liebert ill, Lew White subbing as organist on ‘Mr. Keen’ and 
‘Second Husband’....Patricia Dougherty directs ‘Aunt Jenny’ serial for 
Ruthrauff & Ryan....She’s also agency supervisor on ‘Grand Central 
Station’....Helen Choat added to ‘Mr. Keen’ cast and Eric Dressler ditto 
with ‘Second Husband’.... Walter King, announcer at WINS, has joined 
the Office of Coordinator of Information as announcer-producer....Nor- 
man Corwin on week’s vacation upstate and planning to plane to Lon- 
don in mid-June to produce a pro-British series for shortwave to CBS 
....Tom Shirley reading blurbs on ‘Helen Trent’ and ‘Gal Sunday’ se- 
rials during John Allen Wolfe’s vacation....Bob Shayon, WOR staff di- 
rector, tosses the cues on ‘Go Get It,’ ‘The Better Half’ and ‘Songs for 
Marching Men’ stanzas. 

Lindsay Wellington, N. Y. chief of British Broadcasting Corp., in- 
definitely delaying his trip to London....Arthur Pryor, Jr., representing 
Grover Whalen on radio arrangements for June 13 military parade.... 
others on committee include Bill Slocum, John McNeal, Morris Novik, 
Gene Thomas, Dave Driscoll....Charles Gaines of World Broadcasting 
again will summer at Westport, Conn., Maurice Tarplin now a regular 
on ‘Gang Busters’*and ‘Counter Spy’....Sally Benson ends WGY, Sche- 
nectady, series ‘Speaking of Books’ for summer with June 12th broad- 
cast....Frank Stanton of CBS actually located for a couple of days last 
week and not sick either. 

Dorothy Lowell, title actress of ‘Our Gal Sunday,’ doing transcribed 
spots for True Story....John B. Hughes on a tour of production centers, 
aired his Mutual series yesterday and today (Tuesday-Wednesday) from 
Chicago and originates his June 9-10 shows from New York....Fred 
Weihe, NBC staffer, will substitute as director of ‘Against the Storm’ 
when Axel Gruenberg vacations....Lesley Woods, femme lead in the 
legit ‘Comes the Revelation,’ is about to be tried for murder as one of 
the leads in ‘Bright Horizon’ and will also be involved in lots of violence 
as the romantic interest of ‘Bulldog Drummond’....Ed Fitzgerald gave 
his initials as T. H. E., so he and Pegeen are listed in the phone book 
as THE Fitzgeralds....Genevieve Footh, assistant casting director of the 
Compton agency, recuperating from major operation....“Our Gal Sun- 
day’ is not only ‘wedded to England’s richest and handsomest lord,’ but 


maple leaves on the shoulders. It'll be the Army Air Corps....Bill 
Bacher and David Broekman reunited on Treasury Star Parade series 
being plattered here....Those anticipated listener squawks over removal 
of Bill Hay from Amos ’n’ Andy program failed to materialize. Fan let- 
ters are even complimentary to Del Sharbutte. Some years ago when 
Ward Wheelock switched from Hay to Carlton KaDell the A & A fans 
really kicked up their hind quarters and forced WW to pitch Hay again 
_...Red Skelton, who rates with Eddie Cantor, Jack Benny and others 
as continuous camp entertainers, doing his last two shows of the season 
here to audience of servicemen. No one in mufti allowed....Joe Stauf- 
| one hiked back east after measuring Mary Astor’s ‘Hollywood Showcase’ 
| (Hudnut) for a cross country span in the fall....Ken Frogley, onetime 
downtown radio editor, now a looey in the Ferry Command....Mann 
|Holiner, who with the missus (Alberta Nichols) wrote considerable music 
for Broadway shows b.r. (before radio), dashed off ‘Gardenia in My But- 
tonhole’ for Maxwell House Time, which he produces. Irving Berlin 
thought so much of it he immeditely acquired publication rights.... 
Charles Vanda, who now sports title of executive producer for CBS, here 





|to wind up his “They Live Forever’ series and to get started on new 


propaganda entry, ‘Nature of the Enemy’....Erskine Johnson's gossiper 
for a drug chain renewed for another quarter....Tay Garnett’s Pacific 
cruise some time ago which yielded more than 100,000 feet of film and 
formed the basis of his NBC series, ‘Three Sheets to the Wind,’ now 
sought by the government’s military intelligence. Some of the shots 
have important value for the offensive in the Pacific to come....Dennis 
Day will keep busy during Jack Benny's 17-week layoff with theatre 
dates and radio guesting....Bert Gordon renewed for next season by 
Eddie Cantor....Jimmie Fidler got a renewal from his sponsor and same 
day adopted, 10-day-old girl whieh he named after the frau, Bobbe. 


IN CHICAGO... 


Tue RApio TrapE Is Discussinc: Return to air of ‘Clara, Lu and Em’ 
and possibility of reviving other old time programs,....Talent crying 
for work....Stations erying for personnel....Neither getting together. 





Mary Patton joined ‘Arnold Grimm's Daughter’ cast only to find out part 
was for one day. Character died that day, so part folded....Vivian Fri- 
dell of ‘Backstage Wife’ awarded two medals for acting at University 
of Wisconsin....Allen Miller, former director of Chicago’s University 
Broadcasting Council, is collaborating with Judith Waller of NBC on 
the NBC-Northwestern University Summer Radio Institute. School starts 
June 28....Harold Isbell of ‘Rhymster Tyme’ has added duties of read- 
ing funny paper on WGN. Celebrates his 20th year in radio this sum- 
mer....‘Women in Defense, WGN program conducted by Mary Afflick, 
changes name to ‘Women in Victory’....Don McNeil, Breakfast Club 
m.c., was awarded Doctor of Letters degree by St. Bonaventure College 
and Seminary of New York....Maria Kurenko, Russian soprano, was 
guest of ‘America Preferred,” on WGN, and Mutual....Uncle Harry, 
WGN’s safety director, discussed ‘Safety at Home This Summer’ as part 
of Chicago Public Schools safety program. Schools throughout Chicago- 
land carry programs in classrooms....The Glee Club of Great Lakes 
Naval Training station, were guests of Blue Network’s Breakfast Club 
Thursday. 

‘Backstage Wife,’ NBC darama, has added Charles Irving and Louise 
Fitch....Soldier’s Field auto races resulted in sell-out crowds over Deco- 
ration day holiday. Radio was given all the credit with promoters spend- 
ing majority of cash on air shots....Chicago Sunday evening club closes 
its 35th season this week with special broadcast over WIND, in which 
Major General Samuel T. Lawton will be guest....Jack Fitzpatrick, WJJD 
sportcaster, starts his own review on that station as a daily stint.... 
John B. Hausler of KROS, Robert Swift, new te radio, were added to 





is now saving the visiting King of Whatsylvania from being murdered.... | 


That's daytime serial drama with a capital melo....Gertrude Berg, | Dr. 


author, director and lead of ‘The Goldbergs,’ has moved into her new 
home at New Bedford, N. Y.....Legit actor Max Wessels is m.c. of a 
Viennese musical series Sunday mornings on WWRL....Lisa Sergio will 
have authors conduct studio audience forums on her Tuesday and Thurs- 
day morning comment programs on WQXR....George Brengle, Comp- 
ton agency casting director, due for fatherhood in August, is attending 
weekly classes for prospective daddies. 

Charlotte Holland, who plays Kathy in the 
a baby in August....her husband is Sam Wanamaker, 
CBS sending copies of Harry Flannery’s ‘Assignment to 
editors....Madeleine Carroll guests Saturday 
of ‘Lincoln Highway’. 


Storm,’ expects 
legit actor.... 





WJJD engineering department. Harry Berg, former WJJD engineer, is 
taying officers training at Campt Grant. 

Bonnie Atcher, WJJD singer, is convalescing after an operation.... 
Preston Bradley, WJJD’s radio pastor, will discuss ‘What’s Wrong 
with Radio’ in a future sermon....Bud Bowman, and Jess Kirkpatrick 


| will assist Marvin Mueller in WGN’s ‘Play Winsom’ broadcast each 
Wednesday....Jonathan Hale, of ‘Scattergood Baines’ cast, is newest addi- 
tion to W67C announcing staff....Fred Barron and Butler Manville join 


Berlin’ to radio | 
(6) on the season windup | 
...Lew Valentine, former Dr. I. Q., starts a new | 


studio-participation series, ‘Sing for Dough,’ on the Blue next Sunday | 
...-Don Baker will be organist on the show....Merrill Denison writing 
the ‘Prudential Hour’ continuity for Benton & Bowles during the two- 
week vacation of Jack Byrne....Ralph Cooper doing a six-weekly half- 
hour recorded show on WINS for Pabst beer....Warren Sweeney doing 
a remote series of interviews with soldiers at the USO Defense Recrea- 
tion Center via CBS....Judson La Haye, supervisor of WICC, New Haven, 


vacationing in New York....Rose Feld is adapting her New Yorker 
stories about Sophie Halenczik for radio....she’s also scripting a series 
for the Social Security Board....Lyn Murray to Coast to do the music 
for the final ‘They Live Forever’ program....he’ll also work with Charles 
Vanda on a couple of CBS program auditions, and is due back in two 
weeks....Joan Geddes now secretary for John McMillin, Compton agency 
radio head....Ruth Lyons succeeds her as secretary for Storrs Haynes, 
the agency’s script editor....Max Badin, member of the ‘Berl and 
Schmerl’ comedy team, started daily Jewish program on WWRL....Frank 
Cooper, radio head of General Amusement, acquired the radio rights to 
the Hartzel Spence novel and film, ‘One Foot in Heaven.’ 


Evelyn McGregor, -contralto, now soloist on ‘Waltz Time’ and ‘Ameri- | 


can Melody Hour’, 
a few days off this week, with Bill Bond subbing as ‘John’s Other Wife’ 
announcer and Tip Corning taking over the ‘Our Gal Sunday’ blurbing 


assignment....Tom Gorman, actor-announcer, will be inducted into the 
Army next Monday (8)..,.Evelyn Varden, just back from ‘Candle in 
the Wind’ tour, joined ‘Amanda’ cast....Barbara Bruce, Rolant Winters 


and Billy Lipton in current ‘Mr. Keen’ case....Audrey Egan and Ethel 
Remey added to ‘Stella Dallas’ cast. Agnes Young 
joined ‘Young Widder Brown’ troupe. 

Julie Stevens plays the title part in ‘Kitty Foyle,’ new 
*Stories America Loves’ series starting Monday (8) on CBS 
will play her father....Rikel Kent directs it and Carl Bixby is adapting 
...-Arthur Murray, guesting on the ‘Prescott Presents’ show last week, 
caused a how] from the studio audience by dancing with Allen Prescott 
....-Harry Salter, the new batoner on ‘Counter Spy,’ meller series on the 
Blue....Dudley Connolly, WWRL program director, due for parenthood 


and Ed Latimer 


.-Mark Smith 


late this month... Raymond Clapper moves from Friday night into the | 


Thursday night spot June 18 on the Blue when Dorothy Thompson goes 
off....‘What America Means to Me,’ started Friday (29) on WWRL as 
presentation of New York City Board of Education....Morgan Beatty’s 
‘Daily War Journal’ on the Blue at 8 a.m. across the board. will be avail- 
able for local sponsorship starting June 15....George Zachary, Radio 
Directors Guild prez, to Washington this week to offer the services of 
the organization’s members to the Government for war shows. 


IN HOLLYWOOD... 


Tue Rapio TrapeE Is Discussing: Impending showdown between Holly- 
wood Victory Committee and local branch of Office of Facts and Fig- 
ures over control of guest appearances on.government shows—Those 
producers of government-inspired propaganda airings trying to think 
up things to be said on the program that wouldn’t have passed muster 
in a saloon a few years back. 








Bill Henry can chaw away for another 13 weeks on his Dentyne com- 
mentary....Sid Strotz putting in a week in Frisco with John E)wood, 
recently installed as KPO manager—Mel Ruick, who soft-soaps the dames 
on Lux on Monday nights, getting measured for a uniform with gold 


} 


ithe birthday celebrant, and as he 
| stood on the stage and blew out the 
| candles, while everyone sang ‘Happy 
| Birthday, the tears streamed down 
| his face as he said, ‘This is Just what 
}my mother would 


..-His father’s illness caused James Fleming to take | 


vehicle of the | 


|boys whose natal day 


‘Road of Life’ this week....Rene Gekiere, of ‘Romance of Helen Trent,’ 
into army....Whitfield Conner is touring the east with Maurice Evans. 
They’re making the rounds of coastal army and navy camps....Leo 
Mitchell assigned to produce ‘Columbia Workshop’ when it originates 
in Chicago. 











Canteen Capers 
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prefers to be anonymous, bakes a; who don’t get their names in the 
huge birthday cake for any boy or] papers or their pictures in the rotos: 
happens to Jimmie Stroock, who pays for all 
the butter each month, 70 per 

Hope Williams, in the kitchen, | 
washing silver. 

Constance Talmadge, never letting 
a week go by without some financial 
contribution. 

Dorothy Hall and Jack Shepherd 
have done for| who have made the kitchen happier 
| me.’ by their inexhaustible supplies of 
| . a | edibles. 
| He was all of 17 years! When a Dutch contingent arrived 

Ruth Shepley, one of the senior | at the Canteen the other night as 
hostesses, approached a South Afri- Fred Waring, his entire band and 
can lad, just as he was leaving, and his glee club were keeping a room 
lsaid, ‘Have you seen ‘My Sister of 2,400 sO spellbound that you could 
Fileen”’ , hear a pin drop, he asked one of the 

‘No, Ma’am,’ was his reply, ‘this is senior hostesses who Fred Waring 

No, Ma’am,’ wiz s reply, ‘this is} \a. 

my first visit here and I When she explained that he was 
I don't know her. one of our outstanding bandleaders, 
he nodded his head in affirmation, 


fall on that night. 
Last week an English sailor was 














am afraid 


When the Peters Sisters appeared 
i 


: : : ‘Ya, Ya—like our Mr. Mengelberg)’ 
at the Canteen on Saturday nignt, | 
and started another heat wave with | . ear 
ee eens a eget Be cheng ith) Conversation overheard between 
their marvelous crooning, they were | two hostesses: 
accompanied by a small, shy little | pPirct Hostess: ‘Isn’t it amazing 
| N) : oo. . 4 GL 4 


woman who introduced herself as 


| their mother. 

‘I know it’s against the rules to 
|have any visitors,’ she said, ‘but I 
wonder if 1 might be allowed in, just 
| this once. You see, I have never seen 
| my daughters perform outside of a 
|theatre because they don’t allow 
|colored folk in night clubs and |] 
was told that you white folks here 
at the Canteen don’t draw any color 


how much all the boys seem to like 
milk?’ 

Second Hostess: ‘Not when you 
look at their faces. Most of them 
have hardly been weaned yet.’ 





‘This Is the Truth’ Off; 
‘Sea Hound’ Starts June 15 


‘This Is the Truth,’ Mort Lewis 


line.’ series about oddities in the news, 
Mrs. Peters’ informants were cor-|is being dropped by the Blue net- 
rect. 


work after the June 7 broadcast. It 
will have been aired eight weeks 
as a sustainer. Replacing it in the 
Sunday afternoon spot will be 
‘Army-Navy Game,’ quiz show with 
a soldier-sailor audience, 


She was given every courtesy by 
junior hostsses, Esther Leeds and 
Jo Lyons, and as she listened to the 
deafening applause that greeted her 
daughters she smiled happily. 








‘They are good, aren't they?’, she A new juve series, ‘The Sea 
smiled with maternal pride. Hound,’ will be aired by the Blue 
starting June 15, in the 5:15 p.m. 


Behind the scenes with workers 





spot Mondays-through-Fridays, 








Payroll Traffic 
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W63NY which is scheduled to begin 
operations shortly. 











San Antonio.—Frank Stewart, an. 
nouncer for station KTSA, has re. 
signed his post after four years with 
the station to take a position with 
Duncan Field. 





Wichita.—Justin Bradshaw from 


KANS, added to announcing staff 
KFBI. . 





Lincoln, Neb.—Don Larimer, 32, 
with KFOR-KFAB for several years, 
has joined the U. S. navy, reporting 
June 25. 





Chattanooga.—Andy Bell has left 
announcing post at WAPO for CAA 
plane dispatcher job at Lovell field. 

Meryllyn Watkins, from Battle 
Creek, Mich., new continuity editor 


and assistant program directo 
WDEF. am 





Bridgeport. — Howard Sullivan 
joined WICC news staff, replacing 
John Kelly. Joe Falco, ex-WICC 
actor, with Air Corps in Greenville 
Mo. Fred Hoxie hired as WICC en. 
gineer, taking place of George 
Dlugos, now private in Army. 





Greenville, S.- C.—Lee Parsons, 
WFBC announcer, has enlisted in 
marines and is training at Parris Is- 
land, S. C. base. 





Spartanburg, S. C.—Law Epps, 
former WSPA-WORD announcer, in 


army and training at Camp Croft 
here. 





St. Louis—Hoyt Andres, recently 
with KWK, St. Louis, and WOAI, 
San Antonio, newest addition to the 
gabbing staff at KMOX, 





Minneapolis—George Collier, 
WCCO transmitter technician, re- 
ports this week to U. S. Army, Washe 
ington. He had been with the sta- 
tion 14 years. 

Akron, 0.—Wayne Byers has taken 
over the sports job at WJW here, 
succeeding Bill Griffiths. 








New York City.—George C. Kier- 

nan has resigned from the sales 
service division of WOR, New York, 
to become assistant to the sales 
manager of the Warner Chemical 
Co. 
Florence Connelly has joined the 
staff of the WOR recording and en- 
gineering department, succeeding 
Junumae Fallon. Frances Neale has 
joined the engineering office, re- 
placing Virginia Cornish, who trans- 
ferred to the publicity department. 

John Gjeruldsen, of the WOR 
transmitter staff at Carteret, N. J. 
has resigned to join the Army. 
Henry FE. Harrison succeeds him, 
Richard Schwartz has joined the 
station’s mail room staff. 


Sell 500G Bonds 


Continued from page 4 











Jimmy Dorsey and Dixieland Jazz 
bands following. 

Burgess Meredith emceed while 
short speeches were made by Paul 
Muni, Martha Scott, Lynn Overman, 
Joe E. Lewis and Jean Arthur. 
Olson and Johnson, Lucy Monroe, 
Jane Walsh and Kay Kyser band ap- 
peared at another bond selling rally 
in Times Square, Saturday night 
(30) by Greater New York War 
Bond Pledge Campaign. Former 
Mayor Jimmy Walker emceed 

Meantime, the ‘Buy Tanks for 
Yanks’ national tour sponsored by 
U. S. Treasury with Metro, started 
Monday (1) in San Francisco. How- 
ard Dietz, Metro ad-publicity chief, 
set up tour to stimulate War Bond 
sales, with Johnny Sheffield, from 
Tarzan pictures, to address rallies 
from a U. S. Army tank. 


Jamestown, N. Y., 6 Events 


Jamestown, N. Y., June 2. 


Six concerts have been scheduled 
for the 15th season of the Jamestown 
Civic Music Association. Artists are: 
Artur Rubenstein, pianist; Jan 
Peerce, tenor; Don Cossacks, chorus; 
Roland Gundry, violinist; Blanche 
Thebohm, mezzo-soprano, and the 
Cleveland Symphony Orchestra. 

Association sold capacity of high 
school auditorium for fall and winter 
series, amounting to about 1,700 








memberships. D. L. Cornetet, of Chi- 
cago, vice-president of the Civic Con- 
cert Service, was here for the enroll- 





ment, which concluded iast week. 
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Met May Use Melchior in Italian Roles 





Need for Artist to Share Burdens of Martinelli— 
Carron Trains for German Roles 





Lack of a great dramatic tenor to 
relieve the veteran Giovanni Marti- 
nelli, slated for his 30th succes- 
sive season at the Metropolitan 
Opera House, is a problem that the 
management of the company has 
been working on for some time. The 
Met roster is full of lyric tenors, 
but the heroic type remains con- 
spicuous by its absence. 

Met may use Lauritz Melchior, 
since 1926 its principal German 
tenor, in Italian roles next season. 
In the early part of his career Mel- 
chior sang most of the Italian rep- 
ertoire, and as recently as 1938 sang 
‘Otello’ in San Francisco. That and 
other roles may be given him. 


To offset his loss from a part of 
the German repertoire (he sang 19 
of 20 performances last season), the 
Met will use Arthur Carron, Brit- 
ish tenor, who has sung the Italian 
roles with so-so success the last few 
seasons. Carron is working on the 
German repertoire and will sing 
‘Parsifal,’ “Tannhauser’ and ‘Lohen- 
grin’ in South America this summer. 

If he is successful the Met can 
switch Melchior to some Italian 
roles. 


If Bombs Wipe Out Hall, 
Symphony Must Be Exempt 
From Contract Obligation 


Washington, June 2. 

The management of the National 
Symphony orchestra has asked the 
local musicians union to insert a 
clause in its contract for the cur- 
rent concert series which would re- 
lieve the management of any obliga- 
tion for continuance of the contract 
in the event that the D. A. R. hall, 
in which the concerts are held, is 
bombed. Paul Schwartz, president 








of the local, is teaving it to his ex- | 


ecutive board to pass on the request. 

Only other hall available is in the 
Central High School but this hes but 
half the capacity of the D. A. R. 
auditorium, which would necessitate 
giving two concerts for every one 
that might have been held at the 
larger spot, and at the same time 
take care of the symphony’s sustain- 
ing patronage. The organization did 
not attain its goal in the drive for 


a $106,000 underwriting fund for the | 


season but the campaign has been 
extended. Because of gas rationing 
the summer Water Gate concerts are 
expected to entice above normal 


business. If that happens the symph’s | 


present deficit will be wiped out. 





Operetta Review 


‘NAUGHTY MARIETTA’ 
Operetta 
Paper Mill Playhouse, Milburn, N. J., 
June 1, 1942 
This is the first of a series of four 
Victor Herbert operettas to be re- 
vived and played for two weeks 
each at the Paper Mill playhouse 
during the summer. Performance 
was somewhat spotty but generally 
commendable. [fn the title role, 
Rosemarie Brancato was in excellent 
voice, especially in the upper regis- 
ter from ‘B’ flat through top ‘D.’ 
Here the -tones were emitted with 
freedom and clarity and a full rich 








quality. Some faulty production giv- 
ing rise to a faint vibrato in the 
lower registers gradually disap- 
peared as the performance pro- 
ceeded. The soprano’s acting was 


good throughout. Ralph Riggs and 
Melissa Mason in comedy roles were 
tops. Both stole scene after scene 
and their acting and by-play was the 
best of the evening. 

Yolanda Lupachini was barely 
adequate as Adah in her first song, 
but soon conquered her nervousness 
to deliver an o.k. performance. Don- 
ald Gage however, marred most of 
the production with inferior singing. 
The tenor has a short voice; and the 
toneless falsetto he employs above an 
‘F’ destroyed the value of his music 
and marred his duets with Miss 
Brancato. Others in a long cast 
whose work was above par were 
Leonard Stocker, George Lipton, 
Pauli Reed, Gordon Dilworth and 
Robert Lyon. The diminutive or- 
chestra was quite a handicap to the 
Singers but the staging, costumes and 
scenery were all amazingly good for 
the small 800-seat house. 

On opening night despite a heavy 
downpour some 550 cash customers 
attended at a $2.20 top with over 200 
cars in evidence, giving rise to the 
theory: that gasoline rationing has 
not .as yet effected out of town the- 
atre biz. Eddy. 





. 


7 NCAC Names Summer 
In California This Year 


The National Concert & Artists 
Corp. will have seven artists spend- 
ing their summers in California. 

They are Douglas Beattie, Richard 
Bonelli, Donald Dickson, Dusolina 
Giannini, John Charles Thomas, Jo- 
seph Szigeti and Serge Rachman- 
inoff. 


CURTIS SCHOOL 
FEELS FISCAL 
PINCH 








Philadelphia, June 2. 

Curtis Institute of Music will 
greatly curtail its curiculum next 
season due to a_ great drop in 
its income. Its student body, which 
averaged about 170 drawn from all 
sections of the country, will be cut 
to about 100; the woodwind, brass 
and other departments will be abol- 
| ished and the contracts of several of 
| the institute’s teachers will not be 
| renewed. The string department 
will not be touched. The Curtis or- 
| chasien will be disbanded. 
| Among the teachers who will be 
| dropped are William Kincaid, flute; 
Marcel Tabuteau, oboe; Saul Caston, 
trumpet; 





Oscar Schwar, tympani; 


|rello, contrabass. Virtually all 
'these men are members of 
| Philadelphia Orchestra. 

Since 1928 all of the students have 
|} been on a scholarship basis, none 
| paying for instruction. 

| Drop in revenue is said to be 
| caused chiefly by the depreciation 
; of stock in the Curtis Publishing 
'Co. Chief endowments came from 
| the school’s founder, Mrs. Mary Cur- 
| tis Bok, daughter of the late Cyrus 
H. K. Curtis. 


BRANCATO, UNINSKY 
ADDED TO NCAC LIST 


Rosemarie Brancato, lyric colora- 
,tura, has been added to the list of 
ithe National Concert & Artists Corp. 
and opened Monday (1) in Milburn, 
N. J., in a revival of ‘Naughty Mari- 
etta.’ Singer will be heard in other 
Victor Herbert operettas before 
starting her fall concert tour. 

Soprano leaves for Rio July 27 to 


the 








vanni’ and ‘Mignon,’ She will make 
14 appearances in seven weeks and 
then go to Buenos Aires where she 
will sing four times in Strauss’ 
‘Ariadne auf Naxos.’ She will also 
appear om radio while in South 
America and returns to the U. S. in 
late October. 

NCAC has also taken on the man- 
agement of Alexander Uninsky, Rus- 
sian pianist, who will make his 
American debut this fall. He comes 
to the U. S. with a big European 
build-up. 

Michael Bartlett will make a num- 
ber of U.S.O. and bond benefit ap- 
pearances this summer before em- 
barking on what is lining up as 
strictly an operatic summer and 
winter. The tenor is concentrating 
on his operatic repertoire, and the 
National Concert and Artists Corp. 
are presently negotiating for him 
with the New Opera Co. for a lead 
in ‘Pique Dame,’ with the Cincinnati 
Opera Co. and with the Chicago 
Opera Co. 


Ambulance Fund Concert 


Concert will be staged at the Mos- 
que theatre, Newark, N. J., July 1 
by the New Jersey Ambulance Fund 
Committee to raise funds for pur- 
chasing ambulances for East and 
West Coast cities as well as foreign 
combat zones. 

Among those slated to appear 
with Morton Gould and his Mutual 
net orch. are Ilsa Marvenga, Op- 
eratic singer, the Mac Quarrie 
Vassar Emsemble of eight girl 
harpists, American People’s Chorus 
and Deems Taylor as commentator. 











Anton Horner, horn, and Anton To- | 
of | 


sing in ‘Rigoletto,’ ‘Lucia,’ ‘Don Gio- | 


Swarthout, Thomas at Dell 


Philadelphia, June 
Gladys Swarthout and John Charles 
Thomas will appear at the Dell this 
summer, the contralto appearing 
June 25, the baritone July 2. 
Both singers will sing lighter 
music, ranging from Victor Herbert 
to Cole Porter. 


MEXICO DELAYS 
OPERA SEASON 


Mexico City, June 2. 

The opera season here sponsored 
by the Government of Mexico iuii- 
der the artistic direction of Ernesto 
de Quesada which was due to start 
for a month June 7 will te post- 
poned until August. There still re- 
mains a possibility of a short pre- 
seasOn number of performances in 
the middle of June. 

Reason for the postponement was 
the entry of Mexico into the war and 
the inability of the Government to 
clear return visas for a number of 
artists in the U. S. to make the trip 
and return to Cincinnati on June 28, 
when that season begins. Artists 
previously engaged who will prob- 
ably go in August will be Giovanni 
Martinelli, Stella Roman, Licia Al- 
banese, Hilde Reggiani, Francesco 
Valentino, Lauritz Melchior, Herbert 
Janssen, Elizabeth Wysor, Nicola 
Moscona, Lorenzo Alvari and con- 
ductor Giuseppe Bambosheck. 


Viadimir Horowitz Quits 
Columbia Management To 
Book Via Annie Friedberg 





2 

















Viadimir Horowitz has left Co- 
|}lumbia Concerts Corp. under whose 
| management he had been, for some 
'15 years and has signed with Annie 
| Friedberg. The pianist will finish 
,out the 15 concerts he has been 
| booked for so far by Columbia under 
| that banner, but future bookings for 
the period of a year go through 
Miss Friedberg. 

Horowitz plays a limited number 
of concerts yearly, usually about 30, 
and sells for absolute top among 
instrumentalists between $2,500 and 
$2,750. His shift is reported due to 
{a desire to break with corporate 
management and be handled by an 
individual. 


FRISCO WAR CONCERTS 
TO RUN SUMMER 


San Francisco, June 2. 

The San Francisco Symphony Or- 
chestra will present a series of 10 
summer concerts at the War Me- 
|morial Opera House every Tuesday 
|from June 30-Sept. 1. Price scale 
will range from $6.50 in the balcony 
to $14 in boxes for the series. 

Conductors engaged will be Jose 
Iturbi, Efrem Kurtz, Meredith Will- 
son, George Szell, Charles O’Connell, 
Hans Wilhelm Steinberg and Walter 
Herbert. 








| 
} 








His ‘Figaro’ Gave 70 Dates—Green- 
well Succeeds 








David Otto, founder of the Nine 
O’Clock Opera, which presented 
Mozart’s ‘Marriage of Figaro’ in 
English in 70 odd dates last season, 
has been drafted. He will be re- 
placed in the company by Gean 
Greenwell, baritone. 

Company has some 30 odd dates 
set for its 1942-43 tour so far by 
Columbia Concerts Corp. 


MET SINGERS 
SCORE IN B.A. 
OPERA 


Buenos Aires, May 29. 

The winter opera season here 
opened May 29, a week late, with 
Verdi’s ‘Aida’ to a sold-out house at 
the Teatro Colon. Opening bill had 
been changed twice, with ‘Ballo in 
Maschera’ and ‘Norma’ discarded. 

Four Met singers headlined the 
opener, with Frederick Jagel stop- 
ping the show with his ‘Celeste 
Aida.’ The tenor, in excellent voice, 
climaxed the third act with three 
successive high ‘A’ flats and his ‘O 
terra Addio’ in the last act was .an 
exquisite piece of lyrical singing. 

In the title role, Zinka Milanov’s 
singing was also of the highest or- 
der, her show-stoppers being the arias 
‘Ritorna Vincitor’ and ‘O Patria Mia.’ 
Bruna Castagna was a brilliant Am- 
neris, vocally and dramatically, and 
Leonard Warren in his debut here, 
won acclaim for his singing of the 
brief aria ‘Sua padre,’ and the duet 
‘Ciel mio padre.’ The conductor was 
Ettore Panizza. 


Bell Riis Out Roster 


Philadelphia, June 2. 

Roster of attractions for the Robir 
Hood Dell concerts were completed 
last week with the addition of the 
Don Cossack Chorus, Jan Pearce, 
Jarmila Novotna and Anne Brown, 
of ‘Porgy and Bess.’ 

Auditions for the Dell's 
concerts began yesterday 
with 248 instrumentalists, vocalists 
and conductors entered. Winners 
will receive $250 cash prize and an 
engagement to appear during the 
1943 series as soloists or conductors. 
| They will also appear during the six 
Friday nights of the current concert 
series, 

Judges for the ‘find’ competition 
will include Bronislaw Hubermann, 
violinist, Edward Steuermann, con- 
cert pianist, and Vladimar Golsch- 
mann, conductor of the St. Louis 
Symphony. 














‘finds’ 
(Mon.) 











Union City, N J, Presents Opera 





|Spurred By Thomas Martin of Met, Municipality 


9 
&. 


Union City, N. J., June 
‘Rigoletto,’ preceded by a group of 
concert arias was presented at the 
Grieff Theatre recently the 
first attempt on the ‘part of the 
municipality, spurred by Thomas 
Martin, assistant Met conductor and 
a Jersey resident, to establish a 
municipally sponsored opera season 
‘here. Production drew 1,100 out of a 
capacity of 1,500 and a fall season is 
now being worked on as a perma- 
nent venture. 

This is the second town in the 
| U. S. to sponsor opera, and artists 
|presented included Robert Weede, 
| Doris Marinelli, Lorenzo Alvary, 
Elizabeth Wysor, Dorothy Kirsten, 
and Franco Perulli. First part of the 
program presented featured groups 
of operatic arias by the artists, and 


as 


in which the participants were 
Weede, Perulli, Alvary, Miss Mari- 
\nelli, Miss Wysor and a local girl, 





Irene Antal. 


the second part the opera ‘Rigoletto’ | 


Tries an Experiment 





+ 


Sellouts in Canada 


Edmonton, Alberta, June 

The entire capacity of the Empire 
theatre (1,750 capacity) has been 
sold out for the Celebrity Concert 


2. 


wili be Marian Anderson, Claudio 


Arrau, Richard Crooks, Carroll 
Gienn and Jaroff’s Don Cossack 
Chorus. 


Price range for the series is $4 to 
$7.50 plus taxes totaling 30%. 
series is under the management of 
Fred M. Gee, this being his ninth 
season, 





Winnipeg, Ont., June 2. 
The Winnipeg Celebrity Artisis 


|series will present 11 artists during 


the 1942-43 season, and in its 3lst 


which opens in October. This is 


despite a 30% tax on all tickets. 











CONCERT—OPERA 


Hurok, liionte Carlo Ballet Reach 
Compromise on Disputed Contract 


DAVID OTTO INTO ARMY | suit of the Monte Carlo Ballet 


The | 


37 





Russe against Hurok Attractions, 
Inc., which involved a dispute over 
the termination of Hurok’s manage- 
ment of the troupe, has been 
settled out of the N.Y. federal court, 
The Ballet claimed that its man- 
agerial contract with Hurok ends 
next Labor day while the manager 
asserted the contract ends in late 
October, which would cut into next 
season’s booking of the ballet which 
is to be under the’ Columbia concert 
banner. 


Settlement was a compromise on 
both sides. It places the termination 
of the managerial contract at mid- 
night, Oct. 25. The ballet will ap- 
pear at the Metropolitan Opera 
House during the period of Qct. 1 
to Oct. 25 under Hurok’s manage- 
ment. Thus it also gives Columbia 
Concerts the benefit of the N.Y. re- 
views on the performances. The 
group agrees to produce four new 
ballets during this period, but Hurok 
will grant the ballet complete con- 
trol of its own repertoire and pub- 
licity. Ballet had claimed it had 
been forced by Hurok to open its 
season at the fet with works which 
were not its best, thus receiving poor 
reviews. 


The compromise further stipulates 
that Leonide Massine be granted a 
leave of absence from Monte Carlo 
to produce not more than one ballet 
for the Ballet Theatre, a Hurok ac- 
count. Massine, however, cannot 
perform for the Ballet Theatre, but 
is allowed to produce and perform 
in Hollywood, where he is attempt- 
ing to establish a ballet. 


Hurok reaffirms his guarantee of 
13 weeks work for the Ballet Russe 
during the summer and guarantees 
[two weeks in Montreal and Toronto 
in late September, where the four 
new ballets will be tried out prior 
to the N.Y. opening. This places 
Hurok in the incongruous position of 
guaranteeing work to a company he 
is dropping, while he has been un- 
able to guarantee his own comnany 
any summer dates. The Ballet Thea- 
tre currently is preparing its fall 
repertoire in Mexico. The four 
new ballets will be worked on by 
Leon Fokine, George Balanchine 
and Massine. 


Mich. Symehony Success 
In War Bond Drive 
Interests U.S. Treasury 











Detroit, May 29. 

The Michigan Symphony Orches- 
tra, under Walter Poole, has helped 
sell more than $3,000,000 war bonds 
on concerts given in 18 Michigan 
towns sinee Feb. 6. The success of 
the concerts has been so great that 
U. S. Treasury has asked for details 
so that it can request other music 
projects and symphonic orchestras 
to participate. 

Latest concert in the series was 
held Sunday (31) at the Detroit 
Olympia Stadium (17,000 capacity) 
with Paul Robeson, Marian Ander- 
son and Olivia de Havilland as solo- 
ists and speaker respectively. 





‘HERTHA GLAZ SLATED 
FOR RIO SUMMER DATES 


{ 

Hertha Glaz, contralto, has been 
signed for the Rio de Janeiro season 
and will leave the U. S. in late July 
|for appearances in August and Sep- 
'tember. She will also appear in con- 


series for 1942-43. Artists to appear | ..++ while in Rio 


The singer will be heard in ‘Car- 
|men,’ ‘Mignon,’ ‘Aida,’ ‘Trovatore,’ 
| ‘Tales of Hoffman’ and ‘Butterfly.’ 


Toledo Symph’s Soloists 
Toledo, June 2. 

The Toledo Symphony will pre- 

sent five soloists in its concerts for 

the 1942-43 season at the Tivoli the- 

atre. Orchestra is under the direc- 
tion of George King Raudenbush. 

Soloists will be Lauritz Meichior, 





/Oct. 26; Patricia Travers, Nov. 30; 
year has 2,200 subscribers or 3,100 |Gregor Piatigorsky, Feb. 15; Ciaudio 
sezson tickets sold for the series|Arrau, March 29, and Armi Galli- 


| 


Campi, April 19. Subscription sale 


opens June 15. 
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Goodman Big $58,000 in N. Y.; 


J. Dorsey's 4th 


Great $40,000, 


Artie Shaw Okay 196 in Mild Pitt. 





(Estimates for This Week) 

Gus Arnheim, Seattle (Palomar; 
1,350; 23-35-58)—With ‘Butch Minds 
Baby’ (U). Band given credit for 
most of oke 18,500. 

Mitchell Ayres, Baltimore (Hipp; 
2.240; 17-25-28-39-44-55-66) — With 
The Ink Spots and ‘The Falcon Takes 
Over’ (RKO). All credit to stage 
portion and considerable strength 
from Ink Spots, resulting in okay 
$15,000. 

Blue Barron, Cleveland (Palace; 
3,700: 35-40-50-55)—With ‘This Gun 
for Hire’ (Par) plus Blackstone as 
co-headliner. 
marquee draught, 
poor at $14,000. 

Jimmy Dersey, New York (Strand; 
2.756; 35-55-75-85-99-$1.10)—With ‘In 
This Our Life’ (WB). on screen. 
Show is in its fourth bangup week, 
looking for $40.000, while the third 
stanza was $43,000, in both cases tre 
mendous. Based on sustained draw, 
picture will be held two additional 
weeks, while Dorsey will be re- 
placed by Cab Calloway. Dorsey 
was unable to stay because of prior 
committee. 

Benny Goodman, New York 
(Paramount; 3,664; 35-55-85-99-$1.10) 
—With ‘Take a Letter, Darling’ 
(Par) on screen. 
doubt offsetting some of the weak 
notices picture received; on first 
week through last night (Tuesday) 
$58,000, very big. Begins second 
stanza today (Wednesday). 

Horace Heidt, Omaha (Orpheum; 
$,000: 20-40-55)—-With ‘Great Man’s 
Lady’ (Par), will do fair $15,200. 

Ray Kinney, New York. (State; 


but business is 


8.450; 39-44-55-75-99-$1.10) — With | 


Ethel Shutta and Mayris Chaney on 
stage, ‘My Favorite Spy’ (RKO) on 
screen. Around $20,000, or a little 
better sighted, nice. 

Gene Krupa, Buffalo (Buffalo; 3,- 
500; 35-55)—With ‘I Married* An 
Angel.’ Orch is getting the princi- 
pal credit for good $20,000. 

Ted Lewis, San Francisco (Golden 
Gate; 2,850; 
Worries Away’ (RKO). 
at $21,000, thanks to Lewis’ unit. 

Russ Morgan, Philadelphia (Earle; 
2.768; 35-46-57-68-75)—Doing better 
than last appearance here with nice 
$19,700, thanks to bright show in- 
cluding Billy Gilbert, Al Bernie, 
Eunice Healy plus ‘Lady Has Plans’ 
(Par) on screen. 

Artie Shaw, Pittsburgh (Stanley; 
3,800; 30-44-55-66)—With 
able Andrew’ (Par). Okay $19,000 
falling short of two swing names, 
Krupa and Goodman, who preceded 
Shaw here. Slim jitterbug trade and 
reason may be in the wide publicity 
given fact that Shaw leading an- 
other band. 

Dick Stabile, Washington (Earle; 
2.216; 28-39-44-66)—With ‘Juke Girl’ 
(WB) and Gracie Barrie. Ann Sheri- 


iooks like plenty of | 


Goodman band no 


40-44-65)—Plus ‘Sing | 
Very good | 


‘Remark- | 





Coast Swing-Shifters 
Must Have Their Fun 
And There’s Plenty 


Burbank, Cal., June 2. 

Swing shift time comes to Burbank 
in ‘swing time’ at midnight when 
some 14,000 aircraft employees are 
turned loose to find amusement. The 
result is that Burbank after mid- 
night bears a great resemblance to 
any small town on a Saturday night. 
Transposition of working hours 
under Uncle Sam’s 24-hour war pro- 
gram has resulted in the mushroom- 
| ing of many amusement spots, cater- 
ing to the family trade before swing 
shift time, and then carrying on until 
5 a.m. to give the bomber-building 
boys and girls their needed diver- 
sion, 

A number of money-wise opera- 
tors are cashing in on the need for 
amusements, some with good clean 
fun and others with diversions that 
won't stand up under the light of 
day. Bowling, swir~ shift dances 
and special all-night theatre pro- 
grams (mostly in Los Angeles) are 
the gold mines, with bars and other 
fancy entertainng drawing their 
share of the aircraft workers’ coin, 

Friday night is pay night and, like 
lany other class of worker, the 
| bomber-builders, with a pocket full 
of coin, get ‘kinks in their hair’ and 
want to find cut what’s going on. A 
good place for the first stop is the | 
Elks Club and the swing shift dance 
that gets underway at 1 a.m., 
the best of recordings. 











caste system). 
freshen up a bit and to collect their | 


wife or girl friend before swinging | | $1 door. 


|and swaying to recordings by Glenn 
| Miller and others. 

| Miller is the favorite. 
|him for popularity are Jimmy | 
| Dorsey, Harry James and Charlie 


Dinah Shore. 


musical variety to the stepper: from 
a library of around 600 recordings 
There is a peculiar -reaction to 
guest stars at these swing shift ses- 
sions. The aircraft workers don’t 


|To quote one young husky and his | 
car hop partner, approached during 
a brief breather, ‘Mister I come here 
to dance—not to 
some comic who don’t know when to 





stop so the music can get going | | aEnee in fine gross at $2,260 with | 


again.’ 





dan on celluloid and nice stage show 
accounting for good $18,000 here. 


Tommy Tucker, Boston (RKO- 
Boston; 3,200; 30-44-60-65-75)—With 
‘Syncopation’ (RKO). Remarkably 


fine $20,000, with new first-run film 
sharing in credit. 
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PELHAM HEATH 


Indefinite Engagement 


WOR-MBS 
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FORGET JOHN KIRBY TRIP 





Transportation Unavailable for Rio 
Cafe Engagement 





John Kirby’s quintet will not go to 
South America for its scheduled 
June 15 opening at the Copacobana, 
Rio de Janeiro. Kirby and his men 
were to have taken a clipper plane 
out of this country next week, but 
the junket has been junked, because 
of transportation difficulties. 

Fact that Kirby's group is com: | 
posed of only five men, making it 
easier to haul them, coupled to the 
popularity of his recordings in South 
America, originally brought him the 
Copa contract. Currently at the 
Pump Room, Chicago, the outfit is to 
go back there again in late July. 

However, the Army demands the 
appearance of three of the five men 
with Kirby in New York sometime 
in September. Three have 1-A 


classifications, and they’re to take 
their physicals. Kirby is one of the 
three. 





Masters Scores 
At Sunset B., Pa.: 
Herbie Kay Poor 





(Estimates) 


Georgie Auld (Sun Valley, Wor- 
cester, Mass., May 30). Auld’s new 


new, out of the way spot. “Next ‘night 
(31) he lured 936, neat, at Lake 
Compounce, Bristol, Conn. 

Count Basie (Armory, Charleston, 
W. Va., May 23). Okay $1,450 gross 
was rung up here at 85c advance, $1 
door. At Grant’s Park, Charleston, 





Crowding | ; Opening four days of Jurgens drew 


| Barnet. When vocals are wanted it’s | considers this a great feat in view of 
At any rate, the Elks | gas rationing. 
Club dances can hand out plenty of | 








laugh politely at | rolltown, Pa., 


jing didn’t hurt Masters much; he | in the Libyan desert and still blazing away. 


‘night (27), however, the take at City | 
using | Armory, 
Some arrive | good— $893 at 85c with 1,050 admis- 
|in their working clothes (there’s no | siOns. 
Others dash home to | Chatta nooga, 


| sertedly a new low, at 40c-50c per. 
| 
| want their dancing time broken into | 
by film, stage or other entertainers. 








S. C., May 26 band set a record with 
$2,200 gross at $1.10 and 90c. Next 


Charlotte, N. C.. was not | 


Next day (28) at Auditorium, 
Tenn., was up again, 
band pulling $2,400 at 85c advance, 

Dick Jurgens 
Auburndale, 


(Totem Pole B., 
Mass., May 27-30). 


fine 10,000 hoofers at $1.45 pair for 
high $7,250 gross. Manager Roy Gill 


Herbie Kay (Paramount Theatre, 
Ind., May 28). Par for 
this course in single day is about 


$1,800; Kay drew poor $1,000, as- 


Jimmie Lunceford (Spanish B., 
Portland, Ore., May 26). Lunceford 
packed capacity 2,600 into this spot 
at $1. 

Frankie Masters (Sunset B., Car- 
May 30). Gas ration- 


,800 dancers at 90c. 


3 Miele Monroe (Sun _ Valley, 
Worcester, Mass., May 26). Monroe 
opened Sy Schribman’s new spot this 
night and drew reported 3,000 at $1. 
Swell. 


Alvino Rey (Pleasure Beach B., 
Bridgeport, Conn., May 31). Season 
opener drew 1,524 at $1.10, good for 
so early in season. Last summer Rey 
pulled 2,300 people here. 

Muggsy Spanier-Chick Hathaway 
(Raymor-Playmor B., Boston, May 
29). Paired with localite Hathaway, 
Spanier pulled about 2,000 at 75c-65c 
for $1,400; good for Friday. Spanier 
played Ritz B., Bridgeport, Conn., 
May 24, luring just fair 828 hoppers 
at 88c, below normal for spot but 
okay for this band. 


Amy Arnell Back Too Soon 


Boston, June 2. 

Amy Arnell, Tommy Tucker vo- 
calist, has been ordered back to bed 
to convalesce for ten days, after 
she appeared with band for the first 
show last Friday (29) at RKO-Bos- 
ton theatre and nearly collapsed af- 
ter the performance. 

She was operated on for appen- 
dicitis three weeks ago, and reported 
for work against her physician’s ad- 








;Summer season at Wilmer Vosgt’s 


Bands at Hotel B.O.’s 


(Presented herewith, as a weekly tabulation, ts the estimated cover 
charge business being done by name bands in various New York hotels. 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel give 
room capacity and cover charge. Larger amount designates weekend and 
holiday price.) 





Covers = lvtal 
Weeks Past Covers 





Band Hotel Played Week Ob Date 
Tommy Dorsey...Astor (1,000; 75c-$1).............05. 2 5,200 10,350 
Ray Heatherton..Biltmor» (300; $1-$1.50)......:...... 5 425 4,025 
Guy Lombardo’...Waldorf (550; $1-$1.50).......... fe Sa 2,975 5,775 
Johnny Long......New Yorker (400; 75c-$1.50)..... be 1,950 = 7,150 
Lani McIntire.....Lexington (300; 75c-$1.50).......... 16 1,525 22,775 
Charlie Spivak....Pennsylvania (500; 75c-$1.50)........ 4 2,175 9,600 
Jerry Wald.......Leincoln (225; 75c-$1).......-seconee eo 500 4,425 


* Asterisks indicate a supporting floor show, although the band ts the 
major draw, 


Los Angeles 


Freddy Martin (Ambassador; 900; $1-$1.50). Weekend biz off from pre- 
vious stanzas due to out-of-town trek over holiday (there are still tires 
to roll on and gasoline is abundant). Won't get over 2,500 tabs. 

Joe Reichman (Biltmore; 1,200; 50c-$1). Opened last Thursday (28) and 
the count around 4,000. He'll have to build on his own as his predecessor, 
Phil Harris, had the advantage of being on one of the topflight radio 
shows. 





Chicago 

Eddy Duchin (Empire Room, Palmer House; 600; $3-$3.50 min.). Has 
been doing a great job for the Empire Room and again on the beam last 
week with 4,400 customers. 

Jimmy Joy (Walnut Room, Bismarck hotel; 300; $1-$2 min.). Joy hold- 
ing well in this spot, and in ninth session came up with 2,000 diners, 

Bob Chester (Panther Room, Hotel Sherman; 800; $1-$2.50) min.). Ches- 
ter orchestra, new to Chicago, has done a bang-up job here. Final week 
fine, 5,500 patrons. 

Neil Bondshu (Mayfair Room, Blackstone hotel; 350; $2.50 min. Sat.), 
Dwight Fiske the floor item and combination okay at 2,000 tabs last week. 





Boston 


Lee Reisman (Ritz Roof, Ritz-Carlton hotel; 350; $1 cover). Reisman 
continues to draw at this important spot. In third week garnered 1,800 
covers, with extremely fine dinner trade. Helped by show including Ade- 
laide Moffett, Maurice & Cordoba, etc. 

Leighton Noble (Terrace Room, Hotel Statler; 450; $1 cover). Where 
other spots were hurt by Ritz Roof opening, Leighton continued even 
pace (in 20th week); 1,000 covers over Friday-Saturday, only late nights. 
Dinner biz also big. Stays to 13th. 

Hal Saunders (Oval Room, Copley Plaza, 300; $1 cover). Saunders’ fifth 
week and 10th for Dorothy Lewis’ Ice Show in room that is ordinarily 
shuttered at this time of year, play to okay 950 covers for week. Ice 
Show being held over to 13th. McGowan and Mack Ice Revue comes in 
15th for indefinite stay. 





Minneapolis 


Tony Di Pardo (Minnesota Terrace: Hotel Nicollet; 500; $1-$1.50 min.). 
Holiday cut into takings, with nightly draw down to around 290, but still 
profitable, Orchestra and floor show liked. 


Philadelphia 


Leo Zollo (Garden Terrace, Benjamin Franklin hotel; 500; $1-$1.50-$2 
min.). Wave of sultry weather over the week-end caused drop in biz 
with a total of 1,047 suppers for the six days (room is closed Sunday), a 
drop of 231 under the previous week. 








Location Jobs, Not in Hotels 


(Los Angeles) 
Harry James (Palladium B, Hollywood, fifth week). Hotter than a tank 
Again around 25,000 payees 
and rolling toward a stratospheric record. Parties helping, too. 


Ella Fitzgerald (Trianon N, Southgate, Cal.). There are those James 
(Continued on page 42) 

















On the Upbeat 


Erwin Kocko has replaced Clyde 
Dale as clarinetist in Howard Bene- 
dict’s orchestra currently at the Olde 
Wayne Club, Detroit. Dale has 
joined Stan Norris’ band, 





THE FAMOUS 


GG 
beste x 


And His 


ORCHESTRA 


Bill Diehl’s band set to alternate with 


Tavern, Mountainhome, Pa., and MILDRED LAW 
Willow Dell, Minisink Hills, Pa. and 


DAVE BALLANTINE 


NOW 


BILL GREEN'S 
CASINO 








| 





Alfred Garmo and his Latin- 
American band moved into Mike 
Lyman’s Hollywood spot. 





Bob Crosby and his crew lost a 
lucrative one-night job when Stan- 
ford University called off its junior 
prom as a war economy measure, 








Clair LeBeaux orch. will weekend 
at CLU Club, East Stroudsburg, Pa., 
and play rest of week at Vogt's 
Tavern, Mountainhome, Pa. 





Tommy Linehan, Woody Herman’s 
pianist, was operated on last week 
in Brooklyn Hospital. Surgery 





vice. Babs Stuart is subbing. 


wasn’t serious, a recurrence of an 


(Continued on page 42) Pittsburgh, Pa. 
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Inside Stuff—Orchestras 


Committee of band business executives, formed to look into ways and 
means for the band business to help the war effort more than is being 
done via the playing of bands in Army camps, is mulling several plans 
to raise money for the various relief agencies. There is one plan nearing 
completion which will see a group of names playing dances in various 
key cities on the same night, similar toethe method used in the President's 
Birthday Ball infantile paralysis fund campaign. 

Mike Nidorf, General Amusement Corp. executive, who isn’t many steps 
ahead of the Army, has been asked to take over and execute the com- 
mittee’s plans. Whether he will accept is indefinite. Billy Goodheart, 
MCA executive, was also offered the post, but was forced to turn it 
down. 








Apparently some musicians are reading the handwriting on the wall. 
There are three men in various sections of the same band playing in the 
New York area who are learning trades that could be useful in the war 
effort. One’s taking up welding, another electrical work and another is 
studying lathing. 

They're all with Teddy Powell’s band at Log Cabin, Armonk, N. Y. 
According to the leader they spend part of the day at school and study 
between sets on the stand. 





Pittsburgh’s Music Row was considerably enlivened last week by a fist 
fight when a local musician resented a remark by an out-of-town pianist 
that musical talent in Pittsburgh didn’t amount to a row of pins. Out-of- 
towner was Joe Vera, who has the cocktail lounge combo at the Hotel 
Roosevelt's Fiesta Room, and the defender of home industry was Frank 
Natale, who's had a strolling threesome at Pittsburgher Hotel’s Union Grill 
for couple of years. Encounter took place at the Musicians Club and 
both boys were pretty badly marked up before outsiders separated them. 





Glenn Miller Can't Go to Court: 
Industrial Job Fees Should Be All 


Orchestras Pay, Lawyer Urges 





The American Federation of Musi- 
cians’ executive board has denied 
Glenn Miller the right to take his 


A.F.M. in Dallas June 8 





Annual convention of the 


commission dispute with General American Federation of. Musi- 
Amusement Corp. to a civil court. cians gets underway at Dallas 
Miller first petitioned the AFM for next Monday (8), James C. Pe- 
a ruling on his plea to slice his trillo, AFM president, and his 


commission payments to the agency 
from 15% to 5%, the industrial limit 
allowed by New York state employ- 
ment agency law, and the executive 
board last week dismissed his argu- 
ment. Leader then asked for per- 
mission to seek a civil court ruling. 

David Mackay, the bandleader’s 
attorney, has since asked for per- 
mission to appear before the next 
sitting of the executive board. to 
seek reconsideration of the ruling 
against further argument. His plea 
hasn’t been decided. Mackay hadn't 
anticipated a refusal of permission 
to go outside the union for further 
argument on his case, since he had 
complied with the union regulation 
that demands all disputes between 
members must first be aired before 
the executive board. 

If Miller were to take his case into 
civil court, and win, the results 
would be far-reaching. All contracts 
between agencies and bandleaders 
call for a minimum of at least 10% 


assistants are already there. 

Fred Birnbach, secretary, and 
other executive board members 
left early, too, There will be a 
board meeting preceding the 
Convention. 











The phonograph 
ness is quite certain it will shortly 
hit upon a suitable disk substitute 
for shellac, encouraged by the sun- 
dry makeshifts already in the field. 
These new processes, which don’t 
utilize shellac, can enable 30 to 50 
playings of a record, but the jukebox 


commission and it may go as high people, who must be vitally con- 
as 20% on one-night bookings. k’s | SUlted in this respect, argue that's | 
probable the bookers wouldn't be unsatisfactory. . 

able to operate on their present scale For average home consumption, 


a 30-50 performance per platter is 
efforts. | adequate, and even if it gets a little 
Miller has not advanced any rea- | muddy or scratchy with repetitive 
son for his sudden dislike for the | Playings, the average home user 
terms of his contract with GAC. It | won't squawk. The nickel-catching 
was written before he became a big- | operators, however, want a sturdier 
money earner, and was okayed by | substitute, and since the juke busi- 
the union at the time. His objection | ness is so important to the recorders, 
to it now is not only an argument |their suggestions are respected, at 
with GAC, it is also a dispute with | least for the time being. 
AFM regulations since the latter Of course, if this war continues, 
condone the present commission |and the shellac supply dwindles, 
rates demanded by booking agencies. | there'll be no argument or choice as 
— to substitute. - (Shellac comes from 
India and is a vital need for arma- 


at a flat industrial-like 5% for their 





ments). 

| However, there is no danger of any 
sharp curtailment in waxed music. 
Actually there is a huge backlog of 
pop and classic material. 


Roy Gill’s Stamp Hypo 
For His Amus. Park 


9 


&. 


Auburndale, Mass., June 

Manager Roy Gill ‘gave away’ No-| 
rumbega Park gate receipts in his 
latest stunt to stimulate sales of War 


Orrin Tucker Men Scatter; 


ERSATZ SHELLAC 
HOPES HIGH 


recording busi- | 











Savings Stamps and Bonds, Norum- 
bega, currently in its 50th year of 
operation, is lone park in country 
still charging an admission. Gill al- 
lows his patrons to purchase a 10c 
stamp at the box office, which they 
retain, 

Park opened last Wednesday (27), 
coinciding with arrival of Dick Jur- 
gens orchestra at Totem Pole ball- 
room, situated on park grounds. Gill 
reports park attendance for first 
four days was greatest in its history. 
Fifth day, Sunday (31), was hurt 
somewhat by rain. 

With gas rationing hurting all park 
and ballroom biz in outlying sections 
of New England, Gill was agreeably 
surprised with turnout. 





Fail to Find Sub Maestro 

Orrin Tucker’s band will not be) 
held intact after its leader joins the | 
Navy next month. An attempt was | 





Some Like It Hot 


Los Angeles, June 2. 
Hot music will mingle with sweet 
and classical in the benefit concert 
for Los Angeles Philharmonic Or- 
chestra, June 18, at Philharmonic 
Auditorium. 
Among the volunteers are Jascha 
Heifetz, Bing Crosby, Dinah Shore, 
Harry James and the King’s Men. 


Minneapolis To 
Use Name Bands 
Through Heat 


Minneapolis, June 2. 

The Orpheum Theatre here is try- 
ing innovation of using freqfient 
name stage bands this summer, the 
same as during the fal) and winter. 
In past seasons, house has foregone 
stage shows during June, July and 
August. Change in policy is in- 
fluenced by belief that, due to mo- 
toring restrictigns, there'll be more 
stay-at-home patronage for theatres 
and that increased employment and 
higher wages also will stimulate 
box-office and create a demand for 
flesh fare. 

House has Horace Heidt 
(5). Phil Harris comes June 19. 
Other bookings include Eddy Du- 
chin, July 3; Ozzie Nelson, July 24 
and Paul 
tiations are umeler way for still other 
stage attractions. Last band at this 
house, Wayne King, week of May 8, 











Friday 


ping all his previous takings here. 
Several stage shows are playing 
the St. Paul Orpheum and not here 
and none of the aforegoing bands go 
into the other Twin, although both 
houses are in the Paramount pool. 
Lawrence Welk, current at the St. 
Paul Orpheum, passes up Minne- 
apolis this time. The Bonnie Baker 
revue, a St. Paul Orpheum under- 
line, also isn’t scheduled for here. 





‘CHEVY CHASE RINK 


Chevy Chase, skating rink on the 
outskirts of Washington, D. C., will 
definitely open as a name band ball- 
room job for the summer. Spot will 


get under way in two or three 
weeks, according to ‘Goldie,’ man- 
ager of the Victory Room of the 


Roosevelt hotel, Washington. Backer 


cover, 

New dance floor is being laid for 
the debut. An opening band hasn’t 
been decided upon . Spot is about 
six miles from Washington’s city 
limits and can be reached for a 10¢ 
bus fare. 


Whiteman, Aug. 8. Nego- | 


chalked up stupendous $20,000, top- | 


AS NAME BALLROOM 


of the project is being kept under | 


DELAY ON CHARTERED BUS BAN IS WO 
TOURS TOUGH; NEGROES 


Stand-Up Conditions 





Chides Jitterbugs 





‘They Live Forever’ radio pro- 
gram on CBS Sunday evenings 
furthered the Government’s 
blast in that day’s dailies against 
‘selfish’ persons who think more 
of their own needs and recrea- 
tion than they do of helping the 
war effort. 


Writers of the broadcast 
popped off at jitterbugs who are 
grumbling about not being able 
to obtain recordings of their 
favorite bands, repeating Wash- 
ington’s advice that the shellac 
used in the manufacture of one 
record can protect with a mois- 
ture-proof coating at least 200 
bullets. 


BUNNY BERIGAN. 
31, DIES INN. Y. 


Bunny Berigan, one of the most 
respected trumpet players in the mu- 
sic business, died early yesterday 
(Tues.) morning in Polyclinic hos- 
pital, New York. He was admitted 
to that institution the previous aft- 

















}ernoon after suffering a hemorrhage | 


| during which he had lost a consider- 
able amount of blood. He was 31. 
| His private life is ascribed as con- 
| tributing to his early demise, for he 
| died of the same causes as that other 
great trumpeter, Bix Beiderbecke. 
Berigan’s latest date with his band 
|was at the U. of Scranton, Scranton, 
| Pa., last Friday (29). On Saturday 
|night he was scheduled to perform 
at Ray Hartenstine’s Sunnybrook 
Ballroom, Pottstown, Pa., but 
dancers were refunded admissions 
when most of his band did not ar- 
rive until midnight 
chanical trouble with the bus they 
were riding. Berigan, traveling by 
private car, was at the dancery on 
time and staged an impromptu jam 
;}s@ssion with severa! other of his 
,men who also arrived on time. Sun- 
day night (31) he was to have played 





|}at Manhattan Center, N. Y., but he} 


i had by that time become ill and his 


| band worked without him, while 
Benny Goodman batoned and helped 
out with his sextet. 


Berigan in his heyday was looked 
upon as one of the industry’s great- 
est trumpet players, on a par, some 
bandsmen assert, with the immortal 
Bix Beiderbecke. Some of his work, 
at the head of his own band or as 
a star performer with other bands, 
are record-collector’s items. Band- 
men look upon his solo on Tommy 
Dorsey’s recording of ‘Marie’ as one 
of the finest bits of improvisation 
ever captured on wax. Another 
the recording of his widely known 

(Continued on page 43) 
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Pittsburgh, June 

Because of dimout orders aiong 
the eastern coast the Cavalier hotel 
at Virginia Beach, Va., local bookers 
report, has inserted a 24-hour can- 
cellation clause. The three-week 
engagement of Chick Floyd’s band 
1) 


made to secure someone to take at the spot started yesterday 
Tucker’s place, but it didn’t pan | and it is understood that future 
out and the group will scatter, | bookings depend on how resort fares 


What’s being done with the band’s 
library isn’t definite. 

Tucker joins the Navy at Great) 
Lakes Training Center in mid-July. 
He plays his last date with the band | 
June 7. 





Billy Catizone Strollers into Wil- 
liam Penn hotel's Continental Bar, 
Pittsburgh, for a run following long | 
engagement at Hotel Gibson in Cin- | 
cinnati. Catizone replaced Frank 
Andrini and his Argentinians. 


; noon 


during this period. 


The contract of Everett Hoag- 


land, who is slated to follow Floyd | 


at the Cavalier, stipulates that it 
can be voided if the business with 
Floyd is below normal for this time 


|of the year. 





Dimout At Brighton Beach 
Brighton Beach, L. L, band policy 
is being resumed this year. After- 
sessions are to be conducted 
at the usual outdoor band shell, but 


Dimout Conditions Put 24-Hour Clause 
In Cavalier, Virginia Beach, Contract 


evening hours will be shifted to the 
old Hi-Ho Casino, nearby, which 
| has been renamed the Manhattan 
That's to avoid violat- 


because of me-| 


= | Hotel 


? 


HURT WORST 


Public Bus and Train Travel Is Miserable, With 


Hours on End—Orchestras 


on Own Tires While They Last 
+ 


A two-week respite from the or- 
der clearing all charter busses from 
the highways was won Saturday (30) 
by band business executives, in a 
conference with officials of the Office 
of Defense Transportation at Wash- 
ington, D. C. During the 14-day 
stay, until June 15, the transporta- 
tion needs of the business will be re- 
viewed by government officials, and 
ancther decision delivered. Mike 
Nidorf, of General Amusement Corp., 
Moe Gale, head of the Gale Agency, 
and Nat Lefkowitz, of William Mor- 
ris, attended the meeting. Originally, 
charter bus work was to have 
stopped Monday (1). 

Band business representatives as- 
serted'in the huddle that they were 
willing to accept whatever decision 
is eventually reached insofar as 
busses for the use of orchestras are 
concerned. All that was asked was 
sufficient time for the business to 
adjust itself. It was explained to 
the ODT men that the week-and-a- 
half warning of suspension given bus 
operators caught agencies and leaders 
alike unawares, and found them with 
j}a great many committments already 
|being advertised, which probably 
| wouldn't be fulfilled if busses were 
withdrawn from circulation so sud- 
| denly. 
| A delicate subject, delicate be- 
|cause it could easily have been mis- 
|interpreted by the ODT, was refer- 
ences to playing Army camps. Since 
the majority of training centers are 
not within easy reach by rail, and 
| since most bands have to make a liv- 
jing in order to stay intact, and in 
turn entertain soldiers, the taking 
away of busses endangers their abil- 
ity to fill Army dates. If one-night- 
ers are made virtually impossible to 
play most bands, with the exception 
of the very top ones, will not be 
| able to continue. “ 





| 


' 


Depressing 

| The bus situation, as bad as it is, 
is made doubly worse by the lack of 
other types of transportation for 
bands. In a great many instances 
travel between two dates is possible 


|by train—in normal times, but not 
lat the moment. Leaders who have 
come in off the road the past few 


| weeks tell very depressing tales of 
| riding by train, of long hours stand- 
|ing between stops, cars so crowded 
that they couldn’t get abozrd. dates 
made with only minutes to spare, etc, 
(Continued on page 43) 


Grady Barnes Fills Out 
Orchestra Date While 
In U.S. Army Uniform 


| 


Minneapolis, June 2. 
Grady Barnes, drummer in Tony 
| Di Pardo’s orchestra playing at the 
Nicollet Minnesota Terrace, 
appears the each 
| night attired in an army uniform in 





on bandstand 


contrast to the dress outfits sported 
by his fellow bandsmen. 

It’s all because he just was drafted 
and then given a furlough, following 


induction, to permit him to remain 


with the orchestra until Ton: able 
to find a new skin-beate: Army 
regulations require him to we 7 


uniform. 


| Beach Club. 


Dick Stabile Cues Change 


ing the dimout regulations for all 

| beachfront enterprises. Of Policy at Dempsey’s 
Roy Fox’s orchestra began the Dick Stabile’ ciniiide 
| policy last week and Raymond Ick Maes. Orcas | ee 


Scott's orchestra comes in June 4. |Dempsey’s Restaurant, New York, as 


Spot is being booked by Bill Burn- | 4 "ew Mame band location June 15. 
, ham of Consolidated Radio Artists — ss re reg 2 o,. a 
te «ae alt @ and will have three Mutual broad- 
but it’s open to bands of all agencies. : 

: ; casts weekly. Raymond Scott's band 
was offered the job originally. 


Billy Bishop and his band exit the 


Southern Mansion, Kansas City,| Dempsey’s does not cater to the 
June 12 after six months. New band | type of people who go for name 
will be Jack Ream coming from the | bands. It’s a dining and drinking 





Chez Paree club, Omaha. Bishop | spot that has a comparatively small 
goes to the Lowry hotel, St. Paul. {dance floor, Irv Carroll's band is 
leurrent and when he leaves the 

Eddie Dunsmoor took his band | bandstand will be enlarged to ac- 





jinto the Heidelberg Hotel, Jackson, 
| Miss., last week. 


;commodate Stabile’s group and its 
' successors 
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ASCAP Sees Happier Turn Looming 
As Writers Themselves See Evil Of 


Gratuitous Licenses to Broadcast 





Efforts of the American Society of 
Composers, Authors and Publishers 
to halt members from 
licensing their songs gratuitously to 
radio stations have taken a favorable 
turn for ASCAP. Practically all the 
writers concerned, it was stated at 
ASCAP last week, have agreed vol- 
untarily to drop the practice. Mort 
Greene and Harry Revel were spe- 
cifically cited by the Society’s man- 
agement as desirous of complying 
with ASCAP’s request. Also that 
they would withdraw by notice the 
performing rights of their songs as 
released through Broadcast Music, 
Inc., in the next 60 to 90 days. 

John G. Paine, ASCAP general 
manager, expressed assurance that 
the situation would be peaceably 
settled with the writers. He stated 
that there was no real controversy 
with the U. S. Department of Justice 
over the Society’s move to take dis- 
ciplinary action against these writ- 
ers. The department, he added, was 
not unaware of the Society’s inten- 
tion to proceed against the writers 
on the ground that by licensing 
their works gratuitously they were, 
as ASCAP saw it, violating the terms 
of the ASCAP consent decree. 


Visit Washington 


Thurman Arnold, assistant U. S. 
attorney in charge of the anti-trust 
division, did not agree with the So- 
ciety’s viewpoint on this question 
and he told it so in a letter dated 
May 16. The department, wrote 
Arnold, deemed the threatened dis- 
ciplinary action as violative of the 
intent and terms of the decree. 
Paine and Herman Finkelstein, of 
ASCAP counsel, visited the depart- 
ment’s office in Washington early 
last week and it was agreed that 
ASCAP ‘would submit a memoran- 
dum outlining what action it pro- 
posed to take against the writer 
members involved in the gratuitous 
licensing, how such action would 
come within the intent and terms of 
the consent decree and why from 
the viewpoint of equity and law 
ASCAP is entitled to this protec- 
tion. 


ttorneys in the music trade have 
during the past week expressed 
themselves as wondering who might 
have got to Arnold and prevailed 
upon him to set up as conclusive a 
letter as he did. The letter brought 
up points that had never before been 
raised by ASCAP or BMI in either 
act or discussion. 

Besides Greene and Revel 
ASCAP’s complaint committee had 
called on such members as Buddy 


writer 


Kaye, Milton Berle and Xavier 
Cugat to explain their practice of 
licensing their songs without a con- 
sideration. Under the consent de- 
cree it is required that all fees de- 
riving from direct licensing by 
writer or publisher members be 
turned over to ASCAP for inclu- 
sion in the general royalty distribu- 
tion. 


SHEET MUSIC 
SALES DOWN 


For the fifth consecutive week the 
popular sheet music business, accord- 
ing to jobber reports, is consider- 
ably below normal. The only rea- 
son that jobbers can cite for this 
sustained condition is that the pub- 
lishing industry has failed within 
that period to produce a smash No.1 
seller, 

It is an axiom of the music busi- 
ness that a sensational No. 1 tune 
helps sales down the line. The sock 
song stimulates cails at the music 
counters and as a rule the purchaser 
of that outstanding hit selects two 
or more other numbers before leav- 
ing the store. 


O'CONNOR TO CHICAGO 














John J. O’Connor, president of the 
contactmen’s union, will address the 
Chicago branch of the organization 
Friday (5). He will return to New 
York the following day. O’Connor’s 
talk will be mostly a clarification of 
the aims of the union. He will also 
advise the Chicago men of his efforts 
to have the publishers extend unem- 
ployment insurance to their branch 
offices, even though the insurance 
law requires a minimum of four em- 
ployees for eligibility. 

O’Connor disclosed yesterday 
(Tuesday) that the New York union 
will lift a leaf from the book of the 
Chicago organization by having ex- 
perts address them at general meet- 
ings on subjects which are of partic- 
ular interest to contactmen, First 
it will be a certified public account- 
ant, who will show how they can 
best handle their returns in the mat- 
ter of expenses to satisfy the U. S. 
revenue department, and then it will 





be a physician, who will lecture on 
stomach ailments and how to avoid 
| them by proper eating and drinking 
habits. 


FOR UNION MEETING 


15 Best Sheet Music Sellers 


(Week of May 30) 





One Dozen Roses........F1mous 
Johnny Doughboy.....Crawford 


Sleepy Lagoon..... ..--Chappell 
Under Apple Tree......Robbins 
Jersey Bounce...........- Lewis 
Somebody Taking Place. .Shapiro 
IMINO. 25 5 os da ch tees Famous 
Three Little Sisters.......Santly 
ae eee. Morris 
Always In Heart..... ... Remick 
Threw Kiss Ocean....... Berlin 
Who Wouldn’t Love You. Maestro 
Moonlight Cocktail........ Jewel 
Bee ROU cdsaescedescaves Santly 
Pll. Pray For You. ....ss-- Harms 








AFM UPHOLDS GAC 
ON DONAHUE PLAINT 


American Federation of Musicians 
has ruled in favor of Al Donahue in 
his dispute with General Amusement 
Corp. Around Feb. 1 past Donahue 





suddenly withdrew from booking af- | 
filiation with GAC, for the. second | 


time within two years, and trans- 
ferred to the William Morris agency. 
He claimed that GAC had not ful- 
filled terms of its contract with him 
which called for a certain number of 


weeks of location work, with air 
time. At that time the contract had 
another year to run. 


GAC’s rebuttal to Donahue’s 
claims asserted that it was unable to 
live up to the air-time clauses in the 
contract because Donahue has re- 
tired for three months the latter part 
of last year, because of illness. It 
further claimed that when Donahue 
did return he was difficult to sell in 
a spot important enough to have a 
broadcast wire, because owners were 
aware of the fact his band had been 
dispersed during the leader’s illness 
and rebuilt when he_ recovered. 
None would take a chance with an 
untried outfit. Hence he couldn’t be 
sold. 


It’s Lieut. Eddy Duchin 


Eddy Duchin, currently at the 
Palmer House, Chicago, has been 
commissioned a lieutenant, senior 
grade, in the U. S. Navy. 

He reports to Great Lakes scon 
after completing maestroing at the 
Chi hostelry in six weeks. He will 
likely assist Lieut. Commander 
Eddie Peabody, also ex-professional, 
in the entertainment and morale di- 
vision. 

Ensign Orrin Tucker likely leave 
his orchestra this week. Tucker 








was presented with a special bag | 


and gifts by the Professional Music 
Mens Association in Chicago yes- 
terday (Tuesday). 


Jack Tenney, composer of ‘Mexi- 
cali Rose,’ has turned out two new 
ditties, ‘Blue Sierra Hills’ and ‘Gid- 
dy-Yap, We’re Going Home.’ He’s 





now a California assemblyman. 












































Schwartz & Frohlich Steer ASCAP 
Away From Dangerous Legal Issue 





In filing an answer to the suit of 
the E. B. Marks Music Co. ant 
Broadcast Music, Inc., in the New 
York federal court yesterday (Tues- 
day) ASCAP adopted the line of 
legal strategy which had been advo- 
cated originally by lawyers repre- 
senting major publishing firms 
within the society. Marks contends 
that the performing rights of cer- 
tain compositions became wholly his 
when he did not renew his contract 
with ASCAP in 1940 and the answer 
put in by the society seeks to con- 
fine the issue to these specific tunes. 
Instead of paving the way for the 
court to rule as to whether the pub- 
lisher or the writer is the actual 


‘CASEY JONES’ 
INJUNCTION 


Boston, June 2. 
Judge George C. Sweeney in the 
Boston federal court last Friday 
(29) issued a permanent injunction 


restraining the E. C. Schirmer 
Music Co., a local publishing firm, 
from printing, selling or in any way 
using the song, ‘Casey Jones.’ The 
suit had been brought by the New 
York firm of Shapiro, Bernstein & 
Co. The local Schirmer firm is in 
no way connected with another 
standard house, the G. Schirmer Co, 

The action resulted from the lo- 
cal Schirmer firm’s publication of a 
choral arrangement of ‘Jones’, It 
had contended that the number was 
in the public domain. a. & 
Schirmer is affiliated with Broad- 
cast Music, Inc. 

Shapiro-Bernstein reported yes- 
terday (Tuesday) that the Boston 
firm had already turned over the 
plates, prinfed copies and copy- 
right registration on the arrange- 
ment. 




















Band prem 


Duke Ellington, June 13, Sweet’s 
1B., Sacramento; 14-15, Sweet’s B., 
Oakland; 19, Casa De Vallejo, Cal.; 
20, Aud., San Jose, Cal.; 21, Shrine 
Aud., Los Angeles. 

Earl Hines, June 8-10, Comet T., 
St. Louis; 12, Stambaugh Aud., 











| 


| Youngstown: 24, Skating Rink, Rich- | 


;}mond, Va.; 25, Lincoln Collonades, 


| Washington, D. C.; 26, Olympia Park, | 


| Pittsburgh: 27, Junction Park, New 
| Brighton, Pa.; 28, Aud., Buffalo; 29, 

Greystone B., Detroit; 30, Palais 
| Royale B., Toronto; July 2, Cotton 
C., Dayton. 

Will Bradley, June 6-7, Prom B., 
St. Louis; 10, Peony Park, @maha;: 
12-25, Lakeside Park, Denver; 28, 
Meadow Acres B., Topeka, Kan. 

Henry Busse, June 4, Cocoanut 
Grove, Salt Lake City; 15-21, Palo- 
mar T., Seattle. 


Del Courtney, June 6, Cedar Club, 
Opelousas, La.; 8. Cotton Club, Lub- 
bock, Tex.; 10, Pioneer H., Tucson: 
13, Aud., San Jose, Cal.; 16-17, Pal- 
ace H., San Francisco. 

Red Norvo, July 6, Admiral Bil- 
Jiard Academy, New London, Conn.: 
9, Valley Forge Military Institute, 
Wayne, Pa. 





| 
| 
| 
| 
| 


Paul Whiteman, July 16, Lakeside | 
Park. Denver; 24-30, Tower T., Kan- | 


isas City. 
| Enoch Light, July 
| wood Park, Pittsburgh. 


Ray McKinley, June 6, Riverside | 


| Stadium, Washington, D. C.; 12-13, 
U. of Virginia, Charlottesville; 14, 
| Lee T., Roanoke, Va.; 27-July 4, Mil- 
|lion Dollar Pier, Atlantic City. . 
| Ozzie Nelson, June 17-23, Golden 
|Gate T., San Francisco; July 2-15, 
| Elitech Gardens, Denver: 17-23, Or- 
/Dheum T., Omaha; 24-30, Orpheum 
| T., Minneapolis. 


6-18, Kenny- | 





owner of the performing rights, the 
ASCAP answer merely states the 
facts of the case, avoids any claims 
or assertions of ownership or con- 
clusions of law and leaves it to the 
court to decide the law from the 
facts as stated. 


By taking this stand ASCAP has 
averted what might have proved a 
highly delicate situation within its 
own membership.. Legal spokesmen 
for its writer contingent had urged 
that the society’s answer contain 
assertions and claims which would 
show that the performing rights had 
been invested in ASCAP through 
the writers or jointly from the writ- 
ers and_ publishers. Publishers’ 
counsel stronzly opposed such an 
approach on the ground that out of 
this argument might come a de- 
cision which would bind the hands 
of the publishers in future contests 
over performing rights. They argued 
that the answer must not under any 
circumstances contain any assertions 
or conclusions which would later on 
be used against them should it be 
necessary to adjudicate the question 
of whether the publisher or the 
writer owns these performing rights. 


It was also the position of the 
publishers’ lawyers that the three 
contracts annexed to Marks’ com- 
plaint were not typical of the in- 
dustry’s old contracts or the con- 
tracts which were in effect prior to 
the standard agreement set up with 
the Songwriters Protective Associa- 
tion. If the suit were thrashed out 
on the basis of these three contracts, 
ASCAP would avoid a possible quag- 
mire, namely, the broad question as 
to ownershin of tHe performing 
rights generally. 

Strategy 
Matter of strategy on the Marks 


|'suit received its final airing before 


the ASCAP board at a special meet- 
ing Monday morning (1). A bitter 
debate had been anticipated but the 
board as a whole was easily swung 
over to the viewpoints as outlined 
by ASCAP’s general counsel, Charles 
Schwartz and Louis Frohlich. A sit- 
uation which might have resulted in 
a serious division within ASCAP, 
had been neatly and expeditiously 
sidestepped. 
Pinky Herman’s Claim 

The ASCAP board met to mull 
over the same question last Thurs- 
day afternoon (28) but it got itself 
so deeply involved with the writers 


elections committee over a com- 
plaint by Pinky Herman, a writer 
member, that no time was left to 


tackle the subject for which it had 
been convened. Herman had charged 
that his plan for changing writer 


classification had been so _ badly 
botched that when it went out to 
members for a vote they were 
greeted with something that had no 
relation whatever to his proposal. 


| Herman subsequently demanded that 


that the elections committee re- 
submit his plan to the writer mem- 
bership and this committee decided 
that before it could act in that di- 
rection it would have to receive the 
approval of the ASCAP directorate. 

Previously Sigmund Romberg, 
president of the Songwriters Pro- 
tective Association, had addressed 
the ASCAP board. Romberg stated 
that the society’s counsel had con- 
sulted with publisher lawyers on the 
stand that ought to be taken in 
ASCAP’s answer to the Marks com- 
plaint and he thought that a siml- 
lar audienee should be granted John 
Schulman, SPA counsel. The board 
readily consented to the suggestion. 














It’s Cute—It’s Different 


It’s Terrific 


BYE LO BABY BUNTIN’ 
(Daddy’s Goin’ Huntin’) 


CINDY WALKER 
DECCA 6038 


American Music, Inc. 


1211 N. Poinsettia Dr. 
HOLLYWOOD, CALIF. 


























HAVE YOU HEARD? 


“STRICTLY INSTRUMENTAL” 


Recorded by HARRY JAMES (COL. 
CHERIO MUSIC PUBLISHERS, INC. 
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Proudly, we announce 





In this war of planes, ships, and tanks, some persons might unthink- 
ingly pooh-pooh the importance of records in the lives of our fighting 
mén, But mothers with sons in the services, sisters and fathers who 
have seen our boys leave their homes to serve their country... they 
know the vital importance of clean, healthy relaxation and recreation 
to keyed-up young men. 

Many of us have played camps and bases. Most of us have friends 
or relatives in the Army, Navy; and Marines. We know that records 
are among the best sources of continuous, popular entertainment. And 
we're going to see that the camps, posts, and overseas bases of all our 
armed services are equipped with record players and record libraries 
..- and we're going to keep our camps and bases supplied with new 
records as they are released. 

That’s why RECORDS FOR OUR FIGHTING MEN was organ- 
ized. It’s a totally non-profit organization for the sole purpose of 
supplying our boys with record players and records. Membership is 
open to every recording artist in America. The records and record 
players will be chosen by a permanent committee elected by the mem- 
bers. No one record label will be favored. 

This is no plug for money. No cash contributions will be solicited. 
If anybody wants to make a donation—of course, we will be happy to 





RECORDS FOR OUR FIGHTING MEN 


accept it. But we don’t seek it. We’ll raise the necessary funds to do 
our job in the following fashion: 

By conducting a nationwide salvage campaign for old records and 
by selling those old records to record manufacturers at the current 
price for scrap. We need and aim to get 25 million old records—and 
we think we know how to get them. 

When we sell the scrap records to the recording companies—scrap 
that they need—we will ask them to sell us new records for our soldier 
boys at manufacturing cost—in other words at no profit. And we think 
they'll do it. 

What do we want you to do?... First we want your support. Sign 
the pledge today and mail it in immediately. 

As the details of our plan of operation go into action we'll call on 
you for work. During the weeks of the salvage drive we'll ask you to 
plug it over the air and in your personal appearances. There will be 
no requests for cash or for benefit performances. 

Here’s an opportunity for everyone who makes or has made rec- 
ords to do his part to keep those fighting men of ours in fine fettle. If 
you need any proof that the boys need records—we’ve got it for you 
in bales—or better still, ask any boy in the camps, or home on leave, 
He’ll tell you that they need records and need them badly. 


GENE AUTRY - JOHN BARBIROLLI - COUNT BASIE - ADOLF BUSCH - CAB CALLOWAY - JOHN CARTER - ROBERT 
CASADESUS - BRUNA CASTAGNA + XAVIER CUGAT - EDWIN FRANKO GOLDMAN - BENNY GOODMAN - MORTON 


GOULD + EDDY HOWARD + DANNY KAYE - 


EDWARD KILENYI - ANDRE KOSTELANETZ - GENE KRUPA - KAY 


KYSER - LOTTE LEHMANN + OSCAR LEVANT - GUY LOMBARDO - FRANKIE MASTERS - NINO MARTINI - LAURITZ 


MELCHIOR - GLENN MILLER - DIMITRI MITROPOULOS - 
SIGMUND SPAETH - 


RODZINSKI - RUDOLF SERKIN - KATE SMITH - 


- PAUL ROBESON - ARTUR 
CHARLIE SPIVAK 


FRITZ REINER 
PHIL SPITALNY - 


LILY PONS - 


SUZANNE STEN - RISE STEVENS - JOSEPH SZIGETI - CLAUDE THORNHILL - TOMMY TUCKER - ASTRID VARNAY 


MAREK WEBER 


ggh THE PLEDGE 


RECORDS FOR OUR FIGHTING MEN, INC. 


A CORPORATION NOT-FOR-PROFIT - 1515 RCA BUILDING - NEW YORK CITY 
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| PLEDGE 


my whole hearted cooperation to the RFM plan of equipping the posts, camps and overseas 
bases of all our armed services with record players and record libraries... and for the 
duration of the War to keep those camps and bases supplied with new releases. As an Amer- 
ican recording artist, count on me to help all the way. It’s a great idea! 


DATE SIGNED 
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10 Best Sellers on Coin-Machines 


(Records below are grabbing most nickels this week tn jukeboxes 
throughout the country, as reported by operators to ‘Variety.. Names 
of more than one band or vocalist after the title indicates, in order of 
popularity, whose recordings are being played Figures and names in 
parenthesis indicate the number of weeks each song has been in the listings 
and respective publishers.) 





1. Sleepy Lagoon (6) (Chappell).......... — y wall Wepre . eno 
2. Always In My Heart (6) (Remick).... fina O - rnisheee tet 
3. Under Apple Tree (8) (Robbins)...... bees eters hers era 
4. Tangerine (9) (Famous)...... ee eee fe A po ni A th e 
5. Johnny Doughboy (3) (Crawford)..... Fong: Bagel is 
6. Somebody Else (13) (Shapiro)....... ea ee eee 
7. One Dozen Roses (3) (Famous)........ + Sits Ferbens RN ~~ 
8. Jersey Bounce (13) (Lewis).........06. fwd eens oor 
9. Threw Kiss In Ocean (1) (Berlin)..... cae 
10. Three Little Sisters (1) (Santly)....... I carly mre 


OTHER FAVORITES 


(These records are directly below first 10 in popularity. 
number of weeks in parenthesis are fading, others gaining.) 


Tunes with 


Who Wouldn’t Love You (Maestro)........ ion pe be oe 
We'll Meet Again (Dash).........s.000s sad Lats Acoccgananpie oo 
Breathless (CLP).........0.esseeess awe i. ween” Fee te 
Skylark (Morris) ............seesseeeceees ie Gee’ Seas 
Full Moon (Southern)...... oneenkins CAG8K5 {Jimmy Dorsey........ Decca 


UTony Pastor ....Bluebird 


Don’t Tell Lie About Me (Santly)........ {Vaughn Monroe... . Bluebird 


* Woody Herman....... Decca 
; {Charlie Spivak.........Okeh 
Story of Starry Night) (Mutual). eeeeeeeee 1 Glenn Miller es tee Bluebird 











Bands at the Hotel B. 0. 


Continued from page 38 


























boys and that ain’t good. Down to around 2,500 and Jimmie Lunceford 
warming up. 

Jan Savitt (Casa Manana B, Culver City, Cal.). Can’t help hating that 
man (Harry James) and a struggle to get up to 2,500. Ted Lewis coming 
in June 11 for three weeks and four days. 

Rudolph Friml, Jr. (Florentine Gardens N, Hollywood). 
loose-spending weekenders and just over 5,000 customers. 
lund’s girl show the main pull. 


Favored by 
Nils Gran- 





(Chicago) 

Buddy Franklin (Chez Paree; 500; $3-$3.50 min.). Harry Richman head- 
ing new floor show. Franklin holds (this makes his third straight show) 
and has proved himself a local favorite; fine 4,300 customers last week. 

Ted Weems (Blackhawk; 400; $1.25 min.).- Weems continues to be an 
excellent coin-puller here and last week brought in 3,600 customers. 





Bob Miller’s Operation 
Bob Miller, recording secretary of 
the contactmen’s union, entered the 
Jewish hospital, Brooklyn, yester- tee 
day (Tuesday) for a minor operation. Eric Wolfgang Korngold finished 
He will be there for about two|scoring Warners’ ‘The Constant 
weeks, Nymph.’ 


Mort Greene and Harry Revel 
wrote ‘Lady from Lockheed,’ to be 
sung in ‘Lazybones’ at Republic. 























A GREAT trumpet player wrote 


British Best Sellers 





(Week Ending May 2) 
London, May 2. 


Wiha Ceti bickecovens Feldman 
Spring Again......... Cinephone 
Navy Blue Eyes....... Savi 
ee Sk. cde eeeeta ee 
Apple Blossom Time..... F-D-H 
Mother In Law........ Southern 
RuStic Rhapsody....... Le Fleurs 
Concert for Two........ Maurice 
Apple Pie. de +...-Dash 
Lovely Weekend........... B-W 
Groen ByGGs ....0Kss Pe 


Heart of Texas........Southern 
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On-the-Uphbeat 


Continued from page 38 











old ailment. He rejoins band at 
Akron June 12. Jerry Rosar, saxist 
with Herman, joined Army band at 
Mitchell Field, L. I, replaced by Al 
Nims. Billie Rogers, girl trumpeter- 
singer, fainted in Easton, Pa., last 
week, fell and injured her head but 
she’s back with the band after a 


short stay in Betts Hospital there. 





Benny Carter orchestra now being 
booked by General Amusement. 
Opens Tic-Tox Club, Boston, for two 
weeks, Sunday (7). 





Georgie Auld’s new band opens 
two weeks at the Arcadia Ballroom, 
New York, tomorrow (Thurs.). 





Betty Norton has taken over vo- 
calling with Carl Hoff’s band from 
the Murphy Sisters. Hoff’s at Val- 
ley Dale, Columbus, O. 





Stuart Sisters, formerly with Or- 
rin Tucker orchestra, join Bob Al- 
len’s band at Pelham 
N. Y.,. Friday (5). 


Heath Inn, 





Billy Bishop orchestra opens Low- 
ry hotel, St. Paul, Minn., June 10 
after 22 weeks at Southern Mansion, 
Kansas City. 





Rudy Bundy band opens at Bor- 
dewick’s, Tuckahoe, N. Y., tonight 
(Wed.). 





Don Bestor band opened indefinite 
engagement Friday (29) at Bill 
Green’s, Pittsburgh, succeeding the 
Johnny McGee outfit. 





Lang Thompson will follow John- 
ny Messner into Kennywood Park, 
Pittsburgh, on Monday (8) for two 
weeks. 





Chick Floyd orch, which closed 
William Penn hotel’s Chatterbox, 
Pittsburgh, for season Saturday (30), 
opened three-week stay at Cavalier 
hotel, Virginia Beach, Monday (1). 





Baron Elliott and his tenor solo- 
ist, Jack McCarthy, have parted. 
Ditto Elliott and Bill Douglass, trom- 
bonist. 


Benny Burton, orch replaced Billy 
Yates outfit at West View Park, 
Pittsburgh, this week. 








BROTHER BILL | 


Words and Music by Louis Armstrong 


| 


A GREAT trumpet player recorded 


BROTHER BILL 


Columbia Record No. 36596 by 


CHARLIE SPIVAK 


BROTHER BILL 


A GREAT piece of material for bands, trios, 
quartettes, and all vocal groups. 
ALL MATERIAL READY 


CHERIO MUSIC PUB., INC. 


1585 Broadway, New York 














Chick Castle Irving Romm Irving Massey 
Chicago Prof. Mgr. Hollywood 
New York 


Ray Noble’s orchestra signed with 
RKO for ‘Here We Go Again,’ with 
Noble doubling in the role of hotel 
clerk. 





Fred Waring’s band doing an al- |} 


bum of all the George M. Cohan 
songs in the Warners picture, 
| “Yankee Doodle Dandy.’ 





Joe Cappo opened the new Big 
Cove Room of the Bentley 
| Alexandria, La., last Friday (28). 





Don Ragon formerly members of 
Anson Week’s band, now playing the 
Grove Club, Vinton, La., with Mar- 
garet King on vocals. 





Don Roth move out of the Kansas 
City club after a month’s engage- 
ment to return to Omaha for work 
at the Chez Paree. 





Matty Malneck men took a brief 
vacation for several days in Chi 
after closing a three week stand at 
the Muehlebach hotel, Kansas City, 
Thursday (28). Malneck goes to 
Chase, St. Louis, this week. 





Roly Rogers has added a girl 
trumpeter, Joan Hunter, who will 











be graduated from South Boston 


(Mass.) High School this month, 





hotel, | 





NBC, CBS, Blue, Mutual Plugs 


Following tabulation of popular music performances embraces ali four 
networks—NBC, CBS, Blue and Mutual—as represented by WEAF—WJz, 
WABC and WOR, N. Y. Compilation herewith covers week beginning 
Monday through Sunday (May 25-31) from 5 p.m. to 1 a.m., and is based 
on data provided by Accurate Reporting Service regular checking source 
for music publishing industry. 

TITLE ‘ 





PUBLISHER TOTAL 

Don’t Sit Apple Tree....0....0+. 6600bs 000 00s0ene pM + ebbbeccccecee OS 
Johnny Doughboy Found Rose. .eese..-++s- osebe MMII Sncues cas . 36 
Sleepy LaZOOn. .cccoccccccccccccccccccsccccce el] ne . 36 
ig) ee $O0oeSbS0snssansoerercass eet bdew EE wd s6 65006 00'e< re 
I Remember You—+j‘Fleet’s In’.......2...055 es .. = 
One Dozen Roses. cecccccccccccccccccerccces jadae ME. wWasescocccs . 26 
All I Need Is YOu. ..cccccsccccccsedecsecses Maps, ae 24 
*Somebody Thinking You. ecccecccccecccsescs eee UOTE: oS ede ccs ce . 23 
. Jersey BOUNCE... sseeescecegpeecereces eeeeveee eves LEWis POCO ee eee ees - 20 
Sweet Bloise ... .icccacvvcceccccesvcccccsecs ccc ee ODIO ese cccs cess . 20 
SETI HT NTE Bik cowabenh e605 eeedeo >is Peee SUES Oe cdeescase . 18 
Pe EAVOTIONS TOUTRUEE cn bnce ce crceceassocse cog NEEM Kcabdecccccs . 15 
Last Call For Love—7‘Ship Ahoy’............ o6ne MOMS. cpeceeserssccs . 15 
*Nightingale ...... eee Pe Te ee Tee eT Te re . 14 
Three Little el. 6 sab db enaeboasees eccececce +e. Santly COCOC Ors eee io 
*Who. Wouldn't Enave YOu. cocccecscveceseses ere |, ere - 14 
ee Ee ee RPO ere rer er eee x 
Always In Heart—t‘Always In My Heart’........ Remick ........... >, 
TP OrTts “WOO! © 6 ccnceees of A eS aah ae po0ce MEMEO OPINND ocscrcce ae | 
Tere TOU Are. FAY GOl BAL. svccsccccscvcecs <0 ce 030090040030 on 
Dee Me SPN sk «ne 6adeed+ et c0Geetsceeetae BOTTIN sivaccccscccce 13 
Bomebody Taking Plac@.ccccccccccsiccessscsaces Shapiro sesssssssces . 13 
Anchors DUMEAG, Jicncacon ce oes COKteseesecssssese Robbins @eoeereseces . 12 
*Breathless POURUREEUELIOEELELE LEE Eee a \ eksease Dhee eee ° 12 
EES Ey Pe ern Ter eee rrr rte ere eee ee e 2 
I Don’t Want Walk—7‘Sweater Girl’.............. Paramount ,....... > os 
BORNE <. inst sneese bub iee a b0bk aos ae Ae b55 be CeeeS errr | 
PROODIIANE COcwtAll oo. cccs cscs Lei taken enaie ae ar MNS 66 00h664000000 0E 
Happy In Love—t‘Sons O’ Fun’.........-...ee00: Teer hepaesass ae 
Jingle Jangle—t‘Forrest Rangers’.............006: Paramount 32...6506. > ae 
Pe Ee ceccpacnesivsescenseseate | - 10 
ee Se: ED, ED DD. a. cn anseie eases obec cog GNEe cosceece ses ‘-@ 
Got Moon In Pocket—t‘My Favorite Spy’........Mayfair ........... oe @ 
WEEE GE: SUD COONODs 5 osc saccsecvecssee eee ee re ‘> e 
This Is Worth Fighting For................5. Cees SEN Co baa0s ise on 
*Heavenly, Isn't It?—t‘Mayor of 44th Street’..... Greene ........... oe 8 
BRS DODO RST UEUOCE OF 5 oobi ebb cus avss bees bnes eS a oo 8 
Thinking of You....... thas chs aceasta tae ein ., sae « & 
ee SS Raa eee ere J, Camppell ......» ey i 
MEU. BONE on cpeecke seed beSede cede sen ecctsseonengs | eS Ae ann 
Snowfall ...... aie e Radiat. ots d6 ie ue 4% wa khan kn er > - 
ee SE chine cp be@a NaS esos.) 66 v0 0x e's bard does SINE totiathik-ari 0 4.0 k'0 a , a 
Embraceable You ..... eGdRaaawAcriness coed ov'ek po Ree ere a § 
Lamplighter’s Serenade ceccsccsscssccscssccesccs RODDING ccocsseses on G 
String of Pearls....... SET TE Ee ae ee re oo 6 
Se, tt NI 6 4 wikis a hietataig mite ckaoung 1s tae .. Leeds Game cane oo S 
Buckie Down Buck Private, o.oo.seciscvcccvcce oo Ree ‘cocec cess ee 5 
*Deep Heart Texas.....gscccscsesessssccsceece .» Melodylane ....... oe OS 
SEE PON ccadknescgdeec0sbh coke bia set's + Keeeey — rar — 
lo pt” RS ae ee ere Se ig EL rn eetis.s 2.044046 « a 
Ue Tee DUD I bono cdccea ccs eeecegens ERNE 60606 660¢00 » = 
Just Plain Lonesome—t‘My Favorite Spy’........Mayfair ............ . a 
Ber Goes Beh tee CAG) TNE ns duc ascn dss coe cece -- Paull-Marks ........ 5 
Nursie Nursie ....... ia fcbncni shinee ied diate Ate Gia0s ieee DE eek age ekcnes so 
Sing Me Song Islands—tSong of the Islands’....BVC wessecceesseees » & 
We Must Be Vigilant...... ic ceied ae Mores Dilek + dale TG eteehesericvece » = 
Oe ee See Ce. Bs ankncn 66s i0-0.0.09.00.00004n Broadway ..cseece oe © 





“Indicates BMI licensing; others are via ASCAP. tFilmusical. 
mate. 
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Magyar Song Suit 
Emery Heim, composer, filed suit 
Friday (29) against Universal Pic- 
tures, Robbins Muste Corp., Uni- 
versal Music Corp. and Aldo Fran- 
chetti, charging plagiarism of his 
song, ‘Ma Este Meg Boldog Vagyok.’ 
Song was published in Hungary, Remainder of publishers still run 
and defendants’ song, ‘Perhaps,’ al- ning along as is, but not passing 
; A out paper carelessly. 
legedly infringes it. Universal used 
it in the film ‘Love at Last.’ An 


injunction, accounting of profits and 
damages is asked. 


Suspends Free List 





Chicago, June 2. 
Famous Musie office in Woods 
Building has a sign reading: 
‘Due to priorities the free list is 
suspended for the time being. 











Morris Stoloff directing the record- 
ing of musical numbers by Jerome 
Kern and Johnny Mercer in the un- 
titled Columbia picture co-starring 
Fred Astaire and Rita Hayworth. 


VANGUARD SONGS, Ine 


Hollywood 

















REGENT MUSIC CORP. 


1619 Broadway, New York 


dune 2, 1942 
Dear Harry: 


While your in the 


arny, ‘I'LL BE AROUND’ 
‘PUSHIN’ SAND’ 


Jughead 











ee 
































Wednesday, June 3, 1942 
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Inside Stuff—Music 


Rocco Vocco, as co-chairman of the USO committee for the music busi- 
ness, has been experiencing some difficulty in getting publishers to serve 
with him. Of the 20 publishers approached by him only three gave him 
a favorable response. The reasons advanced have been many, but from 
within the industry there comes the explanation that much irritation has 
resulted from the method used by the head office of the USO to deter- 
mine how much each publisher should be expected to contribute. The 
scale of the assessment is one-fifth of one percent of the business done in 
1941. The publishers point out that with the exception of the final two 
months of that year their businesses were at a practical standstill due to 
the ASCAP-radio fight. 








Latest plaint of the professional managers is that the curbing of phono- 
graph record releases has made it tougher than ever for them to get a 
new song started. Whereas they were able formerly to get a new number 
arranged and recorded by as many as 10 bands, they now are limited to 
four recordings. Aside from the machine plugs, the professional men 
could count on frequent performances by the 10 bands since arrange- 
ments of the number were already in the orchestras’ books. With a maxi- 
mum of four recordings to a song the contacteers’ work is proportionately 
increase’ “te must induce six additional bands to make up arrangements 


of his * « ‘tune, 





‘Brother Bill’ became a recording revival, this time through Charlie 
Spivak on the Columbia label, cs the result of a Columbia distributor's 
hobby of digging up old records for his home library. This distrib, Al 
Wexler, of Philadelphia, came in possession of a disc that Louis Armstrong 
made for Decca years ago which had “The Savoy Blues’ on one side and 
‘Brother Bill’ on the other. Wexler inquired of Joe Glaser, Armstrong’s 
manager, about the availability of the ‘Bill’ manuscript, and Glaser learned 
that it had never been published. Glaser turned over the number to 
Cherio Music and the publishing firm granted Columbia a recording 
license. 





Warner Bros.’ ‘Yankee Doodle Dandy’ has touched off a bonanza 
for Jerry Vogel, who now publishes the George M. Cohan songs. The 
‘Dandy’ film biog of Cohan’s career reprises ‘You’re a Grand Old Flag,’ 
‘Yankee Doodle Boy,’ ‘Give My Regards to Broadway,’ ‘Harrigan,’ ‘Mary's 
a Grand Old Name,’ ‘So Long Mary,’ ‘45 Minutes From Broadway’ and 
‘I Was Born in Virginia. Feist alone has the other Cohan tune, ‘Over 


There.’ 


Also unusual is that WB music men will assist promotionally on the 
Cohan songs despite the fact the tunes are published elsewhere. 





Max Dreyfus has followed the Warner Bros. music group into making 





Music Notes 











Edward Ward assigned to compose 
the score for ‘Deep in the Heart of 
Texas’ at Metro. 





Frank Kelton new Coast manager 
of E. B. Marks Music Corp., with 
headquarters in Hollywood. 





Werner Heymann, composer of the 
score for ‘They All Kissed the Bride’ 
at Columbia, is preparing it for pub- 
lication, 





Adolph Deutsch assigned to score 
‘Across the Pacific’ at Warners. 





Jack Scholl and M. K. Jerome 
cleffed ‘Knock on Wood’ and ‘Dat’s 
What Noah Done’ for ‘Casablanca’ at 
Warners. 





Freddy Rose and Ray Whitley do- 
ing songs for six piciur2s in the Tim 
Holt western series at RKO. 

‘It Happened, It’s Over, Let’s For- 
get It,” by Leo Robin and Ralph 
Rainger, will be sung in ‘Twelve 
Men in a Box’ at 20 --Fox 

Julie Stern, Robbins Music contact 
man, into Army Monday (25). 





Walter Donaldson’s song, ‘Did I 
Get Stinkin’ at the Club Savoy,’ was 
sold by Paul Whiteman to Metro for 
use in ‘Panama Hattie.’ 

Sol Kaplan is writing the score for 
‘Apache Trail’ at Metro. 





Frank Perkins cleffed ‘Schoolgirls’ 
Lament’ for use in Warners short, 
‘Three Cheers for the Girls.’ 





a bulk deal with NBC's recording division. Under the agreement with 
Dreyfus the network’s Thesaurus library is privileged to make wholesale 
use of the various Dreyfus catalog for a flat fee. Dreyfus owns Chappell 
& Co., the Crawford Music Corp. and the T. B. Harms Co. 

The Warner deal permits the NBC recorded library to inscribe as many 
as 350 numbers a year over a period of three years for an overall sum of 
$10,000. . 





The Charter Members of ASCAP, Inc., a sub-unit of the American 
Society of Composers, Authors and Publishers, but not officially affiliated 
with ASCAP, is now mulling several additional ventures. One is a gala 
songwriters’ show and the other is a possible filmusical. 

This isn’t meeting with the approval of some of the more successful 
ASCAP vets who joined the Charter Members society as a fraternal 
gesture. 





ASCAP management reports that it has received over 450 letters from 
stations commending it for making a continuity service plan available to 
its broadcaster licensees. Of this number close to 350 licensees have 
already subscribed to the service, which furnishes program scripts based 
on the ASCAP repertoire. The number of stations holding licensing 
contracts with ASCAP totaled 687 as of the end of last week. 








Ray Turner’s march for the U. S. 
Ferry Command sent to Washington 
for official approval by the War De- 
partment. 





Elliott Tobias’ new song, ‘Moon on 
My Pillow,’ will be publsihed by 
Paramount Music. 


Dunham’s U Pic 


Put It in Writing, Douglas Advice 
On Employment Terms for Pluggers 





In a circular letter to members of 
the Music Publishers Protective As- 
sociation Walter Douglas, chairman 
of the board, last week suggested 
that where a contactman is paid a 
flat sum weekly to cover salary and 
expenses there be an understanding 
in writing as to the amount of each. 
Otherwise the publisher may find 
himself compelled to pay such an 
employee the full flat weekly sum as 
provided for under the notice, or 
vacation, clause of his contact men’s 
union. 

Reason that Douglas brought this 
possibility to the attention of MPPA 
,members was that a publisher re- 
cently got himself complicated with 
the union over such a situation. Af- 
ter the first week of employment the 
publisher and contactman in ques- 
tion got together on what portion of 
the flat sum was to be treated as 
salary and which amount was to be 
considered expenses. Months later 
when the pub gave the man his no- 
tice the latter insisted on the receiv- 
ing full flat sum as severance pay 
and the union upheld his claim since 
there had not been anything in writ- 
ing to show a distinction had been 
made between salary and expenses. 


Morton Gould Renews 


Welk’s Bond Drive 





Chicago, June 2. 
Lawrence Welk orchestra, now 
on tour, is carrying special man 
along to all dance dates to sell 
war bonds and war stamps. 


Welk has been out eight days 
now and in that time has sold 
$8,550 worth. 


SAMMY KAYE ALSO 
ADDING STRINGS 


Add Sammy Kaye to the list of 
bands adding string sections. Leader 
is seeking a lead fiddle player and 
a trombonist who can double, to 
form a three-piece string section 
with Maury Cross, saxist, who also 
plays violin. In that way Kaye can 
add strings without too much of an 
extra load on his payroll. It will mean 
only one additional. musician. 


Kaye’s band opened at the Essex 
House, New York, Friday (29). 























Jimmy Wakely, Milton Rosen and 
Oliver Drake cleffed five western 


tunes for ‘Boss of Hangtown Mesa’ 
at Universal. Ditties are ‘A Carefare 
Cowboy,’ ‘Trail Dreaming,’ ‘Song of 
the Prairie,’ ‘Pappy was a Gunman’ 
and ‘Ain’t Got Nothin’ and Nothin’ 
Worries Me.’ 





Morton Gould has signatured a 
new three-year exclusive contract 
for his compositions with Mills 
Music, Inc. 

He is now in his fifth year with 
the same publishing firm. 
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Sonny Dunham’s orchestra has 
versal film, to be starred in by the 
Ritz Bros. Dunham begins work on 


the as yet untitled story June 16. 


been signed for a forthcoming Uni- | 


Elmer's Tune Ferry-Boat Serenade ¢ Deep: Purple 
The Woodpecker Song « A-Tisket, A-Tasket « My Reverie 


Maybe Moonlight Serenade You're A Sweetheart 


LBRAAAARAARARRAARAR RARE 





He’s contracted for two weeks. 
Dunham’s band is now playing 





Ben Edwards has organized a publishing company and will bring out 
a still untitled new tune by his songwriter-brother, Gus Edwards, to 
which Andy Razaf is setting a new lyric. The veteran songsmith has 
been ailing on the Coast for several years, and this is the last tune he 
turned out three years ago, and just being refurbished for commercial 
usage. 








Chartered Buses 


Continued from page 3° 








| Hawkins, Lucky Millinder, etc. With- 
| out busses to play one-nighters these 
outfits will be seriously injured 
since there are few hotels, only a 
handful of theatres, and perhaps a 
dozen weeks of location work open 
to them. Other Negro bands like 














There are many more plaints, 100 | 
many to detail. 


one-nighters on the west coast; 
irecently completed a well-accepted 
| stay at the Palladium Ballroom, Los 
| Angeles. 








Bunny Berigan 


—_itt_—_= ontinued from page 3° 











| 


it | 


| 


| theme song ‘I Can’t Get Started | 


| With You.’ 

| Born at Fox Lake, Wis., where 
|his mother and brother still live 
fand where he is to be _ interred 
jlater this week, the musician 





Ironically enough the one method 
of getting about which was deemed 
doomed for the duration is now be- 
ing returned to by some bands. Sev- 
eral months ago when rubber and 
gasoline shortages became acute most 
musicians figured travel by private 
car was out. But since trains be- 
came so overcrowded and _ busses 
threatened with a ban, many outfits 
have hit the road in the past week 
in their own cars. With B-3 ration 
cards enabling them to buy enough 
gas they figure it’s best to string 
along with their own rubber until it 
‘wears away. 


Moe Gale, one of the bookers pres- | 


ent at the ODT meeting, has more 
at stake in the bus situation than 
the other agencies. Though his 
not near as big an agency virtually 
all the talent he books are Negroes; 
Ella Fitzgerald, Ink Spots, Erskine 


1S 











Ellington, Andy Kirk, Louis Arm-| Frank Cornwell's 
strong, are in a similar fix. 
average colored band spends about | 
: : thestra when that band began 
half of each year on the road. | Oren ‘ g 
roe 7 making a name for itself at the Taft 


tween 50-75 busses devoted almost! with it. He subsequently worked 
exclusively to hauling one-nighting/¢or paul Whiteman, Benny Good- 
bands.#They are, mostly concentrated | man, Freddie Rich, Dorsey Bros., 
in the New York area. In the past! before forming the first of his own 
weeks the prices they charge have| bands, which clicked at the Penn- 





risen, since the major lines like|sylvania Hotel, N. Y. 
Pennsylvania Greyhound went out; At various times from then on 
of charter work, from 35c a mile! Berigan alternately led his own band 
' to 3742c per mile. {and worked under some other leader. 
eS a a | His last sideman connection was with 
|Tommy Dorsey, whom he left two 
“ =? S 0) J b years ago to form another band of 
Riccardi S tate rg 0 his own. This was handled by Harry 


Moss, of Music Corp. of America. To 
| Moss goes all of the credit for keep- | 
|ing Berigan in the running since. He 

A. Rex Riccardi, secretary of Local directed all of the leader’s activities, 
77, American Federation of Musi- | saw to it that he worked almost with- | 
out a day off, and supervised the 
Conference | financial end of the outfit to the ex- | 


cians, was elected president of the | 


Count Basie, Cab Calloway, Duke | first earned recognition while with | 











| hiladelphia, June 2. 
| 


Pennsylvania-Delaware 
of Musicians Union Locals (compris- 
jing 30 locals) last week. He was 
named to the place vacated by the 
recent death of Frank L. Diefen- 
derfer, Reading. 

J. W. Gootee, 


FIGHTING SONS 
VY BLUE 


) SONGS. Ine 


president of the 


of the NA 


Hollywood 





president. 














The new “country ture” sensation. Ernest Tubb’s 


WALKING THE FLOOR OVER YOU 


DICK ROBERTSON 2OB ATCHER ERNEST iy 
Decca No. 4189 Okeh No. 6496 Decca No. 5 


AMERICAN MUSIC, INC. 


Chester (Pa.) local was elected vice- | 





1211 N. Poinsettia Drive, Hollywood 








i tent that Berigan’s total debts, which 
lat the time he left Dorsey were about 
| $15,000, had been cut to almost noth- | 


ling at the time he died. 
| Berigan’s band will be kept intact | 
|'by Moss if possible, with a new | 
ileader installed. Moss is also hud- | 
idling at the moment with Benny | 
| Goodman, Tommy Dorsey, and other 
well-known batoneer friends of Beri- | 
gan’s, to set up some sort of trust | 
fund for Berigan’s wife, Donna, and | 
| his two children, Joyce and Pat, who | 
i survive, along with Berigan’s atere- | 
| mentioned mother and brother. 
| Leader was gravely ill only about 
' four weeks ago. He spent more than 
la week in Allegheny State Hospital, 
| Pittsburgh, with siege of pneumonia. 





orchestra at the} 
The old Jantzen’s Hoffbrau, New York, | 
in 1928. He next joined Hal Kemp's | 


} 


It’s estimated that there are be-/| hotel, New York, and toured Europe | 
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Lilacs In The Rain Aurora e Stairway To The Stars 


id WoW. — Robbins offers 


the strongest line-up of hits in its history 
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The Nation’s No. 1 Best Seller 
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Lyric by Paul Francis Webster 


~ 


2 Sensational Leo Robin-Ralph Rainger Hits 
From the 20th Century-Fox Picture, “My Gal Sal” 


DON'T SIT UNDER THE APPLE TREE 


By Lew Brown, Charlie Tobias and Sam H. Stept 


The No. 1 Radio Request Hit 


THE LAMPLIGHTER’S SERENADE 


Music by Hoagy Carmichael 
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HERE YOU ARE 


OH THE PITY OF IT ALL 
a 


ROBBINS MUSIC CORPORATION 
799 SEVENTH AVE., NEW YORK MURRAY BAKER, Prof Mgr. 
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Detroit AGVA Deadlocks with Smaller 


Niteries on Pay for Short Bookings 





Detroit, June 2. 
Last week saw night clubs here 
issuing blank contracts to acts, with 
two of the spots, Club Casanova and 
Verne’s, refusing to book until cur- 
rent arbitration between the De- 


troit AGVA and the Metropolitan 
Cabatet Owners Association is 
settied. 

Oddity in the situation here, with 
the arbitration verdict expected this 
week, is that while the bigger night 
clubs and AGVA are in agreement 
on the prices they will pay, the pres- 
ent deadlock has cropped up over a 
boost in the rate for the one and 
two-night locations, which affects 
only a few of the members of the 
owners association. 

The clubs have agreed to an in- 
crease of from $44 to $50 for out-of- 
tewn situations and from $40 to $45 
in the city, with the rates increasing 
at the same ratio for doubles, etc. 
However, the hitch came on the in- 
sistence of AGVA of an increase 
from the present $6.60 to $9 for 
single-night stands, which only a few 
lesser spots here use. The Owners 
decided to make the fight for the 
few small members, arguing that 
they were chiefly taverns not profit- 
ing by their shows but using them in 
the hopes of building up, and that 
many would be forced to cut out 
shows entirely with the increase, 
with a 10 percent increase their 
counter offer. 


Conciliation verdict is expected to- | 


morrow (Wednesday). 

A possible reason for the fight on 
the smaller locations is in the fact 
that they are experimental in lead- 
ing to an anticipated boomtide in 
this major defense center. While 
only a proportionate few are using 
the one and two-night billings, they 
are in Dearborn, Wyandotte and 
other defense centers, which are ex- 
pected to bring in many full-blown 
night clubs under the billions of dol- 
lars pouring in here. 

At the present time performers 
here are getting solid bookings and 
the town is yelping for more talent. 
At the present time some of the 
booking offices are lining up 45 con- 
secutive weeks for acts and it is felt 
in these spots that if the smaller lo- 
eations can get over the hill they 
ean go for the full year on Detroit 
bookings. It may be the explana- 


tion of the odd situation here in the 
big clubs making a fight for the 
small fry—a need to pull in better 
talent with that lure of a year’s 
bookings. 

Many of the major spots in book- 
ing last week left the contract price 
blank for filling in following the 
arbitration verdict. 


10 WEEKS OF 














COAST VAUDE 


—__~_ —_ 


Seattle, June 2. 
Flying to Chicago and New York 
this week, Joe Daniels is signing 
acts for his enlarged vaude time, of- 
fering 10 weeks. ° 


Circuit includes two weeks at each 
of the following: Cave theatre, Win- 
nipeg; Cave, Vancouver; Town 
Ranch, Seattle, which opens this 
month; Clover Club, Portland, Ore., 
a week at Capital, Portland, and a 
week at Astoria, Ore. 

The acts swing from the east, 
opening in Winnipeg, thence Van- 
couver, Seattle, the Clover Club and 
after a week in Astoria, back to 
Portland for the third week in that 
town, playing the Capital. 





Religious, Pix 
Continued frem page 1! 


ing up is ‘Keys of the Kingdom,’ by 
Dr. A. J. Cronin, It’s on David O. 
Selznick’s slate for production in the 
fall. Charles Chaplin recently pur- 
chased screen rights to ‘Shadow and 
Substance.’ Metro is remaking ‘Quo 
Vadis.” RKO earlier this season ac- 
quired for screen treatment ‘Father 
Malachy’s Miracle.’ 


Paramount is about to make a pic- 
ture based on the heroic work of 
Dr. Croydon Wassell, whom the 
President recently cited for evacuat- 
ing nine wounded soldiers from 
Java. Same studio also acquired, a 
short time ago, ‘Fourth Brother,’ 
story of avacuees from China who 
are forced to take refuge in a 
temple. While not directly religious 
yarns, both the Paramount stories 








PHIL 
REGAN 


FRANK VINCENT 
Beverly Hills, Calif. 





; have overtones of faith. 
‘Bernadette,’ while considered a 
very difficult story to film, is said to 
be particularly effective because it’s 
}a story by a Jew about a Catholic 
|legend. Werfel visited’ Lourdes on 
| his way from Germany to exile in 
He has written a 


'the United States. 
story of a young girl, who claims to 


CURRENTLY have seen a vision of the Virgin, 
CHEZ PAREE | with great sympathy and under- 
CHICAGO |Standing, although not necessarily 

| with belief. Book has been highly 

Personal Representatives | praised by the Catholic church, un- 


| like Cronin’s ‘Kingdom,’ on which 
| Catholics are not in unanimous ap- 
} proval 





| Ross, currently in New York, said 
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Monday (1) that if he does acquire 
‘The Robe’ he’s not certain for what 
company he will make it. He has 
one picture to go for RKO, but that 
will be an original which he and 
Henry Hathaway are now writing. 
He'll be east for a couple more 
weeks. 


| Lisbon Nite Life 


1 

















Continued from page 3 


running here and there, trying to 
run this end of the war, joints, for 
the most part, run to bars with the 
accompanying come-on gals, bar and 
dance spot combos with more gals 
(paid by the house or drinking on 
a commish basis) and fairly good 
orchestras, for the most part made 
up of different nationalities, but 
blowing out pretty good rhythm— 
that is, for Lisbon. 
So-Called Music Halls 


Besides these, there are some so- 
called music halls but they don’t pull 
so well, I am told, as the usual run 
of cinemas and theatres. Last, but 
not least, are the bull fights, but the 
Spaniards say that Portuguese are 
sissies because they don't kill the 
bull. Bull sticking, as it were, is 
still as popular as ever and usually 
jams the local stadium on Sundays 
where the fans are more fun to 
watch than a guy scoring his three- 
point sticks from atop an agile horse 
trained for the job. 

But what takes the eye in it all 
is the great conglomeration of na- 
tionalities haunting the amusement 
spots, each trying to spend more 
than the other. Lisbon is now the 
crossroads for going everyplace on 
the globe, where every color, race 
and creed is rubbing shoulders, eat- 
ing in the same restaurants and 
drinking in the same bars and niter- 
ies, whether they be friend, ally, or 
enemy. It’s a grand mixture of 
everything on earth where every 
particle of that mixture has money 
to spend, and is spending it. 

Prices Not Too High 


With all of that though, prices are 
not too high and there is plenty of 
everything from the best food that 
can be had on the continent, at the 
moment, to plenty of Scotch and 
French champagnes and cognacs 
have all been shipped the other way, 
with very little of it leaking over 
the Pyrenees. French champagne 
comes at about 15 cents a bottle, 
whiskey comes from 50c to one buck 
a crack, depending on where you 
buy it, and you can get the best 
meal in town for $4 with cocktails, a 
good Portuguese wine and liqueurs 
included. It’s heaven for anyone just 
coming out of occupied France, Ger- 
many or Italy, regardless of the 
price. 
But with any eye cocked at the 
show biz, the war is still telling in 
Lisbon the same as anywhere in 
Europe today. What’s offered is local 
or what has remained there or in ad- 
joining countries for years. In Lis- 
bon one of these is a Canadian 
pianist named Jimmy Campbell who 
worked in Spain before landing~in 
Lisbon. He is dispensing at Nina 
Bar and Hoofery where tea dancing | 
begins at five and ends at eight, re- 
starts around 10 and goes on all 
night if you’re inside when the doors 
are closed and know the patron. 
Lack of talent is a _ continual 
headache for any European producer 
these days and they are beefing 
plenty about it, despite the money 
spending mania which catches up 
with everyone in wartime. It’s the 
same old gag heard everywhere— 
‘look how much more we could make 
if we had the stuff.” But they are 
still making plenty because every- 


iin 


Inside Vaudeville-Nitery 


Suit of George Heather against Lionel Kaye, both actors, was dismissed 
recently by Justice Felix Benvenga in N. Y. supreme court. Plain- 
tiff was given 10 days to file an amended complaint. 

Action claimed that plaintiff was the originator of an act called ‘The 
Mad Auctioneer,” which he had created in 1922. Defendant was accused 
of plagiarizing the act in his skit, ‘The Daffy Auctioneer,’ which he used 
in ‘Sons o’ Fun’ at the Winter Garden, N. Y. Damages of $25,000 and 
an injunction had been asked. 








A vagary of the law is that an instrumental] act, such as a pianist, if 
performing in a cocktailery does not subject that spot to the Federal 
taxes on cabarets, etc., but the moment that pianist also sings, that’s some- 
thing else again. On the other hand, if a customer requests the instru- 
mentalist to also sing an occasional vocal, that does not violate the statute, 
which would otherwise tilt the tax ratio upwards. 





Conrad Frederick Smith, former Charlotte (N. C.) advertising man, has 
been commissioned by parents of the late Hal Kemp to write a biography 
of the dead maestro. Smith has retired to Trenton, Tenn., to gather ma- 





terial and do writing job. 











Coney Island Biz 








and the concessionaires were made 
happy before the day was over. 

When Sunday dawned cool and 
cloudy, the Coney Isiand operators 
could vision no less than a complete 
b.o. blackout. Again they were sur- 
prised, however, by an influx of over 
600,000 by afternoon. With bathing 
out of the question because of the 
low temp., most of the mob surged 
through Surf avenue, the Bowery, 
Steeplechase and Luna Park and the 
cash registers jingled merrily. Most 
of the operators claimed the people 
were spending more freely than last 
year, and some saw the lower at- 
tendance on Saturday as direct evi- 
dence of the longer work weeks in 
the Metropolitan area's war fac- 
tories. 


Coney Island is no longer the 
brightly-lit strip of beach it for- 
merly was at night; the dimout regu- 
lations are being met in fair fashion, 
with no above-street lighting visible, 
smaller wattage and shields on other 
lights. All street lamps facing the 
ocean are completely shaded and 
the boardwalk is virtually in pitch 
darkness. All this is not conducive 
to most visitors remaining over after 
dark, yet a pretty good percentage 
stuck around the past weekend. It 
was noticeable, however, that most 
of these were ‘spooners,” who wel- 
comed the darkness in the streets as 
much as they do in the ‘tunnels of 
love.’ 


The biz at night thus naturally 
took a sharp dip Saturday and Sun- 
day, but the concessionaires had al- 
ready gotten more than they ex- 
pected in the daytime and weren’t 
complaining. 

Of the two big parks, Steeplechase 
and Luna, the former was getting the 
bulk of the biz Saturday and Sun- 
day. Luna also got a fair share, but 
several buildings are still seeking 
concessionaires and that’s naturally 








Continued from page lame 





nicking the over-all take. Luna's 
rides, however, were okay at the 
b.o. 

Like last year, Luna, under the 
Danzigers-Bill Miller operation, has 
no gate charge, but an individual 
tap for all the rides and concessions, 
or a moderately-priced combination 
ticket only for the rides, all operated 
by the Luna management. Tilyou’s 
Steeplechase, of course, sells only a 
combination ticket that’s good all 
over the mammoth park. 


A. C. Weekend Big 
Atlantic City, June 2. 
Decoration Day weekend, looked 
upon as the summer season's baro- 
meter, brought satisfaction to this 


resort’s operators of hotels, nite 
clubs, restaurants and amusement 
houses, 


While parking spaces showed plen- 
ty of room to spare, because of gas 
rationing, the resort was well filled 
for the holiday weekend. Beachfront 
hotels were filled almost to capacity, 
and nite spots, most of them newly 
opened, played to crowded rooms. 
Many of the smaller niteries opened 
without any advance notice what- 
ever, as if waiting to see how the 
town looked. 

Extra train service was arranged 
for weekend and bus travelers com- 
ing in stated they purchased their 
tickets and waited for two and three 
buses in order to get seats because 
of crowds, 

Steel Pier and Hamid’s Pier both 
reported ‘better than expected’ busi- 
ness as box office lines extended 
some distances. The piers were e= 
pected to notice loss because of gus 
rationing, as many of patrons are 
the crowds down-for-the-day “type. 

Consensus of opinion is that ‘heat 
will bring the crowds regardless of 
anything else.’ 














Recovered from my picture 








“PRIVATE BUCKAROO” 


BY DOING 30 SHOWS A DAY 





one is spending money as they are | 
either making more than they know | 
what to do with, or think they might | 
as well spend what they have, as it | 
might be worthless when the big | 
show is over. 
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| Name Scarcity 
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and, that is, to get them a guest shot 
on the Fred Allen program. The 
Hollywoodites, say the talent agents, 
are willing to work with Allen for 
much less than their regular mike 
fees because, as they put it, Allen 
makes them look good. He’s the one 
comic, the agents report, who makes 
certain that ail the laughs are 
bounced off him and that the guest 
is not the target of the bouncing. 
Bob Hope enjoys a similar reputa- 
tion on the western end of the net- 
work circuits. 

Beside Allen's the New York orig- 
inating commercials that still make 
use of screen guest names are Kate 
Smith, Philip Morris, Dupont's ‘Cav- 
alcade of America’ and Hecker’s ‘Lin- 
coln Highway.’ 
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Opening June 8 with 


‘HEADLINERS OF 1942” 


At Grand Opera House, Chicago 


AT LOEW’S STATE, New York, LAST WEEK 
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AT THE CONCERT GRAND—AUSTIN MACK 
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Ted Lewis Placed on ‘Unfair’ List 
By AGVA Due to Act’s $177 Fare Claim 





Ted Lewis last Friday (29) was 
put on the ‘unfair list’ by the Amer- 
ican Guild of Variety Artists for 
failure to settle or adjudicate a claim 
of $177 against him by the Blair 
Sisters (2). Claim is four months 
ole, the girls saying that amount 
is due them as return transporta- 
tion from California after they had 
left his unit. 

On Monday, Milton Pickman, per- 
sonal manager for Ted Lewis, 
phoned AGVA from Los Angeles, 
protesting against the leader’s place- 
ment on the ‘unfair list.’ Performers’ 
union stuck by its previous stand, 
however, with the result that Lewis 
informed the William Morris agency 
to pay the claim. Coin was to be 
delivered some time yesterday 
(Tuesday), in which event Lewis 
would immediately be removed from 
the ‘unfair’ classification and the 
talent in his unit so informed. 

Notification of the Lewis place- 
ment on the ‘unfair list’ was sent 
Friday to Lewis at the Golden Gate 
theatre, San Francisco, where he 
opened that day. Matt Shelvey, 
national representative of AGVA, 
now stationed in Frisco, was in- 
structed to notify all AGVA mem- 
bers in Lewis’ unit that they could 
not continue to play with Lewis fol- 
lowing the Golden Gate engagement 
unless he had meanwhile settled the 
Blair Sisters’ claim. 

The notification was likewise sent 
to Warner Bros., which has Lewis 
booked at the Stanley, Pittsburgh, 
opening July 17, and the William 
Morris office, which agents Lewis 
and holds an AGVA franchise. 

Geo. Hamid ‘Unfair’ 

George A. Hamid, who books and 
operates fairs and the Million Dol- 
lar Pier at Atlantic City, continues 
on the ‘unfair list’ of the American 
Guild of Variety Artists. Perform- 
ers union thus informed Hamid and 
Arthur Fischer, his booker for the 
A. C. spot, last week. Also notified 
was the Artists Representatives 
Assn., whose membership holds a 
blanket franchise from AGVA. 

According to AGVA, no member 
can work for anybody declared by 
the union to be ‘unfair.’ Walter N. 
Greaza, new administrative chair- 
man of AGVA, and Jonas T. Silver- 
stone, national counsel, say this will 
be strictly enforced. 

AGVA since 1940 has been trying 
to effect an agreement with Hamid 
covering his fairs and Million Dol- 
lar Pier, 





Saranac Lake 


By Harry Clifton 
(Understudying during Happy Ben- 
way’s latest setback), 





Saranac, N. Y., June 2. 
The colony went through its third 
blackout recently with results most 
satisfactory. 
Robert (legit) Cosgrove was visited 
+ uy by Mrs. Rose McTiernan, of 


Jack (WOR) Mulvaney back from 
a 10-day visit with his family in 
Baldwin, L. I. 

Harry Newcomb, of New York, 
bedsided his wife Dorothy recently 
and found her doing nicely. 

Recent arrivals at the Will Rogers 
are Helen Olson, of the Brandt cir- 
cuit, N. Y. C.; Jack Hughson, projec- 
tionist from Asbury Park, N. J., and 
Herbert Kingsley, pianist and com- 
poser from N. Y. C. 

Graduating to the dining room for 
three evening meals each week are 


Kay Laus, Lee Klemmik, Lou Betz, | 


Mike ‘Dodger’ Cojohn, William 
Chase, Vivian Vaughn and Albert 
Reynolds. 


Ann Comerford adding much 
weight and showing loads of im- 
provement. 


Joan McKeon, of Brooklyn, visited 
Colin Tracey at the Rogers. 

Peggy McCarthy, Colin Tracey and 
Jerry Sager received the ‘go home’ 
sign for Sept. 1. 

John Eaton bedsided by his mother 
and father, Mr. and Mrs. George 
Eaton. 

Charlie Diago all hopped up over 
a visit by his folks from the big town 
recently. Charlie was on the staff 
at Radio City Music Hall. 

Toody Emerson’s_ brother 
Brooklyn popped in for a visit. 

Dr. Joseph Schmerler mitted the 
Zang at the Rogers before he left 
to take up new duties in Denver. 

Irving Goldstein, N. Y. C., sur- 
prised his wife, Rose, with a visit last 
week. 

Joy Navarre, ex-Rogersite, pens 
the gang that she’s doing swell at her 
home in Sunnyside, L. L 

(Write to those who are ill). 


from 





Diana Del Rio, Mexican vocalist, 
renewed at the Mocambo, 
wood, for eight weeks. 








|adjunct of the billing refers to the 
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N. Y. COPACABANA SHUT 
BY PROSER FOR SUMMER 


Monte Proser shuttered his N. Y. 
Copacabana for the summer last 
week. Show, featuring Don Loper 
and Maxine Barrat, opens intact at 
the Hotel Roosevelt, New Orleans, 
tomorrow night (Thursday) for run 
that may last until the opening of 
Proser’s Piping Rock, Saratoga, 
July 27, 

Joe E. Lewis, whose long run early 
this year gave the N. Y. Copa its 
best season at’the b.o., will head the 
Saratoga show. 

N. Y. nitery reopens Sept. 23. 


Mayo Adherents 
Win, Balk Kelly 
In Philly AGVA 


Philadelphia, June 2. 

Membership of the Philly unit of 
the American Guild of Variety 
Artists last week gave a vote of 
confidence to the administration of 
Richard Mayo, executive secretary, 
by overwhelmingly electing a new 
slate of officers pledged to his 
support. 

The election was a blow to 
Thomas E. Kelly, former executive 
secretary and head of the independ- 
ent United Entertainers Association, 
who sought to put in a slate of his 
own followers. 

Frankie Richardson, veteran night 
club singer and one time film actor, 
a supporter of Mayo, was elected 
president over Al Rea, a Kelly man, 
by a vote of 88 to 13. 

Other officers chosen were: Sid 
Raymond, lst v.p.; Jerry Wallace, 
2nd v.p.; Millie Ray, 3rd v.p.; Judy 
Cummings, 4th v.p.; Pat Bernard, 
5th v.p.; Mickey Diamond, treasurer, 
and Lenore Jaxon, recording sec- 
retary. 

Members of the poard of directors: 
Billy Elton, Billy Duval, Tecla 
Tolane, Bert Dagmar, Allen Mayo, 
Jerry Gordon, Eveen Newton, Slim 
Walker, Marie Silk, Joan Williams, 
Johnny Guilfoyle, Chick Mullery 
and Harry Lewis. 

The day before election, every 
AGVA member received a letter 
from Kelly attacking Mayo’s ad- 
ministration and urging that Rea 
and his ticket be elected. 

It was learned this week that Joe 
Campo, who resigned as president 
of the AGVA local six weeks ago 
because he was skedded to be in- 
ducted into the Army, has been re- 
jected because he is an_ alien. 
Campo, an Italian by birth, never 
sompletely went through the proc- 
ess of becoming a citizen. 














Gene Cavallero, Fefe 
Ferry Again Together 


Gene Cavallero of the Colony 
restaurant is again associated with 
Fefe Ferry in the reopened Monte 
Carlo Beach and Casino (N. Y.) 
which reopens tonight (Wed.) after 
the major M. C. room went through 
a reorganization proceeding. 

Streamlined show will comprise 
the Sonny Kendis and Don Cabal- 
lero bands, latter featuring Narita, 
Costa Rican songstress. The Casino 


gin-rummy corner, now almost as 
necessary an appurtenance to nite 
life as liquor. 





Revamp Newark Nitery 





Newark, June 2. 

The Club Miami, one of town’s 
oldest niteries, is undergoing a si- 
multaneous change in appearance, 
ownership and name. 

Club has been bought by Stanley | 
Ryan, and is being altered and re-/| 
opened as Club Melody. 





Bill Jordan, back from Miami, re- 
opened his Bar of Music in Holly- | 
wood, with Dick Winslow and his} 
orchestra playing for the 
year. 





Eddie Fox (Chaney &) 


Seeks New Partner 





Eddie Fox, former dancing partner 
of Mayris Chaney, has returned east 
from the Coast, recuperated from a 
serious illness which caused him to 
break up his long-time dancing 
partnship with Miss Chaney. 

Fox, a Philly native, is looking for 
a new partner, 


GOLDEN QUITS 
AS DET. AGVA 
EXEC SEC. 


—— — 





Detroit, June 2. 

Climaxing a year and a half of 
bickering which finally resulted in 
both the suspension of the local 
board and Les Golden, executive 
secretary of the Detroit local of 
AGVA, arrival here last week of 
Jonas T. Silverstone, national repre- 
sentative, saw both Golden’s resigna- 
tion and thé reinstatement of the 
board. 


The local scrap had been a long 
drawn-out affair, with the board 
claiming that Golden was attempting 
to usurp its powers by setting the 
policy of the Detroit AGVA, which 
was beyond his authority, while it 
was contended on his behalf that his 
policies were progressive and that 
the Jocal situation required his kind 
of tactics. 

Constant rowing resulted first in 
a week’s suspension, then an addi- 
tional 10 days, with Silverstone ar- 
riving last Monday to straighten out 
the long-standing feud. He lifted 
the suspensions and Golden was 
asked if he intended to tender his 
resignation as he earlier had of- 
fered. He was said to have tendered 
it ‘reluctantly,’ with the board ac- 
cepting, naturally. 

A chairman was named to handle 
the board with the present leader- 
ship vested in Carl Denny, Jack 
Drayton, Dick Barkley and Chuck 
Stanley, with a successor to Golden 
expected to be named within three 
or four weeks. Silverstone ex- 
pressed himself as satisfied with the 
Detroit Local 11 and said that he be- 
lieves it now will ‘prosper greatly.’ 

Even before Golden’s clashes with 
the present board there was earlier 
trouble. Last year difficulties started 


‘over his proposal for ‘mixed’ shows, 


asking one colored act on each local 
bill. The board was opposed, want- 
ing separate bills kept in Detroit and 
charging that his proposal would 
‘write some people out of show 
business’ and was just designed to 
create additional revenues. It also 
was charged that he was lowering 
the professional standings by signing 
up ‘anybody out of a dancing school.’ 
That row resulted’ in one _ board 
member’s resignafion with the feud- 
ing carried over into the present ad- 
ministration. 

While in Detroit, Silverstone also 
urged the need for franchising and 
attended current negotiations be- 
tween AGVA and the Metropolitan 
Cabaret Owners Association. 


HOLYOKE MAYOR NIXES 
SUNDAY VAUDE PLEA 


Holyoke, Mass., June 2. 

Mayor Henry J. Toepfert, deter- 
mined to keep Sunday ‘pure,’ turned 
thumbs down last week on plea of 
Ross Frisco of New York for per- 
mission to bring to Mountain Park 
Casino entertainment that latter said 
would include name dance bands, 
picture stars and vaudeville. 

Director of Ross Frisco Attractions 
told the mayor he was familiar with 
Sunday laws in Massachusetts, but 
mayor shied away from proposal as 
soon as word ‘vaudeville’ was men- 
tioned for Sabbath. Frisco pleaded in 








vain that bands alone couldn't keep | 
up interest for an hour and a half | 


show. ; 
Mayor is responsible for taxing 0 
jukeboxes and blue laws governing 


dancing on stages in Massachusetts. | 








Charley Foy reopened his Los An-| of radio guest shots in the offing. 
second , geles night spot with Rags Ragland | He is set with Kate Smith this Fri- 
land Phil Silvers on the floor. 





GROUP INSURANCE 
MAPPED BY AGVA 


American Guild of Variety Artists’ 
national office in New York is cur- 
rently working on a plan for group 
insurance for its entire membership. 

That type of service for the rank 
and file in the variety union has been 
frequently proposed, notably by 
Harry Richman. 


Vaude Bug May 
Extend to Three 
L. A. Legiters 


Los Angeles, June 2. 

Big time vaude is the hottest trial 
horse in town, with two houses 
committed for getaways, and one 
standing by to enter the competi- 
tion if the field looks inviting. 

Fred Finklehoffe, screen writer 
and co-author of ‘Brother Rat,’ is 
listed as principal backer for vaude 
layout at the Biltmore theatre open- 
ing June 10 with unit headed by 
George Jessel, Jack Haley, Ella Lo- 


gan and the De Marcos. Emmett 
Callahan will manage the unit, with 
Paul Small booking, and if show 
clicks in four weeks locally, it will 
move to the Curran, San Francisco, 
for five weeks, and then head east, 
with Chicago first stand for extended 
run, Break-in is planned for the 
show in San Diego prior to movein 














to the Biltmore. 


Sid Grauman is still in frame of | 
mind for launching the new El} 
Capitan in Hollywood (formerly | 
Hollywood Playhouse) with a vaude | 
show, and is currently looking over | 
acts for the venture. Grauman fig- | 
ures to return to Hollywood show | 
business as presenter of an ‘unusual’ | 
lineup, with headliners secondary | 
to ‘unusual’ presentations. The El | 
Cap, currently in remodelling proc- | 
ess, is slated to open around the first | 
of July. 

Third legiter that might go vaude 
is the Mayan, downtown house that 
has just been taken on lease by S. | 
Bernard Gill, former manager. If 
the Biltmore vaude policy clicks, 
Gill will line up a vaude show of 
his own for the Mayan, and continue | 
on that policy as long as it is suc- 
cessful, 

Dearth o® supporting acts on the | 
West Coast is likely to mitigate} 
against chances of the various inter- | 
ests to whip together sufficiently | 
rougded bills. Case in point is the} 
Orpheum, which has encountered | 
difficulty for several years in lining | 
up vaude presentations for its es-| 
tablished policy when name bands | 
and traveling units were not obtain- | 
| able. 


'MOSTEL ASKS $500 
RAISE FROM FISCHER 











Zero Mostel, comedian doubling | 
from Cafe Society Uptown, N. Y., 


;into Clifford C. Fischer’s ‘Keep 'Em 


Laughing,’ was forced out of the 
latter vaudery Sunday (31) and 
may not return until today or to- 
morrow because of reported illness. | 

Meantime, Moste!, through his | 
manager, Barney Josephson, who | 
owns the Cafe Society, is taking the 
position that when Fischer changed | 





|$250 weekly he is getting. 


iday (5). 


the billing of his show at the 44th | 
St. to ‘Top Notchers,’ when Gracie | 
Fields cam 
matically 


abrogated his centract, 


thinks he’S worth thrice that, anc 
doesn’t care to be tied up in the} 
vaudery, especially with a rg 

| 


Greaza Encourages Freer Airing 
Of Locals’ Grievances, Maps Confab 


As Basis for Greater Cooperation 


In Walter N. Greaza's plans for 
a reorganization of the American 
Guild of Variety Artists is a general 
goodwill, let-your-hair-down meet. 
ing of nearly all the executive 
secretaries of AGVA’s locals. New 
administrative chairman, ‘loaned’ to 
AGVA by Equity, intends calling 
the get-together within six weeks in 
some centrally located town, prob- 


ably Columbus, O. 

Site of the meeting will depend 
on the coin angle, it being Greaza’s 
intention to hold the convention 
with the least possible expense to 
the locals. Confabs will in all 
probability last two weeks. 


Object of the meeting will be 
two-fold: (1) to acquaint Greaza 
will local exec secretaries and rep- 
resentatives, some of whom he has 
never met; (2) to apprise the na- 
tional of all local grievances and 
differences with the national, and 
lay the groundwork for systematic 
cooperation between the national 
and locals in the future. 

Frisco, L. A. Won’t Be At Meet 

The only locals that will not be 
represented at the meeting will be 
San Francisco and Los Angeles, be- 
cause of the expense of the long 
journey and the fact that both those 
branches have only recently them- 
selves gotten new administrations, 
Matt Shelvey last week was sent from 
N. Y. to Frisco as national repre- 
sentative, while Ken Thomson, ex- 
ecutive secretary of the Screen 
Actors Guild, is supervising the L. A, 
branch, at the same time keeping an 
eye on Frisco. L. A. has received 
permission to hold an election of 
new local officers and board. 

Greaza’s entrance into AGVA in 
the top executive position appar- 
ently has met with the unanimous 
approval of all the factions within 
AGVA, as well as the locals. Chi- 
cago and Detroit, as two specific 
instances, late last week sent in 
substantial amounts of back per 
capita taxes which both branches 
had been holding up pending clari- 
fication of the national picture. Both 
locals also sent letters commending 
the choice of Greaza. 

A new system entailing the ex- 


| change of weekly letter-reports be- 


tween Greaza arid the local offices 
of AGVA, to better appziss every- 
body of local and national problems 
and progress, is also being instituted 
by Greaza. 


FRISCO CAMPAIGNS 





San Francisco, June 2. 

This war boom town has finally 
burst its seams as far as the law is 
concerned, and the Eng anticipated 
crackdo¢n by autherities on taverns 
and niteries countenancing bar ‘pick- 
ups’ has developed. 

Because of army and navy person- 
nel here in great numbers, police 
and state board of equalization, 
liquor enforcement bedy, have re- 
peatedly told the bees to clean up, 
or else, and have occasionally taken 
away liquor licenses, But many 
proprietors have failed to heed these 
warnings, resulting in wholesale 
action by the board in citing owners 


of 20 taverns and small night clubs 
to 
should not be suspended or revoked, 


show cause why their licenses 





Philadelphia Story 


Philadelphia, June 2, 
Barbara Bannister, socialite singer, 





| was cancelled out of the Embassy 
after only one day’s appearance last 
| week following an argument with 
the management over her readiness 
to go on, 


The operators of the spot claimed 


e in as headliner, it auto- | the gal didn’t have her routine in 
y shape. 

land he is demanding more than the | learned,’ according to the claim, 
wn - : Mostel | After a heated argument, Miss Bane 
1 |nister walked out in a huff. 


Her lyrics were ‘sloppily 


Eleanor French was hurriedly 


called from Frankie Palumbo’s South 
Philly bistro to fill 
|Mercer was booked to headline the 
‘show for this week 


in. Frances 
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44TH STREET, N. Y. 


‘THE TOP-NOTCHERS' 


Clifford C. Fischer & Shuberts pre- 
sent ‘The Top-Notchers’, headlining 


with Pilar Lopez, Frederico Rey, 
Carlos Montoya, Pablo Miquel and 
Benigno Medina. Supporting acts: 
The Hartmans, Walter O’Keefe, Al 
Trahan, Zero Mostel, Think-a-Drink 
Hoffman, A. Robins, Gautier’s Brick- 
layers, Six Willys, Jack Stanton, Eve- 
lyn Brooks, Al White Beauties (16), 
Phil Romano conducting pit orch; 
52.20 top; $2.75 Saturdays. 





‘The Top-Notchers’ is the successor 
to ‘Keep ‘Em Laughing’, with a bet- 
ter lineup of acts than the Victor 
Moore-William Gaxton headliner, 
but way overboard opening night 
(Friday). Stifling heat and the the- 
atre’s lack of a cooling system 
further marred the premiere, the 
Turkish bath combo accentuating the 
two-hour first-half and the 11:45 p.m. 
final show break. 

Two all-important problems thus 

resent themselves to Clifford C. 

ischer and the Messrs. Shuberts: 
(1) The immediate necessity of mov- 
ing to a theatre equipped for com- 
fort during the summer; (2) a prun- 
ing of at least 45 minutes in the 
running time, chiefly in the first- 
half. 

This show rates the fixing, how- 
ever, for it’s the first truly variety 
show in the two-a-day revival. Be- 
sides being a good admixture of tal- 
ent, it’s international. Without that 
slow-moving line of girls (a time- 
waster and nothing else), plus con- 
siderable doctoring of Walter 
O’Keefe’s embarrassing political hu- 
mor and a five or six-minute cut in 
Argentinita’s 22-minute Spanish 
hoofing turn, this layout would play 
like one of the better Palace bills. 
Another change for the better would 
be the spotting of Gracie Fields 
next-to-closing the first-half, pre- 
ceding rather than following the 
comedy dancing turn of Paul and 
Grace Hartman. 

Miss Fields, making her first 
vaudeville appearance in the U.S. 
since a two-week Palace date more 
than 10 years ago, found a lot of 
friends in the audience opening 
night, but.by the time the Lanca- 
shire lass made her entrance at 10:10 
they were hot and restless. To her 
great credit, the blonde star quickly 
got a hold on the audience With ‘The 
Sweetest Song in the World’ sung 
straight; and she can still lilt a tune 
with the best of them. She then shed 
the ermine wrap with her standard 
gag about ‘the class’ angle and went 
to work on the comedic ‘Turn Her- 
bert’s Face to the Wall’. Her third 
number, ‘Scotch Boy’s Birthday’, is 
not a good choice for an American 
audience, however, whereas ‘Sally’, 
or ‘Walter’ in this slot would wham. 
Her subsequent specials though are 
all good, with her classic ‘Biggest As- 
pidastra in the World’ and her im- 
pression of-a_ loose-teeth concert 
matron being especially solid. Her 
closing tune is ‘The Yanks Are Com- 
ing Again’ and she finally had to 
beg off, though it was obvious most 
of the audience was anxious to make 
a break for some fresh air. Only 


a great talent could have held them | 


as she did until the 10:35 intermis- 
sion. 

Also new to vaudeville, though not 
to the concert stages, is Argentinita 


Lopez (doubling 
Madrid nitery). They also found a 
friendly reception, but overstayed 
their welcome. Fifteen minutes of 
Spanish dancing and clicking caste- 
nets, no matter how expert; would 
be sufficient. Especially when start- 
ing at nearly 11:10 p.m. 

However, Argentinita, whose terpsi- 
chore is politely artistic; her sister, 
in the same metier, and Frederico 
Rey, wasp-waisted, tight-trousered 
hoofing vis-a-vis, give out with 22 
minutes of the Spanish hoofology 
and it becomes slightly boring. There 
are a couple of musical breaks, on 


from Havana- 





toya, but he also is on the classical 


side. 


Another guitarist, either Pablo 


Miquel or Benigno Medina, accomps 
the sisters in their duet of an Inca 


Indian ritual dance. One of her three | 


musicians is in the pit. 


First-half holds all the top ap- 


plause socks. 
tered by the Six Willys, 


First smash is_regis- 
evenly 


divided sextet of jugglers who have 


been around in the picture houses. 
Their great array of.tricks with the 
Indian clubs was evidently entirely 
new to the $2.20 audience, and the 
reception was tremendous. They 
open the show following a ragged 
routine by the line of girls, augment- 
ed by the inaudible singing and fair 
hoofing of Jack Stanton. 

It is following the Willys that 
O’Keefe makes his first entrance. His 

olitical humor, aimed at Mayor 

aGuardia and Mrs. F.D.R., pro- 
ceeded to give the opening-night 
audience the willies. In a later spot, 
as if to compound the initial mis- 
take, O'Keefe sings a_ calypso- 
styled special also having LaGuardia 
as the subject. 

Fortunately, the holdover Brick- 
layers, Gautier’s crackerjack canine 
turn, help greatly to dispel the so- 
so-effect of O’Keefe’s humor. O’Keefe 
lets down the pace again, though, by 
immediately following with the 
calypso tune, but again a fine variety 
turn picks it up when A. Robins, 
the man of a thousand props and 
frosseane comedy makeup, goes into 

is standard vaude act. His is an 
ever-pleasing novelty, but also seem- 


ingly to a good part of the 
house. 

It begins to look like a contest 
between the acts and O’Keefe on 
whether the show would be built 
up to stick, or whether the m.c. 


new 


ete ie be | would finally succeed in sloughing 
Gracie Fields and Argentinita, latter} 


the pace for keeps. Following the 
h.o. Zero Mostel, who continues to 
smash with his infectiously original 
Durante, U.S. Senator and jitterbug 
takeoffs, O’Keefe stages a comedy 
impression of a radio quiz, utilizing | 
Mostel, a chorine and George Hag- 
gerty as stooges. It just misses be- 
ing a five-minute stage wait. 

The Hartmans, also doing the 
same act they delivered in ‘Laugh- 
ing’, score high next-to-closing the 
second half, with Miss Fields follow- 
ing and making the big applause 
sound continuous. Ingolf Dahl is 
her piano accomp. 

Show’s second-half opening again 
utilizes the line of girls, in the same 
costumes and in front of the same 
oor set that was used in ‘Laughing’. 
Secivn Brooks sings the tune for 
this production number and Jack 
Stanton is reprised for a Paul 
Draper-type tap routine, even to the 
affectation of a Draper-type cos- 
tume. 

Al Trahan is given the subsequent 
slot and he got across opening night 
despite the obvious newness of his 
femme partner, Marguerite Adams. 
She’s a brunet, smaller than Tra- 
han’s usual buxom blonde partners, | 
and in some portions of the act she 
appeared to be watching for cues. 
However, the comic’s roughhousing 
at the piano covered her pretty well 
and the laughs came loud and in a 
fairly steady flow. 

Then another session by O'Keefe, 
and, incidentally, his best of the 
night. Here, for the first time, his 
gags were big-time, clever and fun- 
ny. Argentinita’s long act followed, 
with ‘Think-a-Drink’ Hoffman's nov- 
elty, with its ever-present obvious 
commercial for a whiskey firm, 
finally taking the rostrum at 11:30 
p.m. A good part of the house was 
walking by that time, or else getting 
out of their steaming seats to stand 
in the back. Hoffman rushed his 
drink-mixing, but the effect of the 
tricks was pretty well shot. 

Finale brought the entire com- 
pany on stage, with Miss Fields also 


returning to lead the audience 
through another chorus of ‘The 
Yanks Are Coming Again’. She 


ignored the pleas of some British 
seamen, sitting in an upper box, to 
sing ‘Sally’ and ‘Walter’, 

Phil Romano played the show 
nicely from the pit, though there 
were a couple of lapses in the Tra- 
han act, probably due to insufficient 
rehearsal. Scho. 


OLYMPIA, MIAMI 





Miami, May 31. 
Large & Margner, Ben Perry, Bob 
Easton & Co., Sgt. Green & Put. 
Dooley, Jean, Jack & Judy, Harry 
Reser’s House Orch; ‘In This Our 
Life’ (WB). 





Definitely summer entertainment, 
this week’s bill nevertheless earned 
generous applause when caught. 

Show opens with Large and Marg- 
ner, in top hats and tails and en- 
veloped in one large opera cloak. 
Their comedy acros go over. Ben 
Perry, singing m.c., does two vocals. 


| Pleasant enough. 
and her troupe, including sister Pilar | 


Bob Easton opens his turn with 
some patter lifted from Joe Miller’s 
first edition. Act picks up with the 
entrance of ‘& Co.,’ two talented, 
personable midgets, male and female, 
who play the xylophone, drums and 
do some vocalizing that sets the 
audience giggling. Surefire for bet- 
ter-class family houses, 

_ Sgt. Green introduces novel angle 
into his ventriloquist routine by 
stepping down into the audience and 
continuing his two-way conversation 





via his ear-wiggling, eye-rolling 
wooden partner, Pvt. Dooley, who 
remains on stage. Majority of ma- 


e nai “3! . 
by topnotch guitarist Carlos Mon-| ‘etl, is pointed for the large num- 


ber of uniforms in the audience. 

Jean, Jack and Judy, two girls and 
|a boy, finish out the bill with some 
youthful jitterbugging-tumbling that 
earned plenty applause. 

Harry Reser’s house orchestra, 
| which features Earl Reinert, vocal- 
ist, and Norm Scherr, pianist, is up 
| to its usually high standard. 
a house at Saturday matinee 
(30). 








EARLE, WASH. 





Washington, May 31. 
Gracie Barrie with Dick Stabile 
Orch, Paul Warner, Allen, Burns & 
Cody, Paul Regan; ‘Juke Girl’ (WB). 





Gracie Barrie appeared in this 
house for many weeks as m.c. and 
singer. She comes back this week as 
Mrs. Dick Stabile, still a fine enter- 
tainer, Four diversified numbers 
click solidly for her. 

Stabile’s orchestra has a distinctive 
style in arrangements highlighted by 
the ‘Jersey Bounce.’ Paul Warner, 
of the band, does one solo number in 
pleasing baritone. 

Added to the band unit is Paul 
Regan, who cleverly imitates every- 
body who has ever been imitated 
before. 

Allen, Burns and Cody, also added, 
are three youngsters doing a fine 
acrobatic turn out of the ordinary. 


PARAMOUNT, N. Y. 


Benny Goodman Orch. with Peggy 
Lee, Dick Haymes; Tip, Tap & Toe, 
Harris & Shore; ‘Take a Letter, 
Darling’ (Par), reviewed in ‘Variety 
May 6, °42. 








For the average customer with a 
yen for stage entertainment there 
isn’t much choice this week. He 
either likes Benny Goodman, or else. 
The two other acts seem to have been 
chosen with the view of making 
them complementary to the frenzied 
mood that Goodman creates, all of 
which, of course, is totally accept- 
able to his hepcats. ; 

Practically everything on this show 
is fortissimo and action; and, as 
usual when Goodman is the attrac- 
tion on the stage, the more sedately 
inclined adults in the audience are 
treated to a double performance, the 
other being provided by the juvenile 
payees down front. The youngsters 
are carrying on with their customary 
Paramount tradition. ; 

In any event, Goodman and his 
doughty 14 instrumentalists stir the 
jivesters with plenty abandon. With 
them he’s still the No. 1 Pied Piper. 
Even claques, it would seem, couldn't 
be worked up into that state of 
wackiness. The ferment of bobbing 
young bodies starts with the opening 
numbers and reaches its highest 
pitch of emotional pixilation during 
the long stretch of raucous barrel- 
house tagged ‘One O'clock Jump. 
Goodman’s dance treatments have 
become set in a firm, stylistic mold. 
They are as precise as finely attuned 
mechanism, but they still have that 
indefinable undercurrent which not 
only maintains Goodman in a class 
by himself but spells TNT to the 
bloodpressure and the tootsies. 

Practically everything in Gopd- 
man’s present repertoire is quite fa- 
miliar to his fans. He has his best 
foot forward at all times. That even 
goes for his two vocal aides, the 
prety eee Peggy Lee and _ the 
matinee-idolish Dick Haymes. Miss 
Lee gets in her most telling effects 
with ‘All I Need Is You’ and ‘Some- 
body Else Is Taking My Place,’ while 
Haymes is at his crooning best with 
‘Tangerine’ and ‘Embraceable You. 
Both singers raised howls of ap- 
proval. Of Goodman’s instrumental 
contingent Mel Powell draws.a good- 
ly amount of shoulder-jigging and 
listening pleasure via a rash of 
boogie-woogie that’s featured at the 
fore part of the performance. 

The dancing section of the bill, 
which consists of Tip, Tap and Toe 
and Harris and Shore, is not only of 
a finished cut when it comes to tal- 
ent but is well diversified. The buck- 
and-wing assortment which the trio 
dishes out registers pleasurably on 
the eye and ear. Each is a specialist 
in some variation of the taps. As 
the act proceeds, the pace mounts, 
and the team offers a fadeout routine 
that’s a whiz. Harris and Shore, a 
slick pair of satirists of the ballroom 
adagio, churn up the laughs from the 
teeoff. Theirs is a high grade of 
buffoonery plus real dancing talent. 
The girl is a natural comedienne, and 
the grace and rhythm she and her 
partner compound as they reel off 
one kidding bit after another affords 
a delightful interlude from every 
angle. Odec. 


APOLLO, N. Y. 


‘Harlem Cavalcade’ with Noble 
Sissle, Avis Andrews, Moke & Poke, 
5 Crackerjacks, Flournoy Miller, 
Jimmie Daniels, Wilson & Steel, Tim 
Moore, Joe Byrd, Monte Hawley, 
Johnny Lee, Wini & Bobby Johnson, 
Jesse Cryor, Maud Russell, Leonard 
Harper chorus (16); Bill Butler Orch 
(12); designed and staged by Ed Sul- 
livan and Noble Sissle; music by Bill 
Vodrey; ‘Bullet Scars’ (WB). 








“This is an abbreviated version of the 





same show Ed Sullivan (with the 
| Shuberts) presented early last month 
'at the Ritz theatre on Broadway. It 
iis not as topheavy on colored name 
lacts as then and there have been 
;some changes. But the entire pro- 
ceedings seem tightened up, and 
while it still could stand a bit of re- 
lalignment, this unit shapes up as a 
| sturdy entry. Clicked solidly with 
the Apollo audience, rather thin for 
first show Friday (night before Me- 
morial Day and preceding a special 
benefit performance). Show now 
runs 85 minutes, but could be cut 10 
or 15 minutes without harming its 
effectiveness. 

Changes from the original produc- 
tion largely constitute eliminations, 
these including the Petérs Sisters, 
Una Mae Carlisle, Red and Curley, 
Pops and Louie, Miller Bros. and 
Lois, Gingersnaps, Amanda Randolph 
and Tom Fletcher. Avis Andrews is 
an addition, and a happy one with 
her sparkling songs. Jesse Cryor 
also is a newcomer to the lineup, and 
solid with his songs and clowning. 

Lineup of comics, including Flour- 
noy Miller, Tim Moore, Joe Byrd, 
Monte Hawley and Johnny Lee, 
would indicate plenty of comedy 
sketches. To the contrary, there are 
only two, and the ‘Another Policy 
Game’ either should be speeded up 
or dropped. Moore and Byrd, two 
tombstone sitters in the graveyard 
skit, generate the most laughter, not 
counting the Five Crackerjacks (who 
were in the original). Crackerjacks, 
dance combo of five males, do about 
every a ~ 4 of stepping excepting 
adagio. ey’re on twice, second 








Marg. 


appearance taking in individual acro- 


batics and stunts. Rough and ready, 
their comedy is hilarious. 

Unit still includes Moke and Poke, 
standard vaude turn by now, with 
their eccentric stepping and mimicry, 
and Jimmie Daniels, who ig plenty 
forte with three songs, accompanied 
by Garland Johnson and Edward 
Steele at the Steinways. Daniels 
looms as a bet in niteries and vaude. 

Wini and Bobby Johnson, neat boy- 
girl song-and-dance combo, also are 
continuing as fixtures. Maud Russell 
leads ensemble numbers and helps in 
the dance department. Jesse Cryor’s 
ballading of ‘Shoe Shine Boy,’ long 
his fave, and ‘Blue Heaven‘ was 
smash on show caught. 

Miss Andrews still uses ‘Begin the 
Beguine’ and ‘Why Was I Born’ with 
great effectiveness. She's registering 
more solidly than ever. Socko here 
and had to beg off. 

Noble Sissle, who is credited with 
designing and staging the unit along 
with Ed Sullivan, appears only at the 
conclusion for a brief chat and to 
introduce the ‘The Unknown Soldier 
Lives Again.’ This is a new song by 
Sissle and Bill Vodrey, and put over 
by Sissle’s singing. Bill Butler’s or- 
chestra plays the show nicely in orch 
pit. Chorus is the same one as in the 
original Broadway opus, and easily 
the best out of Harlem in years. 
Could be given more to do, and un- 
doubtedly will when taken on road. 

Wear. 


CAPITOL, WASH. 


Washington, May 31. 
Fort Lee Giee Club (Sunday 
Only); Radio Aces, Allen & Kent, 
Henny Youngman, Cabot & Dresden, 
House Line, Sam Jack Kaufman 
House Orchestra with Lynn Allison; 
‘Ship Ahoy’ (M-G). 








Excellent show fr6m start to finish. 

Henny Youngman might be cred- 
ited with topping the bill in returns, 
but it would take an applause meter 
to determine that fact definitely, for 
every offering literally stopped the 
proceedings. 

Opening with Sam Jack Kaufman’s 
house orchestra, the overture gives 
a chance to the individual musicians. 
Boris Williams at the piano, Charles 
Frankhouse’s trumpet and Lynn Alli- 
son, femme vocalist, are all clicko. 

As a special Sunday feature only 
the Fort Lee Glee Club, here for the 
Decoration Day ceremonies, was in- 
serted and it went over with a bang. 
The Rockettes (house line) follow in 
a well done routine, leading up to 
the Radio Aces and their excellent 
vocaling. 

Allen and Kent, with the oldsters 
doing the buck and wing, went over 
just as big as always. 

Then comes Youngman, who 
wrapped up the setup easily with his 
nifty monolog and phoney violining. 

Cabot and Dresden who, with the 
Rockettes as a background, do a 
routine of ballroom dances, also 
were big on the plaudits. Marg. 


GAYETY, MONTREAL 





Montreal, June 1. 
Bozo Snyder, Bennie Moore, Maxie 
Furman, Alma Mabien, Lou Denney, 
Holly Leslie, Frances White, Russ 
Miller & Co., Grace O’Hara, Marrone 
& Gallo, House Line (16), Lew 
Howard Orch (9), 


Vaude in this city is maintaining 
the standard set at its opening here 
a month ago and is getting the sup- 
port it set out to garner. Bozo 
Snyder highlights the current show 
and is largely responsible for the 
fine house at opening matinee this 
afternoon (1). He comes in at vari- 
ous times during the show and came 
near to begging off at times. His 
pantomime act is well known here, 
but he can get as much out of ges- 
ture and facial show as most actors 
out of patter. His little act with 
a trombone which he takes to pieces 
and has a job reassembling had the 
crowd in stitches. 

Bennie Moore, together with 
Maxie Furman and his supports, are 
a brace of acts that go over big. 
Both turns are patter and story turns 


with femme adjuncts. Moore is 
helped out -by Lou Denney and 
Frances White: Furman also uses 


Denney with Alma Mabien, both the 
gals being very easy to look at. 
These two acts with Snyder consti- 
tute the framework of the whole 
show. 

Russ Miller and Co. have a clever, 
popular act. The ‘Co.’ is a brace of 
dogs and a blonde looker very at- 
tractively gowned. He starts with 
unicycle that falls to pieces and has 
to be reassembled while he rides it. 
The dogs come on for usual tricks, 
closing with dog, gal and, Miller 
skipping off under one rope, a very 
effective exit that earns big plaudits. 

Grace O’Hara, dressed in black 
and sparsely ornamented, puts over 
a trio of pops with verve and person- 
ality to get her one of the best hands. 
Marrone and Gallo have a fast semi- 
acro adagio act that merited its good 
reception. House line fills out nicely 
in support and has some new nifty 
routines, notably when, dressed in 
transparencies, they descend from a 
pyramid against the backdrop and 
earn some vigorous palm-pounding. 

Lew Howard has his orch well in 
hand gnd carried his acts without a 
hitch even on the first matinee. 

Biz very good at this catching. 





Lane. 





STATE, N. Y. 





Ray Kinney Orch (11) with 
Meymo Holt, Dionne, Aloha Maids 
(4); Whitson Bros., Ethel Shutta. 
Mayris Chaney with Julio Alvarez: 
‘My Favorite Spy’ (RKO), reviewed 
in ‘Variety, May 6. 





Fair show, running an hour almost 
to the dot. Ray Kinney’s incon- 
sistent Hawaiians, Whitson Bros. and 
Ethel Shutta account for most of the 
satisfaction the bill gives. Mayris 
Chaney and her new partner, Julio 
Alvarez, make their first Broadway 
showing on this bill, and they’re just 
fair. Miss Chaney is the dancer 
friend of Mrs. F.D.R. who was the 
target of a recent Congressiona] in- 
vestigation, because of her selection 
to a $4,600-per year exec job with the 
Office of Civilian Defense. 

Kinney’s band opens. Composed 
of three sax, trumpet, trombone, 
guitar, electric guitar, piano, drums 
and bass, the outfit doesn’t seem able 
to make up its mind whether it 
wants to play in its widely known 
Island style or in an American 
rhythm groove. For the first half 
of this show everything is in a light 
jump tempo, despite the Hawaiian 
fare used, and the result is any- 
thing but tasteful. Later, the angle 
shifts to what the outfit might be ex- 
pected to play; it’s definitely better. 

Such things as ‘Hawaiian Para- 
dise’ and ‘Little Grass Shack’ lose 
much of their appeal when played in 
anything but grass-skirt beat. It 
even lessens the impact of the Aloha 
Maids, who work with the latter 
tune. Out of the Maids quartet 
come Dionne, vocalist and _hip- 
weaver, who makes a fair impres- 
sion, and Meymo Holt, who sways to 
‘Song of the Island,’ etc., and later 
does her smoothly comical ‘Cockeyed 
Mayor,’ standard with her. Kinney 
sings most of the melodies, accom- 


panied by his own guitar. He also 
m.¢.s. 
The Whitsons, youthful, clean 


looking quartet of risley workers, 
are first of accompanying acts. They 
make an exceptionally fine mark 
with a bag of audience-getting tricks, 
studded with comedy and prop gags, 
and the audience went for them 
wholeheartedly. In fact they wound 
up with a response equaled only 
by that given Miss Shutta. 

Latter starts out with an original 
melody calling attention to her mod- 
ern appearance. It’s best forgotten. 
She then goes on to build each suc- 
cessive number to a warm bowoff, 
using ‘Let’s be Buddies,’ ‘Ev'ry Time,’ 
‘Will You Still Be Mine,” ‘Blues in 
Night’ and ‘Ev’ry Thing I Love,’ last 
three being parodies that hit the 

ayees hard. Her salesmanship pays 

ig dividends. 

Miss Chaney and Alvarez present 
rather unexciting ballroom routines. 
Encased in attractive red gown, her 
partner in tails, she exhibits smooth 
footwork, but a lack ‘of imagination 
in her dance patterns leaves a lot 
to be desired. As a team the pair 
works neatly enough, however. One 
bit that shows promise, a cute serv- 
ing of fluff that follows the teeoff 
tango, is the most interesting of all, 
but it’s cut too short. Reaction was 
light. 

Biz fair. Wood. 


EARLE, PHILLY 


Philadelphia, May 30. 
Russ Morgan Orch with Walter 
Link, Elisabeth Rogers, Morganaires, 
Jana, Al Bernie, Eunice Healy, Billy 
Gilbert; ‘The Lady Has Plans’ (Par). 





Russ Morgart with his smooth brand 
of rhythm is back in Philly after a 
long time no-see. He’s backed by an 
entertaining package of variety acts, 
each heavy on talent. The combina- 
tion makes for one of the most di- 
verting bills seen on the Eamle stage 
in some time. 

Show opens with Morgan’s familiar 
theme, ‘Does My Heart Beat for You,’ 
featuring the Morganaires, band’s 
glee club. Walter Link follows with 
a solid rendition of ‘Elmer’s Tune,’ 
followed by Elisabeth Rogers’ excel- 
lent warbling of ‘Nightingale.’ She’s 
a looker whose pipes match her ap- 
pearance. Morgan and his trombone 
take the spotlight in the band’s next 
number, ‘Small Fry.’ 

Al Bernie then takes over and al- 
most halts the proceedings. The kid 
has never been in better form. He’s 
got a brand new batch of impersona- 
tions that are killers. Best of the lot 
are his takeoffs on F. D. R. and 
Wendell Willkie. Also solid is_ his 
mimicking of the Inkspots doing their 
hit tune, ‘We Three.’ 

Eunice Healy follows with her su- 

erior brand of rhythmic tap-terps. 

e band takes over at this point 
with a bow to the jive customers In 
‘Jersey Bounce,’ followed “r, ‘Star 
Dust’ and ‘Doll Dance,’ with Morgan 
featured at the Steinway. 

Billy Gilbert holds down the next- 
to-closing spot, with his wife feed- 
ing the lines. It’s his w.k. chef act, 
replete with the sneezes, etc. He 
winds up with his comic rendition of 
‘Sheik of Araby.’ The turn still 
counts for plenty of laughs. 

Finale features Jana, excellent 
sketchartist. He’s a hometown boy. 
A couple are chosen from the audi- 
ence to pose. with Morgan. And 
while the band plays and the vocal- 
ists give out, the artist, with his pas- 
tels flying, completes a_ beautiful 


sketch in an amazingly short a. 
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~ STANLEY, PITT 


Pittsburgh, May 29. 
Artie Shaw Orch (15), Fredda 
Gibson, Lee Castle, Miriam LaVelle, 
Gaudsmith Bros. (2); ‘Remarkable 
Andrew’ (Par). 








WB deluxer comes up this week 
with third of its consecutive swing 
triumvirate, Artie Shaw following on 
heels of Gene Krupa and Benny 
Goodman, but with a strange phe- 
nomenon noticed in the audience. 
Past fortnight these Friday first 
shows have been madhouses, with 
the zoots and the jivesters scream- 
ing, yelling, whistling, rocking the 
balcony and otherwise working 
themselves into a frezy. No such 
thing today despite a pretty good 
house, with one of two conclusions 
apparent. The typical swing crowd 
was missing either because they 
haven't forgotten that Shaw once 
called them a pack of morons (this 
is his first visit here since that his- 
toric statement), or they knew it 
wasn’t a typical Shaw band, but 
merely an outfit he had picked up for 
a brief foray into the film houses be- 
fore going into the service. 

Whatever the reason, they weren’t 
around, and the cops the manage- 
ment had placed at strategic spots 
around the house cooda stood in bed. 
Orch (Le Castle’s) Shaw is fronting 
doesn’t measure up to his standard, 
but in a way that’s a break for 
Shaw’s own personal following since 
it places the burden almost exclu- 
sively on him. And he’s working 
harder and oftener than heretofore. 
Takes a solo part in practically every 
number and his lip-work has seldom 
been more exciting. Warms them up 
with Jerome Kern’s ‘Yesterdays,’ fol- 
lowing ‘Back Bay Shuffle,’ in which 
the band almost drowns him out; 
shoots an okay novelty, ‘One Foot in 
the Groove,’ at them next, wallops 
home the inevitable ‘Begin the 
Beguine’ after that and winds up the 
show with an unidentified clarinet 
exercise in which he really goes to 
town and clinches everything that’s 
ever been said about his licorice- 
sticking. 

Band, made up of four saxes, three 
trombones, three trumpets, bass, 
drums, guitar and piano, is pretty 
brassy and has no particular style, 
even Shaw’s solo work failing to give 
it any semblance of one. Sum total 
is an instrumental wizard back- 
grounded by a blare. Castle himself 
gets an inning at the trumpet on 
‘China Boy’ and blows himself home 
an easy winner. For the vocal 
chores, Shaw’s carrying an attrac- 
tive little lady named Fredda Gib- 
son, who has done radio work chiefly 
in the past, and she’s a relief after 
the recent local run of band vocal- 
ists. Not only does she have a voice 
but she uses it in numbers, like 
‘Stormy Weather’ and ‘It Ain’t 
Necessarily So,’ which the usual 
femme singers with an orch avoid 
like a plague. And for very good 
reasons, too. Gal’s only nod to the 
norm is ‘Somebody Else Is Taking 
My Place,’ and even in that she’s 
stvlized way ahead of the average. 

Twe outside acts are both clicko. 
Miriam LaVelle has an acrobatic 
control dance that’s far and above 
this type of thing, just as easy on 
her feet as she is on the eyes. At- 
tractively costumed, she’s on early 
and remembered late. Gaudsmith 
Brothers, clown acrobats, and their 
grotesque-looking pooches also mop 
up with their pyramiding and tum- 
bling in which the dogs are prac- 
tically human partners. Although 
standard, Gaudsmiths haven’t been 
around here in years and their crack 
turn is virtually new locally. For an 
overture this week, Max Adkins’ 
house band plays, and excellently, a 
medley of Kern tunes, which fits in 
with the picture since Shaw’s mar- 
ried to Kern’s daughter, Betty, and 
she’s here with him. Cohen, 


KEITH’S BOSTON 


Boston, May 29. 
Tommy Tucker Orch with Kervin 
Somerville, Don Brown, Babs Stew- 
art; Bell Troupe (6), Chilton & 
Thomas, Don Cummings; ‘Syncopa- 
tion’ (RKO). 








Plenty of bands here this week, 
with the Tommy Tucker outfit mak- 
ing its Boston stage debut and a flock 
of other name bands in the film. 
That’s a pretty heavy load, particu- 
larly since Tucker’s offering rates as 
medium for band shows. 

Tucker’s men are talented, but the 
staging offers little or no novelty. 
Servin Somerville pleases a 
quorum of the customers with his 
vocals ef ‘Man Who Came Around’ 
and ‘Seven Beers With the Wrong 
Woman’; and Don Brown, romantic 
baritone, is adequate in ‘Dozen 
Roses,’ ‘Dear Mom’ and ‘Pray for 
You.’ On the supper show Babs 
Stewart had to replace Amy Arnell 
as femme vocalist, Miss Arnell being 
too weak to continue after a recent 
operation. Unfortunately, Miss 
Stewart proved to be weak, too, in 
‘Heavenly’ and ‘Threw a Kiss in the 
Ocean.’ 

Auxiliary acts save the show. The 
Bells, playing early in the bill dish 
out the gasps with their socko mixed 
teeterboard and tumbling turn. 
Special mention goes to a backward 
flip by one of the girls off a board 
up to a very high chair perch, fol- 
lowed by a double backward somer- 


‘ment of Ravel’s 





sault off the board into the usual 
lower chair. Another pip is a dual 
backward flip by two girls onto the 
shoulders of one-ground men—then 
topped by another man somersault- 
ing up to the girls’ shoulders. 

Chilton and Thomas get good at- 
tention for their pedestal and low- 
hurdle dances; they rate a nod for 
professional restraint in not project- 
ing to the audience the difficulty 
they were having with Tucker’s 
back-up music. A bouquet goes to 
erg drummer, however, for doing his 
it. 

Don Cummings, _ next-to-close, 
brings in the usual swift chatter and 
the old rope tricks; altogether he 
provides a welcome pickup at this 
point. 

All acts are taking turns at the War 
Bond counter in the lobby this week. 

Fair biz. Fox. 


CHICAGO, CHI 


Chicago, May 29. 
Dean Murphy, Kitty Carlisle, Larry 
Adler, Lane Brothers (2), Chicago 
Theatre Ballet (16); ‘My Gal Sal’ 
(20). 











Current bill is smash all the way. 
Marquee names of Dean Murphy, a 
local favorite of many seasons; Kitty 
Carlisle and Larry Adler, along with 
screen’s ‘My Gal Sal’ are bringing 
them in. 

Stage part gets under way with 
ballet in a rhythmic piece. Costum- 
ing is, as usual, excellent, with the 
16 femmes strutting in top fashion. 
Lane Brothers, with a classy acro- 
batic routine, are sock starters. 

Kitty Carlisle niftily holds up the 
vocal end. She has a radiating per- 
sonality and, to top everything, is 
a good song saleswoman. Her open- 
ing of ‘Always In My Heart’ is okay, 
with a neat followup of ‘I Threw 
a Kiss in the Ocean’. Tops her bit 
with a musical salute to armed 
forces, utilizing service songs and 
climaxing with ‘America The Beau- 
tiful’. They were still crying for 
Miss Carlisle when Larry Adler 
came on, and he graciously brought 
her back for another curtain call. 

Adler is a wiz with the mouth 
harp. His arrangements, so differ- 
ent from the usual stuff, are catchy 
and characteristically Adler. High 
spot of his act is a terrific arrange- 
‘Bolero’. Lighting 
effects combined with Adler’s sterl- 
ing work on this and ‘Sleepy Lagoon’ 
resulted in a terrific ovation for the 


guy. He had to satisfy more with 
‘Blues in Night’ and ‘Heart of 
Texas’. New wrinkle to his ‘Texas’ 


is a departure from the usual audi- 
ence clapping with song. Adler had 
them ‘woo wooing’ and thing got 
plenty of laughs. 

Dean Murphy is a smart worker, 
with a clever routine that clicks 
from the start. Murphy mimics nu- 
merous stage and _ “screen stars, 
throws in a few radio artists and 
also a neat aping of Jimmy Stewart. 
Then impersonations of President 
and Mrs. Roosevelt. His bit, though 
short, is punchy and funny. 

Layout closes with ballet, back 
for more rhythm work in which 
femmes all handle work on individu- 
al orchestral chimes. Odd part is 
that gals exhibit good musical 
rhythm and keep up with the or- 
chestra without a single sour blow. 

Loop. 


EMBASSY, N. Y. 


(NEWSREELS) 





Radio and newspaper headlines 
make it easy for a clip such as the 
official Soviet newsreel entitled 
‘Siege of Sevastopol’ ¢Artkino) to 
lead off the current newsreel issue. 
‘Sevastopol’ is necessarily restricted 
in scope, since it has obviously come 
through the wringer of wartime cen- 
sorship. What remains is good, how- 
ever, because it provides a glimpse 
of the Russian soldier and fighting 
marine. And the accompanying com- 
mentary is excellent. 

More than a year ago a Nazi gen- 
eral said that the Black Sea port 


SHEA’S, BUFFALO 


Buffalo, May 29. 
Gene Krupa Orch with Anita 
O’Day, Johnny Desmond; Wally 
Brown, Maysy & Brach, Virginia 
Austin; ‘Married an Angel’ (M-G). 





Somehow or other, since Chico 
Marx’s devastating demonstration of 
how to lead a band and peel a 
banana. simultaneously, Gene 
Krupa’s- pioneer conception of a 
leaderless stage band does not seem 
nearly so daring. 

Krupa varies his style smartly so 
as to deliver squarely on the drum- 
heads for the jitteroos, while at the 
same time offering plenty of melodic 
manna to catch the conservative 
trade. 

Current show is a neat but hardly 
gaudy bit of entertainment. Instru- 
mentally, it offers a genuine ride-out 
and an inoffensive boogie bender for 
the ubiquitous jive addicts. Krupa’s 
stick work is whacko and a top-rung 
performance -from every point of 
view; there is no one on the rostrums 
who can begin to approach him in 
his metier and he carries it offywith- 
out too much emphasis upon the 
novel or the bizarre. 

Johnny Desmond, with band, sings 
‘Tangerine,’ ‘Johnny Doughboy’ and 
a tuneful reprise of ‘Miss You,’ with 
Anita O’Day picking up the femme 
vocal assignment with tumultuously 
received beat-out versions of ‘My 
Man’ and ‘Boogie Ride.’ The en- 
semble’s fine handling of Nacio Herb 
Brown's ‘American Bolero,’ led by 
Krupa’s foot-tuned kettles, would be 
a striking and extraordinary con- 
tribution in any company. 

On the added talent side, this show 
crop is decidedly of the early-June 
variety—pleasing, not calculated to 
contribute too much strain on the 
budget, but undoubtedly due to pay 
off bountifully at the coin windows. 
Maysy and Brach, after a_ series 
of embarrassing opening mishaps, 
turned out to be a colorful team of 
expert unicyclists. Virginia Austin, 
a stand-in for Katie Hepburn on ap- 
pearance, with her marionets, seems 
tame in these surroundings and 
would probably be more at home in 
a smaller auditorium. A writer or 
two on her material wouldn't do any 
harm, either. Wally Brown, monolo- 
gist, walks off with the peak palm 
rewards of the performance. His 
funny double-talk, though it could 
stand pruning on the polite side, is a 
natural for this crowd. His patriotic 
finale, as usual in these cases, is in 
questionable taste. Graham Young’s 
trumpeted ‘Sleepy Lagoon,’ backed 
by the choiring of the brass section, 
is nifty ih the next-to-closing slot, 
and the weird rhythms of ‘Drum- 
boogie’ in the Krupa version earned 
a riotous reception for the finale. 

Burton. 


TOWER, K. C. 


Kansas City, May 30. 
Edith Griffith, Paysee Dancers (4), 
Pape & Conchita, John Gallus, Mary 
Frances Sexton, Herb Six House 
Orch: ‘Home in Wyoming’ (Rep) 
and ‘Shepherd of the Ozarks’ (Rep). 








This week is the first of four in 
which the Tower will offer dual fea- 
tures combined with a stage show. 
House is swerving from its policy of 
nearly three years duration, which 


stage attraction, to experiment for 
a month with double billed features. 
Attention is being given to obtain 
a theme or type in both features so 
that the program has a semblance of 
continuity, this week’s bill filling as 
a corn carnival with the Autry and 
Weaver followings the target for 
trade. ‘ 

New policy requires changing from 
the long-observed four stage shows 
daily (five on Saturdays and Sun- 
days) to three daily and four on 
weekends, requiring around three 
hours for a turnover against about 
two hours heretofore. No change 
in prices, so that the rate of 30c. 





would be taken in 24 hours. Com- 
ment that drew laughs was that the 
Nazi general referred to ‘died of 
apoplexy’ and several other Nazi 
generals have since died similarly, 
with the post still holding out. Shots 
of Red Army advancing look as if 
staged especially for the propaganda 
mills since no enemy is pictured in 
line of fire. In other shots the Nazi 
dead are shown lying around. Despite 
shortcomings the title and calibre of 
this Artkino subject make it a ‘must.’ 

Flareup in Mexico following Nazi 
submarine attacks is pointed up in 
two clips, M-G and Par, showing 
street demonstrations and crowds at 
fever-pitch in Mexico City. One of 
the most exciting bits is a shot of an 
R.A.F. plane bringing down a Nazi 
bomber (Pathe). Dogfight was photo- 
graphed in slow motion from pit of 
the RAF. fighter, crumpling of 
enemy plane’s wing and bailing out 
of the Nazi pilot being shown in de- 
tail. It’s a smart piece of work. 

Only 10 of the 36 clips don’t touch 
on war topics. In latter category | 
there’s a roundup of ship launchings 
on Maritime Day (Par), women sign- 
ing up for the newly created femme 
U. S. auxiliary forces (M-G), the 
story of the showdown on rubber 
(Par), and the British air aircraft 


for any seat at any hour of the day 
lentitles this to classification as one 
lof the quantity entertainment bar- 
|gains. Response opening days was 
| brisk, indicating a justification for 
ithe change. col 
The 41 minutes of stage activity 
are probably the least of this week’s 
three-part program. Combination of 
four imported acts, weekly amateur 
winner and house band stacks up as 
just another variety bill, Edith Grif- 
fith, songstress, doubles as m.c. and 
is adequate with what she has to 
work. 

Herb Six band starts it off with 
‘String of Pearls’, featurimg saxist 
Roland Stinson. Opening standard 
act is that of Conchita balancing 
atop poles shouldered by her part- 
ner, Pape. A winner is four-year- 
old Mary Frances Sexton, who 
qualifies with juvenile cuteness. 

John Gallus makes his second ap- 
pearance here with his routines of 
balancing rubber balls on a clarinet 
while he blows out a tune; in last 
half of his act he registers somewhat 
better with his line of marionet 
chorus girls. Miss Griffith then has 
her own spot to warble a pop song, 
her own special, ‘I Want to Be An 
Iceman’, and a Berlin cavalcade of 
songs. Foursome of Paysee Dancers, 
two couples. are allotted closing spot 





carrier Illustrious, which the Nazis 
claimed to have sunk several times, | 
in action at sea (M-G). Mori. | 


to enter with an acrobatic ballroom 
terp and wind up w 
flach in a jitter-bug duo. 


Quin. 


combined a single feature with a| 


Camp Croft; Othe 


Seek More Fast Musicals, Bands At 


r USO-CSI Reviews 





Spartanburg, S. C., June 2. 

USO-Camp Shows are okay with 
bulk of Camp Crecft’s 20,000 soldiers, 
although a few more big name bands 
and entertainers would go well, sur- | 
vey for ‘Variety’ reveals. 

Check-up, made by member of 
camp’s public relations staff and 
‘Variety’ representative, found much 
enthusiasm, following two-night run 
of ‘The Crazy Show’ in Croft’s No. 1 
theatre. Few complaints were regis- 
tered, and most of these dealt with 
lack of topflight talent, but several 
suggestions were offered. The lat- 
ter include: 

1.—More fast musical shows with 
‘hot’ swing bands. 

2.—Less repetition, especially in 
specialty numbers. In offering this 
suggestion, however, soldiers empha- 
sized that if the boys are to remain 
happy, USO-Camp Shows should 
round up and route on their circuit 
the best possible s6Ong-and-dance, 
musical, comic and specialty talent. 

3.—Vaudeville may be on its way 
out in some spots but the soldiers 
like it, and that goes for lads from 
the bright lights as well as those 
from the rural areas. 

4.—Less of what some of the fel- 
lows bluntly described as (the way 
they see it) routing discrimination. 
Opinion was expressed by a num- 
ber that shows are graded into ‘A’ 
and ‘B’ productions, with smaller 
camps, like Croft with 20,000 men, 
drawing too much ‘B’ and not 
enough ‘A’ product. Whether USO- 
Camp Shows has any such classifi- 
cation the fellows talking didn’t 
claim to know (there are such clas- 
sifications—Editor); they did sound 
a blue note re: their contention that 
some camps, forts and sea bases are 
drawing the cream of Hollywood and 
New York talent, both screen, stage 
and radio, and that other guys are 
getting ‘B’ product. They qualified 
this, however, by emphasizing that 
most of the so-called ‘B’ product ‘is 
okay or better, and that some of it 
is ‘swell’; they’d like a little Al Jol- 
son, Kate Smith, Mickey Rooney, 
et al, though. 

One thing the fellows made plain 
—soldiers, in camp, as a rule, have 
little or no yen for nudity. Bur- 
lesque—even if permitted by the 
army—would be a bust with the 
boys in khaki. They also under- 
scored their liking for clyan shows 
—‘clean but lively and entertaining.’ 

Croft soldiers have gone biggest 
for Al Jolson—he went over big at 
Camp Croft and Fort Jackson, S. C., 
recently and the fellows are still 
shooting the breeze about him and 
wondering when and if he will re- 
turn. 

‘Follow the Crowd,’ a winter re- 
lease, is still rated at Croft as the 
top stage production to hit the post. 
‘The Crazy Show’ would have been 
okay for a holdover, had the book- 
ing schedule allowed, soldiers said. 
There wasn’t a single sour note on 
this one. Fast-moving, straight vaude- 
ville in style- and tempo, and with 
Milt Britton and his comic orches- 
tra in the pit, this show played 
Croft two nights to packed houses. 
Britton and his fellow fiddle-bust- 
ing farceurs headliried the show. 
Out 12 years, they have plenty on 
the ball both as clowners and A-1 
musicians. They heated their mu- 
sic plenty and rambled the scale like 
a wide-open jeep on flatland. 

Three Kim Loo Sisters, American- 
born Chinese warblers, swing-styled 
their melodies hared generous- 
ly in salvo after salvo of encores 
and applause. Ditto Ross and Pierre, 
comic impersonators. Glen. 


MAJOR BOWES PRIZEWINNERS 


and ic 
anu Ss 








Eddie White, Thelma Maher. Son- 





| dra, Virginia Tull, Three Dolls (Olga 
| & Toby Wynn and Helen Clime), 
Caryl Gould and Mivida Lang. 

Some 400 servicemen at the 
Marine Barracks in the teeming 
Brooklyn Navy Yard jammed an 
ancient gymnasium-recreation hall | 
to capacity Monday (1) night for the | 
| preem performance of ‘Major Bowes 
Prizewinners.’ ‘B’ unit, which will 
tour Army and Navy posts for the 
rest of the summer under USO- 
Camp Shows, Inc., auspices, was 
greeted with heavy applause from 
the initial intro right through to the 
‘Star Spangled Banner.’ , 

It’s hoped the Marines are less of 
a push-over for Hitler and Hirohito 
than for Major Bowes’ kiddies. For 
there was little in the lineup that 
any but entertainment - starved 
leathernecks could applaud so hand- 
somely. It’s the smallest of the 15 
USO-CSI shows now out, and ap- 
pears to be the coin-saver thought up 
after the budget had all been ex- 
pended on the other units. 

Two pros, Eddie White, the m.e., 
and Cary! Gould, chirper, have been 
added to the contribution from) 





ith a bit more} 


Major Bowes’ headquarters. Except 
for White, it’s an all-femme contin- 
gent. 

Aside from the fact it their 


was 


break-in performance, the troupe 
had the tough luck of playing a 
spot without a stage and with only a 
piano for accompaniment, All that 
seemed to scare White,*a vaude and 
nitery vet, but he finally got hold of 
himself and was clicking okay at the 
finale. Experience will teach him 
that he'll have to drop a bunch of 
gags he’s used successfully in niteries 
in favor of the down-to-earth, Army- 
tinged, close-to-home humor from 
which the boys in camp seem to get 
the biggest guffaws. 

Miss Gould smashed over handily 
against the easy Bowes competish. 
Not only her warbling, but her at- 
tractive get up and manner of selling 
served only to point up the short- 
coming of the other gals. 

_Top personality of the unit is Vir- 
ginia Tull, allegedly a recent fugitive 
from the Remington A-:ms factory. 
She's a youngster built along Kate 
Smith lines and rather amusing in 
the use of a jived-up Smith style 
to sell her tunes. Rest of the unit 
includes Minda Lang, who whistles 
rather effectively in her throat: Son- 
dra, a tired, red-haired purvevor of 
standard amateur magic, and Thelma 
Maher. who wields a piano-accordion 
with more studied enthusiasm than 
ability. 

‘Big’ act of the little show is ‘The 
Three Dolls,” who apparently once 
saw ‘The Three Sailors’ and thought 
it wasn’t a bad idea for an act. Gals 
do prattfalls, terping and acrobatics. 
The Marines liked it. Herb. 





‘THE MORE THE MERRIER’ 





Montgomery, Ala., June 1. 
George Prentiss, Jack Powell, 
Stroud Twins, Wini Shaw, Gloria 
Brewster, Line (6). 





Entertaining features of ‘The More 

the Merrier,’ as presented here at 
Gunter Field, included the marionet 
act of George Prentiss, veteran 
vaude performer, and Jack Powell, 
burnt-cork artist, who leaves a fine 
impression with something different 
in drum and sticks. 
_ Then the girls, Wini Shaw, strik- 
ing brunet, who socks with ‘The 
Lady in Red’ and other numbers, and 
Gloria Brewster, pretty magazine 
model, who goes over in a short in- 
terview with Clarence Stroud, m.c. 
Stroud and brother Claude, with a 
fine line of jokes, had the audience 
here in continual laughter. 

Attractively costumed, this unit 
has a strict military touch, down to 
the bevy of six young ladies who aid 
in the singing and chorus work. 

If other USO-Camp Show Units 
are as well balanced as this one, they 
will find a rich reception at Gunter 
field, Hall, 


WIS BARN DANCE 





St. Louis, June 2. 

The ‘WLS Barn Dance’ troupe, un- 
der USO sponsorship, drew two big 
audiences of 1,500 each at the Scott 
Field Air Corps Training Camp near 
Belleville, Ill., last night in the first 
of 25 camps that it will visit this 
month. Usual 90 mins. shindig was 
slashed 30 mins., because of the two 
performances. 

Troupe was made up of the Cum- 
berland Ridge Runners, a hill billy 
foursome, Crystal Cook, a looker 
who knows all the tap steps, Jimmy 
James, who m.c.’d, Tom Corwin, an 
imitator, Smith, Rogers and Eddy, an 
acro and zaney softshoe turn, and 
the Swingtime Cowgirls (4), whose 
forte is warbling of cowboy ballads 
and yodeling. 

Plenty of corny stuff was pulled on 
the air cadets, but they ate up every 
bit of it and yelled for more. James 
is a versatile youngster and, besides 
|his shots at the rest of the cast and 
at the appreciative mob, proved a 
talented musician with the trom- 
bone and banjo. A trick hat which 
keeps flying off of his head is like- 
wise a click gag. 

The first contrib by the Cumber- 
land Ridge Runners, ‘Kentucky,’ was 
just so-so—but the cadets, many 
from the hinterlands in the midwest, 
swallowed it hook line and sinker. 
The Runners did better with a 
parody on ‘The Apple Tree’ and the 
fiddlers’ own interp of ‘Mocking Bird’ 
and ‘Pop Goes the Weasel.’ 

The Cook femme clicked in two 
tap routines, the last on her toes. 
The Cowgirls, attractively gowned 
in blue dresses, white sombreros and 
boots, won the mob with their war- 
bling of ‘Cowboy’s Sweetheart’ 
‘Tiger Rag,’ and ‘Deep in the Heart 
of Texas.’ The blonde leader, who 
did most of the warbling, dished out 
a little yodeling, and while jt was 
only fairish, the audience liked it. 

Tom Corwin, who has been in the 
show business for half a century, 1s 
a so-so imitator. The last act, Smith, 
Rogers and Eddy, was a solid smash. 
Gal is the straight for the two boys. 
Unit winds up with the entire cast 
warbling ‘Good Night Soldiers’ and 


the entire house singing the Anthem. 
Burst. 
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VARIETY 





Wednesday, June 3, 1942 








Variety Bills 





WEEK O 


show, whether f 


F JUNE 5 


Numerals in connection with bills below indicate opening day of 


ull or split week. 














Loew 





NEW YORK CITY 
tate (3) 

Happy Felton 

Paul Remos Co 

Benny Rubin 

Mitzi Green 

Hal Le Roy 
PITTSBURGH 
Stanley (3) 

Russ Morgan Orc 


Mills 
Eunice Healey 
Pansy, the Horse 
WASHINGTON 
Capitol (5) 
Rhyhtm Reckets 
Connee Boswell 
Whitson Bros 
Robinson & Martin 
Jimmy Edmondson 


Bros 








Paramount 








NEW YORK CITY 
Paramount (3) 
(Held Over) 
Benny Goodman Bd 
Tip, Tap & Toe 
Harris & Shore 

MIAMI 
Olympia (3) 


Dave Barry 

Lewis & Van 

M Hilton & Mason 

Ames & Arno 

| Rhoda Chase 
MINNEAPOLIS 

Paramount 

Horace Heidt 











RKO 








Vaughn Monroe Ore 

Ross Wyse 

Maxine Bros & BR 
(29) 


Tommy Tucker Orc 

Bell Troupe 

Don Cummings 

Chilton & Thomas 
CLEVELAND 
Palace (5) 

Frank Fay 

ZaSu Pitts 

Linda Ware 

3 Ross Sis 


Eddie Parks 

Dixie Dunbar 

Arthur Treacher 
(29) 


Rlue Barron Ore 

The Albins 

Blackstone 
DAYTON 
RKO (29) 

Frank Fay ° 

ZaSu Pitts 

Linda Ware 

Ross Sis 

Eddie Parks 

Nixon & Sans 











Warner 





NEW YORK CITY 
Strand (5) 
Cab Calloway 
Paul, Dinky, 
Rug Cutters 

Cabaliers 
Anise & Aland 
Honi Coles 
Cozy Cole 
(29) 
Jimmy Dorsey Ore 
Condos Bros 
Billy De Wolfe 
PHILADELPHIA 
Earle (5) 
Mitchell Ayres Orc 
Jane Withers 
Allen, Burns, 
(29) 
Russ Morgan Orc 
Billy Gilbert 
Eunice Healey 


Ore 
Eddie 


Cody 


Al Bernie 
PITTSBURGH 
Stanley (5) 


Russ Morgan Ore 

Mills Bros 

Eunice Healey 

Pansy the Horse 
(2 


Artie Shaw Ore 
Gaudsmith Bros 
Miriam _Lavelle 


A 
Stanley (2-4) 
Vaughn Monroe Ore 
Maxine Bros & B 
Sue Ryan 
WASHINGTON 
Earle (5) 
Roxyettes 
Ray & Trent 
Paul Tisen Gr 
Johnny Barnes 
(29) 


Dick Stabile Ore 
Gracie Barrie 
Allen, Burns, 
Paul Regan 





Cody 





Indep 


endent 





NEW YORK CITY 
Music Hall (4) 
Betty Bruce 
tobert Landrum 
Walter Dare Wahl 
Rockets 
Ballet 
Giee Club 
Symphony 
Roxy 
Stuart Morgan Co 
Cookie Bowers 
Carol King 
Bob Ripa 
Gay Foster Girls 
Paul Ash Ore 
Bob Hannon 
Apolle (5) 
4 Inkspots 
Sunset Serenaders 
Charlie and Dotty 
Snake Hips Davis 
Beatty and Tuffy 
Tyler Thorne Post 
44th St. Theatre 
(29) 


Ore 
(4) 


Gracie Fields 
Walter O’Keefe 
Hartmans 
Zero Mostel 
A Robbins 
Brick Layers 
6 Willys 
Jack Stanton 
Al White 
Phil Romano Orc 
BROOKLYN 
Albermarle (6-7) 
Betty & Playmates 
Cordon & Sawyer 
Wallace’s Puppets 
Bob Henshaw 
Pot Pourri Rev 
Marine (7) 
Helene Mae 
Roberta Hines 
Story Sis & Dean 
(Two to fill) 
Mayfair (6) 
Helene Mae 
Roberta Hines 
Story Sis & Dean 
(Tiiha to fill) 
eweed (3) 
Marve Lawler Co 
Garner & Wilson 
Martin & Florenz 
Gene Baylis 
Morris & Morris 
AKRON 


Palace (5-8) 
Artie Shaw Orc 
Al Bernie 
Miriam Lavelle 
ATLANTIC CITY 
Steel Pier (7, only) 
Allen & Kent 
Wences 
Smoothies 
Juvelys 
BALTIMORE 
Hippedrome (5) 
Woodv Herman Orc 


Pat Henning Co 
Nick Long, Jr Co 
State (4-6) 

3 Carrolls 





Tyler & Renard 

Herbert Faye Co 

Kay & Karol 
(7-10) 

Rio & Rita 

The Kemmys 


Whitey Roberts 
Vanessi Co 
BRIDGEPORT 
Lyrie (1-3) 
Clyde Lucas Ore 
Mills Bros 
Pat Henning 
Ruthie Barnes 
CAMDEN 
Towers (5-7) 


Carroll & Tee Rev 
ELIZABETH 


Mary Small 
6 Diplomats 
LYNBROOK 
Lynbrook (6) 
Bob Coffey 
Sammy White 
The Harmonettes 
(Two to fill) 
PHILADELPHIA 
Carman (5-6) 
Enrica & Novello 
3 Hylton Sis 
R Parker & P’thole 
Jim Wone Tr 
B F Ainge 
roadway (6, on 
Rio @ Rita’ nw) 
The Kemmys 
Whitey Roberts 
Vaneassi Co 
PROVIDENCE 
Metropolitan (5-7) 
Tommy Tucker Orc 
Rosalind Gordon 
Billy Gilhert 
WATERBURY 
Poli’s (4-5) 
Stan Kenton Ore 
Gertrude Niesen 
Don Rice 
Ruthie Barnes 
WILLOW G’E PK. 
Willow (ith only) 
Enrica & Novello 
2 Carrolls 
Partar & Pra-thole 





Gautier’s St’plech’se 


D’ght'rs of Uncle § 


H Faye & Mason 
Jim Wong Tr 
WOODSIDE 
Sunnyside (7) 
Bob Coffey 
Sammy White 
The Harmonettes 
(Two to fill 
WORCESTER 
Plymouth (1-3) 


Shep Fields Orc 
Rose Marie 

Don Rice 

Olive & Lou Caits 


YOUNGSTOWN 
Palace (9-11) 


Artie Shaw Ore 
Al Bernie 
Miriam Lavelle 











Cabaret Bills 





Armando’s 
Geo Morris Ore 
Maggi McNellis 
Ben Marden Riviera 
Freshmen (5) 
Chavez Ore 
Pancho Ore 

Bill Bertolotti’s 
Lilyan Dell 
Shir] Thomas 
Lynn & Marianne 
Dee Rogers 
Moya Gifford 
Don Sylvio Ore 
Roberto Ore 
Bill’s Gay 90's 

Rose Perfect 
Lulu Bates 
Iethel Gilbert 
George Tonak 
Harry Donelly 
Biily Lorraine 
Charlie Ross 
Bernie Grauer 
Gay 90's Quartette 


Cafe Society 
(Midtown) 
Zero Mostel 
Joe Sullivan 
Kenneth Spencer 
Hazel! Scott 
Golden Gate 4 
Eddie South Ore 
Cafe Soclety 
(Village) 
Teddy Wilson Ore 
Albert Ammons 
Pete Johnson 
Eddie Mayehoff 
Baby Hines 
Casino Russe 
Nina Tarasova 
Sasha Polinofft 
Miche! Michon 
Nadia & Sasha 
Dmitri Matvienkoe 
Kris Kay Orc 
Nicholas Matthey © 
Cerutti’s 
Brick Top 
Walter Lynch 
Mae Barnes 
Haywood & Allan 
4 Chanticleers 
Chateau Moderne 
Angela Velez 
Gabriel 
Archie Koty 
Maurice Shaw Ore 
Claremont Inn 


Charlotte & Benson 
Joe Richardel Orc 
Club Caravan 

Jerry Baker 

Al Shayne 

Allan Sis 

Marian Myles 

Ceil Roberts 

Club 18 

G Andrews Ore 

Eric Ore 

Jack White 

Diana Fontaine 

Frankie Hyers 

Jince Curran 

Roy Sedley 

Hazel McNulty 

Lillian Fitzgeraléa 

Ann Paige 
Copacabana 

Tommy Dix 

Loper & Barrat 

Fernando Alvarez 

Samba Sirens 

Walter Long 

Betty Jane Smith 

Carol Dexter 

N Brandwynne Orc 

Frank Marti Ore 
Coq Rouge 





. Dick Wilson Ore 
Tim Herbert a >; 
Murphy Sis Bela Bizony Ore 
Jones & Rae Diamond Horseshoe 


Nita Naldy 
tetty Compson 


Liberty (4-7) Carlyle Blackwell] 
Morris & Morris Della Lind 
LeVere & Handman|Geo Fontana 
Martin & Florenz Gilda Gray ° 
a Charles King 
rene ermillion Co| Mangean Sis 

HARTFORD Clyde Hager 

State (5-7) Sid Prussin Ore 
Beatrice Kaye Noble Sissle Ore 
Ray Kinney Ore 


El Chico 
Dorita & Velero 
Consuelo Moreno 
Gloria Belmonte 
Rodriguez 3 
Trio Mixteco 
Del Duca Orc 

El Morocco 


Chauncey Grey Or 

Chiquito Ore 
Famous Door 

Lana 

Zorita 

Marion Powers 

Sunny Tufts 

Frenchy Martin 

Ginger Lynn 

Lee Norman Ore 

Fefe’s Monte Carle 

Narita 

Sonny Kendis Orc 

Caballero Ore 

Greenwich Village 

Inn 


Caro! Chappelle 
Rita Renaud 
Gloria Manner 
Joan Collier 
Lorna Rode 
Gene Monet Ore 


Havana-Madrid 


Pilar lopez 
Rosita Rios 





NEW YORK CITY 


Carlos Montoya 
Rolando 
Don Casanova 
Tuchiteco 3 
Maya Ore 
Don Gilberto Ore 
Hickory House 
Jean Hunt 
Sons of Jive 
Larry Bennett 
Hotel Astor 
(Astor Roof) 
Tommy Dorsey Orc 
Frank Sinatra 
Jo Stafford 
Ziggy Elman 
Buddy Rich 
Pied Pipers 
Hotel Belmont 
Plaza 
(Glass Hat) 
Helen Stuart 


Ore 


Kathryn Carroll 

Gloria Hope 

| Terri Franconi 

| Mack Perrin 

Rosalie Gibson 

Ford Harrison Ore 
(Sky Gardens) 

Charies Columbus 

Kathryn Carroll 

Terry Francon! 
Hotel St. Regis 
(Viennese Roof) 


Ethel Smith Ens 
Paull Sparr Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel Waldort- 
Astorta 
(Starlight Roof) 


Guy Lombardo Ore 
Georges & Jalna 
Marina 

Rose M Lombardo 


Hotel Warwick 

(Raleigh Room) 
Vicki! George 
Sande Williams Ore 


Hurricane 


Lillian Roth 
Alan Gale 
Copelands 
Woods & Bray 
Danny Santos 
B & J Allen 
10 Honeychiles 
Quinton Ore 
Dennis Ure 
Iceland Restaurant 
Danny #White 
Libby & Betty 
Nola Day 
Colette & Deane 
Ted Eddy Ore 
Angelo Ore 

Jack Dempsey’s 
B’way Kestaurant 
Milt Herth 3 
Gracie Barrie 
Dick Stabile Ore 

Jimmy Kelly’s 
Ramon & Joan 
Carter & Sharp 
Montmarte Boys 
Helen Holmes 
Danita Rivera 
Margaret Grey 
Faith Arlen 
Rene 
Ann Jung 
Jeannie Walters 





Hal Lansberry 


Glenda Hope 


One Fifth Ave. 
June Winters 
Clifford Newdahl 
Bob Downey 
Bud Greg 
Hazel Webster 

Onyx Club 
Nan Blackstone 
Billle Daniels 
Chocolate (3) 
Harry Gibson 

Old Roumanian 
Sandie Banks 
Freddie Bernard 
Ada Lubina 
Ginger Layne 
Joe LaPorte Ore 

Place Elegante 


Phil Dante 
William Ross 
Ccilfr Conrad 
Arline Thompsoa 
Diane Nelson 
Martin Locke 
Manya Borodkin 
Jeannette Garrette 
Ernest Franz Ore 
Queen Mary 
Consuelo Flowerton 
Carol Rhodes 
Betty Carter 
Pat Paree 
B’way Jones (3) 
Bill Glass Ore 
Queens Terrace 
Phil Forster 
Eppie Bruce 
Healy & Evans 
Agnes Dwyer 
Jack Allyn 
Ned Harvey Ore 
Grooverneers 
Rainbow Grill 
Russ Smith Ore 
Ashburns 
Syivie St Clair 
Rulnbow Room 
Jack Cole Co 
Adrienne 
Al Gordon Co 
Terry Sis 
Cavallaro Ore 
Ruban Bleu 
Mildred Bailey 
Richard Bennett 
Dave D Barbour 
Morris Raymond 
Herman Chittison 
Russian Kretchma 
Viadimir Lazaroff 





Beachcomber 


Chice Simone 
Conrads 
Artie Dann 
Donna Devel 
Eve Clough 


Blinstrub’s 
Peter Bodge Ore 
Boyd Heathen 
Jack & June Blair 


Bobby Whaling Co 
Club Mayfair 


Ranny Weeks Ore 
Hal Roberts Ore 
Iris Ison 

Doc Marcus 

Julia Barbour 
Maybelle 


Club Vanity Fair 


Al Dickerman Ore 
Madel’e Harrington 
Stella Ray 

Dario Miani 


Cocoanut Grove 
Mickey Alpert Ore 
Don Rico Ore 
Buster Keim Rev 
Billy Paine 


Sally Sears 
Willie Solar 
Patricia Hall 
Crawford & Casby 
(Melody Lounge) 
Herb Lewis 
Copley Plaza 
(Sheraton Room) 
Hal Saunders Ore 
Dorothy Lewis 
John Farrell 
(Merry-Go-Round) 
Mark Gilbert 3 


Al DeForrest 
Arthur Ward 
Crawford House 
Freddy Rubin Ore 
Crawfordettes 
Sally Keith 
Ralph Fielder 
Yvonne Adair 


(Rhumba Casino 
Room) 
Marion Frances 
Fredricas 





Leonora Co-eds 
cietemniell 
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NEW YORK 





BOOKING THE NATION’S LEADING INDEPENDENT 


VAUDEVILLE THEATRES 


EDWARD SHERMAN AGENCY 


BEVERLY HILLS, CAL. 


BOSTON 


Barry Morrissey Ore 


Beach-charmera (5) 


Anthony, Allen & H 


Young R 


Henriquetta Brazil 


Copley Square Hotel 


Fox & Hounds Club 


Bill Groin 
Vin Daley 
Jean Monti 


Nora Sheridan 
Yvonne Bouvier 
Lee Noble 
Hotel Lenox 
Bob Hardy Ore 
Annette Leonard 
Dave Foreman 


Hotel Minerva 


Bunny McVey Ore 
Barbara Douglass 


Hotel Ritz Carleton 
(Ritz Roof) 


Leo Reisman Ore 
Adelaide Moffett 
Maurice & Cordoba 
John P Models 
George Hale Rev 
Hotel Sheraton 
(Sheraton Sky 
Garden) 
Don Dudley Ore 


Hotel Statler 
(Terrace Room) 


Leighton Noble Ore 


(Cafe Rouge) 
Salvy Cavicchio Ore 


Hotel Vendome 
(Fife & Drum Km) 


Oscar Elgart Ore 

Jolene 

Ella Wilson 

Helen Douglass 

Helen Shepard 

Ken 

Red Allen Ore 

J C Higgenbotham 

Broadway Al 

Underwood & 
Underwood 


Latin Quarier 


Anthony Bruno Ore 
Rhumboliers Ore 
Hibbard 
Bird & LaRue 
Harold & Lola 
Hal & Honey Bee 
Callahan Sis 
Leon Fields 
Kamarava Ballet 
Kay Doyle 
(lounge Bar) 
Hum & Strum 
Rio Casino 
George Harris Ore 
Harry de Angelis O 
Helen Carrol 
Blanchards 
Janice 
Little Sir Echo 
Sid Walker 
Buster Kelm Rev 
Marjorie Garrettson 
(Garden Lounge) 














Johnny Mack 

Yola & Lysa 

Belmont Lalladeers 

Howard Lally Ore 

Joe Pafumy Ore 
Hotel Biltmore 
(Bowman Room) 

Betty Brewer 

Drane Sis 

Frank McGuire 

Hal Chase 

Ray Heatherton Or 
Hotel Commodore 
(Century Room) 


Imogene 

Ray McKinley Ore 
Hotel Edison 

Leonard Keller Orc 

Hotel Essex House 

(Casino on Park) 


Deane Janis 
Sammy Kaye Orc 
Hotel 5th Ave 


(Salon Madrid) 


Cass Franklin 
DeMarlos 

Guy Rodian 

Fay Marde 
Penny Bancroft 
Burton Gross Ore 


Hotel Lexington 
(Hawaiian Rm) 
Tutasi 
Momikal 
McIntyre Orc 
Napua 
Leilan! Iaea 
Hotel McAlIpin 
Johnny Messner Orc 


Hotel New Yorker 
(Terrace Room) 
Johnny Long Orc 
Helen Young 
Beb Huston (4) 
Ronny Roberts 
Bissell & Farley 
Cyril Grace 
Bob Russell 
Ariane 
Hotel Navarro 
(Midnight Club) 


Margo & Mann 


Hotei Park Centra: 
(Cocoanut Grove) 
Revuers 

Mark & Viola 

3 Harmoneers 
Bunny Howard 


Charlie Bourne Ens 





Lynn Spofford 
Buddy Clarke 

(Royal 
Dell O'Dell 
Charlie sourne 
Jerry Green 
Bunny Howard 
Sybil & Sundra 
Wilson Lang 
Hotel Pennsylvanta 

(Cafe Rouge) 
Charlie Spivak Ore 
Gary Stevens 
Stardusters 

Hotel Pierre 
(Cotillion Room) 


Arthur Carney 
Beveriy Whitney 
Towne & Knott 
Stanley Melba Ore 


Hotel Plaza 
(Persian Room) 


Dick Gasparre Ore 
Sara Ann McCabe 
J & A DiGatanos 


Hotel Roosevelt 
Guy Lombardo Ore 
Kenny Gardner 
Hotel Savoy Plaza 

(Cafe Lounge) 
Jean Sablon 
Bob Grant Orc 

Hote! Sheraton 

(Murray Reom) 
Ruth Lowe 
Sair Lee 
Frarcis King 
Henry Noble 
Hotel Se. Moritz 
(Cafe de la Paix) 


Charles Colum! us 


Palm) 





Ore | 


Romero & Rosita 
Joe Capello Ore 
King Cole 3 
Frances Wayne 
Bruce Wendell 


Kelly’s Stable 
Ben Yost Co 
Pete Brown (4) 
Leonard Ware 


La Conga 
Dolly Dawn 
Pupi Co 
Josephine Del Mar 
Galente & Leonarda 
Maria Louisa Lopez 
Sacasas Ore 
Harris Orc 

La Marquise 


Frances Connolly 
Al Carr Ore 

La Martinicue 
Walter O’ Keefe 
Barrys 
Dorothy Blaine 
Martiniqueens 
Emil Coleman Ore 
Noro Morales Orc 


La Vie Parisienne 
Rosita Montengro 
Irene Hilda 
Monks & Revie 
Eddie Mayehoff 
Fred Roner 
Latin Quarter 
Juanita Rios 
Ames & Arno 
Fernando Caney O 
Leon & Eddie’s 


Eddie Davis 

Al Siegal 
Susan Miller 
Richard Lane 
W & E Mae 
Sonia Shaw 

M & B Whelan 
Erie Thorsen 
Lou Martin Ore 
Nerida Ore 


Maison Pierre 
Tommy Lyman 
Al Lamb 

198th Hole Club 
Marion Powers 
Angel Velez Ore 
Snub Mosely Ore 


(3) 





Eli Spivack 
Gypsy Norma 
Norma Lucero 
Arcadi Stoyanovsky 
Adia Kuznetzoff 
Nastia Poliakova 
Marusia Sava 
Mischa Vzanoff 
Cornelia. Cedolban O 
Spivy’s Roof 
Spivy 
Elsie Houston 
Fred Keating 
Stork Club 
Grace Reilly 
Charles Baum Ore 
Bob Knight Orc 
The Place 
Irene Barkley 
Pat Ring 
Evelyn Brock 
Skeets Tolbert 
Ubangi Club 
Jackie Mabley 
Kelcey Farr 
Ann Lewis 
Beachcombers 
Bill Bailey 
Secaras Orc 
Don Luis Orc 
Wivel 
Bob Lee 
Ford Crane 
Mildred Jocelyn 
Helen Arthur 
Connie Joyce 
Raron & Bernay 
The Paulens 
Versaliles 
Bergere Orc 
Panchito Ore 
Roy Benson 
Wilma Cox 
D'Ivons 
Patricia King 
Male 4 
Six Ver-Sighs 
Village Barp 
Music Hall Bevs 
John Chapman 
Pee Wee Miller Co 
Edward & Diane 
Jess Altmiller 
Jess Jordan Orc 
Village Vanguard 
Richard D Bennett 
Leadbelly 
Helen Humes 
Eddie Heywood 3 
Art Hodes 


ATLANTIC CITY 


Ambassador Hotel 
Bert Estlow Ore 


Babette’s Club 
Guy Martin Revue 
Beth Challis 
Jackie Fields 
Carlisle Sisters 
Jean Anthony 
Denny Dawson 
Tex Garry 
Milton Huber Ore 


Chateau Renault 
Rese Venuti (3) 


Chelsea Hotel 
Billy Van (3) 
Claridge Hotel 
(Mayfair Room) 
Marty Magee Orc 
Chez Paree 
Ruth Martin 
Jackie Martin 
Babe Cummings 
Valerie & Susan 
Cliquot Club 
Lenny Ross 
Max Cohen Rev 
Toni Sorrel 
Ruth Warren 
Club Nomad 
Mari Kim 
Donna Darnell 
Tiny Kaye 
Marjorie Jane 
Jean Caton 
Kent Edwards 
Dude Hanch 





Bill Valee 





Gray 

Billy Du Val 

John Berry 

Maxine Musical $ 

Dusty Miller Orc 
Paddock Int’! 

Betty Coette 

The Demarcos 

Sandra Kent 

Jackie Hill 

Vickie Cooper 

Marie Kibbey 

Bobby Lane 

Bob Bell 

Al Hortzman Orc 

Penn Atlantic Hotel 
(Palm Room) 

Elliott Russell Ore 
President Hotel 

(Round W’rld R'm) 

Del Monte Ore 

Johnny Hamp 

Ritz Carlton Hotel 

(M’rry Go R’d R’m) 

Eddy Morgan Orc 
Seaside Hotel 

(Surf ’n’ Sand R’m) 

Eddy Bradd Ore 
Traymore Hotel 

(Submarine Grill) 

Wm Madden Orc 

Gables Inn 

(Black Horse Pike) 

Nan DeMar 

Mabel Sloane 

Russ Taylor 

Tiny Klein 

Audrey 

Gables Orc 


Gary 





Charles Wolk Ore 
Milton George Ore 


Hi-Hat 
Pete Herman Ore 
Frank Petty 


Anne Diamond 
Hotel Bradford 
(Cireus Room) 

Jack Davis 

Lucille & J Maloney 

Hotel 
(National Room) 

J Dominguez Orc 

Annette Henry 

Hotel Essex 

Ken Travers Ore 

Jack Manning Ore 

Bill Cronin 

Mitzi Crozier 


CHICAGO 


Ambagesader Hotei 
(Pamp Room) 
Emile Petti 


Buttery 
Ray Benson Ore 


Bismarck Hotel 
(Walnut Room) 
Jimmy Joy Ore 
Betty Burns 
Hadley Gls 
(Tavern Room) 
Dave Pritchard Ore 
Dick Ware 
Bob Marshall 
Annette Shields 
Blackhawk 
Ted Weems Orc 
Elmo Tanner 
Perry Como 
Blackstone Hotel 
(Balinese Km.) 
Johnny Duffy Ore 
Patti Clayton 
Brass Rail 
Margie Whitney 
Tune Toppers 
Brevoort Hotel 
(Crystal Room) 
Tony & Lisa 


Joan Baylor 
Bob Billings 
Liddie Roth Ore 


Brown Derby 
Three Ryans 
Danny Kogers 
Judy Ellington 
Mary Ann 
Pat Perry 
Hoffman Sis 
Ted Smith 
Duke Yellman Ore 

Capitol Lounge 
Joe de Salvo 
Bill ‘Turner Ore 

Chez Paree 
Harry Richman 
Buddy Franklin O 
Jackie Miles 
Kvans Gls 

Club Alabam 
Florence Whites 
Paulette LaPierre 
Harriet Norris 
Ginger Wood 
Del Estes 
Allan Coe 
Dave Unell Ore 
Eddie Roth Ore 

Colosimos 
Jack Prince 
Kay Booley 
Nita Tindall 
Sid Lang Ore 
Kay & Jinda Brice 
Valdez & Corine 
Doris Dupont 
Dolly Kay 

Congress Hotel 

(Glass Hat Rm) 
Vincent Bragale Orc 
Red Duncan 
Jo Anne Hubbard 

Drake Hotel 

(Camillia House) 
Eva Hamilton 


Buckminister 


Ken Brilliant 
Steuben’s 
(Vienna Room) 
Lew Conrad Ore 
Ada Gonzales Trio 
Dorothy Deering 
Doris Abbott 
Jimmy Marr 
The Cave 
Don DiBona Ore 
Jack Fisher 
‘Tamara Doriva 
Elvez Cortes 
Jimmy Marr 
Pir-ettes (5) 
Robert & Joan 
Tic-Too 
Fats Waller Ore 
Town House 
Jimmy McHale Orc 
Tremont Plaza 
Duke Lorenzo Ore 





Val Ernie Ore 
Edgewater Beach 


Hotel 

(Marine Rm) 
Will Osborne Orc 
Nitza & Ravel 
Marianne 
Dorben Gis 

885 Club 

Tanner Sisters 
Johnny Howard 
Manuel Contreras 


Eltel’s 


Heidelberg Octet 
Hans Muenzer Wns 
Rathskellar 

Loule & Gang 
5100 Club 
Danny Thomas 
Bob O Lin Gis 
Mark fPisher Oro 
Garrick Stagebar 
June Price 
Ascot Boys 
Jimmy Noone 3 
Downbeat Rm 
Stuff Smith Ore 
3 Sharps & Flata 
Gladys Palmer 
Graemere Hotel 
(Glass House Km) 
Crusaders Ore 
Mary Sinclair 
Dorothy Timmins 
Grand Terrace 
Cootie Williams O 
Brown & Lee 
Candy & Pepper 
Evelyn White 
Jackie Williams 
Lovey Lane 
Helsings 
(Vodvil Lounge) 
Bill Arfson 
Leslie & Carol 
Novelty Aces 
Lillian Clarke 
Jack Herbert 
Hi Hat 
Diana Barry 
Carlos Vesta 
Betty Hill 
Blaine and Elaine 
Mary Beth Sires 
Eddy Fens Ore 
H Martinez Ore 
Winnie Hoveler Gls 
Ivanhoe 
Florence Schubert 
Barney Richards O 
Vierra Hawaiians 
Helen Sumner 
L’ Aigion 
Spiros Stamos Ore 
Gwendolyn Veausel) 
Murray & Cumming 
George Deveron 
Isobel de Marco 
La Salle Hote} 
{Pan-Am. Room) 
Jose Manzaneres O 


Noll & Nolan 
Dalton Boys 
Jack LaVier 

Kay Eibert 
Starlets 

Arne Barnett Ore 
(Pilecadilly Circle) 
3 Knights 

Billy Meyers 
Jim Marvin 
Rocky Elsworth 


100 Club 


Dick Bauer Ore 
Billy Carr 
Sophia Parker 
Wilma Novak 
Martin & Margo 
Bobbie Allen 
Fernando & Fair 
Cal Herbert 
Palmer House 
(Empire Koom) 
Eddy Duchin Ore 


Gower & Jeanne 
Abbott Dancers 


Sherman Hote) 
(Celtic Cafe) 


Gene Kerwin Oro 
Jaros Sis 


(Panther Room) 
Bob Chester 


Alpine Village 


Del Kay 
Cansino & Cortez 
Bight Lucky Girls 
Kurtis Marionettes 
Elgins 
Willie Matthias Ore 
Myron Ryan 
Eldorado Club 
Johnny Kaiihui Ore 
Marya Manley 
Ilona de Bournat 


Freddie's Cafe 


Daro & Corda 
Merry Maids 
Fred Roner 
Eddie Barnes 
Al Lackey Ore 


Gourmet Club 
Royal Hawaiians O 

Hotel Allerton 
Henry Pildner Ore 

Hotel Carter 
Thixton Sprenger 
Charles Wick Ore 
Jacquelina 


Hote! Cleveland 
Joseph Sudy'’s Ore 
Hotel Fenway Hall 
Jules and Webb 


Book-Cadillac Hotel 
(Book Casino) 

Meta Stauder 

Frank Gager re 


(Motor Bar) 
Eddie Fritz (4) 


Bowery 
Gr’dfather’s Follies 
Janet Hackett Girls 
Johnny King 
Charlie Carliste 
Benny Resh Oro 


Brass Rail 
Del Parker 
Seymour Hoffman 
Roy Swartz 
Carl Bonner 
Casanova 
Malia Salizar 
Trotter & Mimi 
Grant Gardener 
Delores LaMonte 
Judy Wilber 
Jessica Garwood 
Herman Ziehl 
Lee Walters Ore 
Club Congo 
Congoettes 
Larry Steele 
Margaret Watkins 
Cats & the Fiddle 
Baby Lawrence 
Jitterbugs 
Sahji 
Bob Parrish 
Congo Orc 
Corktown Tavern 
Don Harris 
Hart & Alltison 
Panchita Villa 
Phil Skillman Ore 
Frontier Ranch 
Walter Powell Orc 
Grand Terrace 
Gloria Parker Ore 
Earl Parchman 
Haymarket 
Al Belasco 
Mora ‘Wacky’ Kaye 
Jo & Joey Mack 
Billy Joy & Juanita 
Reggie Saxe 
Charmettes Ore 
Hund’s 
Sun Val Serenaders 
London Chop House 
Sammy Dibert Ore 
Paula Drake 
Joan Chapman 
Club Mayfair 
Marty Joyce 
Carol Crane 
Mervin Jensen 
Dorothy Gerron 
Phil Olsen Ore 
Mickey’s 
Rilly Meagher 
Charles & R Jenkins 
La Temple 
Ray Vincent 
Delores Lamont 
Mickevettes 
Nebiolo’s 
Fay & Andre 
Johnny Policy 
Laskey Sis 





College Inn Models 

Carl Marx 
Rhumba Casino 

Fun for your Money 

Revue 

Maurice Rocco 


506 Club 
Don Harris 
Gay Knight 
June March 
Carrie Finnell 
Fay & Wellington 
Mile Jean 
Janeen 
Aloha 
Millie Wayne 
Ginger Britton 
Jeri Vance 
Midge Fellows 
606 Gls 
Dolly Sterling 
Sol Lake Ore 
Tripoli 3 

Stevens Hotel 

Chuck Foster Ore 
Don DiFlavio 
(Continental Room) 

Yar Rest 
Geo Scherban Ore 
Bélen Ortega 


CLEVELAND 


Poison Gardner 
Coralll 
Hotel Hollenden 
Sylvia & Froos 
Talia 
Don Baldon 
Sammy Watkins O 
Katherine Hoyt 
Vicki Nevada 
Hotel Statler 
Clint Noble Orc 
La Conga Club 
F Hernandez Orc 
Lindsay’s Skybar 
Joel Candullo Ore 
Sue Sanders 
Pearl de Lucca 
Monaco’s Cafe 
Howard Le Roy Or 
Regal Club 
Ducky Malvin Ore 
3700 Club 
Sammy Morris 
Roberta 
Evelyn Scott 
Hal Hall 
Hollie LaVelle 





Don Walsh Ore 


DETROIT 


Northwood Ina 
Dale Rhodes 
Theresa Rudolph 
Don Amato 
Ray Carlin Ore 


Olde Wayne Club 
Howard Benedict 0 


Palm Beach 

Pat Patterson 
Don Pablo Ore 
Al Tucker 
Daniels & Daye 
Masters & Wagner 
Dorothy Mayo 

Penobscot Club 


R J MacDonald 
Ruby Orc 
Connie Barleau 
Carroll & Gorman 
Huck’s Redford ina 
Mac McGraw Ore 
Royale 
Dean Murphy 
Panamerican 
Kay Vernon 
DeSylva Twins 
Beatrice Picard 
Bill McCune Ore 
Statler Hote) 
Nick D'Amico Ore 
Saks 
Frankie Connors 
Key Taylor 
Muriel Kretlow Gls 
Harvey Stone 
Pete Viera Ore 
San Diego 
Gene Emerald 
Glenn Dale 
The Bordens 
Dotty Sloan 
Cif Arvin 
Al Alexander Ore 
Stevadora 
tiood & Goody 
tddy Shepherd 
Joe Banket Ore 
Cthel Shepherd 
Bob Hopkins 
Pepito & Co 
Billy Joy 
The Tropics 
Phil Gilbert 
Lee Jonas 
Carol Crane 
Bob Marble Orc 
Vernes 
Ray Rogers 
Shirley Burke 
Jeanne Du Val 
Bill Tracy 
Jack Nelson Ore 
Whittier Hotel 
(Gold Cub Room) 
Herman Fine 
Wonder Bar 
Aylene Mason 
Madelon Baker 
Manuel Lopez Ore 
Mel-o-Macs Orc 
509 Club 
Dale Rhodes 
Di Giovanni 
Dottie Ard 
Jean Moore 
Toy & Juanita 


D'c'rs 





Clem Hawkins 
Leonard See! Ore 


Band Box 
Jimmy Ames Ore 
Pete Snyder 
June Carson 
Billy Gray 
Billy Snyder 
Billy Lankin 

Bar of Musie 
Ann Triola 
Felix de Cola 
Roger Roland 
Ken Stevens 
Dick Winslow Ore 
Biltmore Bow! 
Penny Lee 
Armando & Lita 
Frakson 
Marie Hollis 
Joe Reichman Ore 


Casa Manana 
Joe Martin 

Jan Savitt Ore 
Cocoanut Grove 
Freddie Martin Orc 
Earl Carrolls 


Debonairs 
West & McGinty 
Gali Gali 





Beryl Wallace 








New Yorker 
Jackie Green 


Delia & Drigo 
Horace Houck Ore 


LOS ANGELES 


St Clair & Day 
Marc Ballero 

Bill Brady 
LaVonn Moyer 
Willis West Jr 
Rue Willie 

Morine Howell 
Manny Strand Ore 
Michel Ortiz Ore 
Florentine Garden 
Frances Urban 
Fred Scott 

Kay Mayfield 
Sugar Geise 

Jerry Bergen 
Murtah Sisters 
Grace Poggi 

R Frim! Jr Ore 
Charlie Foy’s Club 
Charley Foy 

Phil Silvers 
Lorraine Elliott 
Joe Oakie 

Russ Soule Ore 
Rags Ragland 
Grace Hayes Lodge 
Vivian Marshal 
Mary Healy 

P Lind Hayes Ore 
Hollywood Tropic- 
Searles & Lene 


(Continued on page 55) 
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Night Club Reviews 








LEON & EDDIE’S, N. Y. 


Eddie Davis, Susan Miller with Al 
Siegel, Richard Lane, Sonia Shaw, 
Maurice & Betty Whelan, Edna May 
& Paul Winik; minimum, $3.50 week- 
days, $4 Saturdays-Sundays. 








Subtract from this show one of the 
best singing entertainers, Eddie 
Davis, who is virtually a show in 
himself, and one still has a lot of 
floor diversion left. More in worth, 
if not volume, than is to be found in 
most niteries, in fact. The place is 
drawing a heavy soldier trade. Un- 
derstood that L. & E.’s and Jack 
Dempsey’s are getting the biggest 

lay from uniformed men in the 

roadway sector. 

The new show here includes five 
acis in addition to Davis himself, 
who's the rich, spicy dessert on top 
of the entertainment table d’hote 
served. They are Susan Miller 
(with Al Siegel, her coach, at the 
piano), Richard Lane, Maurice and 
Betty Whelan, Sonia Shaw (New 
Acts) and the dance team of Edna 
May and Paul Winik (New Acts). 
Additionatly the nitery has a line 
of eight girls. 

Miss Miller, recent discovery of 
Seigel’s, maker of stars, has im- 
proved immensely since she played 
Loew’s State a few weeks ago on her 
second theatre engagement. At that 
time she did not appear to ad- 
vantage, largely because she wasn’t 
doing the right numbers. Moreover, 
she makes a more effective appear- 
ance and already has gained con- 
siderable stage presence and that 
something which makes a personality 
go a long ways. 

Miss Miller is doing five numbers 
that suit her exceedingly weil. They 
are ‘3 Little Sisters,’ ‘Sleepy Lagoon,’ 
‘Apple Tree,’ ‘Tangerine’ and ‘Pretty 
Baby.’ The ‘Lagoon’ ballad serves 
a nice relief for the rather torchy 
manner in which Miss Miller does 
the other numbers. There is every 
indication now to believe that Siegel 
has another find. 

Brother-and-sister team of Mau- 
rice and Betty Whelan is a whale 
of an act. They have three adagio 
routines that are extremely sockful. 
What set this youthful combination 
apart from the general run are the 
originality, fine timing and sensa- 
tionalism of the routines. 

Lane, who has played theatres, has 
an exceptionally fine ventriloquistic 
act with a dummy patterned some- 
what after the brash manner of 
Charlie McCarthy. Included in the 
routine is a song as done by the 
blockhead. Lane impresses deeply 
with the high, screaming voice he 
imparts to the former without any 
apparent movement of his own lips. 
Act draws plenty of laughs in ad- 
dition to scoring on the novelty an- 

les. 

. Davis’ numbers include one around 
an air-raid warden for laughs, a 
parody on ‘Heart of Texas,’ a medley 
of patriotic numbers, ‘There'll Al- 
ways Be An England,’ which he re- 
cently broadcast to England by 
shortwave, and a southland number. 
His crisp gags interlard. Char. 


PALUMBO’S, PHILLY 


Philadelphia, May 27. 
Harlem Highlanders (4), Frank 
Schluth, Bob Karll, Sophisticates (3), 
Kaye & Grey, Gloria French, Bobby 
Morro Orch (8), Henry Patrick; no 
cover or minimum. 











The ‘Big Top’ is the motif for the 
current bill at Frankie Palumbo’s 
modernized bistro in South Philly. 
And although some of it is strictly 
from corn, nevertheless it goes over 
big with the large and receptive 
middle-class audience which jams 
Palumbo’s nightly for farewell par- 
ties to draftees, celebrations for vic- 
torious bowling teams, bridge clubs, 
etc. 

Frankie Schluth, local comic, 
pilots the show. Schluth’s stock-in- 
trade is a bewildering number of 


costumes and makeup which he 
changes in an unbelievably short 
time between the various acts. His 


gags and manner are pleasing and he 
puts the acts through their paces 
like the veteran that he is. He 
knows Philly audiences. , 

Topping the bill are newcomers in 
this town, a quartet of sepia singers 
calling themselves the Harlem 
Highlanders. The lads come onstage 
dolled up in kilts and they play and 
sing Scotch tunes with a Lenox ave- 
nue rhythm. 

Bob Karll presents a highly enter- 
taining ventriloquist act working 
with two dolls at the same time. The 
Three Sophisticates are husky gals 
who cut up a difficult comic acro- 
batic dance act with plenty of kid- 
ding with the customers. The team 
is just starting to work together, 
consisting of Rose Mary Kenny, 
Margie Winters and Penny Ray- 
mond. Kaye and Grey, longtime 
holdevers (30 weeks), continue with 
their act of comic songs and im- 
personations, while Gloria French 


pleases with her rendition of Victor 
Herbert ballads. 

The entire troupe takes part in the 
‘circus’ finale, with Schluth acting as 








barker and the various members of 
the cast, including the Eight Yvon- 
ettes (house line) taking part. The 
— portray freaks, acrobats, clowns, 
etc. 

The finale is followed by audi- 
ence participation stunts, a trade- 
mark of Paiumbo’s, in which defense 
stamps are given as prizes to win- 
ners of the hobby horse races, coca- 
cola drinking contest, through a nip- 
ple) balloon blowing, etc. 

Henry Patrick, an excellent bari- 
tone, strums a guitar and sings dur- 
ing the lulls, accompanied by a 
couple of members of Bobby Morro’s 
band. 

House was jampacked when re- 
viewed, with a seating capacity of 
more than 600. Shal. 


VILLA MADRID, PITT 


Pittsburgh, May 27. 
Etzi Covato Orch (5), Mark Lane, 
Lucille & Eddie Roberts, Michael 
Strange, Nils & Nadine, Vanettes (6); 
50c. cover. 








For 20 years or more now Wtzi 
Covato has been associated with 
clicko clubs locally, He was one of 
the owners of the old Flotilla Club 
(now the Yacht Club) when that 
boat was the prohibition era’s No. 
1 place to goin Pittsburgh. After that 
he had a hand in the Plaza Cafe, a 
gold mine for a while; then the 
Italian Gardens, also a big money- 
maker until the room was torn down. 
Now it’s the Villa Madrid, once a 
cafeteria and later a nitery called the 
Music Box which cost Joe Hiller a 
bundle of jack. And again Covato’s 
connected with a winner. May not 
have the swank of the first of his 
smashes, the Flotilla, or the early 
Plaza, but it’s solid and currently 
rates with town’s ranking cafes. 

Covato himself is a former mu- 
sician who came up in the business 
the hard way. The band here still 
carries his name, but Mark Lane’s 
fronting and Covato sticks to the 
managerial-host end, where his per- 
sonality and wide acquaintance 
among the burg’s club-goers are bet- 
ter fitted. And pay off more. Villa 
Madrid shows usually go in for at 
least one modest name (Fifi Dorsay, 
Pete Higgins and Dr. Giovanni have 
been some of the recent headliners), 
but current layout is nameless, al- 
though okay. : 

Headlining is a corking novelty 
(for a cafe) turn, team of Lucille and 
Eddie Roberts, who start out as con- 
ventional magicians and then switch 
to the mentalist stuff with first-rate 
results. Nils and Nadine are a good- 
looking couple who specialize in 
ballroom adagio, with the emphasis 
on the adagio, and the strong-arm 
stunts, with the fast, continuous 
whirls, are showy and effective. 
Straight dancing is adequate, but it's 
when they go in for the acrobatics 
that the couple gets over best. 
Michael Strange, local singer, 1S 
turning his Villa Madrid engagement 
into a career. He's been held over 
time after time and not without rea- 
son either—a good voice, a nice per- 
sonality and an altogether effective 
vocal interlude. Just a little more 
polish and Strange should go places. 

Club’s line is called the vanettes, 
six good-looking girls, nicely cos- 
tumed but sticking to routines that 
don’t call for much terp ability, 
which is perhaps just as well. Gals 
are striking enough, however, to 
keep the eyes for the most part away 
from their feet. Covato’s band is 
only five pieces, but it makes plenty 
of music, and practically all of it 
good, for dansapation and the show, 


which is presented three times 
nightly, with a fast tab version for 
the last one. Mark Lane also 


doubles as m.c., simply sticking to 
straight announcements. Cohen. 


CHEZ PAREE, CHI 


Chicago, May 28. 
Harry Richman, Allen Carney, Es- 
telle Sloane, Ruth Clayton, Cappella 
& Patricia, Chez Paree Adorables 
(12), Buddy Franklin Orch (12); 
$2.50 minimum. 





Harry Richman is back at the old 
stomping grounds and with him is 
a show that’s fully entertaining dur- 
ing more than 75 minutes. 


Chez Paree Adorables (line) all 
lookers, smartly costumed, make 
three sock appearances. All the 


production pieces are glamorously 
done, with the smart costuming en- 
hanced by the lighting. Allan Car- 
ney doubles as m.c. and handles it 
classily. ' 

Estelle Sloane is dynamite on the 
varied hoofing. Ruth Clayton, so- 
prano, making her first appearance 
locally commands a warm welcome. 

Carney goes over big on imper- 
sonations in his own solo spot. His 
bits of soap box oratory and night 
club drinkers in particular brought 
many laughs. ‘ 

Cappella and Patricia, smart-look- 
ing ballroom pair, are excellent. 
Spins and intricate acro work are 
their specialty. For a concluding 
number they do a Mexican dance 
that’s a high spot. 


Richman’s singing, as usual, is 


Mama, I'm off to Yokahama’ and 
—? it out with ‘Old Gang of 
ine. 


offs on Jolson, Brice, Cantor, Tucker 
—and Richman—and the songs they 
made famous. It is socko all the 
way for the veteran. Telling a few of 
his well known jokes and stories, 
Richman works into a piano bit that 
emphasizes his long-standing show- 
manship. Concluding his bit and the 
show, the latter sings ‘Uncle Sam 
All for U. S. A.,’ with the Adorables 
doing military stepping in precision 
and forming a big V. Richman re- 
turns with entire company to lead 
audience in ‘God Bless America.’ 
Spoteis playing to a nice capacity 
with Buddy Franklin’s musie for 
show and dancing. It’s a musical 
group that’s been in and out of 
Chicago under various names. This, 
however, is by far the best musical 
aggregation Franklin has assembled. 
It’s built on the sweet side, but 
they’re capable of the jive and solid 
stuff, too. Loop. 


Unit Review | 








Hollywood Scanties 
(BROADWAY, CHARLOYTE, N. C.) 





Charlotte, N. C., May 29. 


Tanglefoot, Howe Sisters (3), Bobo 
& Co.) (2), Bud & Ethel Winifrey 
with Oscar, Ned Haverly, Margo, 
Helen Rollins, Florette, Ches Davis 
Girls (8), Carl Angelica’s Band (4); 
‘Bullet Scars’ (WB). 





‘Hollywood Scanties’ is fast-mov- 
ing, old-time vaudeville peppered 
with burlesque. Ned Haverly, 


blackface, got top plaudits with min- 
strel turn. He opened singing 
‘Ragged But Right,’ followed with a 
sand dance to get effects of train. 
This novelty was pleasingly executed 
with a flavor of minstrel that socked 
home with old-timers. For an en- 
core he did a routine with a broom, 
sweeping up sand, singing and do- 
ing some neat monologing. 
Tanglefoot, comic, scored solidly 
with a pantomime comic turn. He’s 
on twice, looking best in a feature 
bit, ‘Just a Gigolo,’ in which he’s as- 
sisted by Billie Boyd from the line. 
Opens with a cafe scene in which 
girl tries to roll Tanglefoot and he 
turns in some nifty comic pan- 
tomiming. Best bit comes when 
they do a song and dance, with Tan- 
glefoot standing behind Miss Boyd, 
but holding his hands in front of her 
to create the illusion that they are 
her hands. He goes through some 
nifty gestures that are good for 
heavy laughs. In his first turn he’s 
quite funny in his impression of a 
man waiting for a bus and in an 
eccentric dance, ‘Snake Hips.’ 


Bobo and Co., magician, scored 
heavily with sleight-of-hand, han- 
dling tricks swiftly and neatly and 
working in clever banter. A very 
pleasing turn. Bud and Ethel Wini- 
frey with Oscar, a dog, open pleas- 
ingly. Oscar runs through nifty 
routine, rolling baby carriage, say- 
ing prayers, skipping rope, jumping 
through hoops, doing arithmetic 
problems, carrying out commands 
and riding tricycle. 

Howe sisters are okay in a split 
routine. Although it is same stuff 
they did on last show here, the 
}crowd didn’t seem to mind. Jean 
Howe pleases with some pretzel- 


and finishing by sitting om her own 
head. Her sisters open with ac- 
cordion and violin, change to xylo- 
phone, and wind up with Hawaiian 


ecuted musical turn. Their rendition 
of ‘Stars and Stripes’ on the xylo- 
phone is spine-tickling. Girls have 
cute figures and nice personalities. 
Margo, from line, is an eye-filler 
in a semi-nude. Florette does a 
bumpstrip that jars ’em to the back 
row and takes three bows. Helen 
Rollins, also from line, is okay in a 
| tap specialty. 
| line double in other capacities, which 
| takes edge off their line work. Rou- 
|tines are just fair. Girls show 
|plenty of pep, but routines 
mediocre and none too well 
hearsed. Carl Angelica 
|band nicely and sings 
| parade number. 
Full house when caught. 





Okay on 


Just. 














Studio Hamolas 


Continued from page 2 








ducers, directors, writers, flacks and 
department chiefs, playing atmos- 
phere. There is also a cast of real 
actors, including Victor Moore, 
about whom the story revolves. 


Moore plays the role of a studio 
gateman who gets himself into 2! 
predicament when he tells his son 
he is the production boss. To carry 
out the pretense, he is sitting in De 
Sylva’s office chair when DeMille 
phones a- colossal production idea. 
Here is where Victor violates the 
most sacred tradition in Hollywood. 
Instead of yessing the Great Man, 
he answers: 





surefire, Starts with ‘Goodbye 


It’s typical Richman mater- | 
ial. He gives his characteristic take- | 


bending, walking up ladder on hands | 


steel guitars in a fast and well ex-| 


| Harris. 





‘It stinks.’ 


| 











| 
| 











led the Air Force raid on Tokyo, and 
Lieut. John D. Bulkeley, of Bataan 
mosquito boat fame. Some of the 
British fliers who took part in the 
gigantic raids on Germany during 
the past few days will also be in- 
cluded, it is anticipated, 

They will be in the first 
shows to go out, ‘United Nations 
Heroes Parade,’ in which eight 
American soldiers and sailors cited 
for bravery in action and eight from 
allied armies and navies will tour 
21 cities giving first-hand accounts of 
their exploits. It isn’t known yet 
who the 16 men will be, but they 
are being flown to this country this 
week from United Nations battle- 
fields in all parts of the world. 

Trio of shows will have a sec- 
ondary purpose of selling bonds and 
stamps and garnering coin for At my 
Emergency Relief; but their primary 
morale-building purpose far tran- 
scends mere fund-raising. They'll 
provide both inspiration and first- 
hand information to every stay-at- 
home, whether he be the man behind 
the man behind the gun or father, 
mother, sister or brother of U. S. 
fighting men. 

‘Heroes Parade’ will be presented 
at gigantic rallies, with the public 
invited to hear from the lips of bat- 
tle-tested men themselves how the 
United Nations are making out in 
this war. There will be no fund col- 
lection and no direct appeal to buy 
bonds, although it is anticipated that 
Stadiums, ball parks and other such 
spots as the ‘Heroes’ will appear at, 
will be liberally plastered with ‘Buy 
Bonds’ banners. 

In between these gigantic rallies 
the men will visit war production 
factories and shipyards to shake 
hands with the workers who make 
the equipment they shoot, or fly, or 
sail. Workers will hear what that 
extra clip of ammunition, that can 
be made instead of taking an extra 
couple minutes for a smoke, can 
mean to a soldier in a foxhole. 


‘Army War Show’ 


Second of the Government spec- 
tacles, with 1,200 officers and enlisted 
men of the Army participating, will 
be the biggest of all. Tagged ‘The 
Army War Show,’ it will get 10c ad- 
mish at matinees and 50c evenings for 
the Army Emergency Relief Fund. 
It will go through 14 American cities, 
staging a ‘battle’ each evening and 
showing exhibits from every branch 
of the Army, from the flame-throw- 
ers of the Chemical Warfare Service 
to the ‘walkie-talkie’ radio sets used 
by the Signal Corps. 

The folks back home will be given 
a closeup of everything that Johnny 
Doughboy does from the moment he 
is inducted until he goes into com- 
bat. They'll see how he’s trained, 
how his food is cooked, how he’s 
clothed and the equipment he uses. 

Show opens in Baltimore June 12 
and plays for four days. It goes to 
|Philadelphia June 20-27, Pittsburgh 
(July 3-6, and continues westward 
}on an itinerary not completely made 
[up yet. In the nightly ‘battle’ will 

e a typical motorized Task Force 
of tanks, jeeps and other mechan- 
ical equipment. Electrically-con- 
trolled bomb bursts will provide re- 
alism as the roar of ‘enemy’ planes 
is heard and searchlights and anti- 


of the 





‘UL 5. Shows Pep War 


Continued from page 1 


Work | 


|aircraft guns go into action to bring 
jthem down. 

On display will be a Jap plane 
brought down at Pearl Harbor and 
a Messerschmitt ack-acked to death 
over London. Following the ‘battle’ 
there will be fireworks, one part of 
which will depict the recent raid on 
Tokyo. Pictures in pyrotechnics of 
President Roosevelt, General Mac- 
Arthur and other leaders will cli- 
max the show. 

As with the ‘Heroes Parade,’ 
every effort will be made to attract 
workers in war factories. The Army 
wants them to see in action the ar- 
ticles of war they are making. 

Final show will be the ‘Air Caval- 
cade,’ in which U. S. planes, Junkers, 
Messerschmitts, Airacobras and Zero 
fighters will stage sham battles for 
the public at airports throughout the 
country. It will get under way about 
mid-June at LaGuardia Field, N. Y. 
There will be no admission, but a 
heavy pitch put in for war bonds. 
Either Clark Gable or dWallace 
Beery is expected to provide an 
added attraction with the ‘Cavalcade.’ 

Theatre and other show business 
execs in each city visited by the 
three Government units will be 
called on for assistance and advice 
in planning and promotion. The 
‘Heroes Parade’ has been worked out 
entirely by show business, with 
Spyros Skouras, prez of 20th Cen- 
tury-Fox, called to Washington 10 
days ago when it became evident 
that the whole thing had to be set 
up in a hurry and the film industry 
was the one group that could handle 
the job. With highly-trained or- 
ganizations in every key city, it was 
hardly more than a matter of send- 
ing out telegrams of instruction to 
set the wheels in motion, 

Working under Skouras on the 
tour are Hal Horne, 20th-Fox pub- 
ad head, and Abe Lastfogel, topper 
of USO-Camp Shows, Inc., and the 
William Morris agency, as well as 
much of Horne’s staff. 


New Act 

















ae 
EDNA MAY and PAUL WINIK 
Dancing 
8 Mins. 


Leon & Eddie’s, N. Y. 

A dancing combination that has 
flash, reflects ability and should be 
an asset not only for niteries, but 
also in picture and _ vaudeville 
houses, 

Paul Winik, slender youth, opens 
with a couple ballet tap routines, 
working fast, while Edna May joins 
him doing acrobatic and high-kick 
for contrast. She is in the nature of 
a throwback to the kind of high- 
kicking which Evelyn Law, of Zieg- 
feld ‘Follies’ days, and others feat- 
ured. Her back kicks are excep- 
tionally good. Char. 


SONIA SHAW 
Dancing 

5 Mins. 

Leon & Eddie’s, N. Y. 

A lithe dancer, who works singly 
here as well as in front of a line of 
girls, Sonia Shaw’s terp technique 
suggests promise. 

Miss Shaw does a devil dance with 
the girls and another number, tag- 
ged a Javanese jitterbug, which is 
along cooch lines. Makes a nice ap- 
pearance, Char. 























Cohan-‘Yankee Doodle’ 


Continued from page 2 





—— 





twice-daily basis, with continuous runs at advanced admissions and 50% 


Six of eight girls in | straight from the first dollar, similarly to manner in which ‘York’ was sold, 





Some incidents in ‘Dandy’ are merely conceptions of the script writers, 


| as for instance the first meeting of Cohan and Harris in a cafe, when they 
are | get the backing for ‘Little Johnny Jones’ from a dialetic showman. 


re-/ writers probably had the late Martin Beck in mind. As a matter of fact, 
handles 


The 


George M. and Sam H. met at a songwriters’ picnic on Staten Island and 


to Manhattan. 


| they agreed to become partners on the ferryboat which carried them back 





It is true that there never was an 


actual contract between Cohan and 


Their agreement was sealed by a handclasp and they added or 


subtracted millions of dollars without a dispute. 
In the first five years of their partnership they had a pact with Klaw & 


Erlanger. 


That didn’t work out as well as expected, because K. & E. were 


privileged to buy in up to 50% of Cohan & Harris’ shows, which were hits, 
Cohan & Harris had the same right in respect to Klaw & Erlanger shows, 


most of which were flops. 





Although ill at his country home, George M. Cohan keenly observed 
the advanced notices of ‘Yankee Doodle Dandy,’ in fact participated 


therein. 
quested contributions from the star, 
appeared in that daily May 24. 


At the request of the N. Y. Times, which has frequently re- 


he wrote a script in dialog which 


It is the supposed conversation between two old time vaudevillians 
at the corner of 42nd street and Broadway, waiting for vaudeville to 


come back. 


One says it has happened and mentions the Clifford C. 


Fischer shows at the 46th Street and 44th Street, the other saying that 
one is a Friars Frolic and the other a Lambs Gambol. 

The a.k.’s then talk about the new picture, one unable to grasp the 
fact that Jimmy Cagney plays the part of Cohan, or understand why 


George M. isn’t in it. 
for a great performance. 


Cohan’s script kids Cohan, but gives Cagney credit 
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Inside Stuff—Legit 


Lou Lissner, who was out of show business for years, is back as com- 
pany manager of ‘Good Night Ladies,’ the naughty comedy that orig- 
inated on the Coast and 1s cleaning up at the Blackstone, Chicago. When 
last in New York he had a hunk of a bar and grill next to the Lambs Club, 
place now being Pat Finn's. Originally ‘Ladies’ did not have a member of 
the agenis and maragers union back with it. 
matter and through Pete Ermatinger, its Ios Angeles representative, so 
Lissner got the job 





Evidently those interested in ‘Ladies’ are not so confident whether 
Broadway will accept the farce. Intention is to play Chi as long as pos- 
sible and dates thereafter in the midwest. After that New York can 
have the show, if someone wants to guarantee it $15,000 as an inducement, 

Play is an A H Woods-produced farce by Avery Hopwood and Charlton 
Andrews. dating back to 1920, when it was called ‘Ladies’ Night In a Turk- 
ish Bath.’ Howard Land and Al Rosen dug up the show and Cyrus Wood 
tricked it up. Skeets Gallagher and Buddy Ebsen are the principal comics. 





Legit managers have not yet obtained rulings from Washington on pri- 
orities needed for next season’s productions, but some theatre maintenance 
stipulations have been set forth to date. A limit of $5,000 has been placed 
on theatre reconstruction or improvements and, of course, no new theatre 
building is permitted. 
of any more theatre cooling plants for the war’s duration. Most Broadway 
houses installed cooling systems in the past three years. 

First house known to have been affected by limiting reconstruction 
outlays is the National, Washington. It had been planned to play stock 
there this summer, but the theatre has no air cooling plant and none can 
be installed. Lawrence Langner had proposed operating the National 


with stock, but the house will shut down for the summer at the end of | 
this week, when ‘Candida’ ends its performances there for Army and Navy 


relief funds. 





Dwight Deere Wiman’s ‘Oh Jupiter’ (nee ‘All’s Fair’) which preems to- 


night (Wed) at the Shubert, N. Y., has had a call for another $25,000, 


bringing its production cost to $125,000. Richard Rodgers and Richard 
Kolimar, ex-actor turned impresario (husband of N. Y. Journal columnist 
Dorothy Kilgallen), are co-presenters with Wiman. Latter is reported 
having brought in additional money. Lee Shubert has a sizeable piece 
and others in are Meyer Davis, the maestro; Mrs. Marshall Field III, Mrs. 
Deutsch, mother-in-law of Benay Venuta, of the principals, who is the 
wife of Ensign Armand Deutsch in private life, and Howard S. Cullman. 

‘Jupiter,’ musicalization of ‘Warrior’s Husband,’ stayed out three instead 
of two weeks in Boston. Twentieth-Fox already owns the film rights 
to the original play. Rodgers and Hart did the score. 





Antoinette Perry’s eldest:-daughter, Margaret (Maggie) is working in a 
New York war plant, although she is wealthy via an inheritance from 
her late father, who was an executive in Cities Service. Miss Perry sur- 
prised friends by entering a trade school and graduating as a technical 
expert. Her job is bench assembly and blueprint reading, at which she 
became adept within a surprisingly short period of instruction. 


Although her mother has been of the stage for many years, Miss Perry | 


was an actress for only a limited time. She took over the femme lead 
in ‘Strictly Dishonorable’ during the latter part of that hit’s Broadway 


engagement. Several years ago she wed Burgess Meredith, but they 
divorced. Antoinette Perry is one of the leaders of the American The- 


atre Wing and its Stage Door Canteen, remaining on the job day and 
night. Her youngest daughter, Elaine, is also active in war work. 





Nearly every ticket agency and Broadway boxoffice man attended the 
funeral services for Joey Keith held at the Riverside chapel last Wednes- 
day (27). Rabbi Bursten, of the Actors Synagogue, delivered the eulogy, 
mentioning that the deceased, who was the favorite nephew of the late 
Joe Leblang, had taken care of his family since his middle ’teens. 


Keith, who was an executive of Leblang-Gray’s ticket agency, was on | 


intimate terms with prominent ball players. Some called at the chapel 
and others sent messages of condolence, including umpires Beans Reardon 
and Bill Klem, Jimmy Wilson, manager of the Phillies, Jerry Nugent and 
Hans Lobert, of that outfit; Lippy Durocher, of the Dodgers; Frankie 
Frisch, of the Pirates, and Rip Collins, former St. Louis first baseman. 





Equity members, back from Springfield, Mass., fold of Harry Fischer’s 
Resident Players after one week, are bitter about needles company got 
there. They report that: someone stole placard from signposter’s truck; 
that Chamber of Commerce, which backs playgoers of Springfield, wouldn’t 
okay ad solicitation even with Navy Relief getting proceeds; that Mayor 
released stories he wouldn’t be a sponsor of ‘Philadelphia Story’; that 
papers virtually ignored project because of slim advertising budget, 
though all have been clamoring fot more theatre; that reviews were 
unnecessarily: severe; and too it rained opening sight. Company stood 
by Fischer, waiving extra week’s pay due under contract. 





At least part of the backing for Michael Todd’s ‘Star and Garter’ due | 


this month at the Musie Box, N. Y., was provided by one of the Florsheim 
Shoe family. Same source has invested in other Todd theatrical ven- 
tures. 
cago as a salesman. 


At one time a weekly prize of $10 was offered for suggestions from | 


Florsheim employees as to how to better the business. After submit- 
ting 16 ideas, Todd was fired, boss wanting to know who thought who 
Was running the store. 


around the Florsheim outfit. 


Recent collection in all theatres in New York for the Army and Navy 
Relief Funds was highly satisfactory. In legit houses donations were asked 
at one intermission only, ushers handling the collection boxes. They were 
given an impetus by some managers, who gave cash prizes to those ushers 
whose collections were highest. 

It was noticed, however, that during the eight days the boxes were 
passed around the sale of war stamps in the lobbies dropped off sharply, 
then picked up after the drive was over. Stamp sales are made in lebbie: 
by American Theatre Wing volunteers. 

William (Willie) Schneider, company manager of ‘Life With Father,’ 
whose legs were crushed in an elevator accident in Oklahoma City, Jan. 
31, and is in St. Anthony’s hospital there, filed suit against the Skirvin 
hotel, asking $210.000 damages. His attorney, Gomer Smith, avers that 
Schneider will be disabled for life. 

Damages for loss of earning ability 1s set at $200.000, while hospitaliza- 
tion, including numerous blood transfusions, is set at a cost of $10,000. 
Suit in the local district court will probably be heard in the fall. 





Brock Pemberton receiyed a script written by Ruth Woodward, ac- 
companied by a bottle of Scotch whiskey. Miss Woodward, who is a 
friend of long standing, did not indicate the booze was a bribe for his 
reading the play, but described it as an heirloom. Manager had a head 
cold and the liquor was welcome. 

Play is titled ‘Yes, Yes, Yes.’ Some years ago Miss Woodward wrote 
play called ‘The Red Geranium,’ which was produced at the old Princess. 





William A. Brady has gout, he says. There was something the matter 
with one of his feet, though doctors called it other names until last week. 
Anyhow, he has been kept at home for some time. 

Vet showman was on a strict diet, but now that the gout status has 
been established it is stricter than ever. Rather annoying, he says. 


Union fixed up that little | 


Limit on expenditures precludes the installation | 


Producer once worked for the Florsheim shoe company in Chi- | 


However, Todd was regarded as a ‘favorite son’ | 


Shows in Rehearsal 


New Ice Show, Center-—Sonja 
Henie, Arthur M. Wirtz. 








‘Broken Journey’ — Martin 
Burton. 
‘The Cast Screams’ — Martha 
| Hodge. 
‘Star and Garter’ — Michael 
Todd. 





2 STRAWHATS 
NEAR D.C. FOLD 


Washington, June 2. 

' Gas and rubber restrictions have 
igiven the Washington strawhat the- 
latre a mortal blow. Steve Cochran 
closed his Olney playhouse after 
{Sunday night’s’ performance of 
‘Night of January 16,’ convinced it 
was futile to operate a legit haymow 
21 miles from the heart of the cap- 
ital. 

| The Roadside theatre, on Rock- 
|ville Pike, has also canceled plans 
|for summer operations, 

The Cochran season lasted but two 
weeks, Eddie Dowling in ‘George 
Washington Slept Here’ being the 
opening show. Critics in Washing- 
ton and Baltimore gave the Cochran 
plans an abundance of publicity, but 
the three-gallon motor ride for pa- 
trons was too much to overcome. 

The Olney had been recently reno- 
vated and fortified with a fancy res- 
taurant at a cost of $35,000. An ice- 
cream manufacturer supplied the 
coin. 














Berkshire Newest Casualty 
Stockbridge, Mass., June 2. 

Latest war casualty in these parts 
jis the Berkshire Playhouse, which 
has operated here for the past 13 
seasons. Deciding factor, according 
'to director William Miles, was a 
questionnaire sent to former patrons 
which showed that it would be im- 
possible for a large percentage, even 
|from nearby communities, to attend. 

Off-again, on-again status of Berk- 
| shire Music festival here didn’t help. 
| While the way is officially open for 
| holding of festival, it is based only 
|on willingness of Boston orchestra to 
take substantial cut, and trustees are 
| against holding the affair due to rub- 
| ber and gas shortage. 








St. L.’s Alfresco Teeoff 

St. Louis, June 2. 
Bob Lawrence and Norma Terris 
have the lead roles in ‘Glamorous 
Night’, which starts an 11-night stand 
lat the Municipal Theatre Assn.’s al- 
fresco theatre in Forest Park Thurs- 
day (4), It will be the 24th consecu- 
| tive season for the outdoor play- 
| house. New faces to appear in the 
,cast are Frederic Tozere, Rose Kess- 
| ner and Lorraine Bridges. Faces of 
recent years to make season bow are 
|Frederic Persson, Ruth Urban, Ail 
Downing, Florence Ames and John 
Tyres, 

Because of war time, curtain has 
been moved to 8:45 p.m. and inter- 
| missions will be cut to enable out-of- 
towners to catch conveyances to 
their homes. New lighting and sound 
systems have been installed. More 
than $100,000 worth of season ducats 
have been sold. A coast-to-coast CBS 
| broadcast, originating at KMOX 
Sunday (31), constituted the greatest 
| bally the outdoor enterprise has ever 
had. 





| 


| JOHN MONKS, JR., IN 
| John Monks, Jr., playwright-actor, 
has joined the Marine Corps. 

He co-authored ‘Brother Rat’ with 
Fred Finkelhoffe and has recently 
been a member of the cast of the 
‘Amanda of Honeymoon Hill’ radio 
program. 


Actors Fund Doing Fine Job 





Recent deaths of a number of 


time star nearly $8,000. 


2,000. 


improvident well-knowns in show 


business, and the grave illnesses of others currently, points up anew 
the fine purpose, effectiveness and comfort provided by the Actors 
Fund. Those in the know believe the actors charity does not often 
gei enough credit for its benefactions. 

The list of former names in show business who are getting weekly 
allowances from the Fund is not short of amazing. 
being aided are aged or ill, and ail are broke. These payments have 
been going on for years and the totals in separate instances are up- 
ward of $3,000 to date, one case showing the Fund has given a one- 


Most of those 


Surprising is the fact that while managers and players in legit help 
the Fund by appearing in benefit performances, which Equity makes 
mandatory in their contracts, not enough are members of the Fund, 
which calls for dues of $2 annually. Fund’s membership is less than 
Recently the annual report of the Fund showed an excellent 
financial condition, despite its many disbursements and the support of 
its home for aged professionals at Englewood, N. J. 




















| Critics Boxscore 


Continued from page 1 


ard Watts (Herald Tribune), .793; 
Wilella Waldorf (Post), .688; Burns 
Mantle (News), .646. 

‘Variety’s combined reviewers, as 
per their habit of recent seasons, 
wound up behind the dailies’ leader 
with an .879 rating. The staff caught 
66 shows, calling 58 ‘rights,’ but no 
amount of phenagling by this rag’s 
mathematicians could reduce those 
eight ‘wrongs.’ 

Kronenberger led the pack right 
from the start, and was leading at 
the halfway mark with .902. He im- 
proved that by the season’s finale, 
coming fairly close to Watts’ record- 
winning average of 950, which the 
Herald Trib’s crystal-baller chalked 
up to win last year’s sweepstakes on 
the legit hits and flops. This year 
Watts tumbled to seventh place with 
.793, but all the other critics’ ratings 
were also lower than the previous 
season’s. 

Another obvious fact in this year’s 
boxscore, and even less flattering to 
the critics, is the number of ‘no- 
opinions’ they handed out. Only 
Kronenberger, Brown and Coleman 
made a definite prognostication on 
the chances of every show they 
caught, while Mantle evidently 
couldn’t make up his mind on the 
high total of 12. Lockridge failed to 
definitely classify three shows; Miss 
Waldorf, 3; Atkinson, 2, and Ander- 
son and Watts, one apiece. 

As before, the boxscore was fig- 
ured on the new shows only, exclud- 
ing revivals, off-Broadway produc- 
tions, non-commercial efforts, semi- 
pros and other hybrids. Such entries 
as ‘Ghost for Sale,’ ‘Of V We Sing,’ 
‘Nathan the Wise’ and ‘Comes the 
Revelation’ were included. ‘Nathan 
the Wise’ was judged on the basis of 
the Broadway opening, not its origi- 
nal presentation downtown. 











Pay Scale For Ushers 
And Doormen Is Set 


New pay scale for doormen and 
ushers in legit theatres, as sought by 
their new union, has been accepted 
by the managers. Scale for doormen 
is now $22.50 per week minimum, 


that taking in ticket takers and men 
on the stage doors. While some door- 
men were getting $16, it was learned 
that the average pay for such jobs 
was $20, or more. In instances where 
the man got $25, a boost of $1 per 
week was voluntarily given by man- 
agers. 

New scale for ushers is $11 per 
week, as against pay that varied 
| from $8 to $10, captains getting about 
|50% more. It is part-time employ- 
eee but the stagehands union de- 
cided to organize them to keep any 
other union out of the theatre. 














Variety Boxscore Winners 








SR. R. Ww. oO. Pet. 
°23-°24-—-CRAIG (Mail) ............... in Sa. >. 19 6 .677 
°24-"25—POLLOCK (Brooklyn Eagle).... 97 713 24 0 .753 
°25-°26—GABRIEL (Sun) .......... TTT 90 18 1 826 
’26-°27—GABRIEL (Sun) ..... keane se sce aUe 90 15 0 .857 
°27-"28—ATKINSON (Times) .......... . 94 Bl 12 1 .862 
°28-"29—LITTLE (Post) ....cccccccs viens” oe 72 16 1 .809 
°29-°30—BROWN (Post) ............ vdos ae 79 9 0 898 
*30-°31—BROWN (Post) ....:..... ae eS . 104 85 18 1 817 
*31-’32—-GABRIEL (American) ......... 109 + 100 8 1 917 
*32-'33-—-GABRIEL (American) ...... ove 89 13 1 864 
*33-"34— BROWN (Post) ........ccceecees 98 89 8 1 .908 
*34-"35—BROWN (Post) ....... pescdcoases ae 77 12 1 855 
°35-"36—GABRIEL (American) .......... 90 82 8 0 .920 
*36-"37-—-COLEMAN (Mirror) ............ 82 75 5 2 914 
"37-’"38—BROWN (Post) ........ bee wen ‘aio ae 58 4 0 935 
*38-°39—-ANDERSON (Journal-American). 73 62 11 0 .849 
*39-"40—LOCKRIDGE (Sun) ............. 73 65 8 0 .890 
*40-"41—WATTS (Herald Tribune) ...... 60 57 3 0 .950 
’41-"42—_KRONENBERGER (PM) ........~ 65 60 6 0 .923 





SPRINGFIELD (MASS.) 
STOCK GROUP FOLDS 


Springfield, Mass., June 2. 

Harry Fischer’s stock company, the 
Springfield Resident Players, which 
had promised net proceeds to Naval 
Relief, folded Saturday (30) at the 
end of the first week. As A. L. S, 
Wood, veteran drama critic of the 
Union, phrased it, ‘Obstacles all out 
of proportion to the importance of 
the company developed.’ 


Fischer, familiar stock figure here 
in seasons past, had planned a 10- 
week season, eight shows a week, in 
the Trade School auditorium, Open- 
ing night of ‘Philadelphia Story’ drew 
about 400, but cancellations outnum- 
bered sales after reviewers had their 
way. 

Wood called it an able company; 
Louise Mace of the Republican shook 
her head politely in public, while 
W. Harley Rudkin, of the News, 
threw the book at it, agreeing only 
that setting was acceptable. So mad 
was Mrs. Fischer, business manager, 
that she visited a lawyer, but the 
Blackstone said she couldn't sue the 
critics. 





Current Road Shows 


(June 3-13) 





‘Cafe Crown’—Windsor, Bronx (3- 
7). ‘ 

‘Candida’—National, Wash, (3-6). 

‘Free and Equal’—Cass, Detroit 
(3-6); Hanna, Cleve. (8-13). 

‘Good Night Ladies’—Blackstone, 
Chi, (3-13). 

‘Headliners of ‘42’ (vaude)— 
Keith’s, Grand Rapids (4-6); Grand 
Opera House, Chi. (10-13). 


‘Hit the Deck’—Curran, S. F. 
(3-6); Philharmonic Aud. L. A. 
(8-13). 

‘Jason’—Central, Passaic, N. J. (3- 
7). 


‘Johnny 2 x 4’—Flatbush, B’klyn 
(2-7); Windsor, Bronx (9-13), 

‘Life With Father’ (2d Co.)—Geary, 
S. F. (3-13). : 

‘Life With Father’ (3d Co.)—Music 
Box, H’wood (3-13). 

‘Macbeth’.—Ft. Meade, Md. (3-4). 

‘Music in the Air’—Philharmonic 
Aud., L. A. (3-6); Curran, S. F. 
(8-13). 

‘My Sister Eileen’ (2d Co.)—Harris, 
Chi. (3-13), 

‘My Sister Eileen’ (3d Co.)—Co- 
lonial, Boston (3-13). 

‘Pal Joey’ — Paramount, 
Park, N. J. (3-6). 

‘Show Time’ (vaude)—Russ Aud., 
San Diego (7); Biltmore, L. A. 
(10-13). 

‘Springtime for Henry’—Lafayette, 
Detroit (3-13). 


Chautauqua’s Big Plans 


Asbury 


Chautauqua, N. Y., June 2. 

A total of 35 concerts by the Chau- 
tauqua Symphony Orchestra has 
been listed for a six-week season 
opening July 16 at Chautauqua In- 
stitution, Albert Stoessel will con- 
duct. 

Institution’s program, most am- 
bitious in years, also includes seven 
operas in English and seven plays. 
Helen Jepson and John Gurney 
signed for closing concert. 





Sinclair Lewis, Director 


Minneapolis, June 2. 

Sinclair Lewis, residing this sum- 
mer at a suburban lake spot, will 
direct one of the plays at the Old 
Log theatre, local strawhatter. He 
will choose from among ‘Blind Al- 
ley, ‘Hedda Gabler’ or ‘Night Must 
Fall.’ 


The theatre’s season opens June 3 
with ‘Peg o' My Heart.’ 
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LEGIT’S LOWEST HIT CROP 





Hits and Flops of 1941-42 


- & 





HITS 


‘Angel Street’ 


‘Best Foot Forward’ ‘Let’s Face W’ 
‘Blithe Spirit’ ‘Sons O’F un’ 
MODERATES 


‘Cafe Crown’ 
‘Candle in the Wind’ 
‘Guest in the House’ 


FAILURES 


‘Village Green’ 

‘Brother Cain’ 

‘More the Merrier’ 
‘Cuckoos on the Hearth’ 
‘The Distant City’ 
‘Ghost for Sale’ 

‘Mr. Big’ 

‘All Men Are Alike’ 
‘Anne of England’ 

‘Viva O’Brien’ 

‘Good Neighbor’ 

“Land Is Bright’ 

‘High Kickers’ 

‘Man With Blonde Hair’ 
‘Walrus and the Carpenter’ 
‘Theatre’ 

‘Little Dark Horse’ 
‘Ring Around Elizabeth’ 
‘Walk Into My Parlor’ 
‘Seventh Trumpet’ 
‘Hope for a Harvest’ 
‘Sunny River’ 

‘Golden Wings’ 
‘Brooklyn, U. 8. A’ 
‘Pie in the Sky’ 
‘Letters to Lucerne’ 
‘Banjo Eyes’ 


SHOWS FROM PREVIOUS 


‘Arsenic and Old Lace’ 
*Claudia’ (return) 


REVIVALS 
‘Ah, Wilderness’ ‘Macbeth’ 
‘All the Comforts of Home’ ‘Mikado’ 
‘As You Like It’ ‘Pinafore’ 


‘Candida’ 
‘Gondoliers’ 
‘Hedda Gabler’ 
*‘Iolanthe’ 


‘Kiss for Cinderella’ 





‘Junior Miss’ 


‘Spring Again’ 
‘Uncle Harry’ 
‘The Wookey’ 


‘Clash by Night’ 

‘In Time to Come’ 
‘First Crocus’ 

‘Papa is All’ 

‘Johnny on the Spot’ 
‘Lady Come Across’ 
‘All in Favor’ 

‘Jason’ 

‘Lily of the Valley’ 
‘Snookie’ 

‘Solitaire’ 

‘Flowers of Virtue’ 
‘Heart of a City’ 
‘They Should Have Stood in Bed’ 
‘Of V We Sing’ 
‘Under This Roof’ 
‘Pian M’ 

‘Johnny 2 x 4’ 

‘Nathan the Wise’ 
*‘Moon is Down’ 
‘Autumn Hill’ 
‘Yesterday's Magic’ 
‘What Big Ears’ 

‘Life of Reilly’ 
‘Walking Gentleman’ 
‘The Strings, My Lord, Are False’ 
‘Comes the Revelation’ 


SEASONS STILL RUNNING 
‘Life With Father’ 
‘My Sister Eileen’ 


‘Pirates of Penzance’ 
‘Porgy and Bess’ 
‘Rivals’ 

‘Twelfth Night’ 

















Equity Insists on 2- 
Road Contracts, Despite War Hazards 


Equity appears to have an open 
mind about regulations on Broad- 
way and the road next season, the 
war doubtless affecting certain rules. 
One point is definite, however, if 
managers place players under con- 
tract at this time and, because of 
events to come, the shows do not 
open or are unable to reach the’ point 
of opening, the minimum of two 
weeks salary must be paid. 


Managers felt that, due to unpre- 
dictable conditions, they should be 
permitted to cancel bookings with- 
out salary liability, if opening is im- 
practical or impossible. Equity takes 
the slant that it would be unfair to 
tie up people through summer with 
contracts without assurance of at 
least the minimum two weeks. Show- 
men were told the alternative was 
not to give out contracts, until sure 
the shows will open on schedule. 


Should anything unforseen hap- 
pen after the minimum requirement 
is met, contracts will be subject to 
reconsideration. Already conceded is 
the contract provision calling for | 
lower berths. If not obtainable, play- 
ers must accept such travel accomo- | 
dations as can be secured. 





STAGEHANDS MAY TRY 


LINING UP STRAWH ATS | na ae nee Gale eo 


| $750 or less on the week, including | 





Columbus, O., June 2. 


Putting the bee on the strawhats 
is being mulled by the International 
Alliance of Theatrical Stage Em- 
ployes, currently in session here in 
annual national confab. Stagehands 
feel that the promoters of cowbarn 
shows, have long been getting away 
with murcer in operating without 
union help. 

Strawhat ops in many cases have 
escaped hiring union stagehands by 
posing as educational institutions. 





|agent invested was not revealed, but 


Wk. Minimum In 











ONLY 12 OF 8 
CHWS IN MONEY 


Six Hits and Six Moderates 
Represent Lowest Average 
in Number of New Produc- 
tions Since 1923-’24— 
Downward B.O. Trend 
Noted Since Dec. 7 








CLICK REVIVALS, VAUDE 





By JACK PULASKI 


Whether the critics and the Pulit- 
zer bunch called the turn by de- 
ciding there was no play this season 
really worthy of citation is open 
to argument, but there can be no 
doubt that the quality of drama 
unfolded was sub-normal. There 
were fewer shows that clicked at the 
boxoffice than at any time since 
1923-'24, when ‘Variety’ started box- 
scoring seasons and the critics. 

On one point only did the season 
of 1941-42 display any sign of an 
upward turn—there were slightly 
more new productions, total being 
66 as against 62 during the 1940-41 
interval. The latter count was the 
lowest in modern show times. 

There were only 12 shows in the 
money, six being unquestioned hits 
and six of moderate success rating, 
an incredibly low record compared 
to preceding season. It means that 
the click chances dropped, only one 
show in every 5% presentations es- 
caping the red. 

A few seasons back one out of 
every three and a fraction shows 
proved okay, while the average over 
a period of years was one out of 
every four and a fraction. There 
were 12 hits and four moderates in 
40-41, a total of 16 money shows; 
in ’39-40 there were 23 in the win- 
ning circle, 14 being definite hits, 

Debacle Started Dec. 7 

Records reveal that Dec. 7, ’41, was 
a fateful day in many ways. Not 
only did the Japs’ sneak punch at 
Pearl Harbor thrust America into 
combat, but it started a downward 
curve in many American activities, 





MOLLIE STEINBERG DIES; 
IST SHOW QUICK FLOP 


Tragedy attended the first try as| 
a manager by Mollie Steinberg, 
husky-voiced legit press agent, who 
was found dead in her room at the 
Piccadilly hotel, N. Y., Friday (29). | 
Last week she presented a revival | 
of ‘All the Comforts of Home’ in| 
association with Mrs. Edith C. Ring- | 
ling, at the Longacre, show getting 
a press-drubbing. It closed Satur- | 
day (31). 

Those aware of the troubles en- | 
countered in getting the play opened | 
knew that Miss Steinberg, who was | 
42, was deeply troubled. It was) 
believed she took an overdose of 








|sleeping tablets, though the medical 


report did not reveal opiates as 
cause of death. 

‘Home’ did not cost much to pre- 
sent and it was figured that, with 
Mrs. Ringling interested, there would 
be no financial difficulty prior to 
premiere. Just how much the press 


the 


it is known that J. J. Leventhal put 
in $700, refusing on the debut day 
to take care of a small bill for props. 
Lee Shubert also had a contributing 


the opening night. 

Miss Steinberg agented a number 
of shows on Broadway, also the 14th 
Street theatre, when used for ~ep- | 
ertory by Eva LeGallienne. She| 
also handled the press for John| 
Golden for a time. Last season she | 
went to Hollywood and saw a re-| 
vival of William Gillette’s dated | 
‘Home’ at the Pasadena Playhouse. | 
Because such old comedies as| 
‘Charley’s Aunt’ 





were revived to! 
ssome success, she believed ‘Home’ | 
would do likewise. i 


including show business. From that 
time up to May 30 (Saturday) 34 
shows opened on Broadway. Not 
one was a hit and only three man- 
aged to score moderately. 

That pertains only to new shows. 
There were some notable successes 
since December, such as the sur- 
prise draw of the revived ‘Porgy 
and Bess’ and the more recent sock 
revival of ‘Candida.’ ‘Macbeth’ was 
revived to real coin early in the 
season. To the average playgoer 
there was not so much dross, ‘for 
the board had and still has most of 
such excellent long-run shows as 
‘Life With Father,’ ‘Arsenic and Oid 


Vaude Revival 

During the early spring vaudeville 
turned legit, led by ‘Priorites of 
1942,’ followed by ‘Keep ’Em Laugh- 
ing’ and its successor, “Top Notchers.’ 
Such layouts could be classed as 
revues, but represent hardly any 
production outlay. However, at 
weekend ticket scale of $2.75, the 
variety outfits are competing with 
legiters. and carried in the same 
alphabetical show list in the dailies. 

America’s entry in the war ap- 
parently sounded 
for war plays. ‘The Wookey,’ 
was among the autumn shows most 


> 





Gertrude Lawrence Will 
Operate Dennis Strawhat 


Gertrude Lawrence, who closed in 
‘Lady in the Dark,’ at the Alvin, 
N. Y., Saturday (30), is slated to 
leave for Dennis, Mass., this week, 
where she will be interested in the 
summer stock activities of the Cape 
Playhouse, in the absence of her 
husband, Richard Aljldrich, who is 
in the Navy. John A. Pinto is busi- 
ness manager and Arthur Sircom 
will direct. Several new plays are 
slated for tryout. 

There were 40 standees for the 
final performance of ‘Lady,’ which 
in its last week grossed $22,000. 
Show starts on tour early in the fall. 


‘Golden Boy’ No 
Turf Play, Brit. 
Hayseeds Learn 


London, May 10. 

Maurice J. Wilson’s venture into 
legit, in association with Geoffrey 
Goddhart, has not preved profitable. 
Vehicle was Clifford Odets’ ‘Golden 
Boy,’ which folded after five weeks. 
Spots played were Glasgow, Brad- 
ford, Nottingham, Brighton and Hull. 
With exception of Hull, these spots 
are nominally moneymakers. But 
show yielded only profit in Glasgow. 

Reasons for flop are (1) no names 
in the cast (2) Odets as dramatist 
meant very little to provincials and 
(3) ‘Golden Boy’ title conveyed the 
wrong thing to the country yokels, 
with some under the impression it 
was a race horse and quite annoyed 
after show that no four-legged ani- 
mal pranced across the stage. 

But, despite setback, new produc- 
ing combo is quite ready to revive 
show in the West End if it can line 
up a name cast. 


ACTORS BURNING AT 
| AGENTS’ LEGAL CURVE 











that would have lifted the limit on 
actors commission to agents was 





| vetoed, there is still some acrimony 
in actors circles over what is alleged 
'to have been an attempt by certain 
l agencies to beat Equity 5% rule. 
Reported that an Equity official, in 
arguing the matter with a caster’s 
attorney, compared it with the Japs’ 





Although a New York state bill 


Kickers’ Pay Guarantee Held Up 
Pending Clarification of 


Cast ‘Loans 


Peculiar situation arose when 
‘High Kickers’ closed in Chicago 
without the company being paid off, 
and Equity forwarded $5,000 to bring 
the show back and pay off the lower 
salaried people. According to 
Equity ‘Kickers’ was ‘stranded,’ but 


the management says that is not ac- 
tually true. It claims that there is 
more than enough money guaran- 
teed to pay off, but there were 
claims by the principals which were 
alleged to be ‘loans’ to George Jessel 
and not deductable from the guaran- 
tee coin. 


When the show played Boston, 
Jessel told the players it might as 
well close as business was disap- 
pointing. Stated the actors then 
agreed to loan him up to 56% of 
their salaries in order to play other 
dates booked, where real business 
was expected, especially in Chicago, 
When the closing notice was posted, 
those who accepted the paper in 
lieu of full pay entered claims with 
Equity for the loans as: well as the 
final week’s pay. 


Val Ernie, the band leader, who 
was in Chicago and who posted a 
$12,000 bank letter of credit to guar- 
antee the ‘Kickers’ people, advised 
the bank in N.Y. not to turn any 
coin over to Equity. Bandsman fig- 
ured that he might save $5,000 of 
the guarantee money if the I.0.U.’s 
were not recognized as collectible 
against the bond, and it was stated 
from the managerial end that as 
soon as the loans were excluded the 
money would be available to Equity. 


Sophie Tucker, who was co- 
Starred with Jessel in ‘Kickers,’ con- 
ferred with Equity upon return 
from Chicago and agreed not to 
press collection on her 10.U.’s, 
amounting to about $3,000. How- 
ever, $1,500 is due her for the final 
week of the show (Jessel’s salary 
was $1,000, plus a percentage of 
profits, but the show closed 140 G’s 
in the red). To clarify the matter, 
however, it will be necessary for 
others who made ‘loans’ to do like- 
wise, those involved’ including 
Yorke and King, Chaz Chase, Betty 
Bruce and Franklyn Fox. 

Equity looks to Jessel for the sal- 

aries, as he signed the contracts. If 
court proceedings are entered into, 
the ‘Kickers’ corporation officerg 
will also be made defendants, in. 
cluding Jessel’s attorney, Martin /J 
| Desmoni. 
Contrary to general belief, Alfred 
| Bloomingdale is not involved in the 
| ‘Kickers’ mess. He pulled out of the 
| managerial end some weeks before 
| the show closed in N.Y. 


| 








‘REVELATION’ SNAPS 
| SHOE-STRING SUDDENLY 


| ‘Comes the Revelation,’ the final 
|production of the season, which 


| opened last week (26) at the former 


Jolson theatre, N. Y., was one of the 
quickest failures of the ill-starred 
| spring period. It was forced off 
lafter three performances, bankroll 
trouble, which cancelled a couple of 
previews, again being the answer. 
John Morris Chanin, no relation to 
the Chanins who were formerly ac- 


_|tive on Broadway, and Richard Kar- 





bn oo. _ acta — sneak punch at Pearl Harbor, with 
per ‘Claudia.’ i ” | the lawyer burning plenty. 

Season’s sparse success list is made It was said that if the aguncors had | 
up of three musical shows, ‘Let’s talked over the measure with the 
Face It. ‘Sons o’ Fun’ aa ‘Best | talent unions the feeling might not 
co - ’ JIS ) A a » | " - pga 
Foot Forward,’ three straight plays, | @ve arisen. Equity people heard 
‘Junior Miss,’ ‘Blithe Spirit’ and | about the bill sometime after it was 
‘Angel Street.’ Only holdover musical | introduced into the assembly at Al-| 
lwas ‘Lady in The Dark’ which| >@ny and attempted to get a hear- 
spanned a second season and closed | ing before er but met POR. 
Saturday (30). There were some | It is not unexpected that the casters 
costly musical flops, such as ‘High | Will make further attempts to boost 
Kickers.’ ‘Banjo Eyes’ (which would | commissions in one way or another. | 

have been among the toppers, but/|- eS 

for its sudden closing when Eddie afterwards were knocked off quickly. | 
Cantor = became ill) and ‘Viva! what was expected to be an excep- 
O'Brien. tion was ‘The Moon Is Down.’ Wide 


popularity of the book brought very 
active interest among playgoers for 
a short time at least, then attendance 
started to slip so definitely that the 
management gave up the play and 
it played a bit longer (closes Satur- 
day) only because another manager 
took over. Theatre parties kept 
‘Moon’ among 
for about four weeks. 





Listing of the season’s 54 flops, 
the few successes and other data 
appears in this section. Not listed 


the death knell! are the dozen shows which opened | scale being $4.40. ' 
which | out of town but were not brought | revue, ‘Star and Garter,’ at the Music 


to Broadway. Inclusion of these 


in demand, plummeted at the box- | would increase the production couné, 


office. War dramas which 


came ! but also would up the flop crop 


the good grossers | 


|lan, an actor, presented the show. 
New managers appeared to have 
| shoe-stringed the play and had trou- 
ble getting up the balance of the coin 
|required to guarantee two weeks’ 
‘salary. Rehearsal money for the 
| week prior to the opening was paid 
| off in checks, which bounced. Equity 
|for the second time stepped in and, 
when the cash for the rubber was 
| not forthcoming, the show stopped. 
Summer season gets under way 
| this week, first show being ‘By Jup- 
| iter’ (‘All’s Fair’), a musical comedy 
which premieres at the Shubert to- 
inight (3) at $6.60 top, regular night 
June will see a 


Box, and several straight plays will 


lalso enter Broadway's list before 
| July 4. 
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18 Shows in N. Y. Against 31 in London; 
B.0. Dips, But ‘Let's Face It’, $29,000, 
Fun’, $30,000, ‘Harry, 10/56, All OK 





There are 31 theatres open in Lon- 


don, according to recent reports, 17 
shows being straight’ plays, balance | 
of the card being made up of 12 mu- | 
sicals and two ballets. Broadway 
starts the summer with 18 offerings 
two of which are vaudeville bills. 
Business offish in some spots last 
week. One arrival this week, ‘By 
Jupiter,’ a musical at the Shubert. 
Two recent entrants and a revival 
disappeared Saturday (30), and at 
least two more attractions will drop 
out this week. 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


M (Musical), O (Operetta). 

‘Angel Street,’ Golden (25th week) 
(D-789; $3.30). Somewhat down last 
week, but gross bettered $10,000 and | 
indications are for goodly profit at 
that figure. 

‘Arsenic and Old Lace,’ Fulton 
(72d week) (CD-638; $3.30). A little 
off, but came back with big Satur- 
day night and the gross was quoted 
at $12,000; plenty for run show. 

‘Best Foot Forward,’ Barrymore 
(35th week) (M-1,104; $4.40). Rose- 
mary Lane out and Joy Hodges in for 
expected summer stay; now playing 
Sundays; around $17,000; okay. 

‘Blithe Spirit,’, Booth (30th week) 
(CD-712; $3.30). Again approxi- 
mated $12,000; among the straight- 
play winners through season. 

‘By Jupiter, Shubert. (M-1,325; 
$4.40). Presented by Dwight Deere 
Wiman: written by Richard Rogers 
and Lorenz Hart; tried out in Boston 
under title ‘All’s Fair’; opens to- 
night (3). 

‘Comes the Revelation,’ Jolsoa’s. 
Terminated abruptly last Thursday 
(28) after playing three perform- 
ances; panned. 

‘Guest in the House,’ Plymouth 
(14th week) (CD-1,057; $3.30). The 
chances of summer stay fair; busi- 
ness moderate right along, with last 
week's takings estimated over $8,000. 

‘Junior Miss.’ Lyceum (28th week) 
(CD-1,004; $3.3U). Straight-play lead- 
er was somewhat off last week, when 
the gross was around $14.000; excel- 
lent operating profit at that level. 

‘Let’s Face It,’ Imperial (31st week) 
(M-1,450; $4.40). Was off, too, but a 
solid musical sock and is getting 
close to top money on the list; nearly 
$29,000. 

‘Life With Father,” Empire (133d 
week) (C-1,082; $3.30). Dipped a bit, 
but takings were over the $11,000 
mark and at that pace can go along 
through summer. 

‘My Sister Eileen,’ Biltmore (75th 
week) (CD-891; $3.30). Sundays 
have been helping this run show 


neighborhood houses’ with cast 
changes; ‘The Cat Screams’ follows 
in here. 


‘The Strings, My Lord, Are False,’ 
Royale. Taken off Saturday after 
playing two weeks less one night. 

‘Uncle Harry,’ Broadhurst (D-1,142; 
$3.30). Only show of spring that ap- 
pears to have chance; meller rated 
getting more than $10,500, which is 
profitable pace. 


REVIVALS 

‘All the Comforts of Home,’ Long- 
acre. Yanked Saturday after play- 
ing one week to very little coin. 

‘Porgy and Bess,’ Majestic (19th 
week) (M-1,175; $2.75). Although 
under pace of early months, still 
making real money; last week at- 
tendance bettered surprisingly to 
nearly $18,000. 


ADDED 
‘Claudia,’ St. James (return en- 
gagement) (C-1,520; $1.65). Pop 


prices attracted boxoffice lines and 
first week of repeat date estimated 
over $9,000; strong at scale. 


VAUDE-REVUES 

‘Top Notchers,’ 44th St. (1,385; 
$2.20). New vaude bill replaced one 
called ‘Keep ’Em Laughing’; opened 
Friday and accorded rather good 
press. 

‘Priorities of 1942,’ 46th St. (10th 
week) (1,347; $2.20). First of the 
vaude-revues to open and the best; 
business continues to profitable gait; 
$20,000 estimated. 


PITT SEASON'S 
HIGH $550,000 


Pittsburgh, June 2. 

Nixon theatre finished up legit sea- 
son with total of 33 weeks and gross 
business of more than $550,000, to 
give it the best year since boom days 
when ‘Follies,’ ‘Scandals’ and ‘Van- 
ities’ used to consider it a poor six 
days when take fell below $40,000. 
In addition, town had additional fort- 
night of legit at Senator, ordinarily 
a film house, which played ‘Life 
With Father’ for two weeks to better 
than $45,000. 

Nixon season showed 11 weeks of 








musicals, as against 23 of straight 
shows. High for year was ‘Hellz- 
apoppin,’ which did $32,500 New 


Year’s week, with ‘Johnny Belinda’ 





maintain fairly good weekly operat- 
ing profit and show is away out in 
front; $9,500; slightly down. 

‘Sons o’ Fun.’ Winter Garden (26th 
week) (CD-1,519; $4.40). Is rated 
around $30,000, which is a slight dip 
from previous weeks; best money in 
town by narrow margin; Wynn Mur- 
ray replaced Ella Logan. 

‘Spring Again,’ Playhouse (CD-865; 
$3.30). Final and 30th week; was 
due to play through month, but 
dropped to $6,000; may relight early 
in fall. 

‘The Moon Is Down,’ Martin Beck 
(D-1,214; $3.30). Final and 9th week; 
played two weeks more than intend- 





ed; slipped to around $7,000; due in | 




















“THE 
“YOU'RE IN THE ARMY NOW" 
WARNER BROS. 


MAN WHO CAME TO DINNER” 





Mgt. LOU CLAYTON 




















SACRIFICE 


Estate with House, good for all-year- 
around resid ; 8 r ‘ baths, 
garage, Completely landscaped, 220 
ft. water front (private Beach); large 
dock; l-mile from RB.R. station. 208 
Bayfront Drive, Baldwin Harbor, 
Long Island (On Great South Bay). 
Phone :—Mr, Williams, Bu. 2-6789. 

















FOR SALE 


Seventy acres land—1l5-acre private 
lake, Century-old remodeled farm- 
house—-rustic; 9 rooms, electricity, 
tennis court. Adaptable for club, 
camp or’ retreat. Sixty miles from 
New York in Newton, N. J. Accessi- 
hle yet secluded. Write—W. C. Rey- 
nolds, Box 92, Newton, New Jersey. 





getting the low, around $4,000. Run- 
ners-up to ‘Hellz’ were ‘Louisiana 
| Purchase,’ $29,000 first week and just 
|two grand less in the second; ‘With- 
}out Love,’ at more than $28,000; 
|‘Doctor’s Dilemma,’ with Katharine 
| Cornell, $26,500; and ‘Panama Hattie,’ 
| $25,000 on original visit. Low for a 
| musical was brutal $8,000 for ‘Pal 
| Joey.’ 

| Most remarkable biz was $21,000 
|Evans-Anderson ‘Macbeth’ did dur- 
|ing Holy Week. 


| 








| Play Out of Town | 


FREE AND EQUAL 


Detroit, June 1. 


Comedy in three acts by George O'Neal, 
presented by John Golden at Cass, Detroit, 





June 1, ‘42. Stars James Barton; produc- 
tion supervised by Philip Dunning; set- 
ting by Cirker & Robbins. 

Marsh Pridemore..........++ John Marriott 
Tweedy Hubert....-ccceesss Water Burke 
Lige Blanton.....ccceccecess Robert Burton 
Mamile...cccccsicsccosece es.---Pauline Myers 
Anna Lois Quincy....-ee.-- Beatrice Pearson 
Lake QuUINCY.....cccccseresscs James Barton 
Bubber Jomes....ccccsecse. sees John Harvey 
Essie Upshaw. ..cccccccces: Paula Trueman 
Fletch Upshaw...ccccccecceseses Tohn Effrat 
Jasper Honeycutt....cecess-- Charlies Keane 
Susie Honeycutt....cee+-- Georgia Simmons 
Asa Blalock....cccccccsece: Edwin Redding 
Rusty Haskell......sseeseeeeees Stuart Fox 





With a troupe of able actors play- 
ing characters that the local pre- 
Broadway audience wanted to like 
better than the lines permitted, 
George O’Neal’s new comedy, ‘Free 
and Equal’ bowed in at the Cass the- 
atre here tonight. Impression was 
that only by dint of extraordinary 
hypos wili this one make the grade. 

It’s got funny stuff and funny peo- 
ple, but they’re not assembled to 
make the most of either. Play con- 
cerns an easy-going southern sheriff, 
James Barton, who becomes involved 
in spite of himself in the near-lynch- 
ing of his good colored friend, John 
Marriott. Caught kissing the sheriff's 
pretty daughter (Beatrice Pearson), 
a town no-account (John Effrat) 
shoots the colored man who has 
walked in on them, then alibis that 
the shooting was to avenge the sul- 
lied honor of his cousin, Paula True- 
man. Cousin, a neurotic and well- 
played man-chaser, swears to the lie, 
and the pair make it stick. 

Barton goes to bat for his friend. 
When he can’t reach the Governor 
for a pardon, he succumbs to his 
old failing, drink, for the first time 
since he swore off on taking office, 
and, in his cups, lets the Negro go 
free, 

It’s a neat twist when the mob 
comes with the bloodhounds, and 
sheriff gives them the scent, a pair 
of pants of the last occupant of the 
cell before Marriott. Mob goes off 
to the hills and the bloodhounds 
take to the pants of the amorous ex- 
prisoner, Walter Burke, at exactly 
the wrong moment. In the third act, 
sheriff, in the doghouse with every- 
one, discovers that Paula Trueman 
and ex-prisoner were the busy pair 
that the bloodhounds bit. He then 
finds a way of saving the day. 

One trouble with the play is it’s 
too much social document for the 
light vein of the rest of it. Second 
act crucifixion of the Negro just ain’t 
funny. A very slow first act is an- 
other hindrance. A second act third- 
degree of the cousin by Barton, 
which starts as big drama, dies aborn- 
ing. Also not helping is the too-easy 
solution of the whole affair by the 
sheriff in the third act. 


A strong rewrite job could do won- 
ders for the play. Barton plays his 
part well, as do Marriott, Miss True- 
man and Burke. Pearson decorates 
the stage whenever she’s on it. 

The single set is adequate. 

Pooler. 





Play on Broadway - 


Comes the Revelation 


Comedy-drama in three acts (four scenes) 
by Louis Vittes. Staged by Herman Rot- 





MUSIC’ STOUT $42,000 
INL. A: ‘FATHER’ 1036 


| 

; 

| eb 

| Los Angeles, June 2. 
Third item of annual Civie Light 

Opera season, ‘Music In the Air,’ 

opened Friday (29) at Philharmonic 

Auditorium for 10-day stay, with ad- 





| vance indicating a rousing $42,000 
gait for the session, which winds up | 
| Saturday (6). | 

‘Life With Father,’ in eighth stanza 
at the Hollywood Music Box, con- 
tinues at a lively pace with $12,500 
take. 


“Macheth’, 1346, Hayes, 





Cleveland, June 2. 

Maurice Evans’ ‘Macbeth,’ with 
| four showings at $3.30 top, drew esti- 
mated $13,500, arainst $10,400 for four 
Helen Hayes’ ‘Candle in the Wind,’ 
also at Hanna last week. 
| ‘Macbeth’ had benefit of weekend 
showing, followed by Miss Hayes’ 





midweek performances, 





Bridgeport, June 2. 
‘My Sister Eileen,’ with Betty Fur- | 
/ness, SRO’d Klein Memorial Audi- | 
;torium on one-niter Friday (29), 
| grossing better than $3,800 at $3.30 
top in 1,500-seater. House had to put 
down extra chairs. 
| New Ed Wynn vaude show breaks 


| ‘Eileen’ 4G in Bridgeport 


1056, OK in Cleve. Split: 


sten; setting by Ralph Alswang; presented 
by John Morris Chanin & Richard Karlan 
at Jolson theatre, N. Y¥., May 26, ‘42 $1,65 
top ($2.20 opening). 

Benjamin Barney ..... G. Swayne Gordon 
Mia TDRRGORS nseccrcvcssccccsemary Farry 
Zackary Flanders .........;-.. Peter Hobbs 
Grandpa Crane ,..... Wendell K, Phillips 
Sophronia Flanders ........- Carroll Hartley 
Joe Flanders ...ccccccccese Wendell Corey 
Pa Flanders ..ccvccccosccccsccss Will Geer 


ee--Grover Burgese 
eccececs John Thomas 


Orris Hockett 
Oliver Sampson .. 





ten Cee... .écccceseecions Lesley Woods | 
William Garrett ..cose.-- Richard Karlan 
David Garrett ..cscecee William Thornton 
Ju Garret. ssecseossewere Audra Lindley 
James Q. SilSbury .eeeee--Mitchell Harris 
GOMATAE co cc ccccsebwenecbas George Leach 
Lily Milland ..ccccccceccccecss June Stewart 
Bare. TRUEST: .00060655ba00 tenses Sara Floyd 
Mire. Hockett cwcsccocccovess< Mona Moray 
Bane.. CARTURRE . 0066020066000 Kathryn Cameron 
es Oe EEE er ree Maurice Minnick 
Sheriff's Deputy .ccccceccces Clay Yurdin 
Neighbors: Harold Carlton, Claire Ed- 
wards, M. Evans, James Good, R. Jovano- 
vitsch, Petty Claire. Harry Rosenberg, 
Carol Spear, Don Valentine, 





‘Comes the Revelation’ is an awk- 
ward attempt that won’t be remem- 
bered long. But at least it will in- 
volve a comparatively small finan- 
cial loss, 

Play, notably similar in atmos- 
phere and flavor to ‘Tobacco Road,’ 
deals with a shiftless family in an 


upstate New York town in 1827. 
There is no real theme, but the main 
story tells of the unprincipled, per- 
suasive-tongued son who becomes a 
charlatan religious prophet after 
pretending to have seen a vision. 
It’s a sordid, oppressively dull yarn. 

One of the few amusing moments 
occurs when the preacher’s brother 
returns from a long absence to learn 





|in here June 13-14, as did ‘Priorities’ | 
j}and ‘Keep ’Em Laughing’ prior to 











| their Broadway preems. 


that his wife had a child by the 
preacher. When he is reproachful, 
the preacher complains, ‘I never had 
a moment'’s satisfaction or happiness 


Rhine’ Smash $23500 in Chi Finale: 


‘Ladies 


3 War Drives 


mums continued from page 4 



















be a number of complications. Ahput 
half the legit list plays Sunday 
nights and some also give matinees 
on that day. Switch of the after- 
noon showing to Friday (12) was 
also suggested, but the gereral 
thought about the proposal was that 
it seems unnecessary to call off the 
matinees in order to impress upon 
N. Y. the seriousness and importance 
of the war effort. Pointed out mat- 
inees cover but a three-hour period, 
while the parade is scheduled for 
all day—unless it should rain. It 
was not made clear, either, whether 
picture theatres throughout the city 
were supposed to close for the after- 
noon or whether the idea was just 
for legit. 

From quarters outside show busi- 
ness the parade idea was criticized, 
Reply of the committee heads was 
that the outlay would be compara- 
tively small, as most of the floats 
were virtual donations from _ busi- 
nesses, and other costs are supposed 





Not So Sweet Charity 





Milwaukee, June 2. 

With the multiplicity of war 
drives in the theatres. there has 
been a marked falling off in re- 
cent collections. There is no 
squawking from the customers, 
but they’re kicking in mostly 
only with their small change— 
nickels and dimes, which it 
takes a lot of to make any kind 
of a gross. 

The current take is far below 
that of the earlier March of 
Dimes and USO drives which 
brought out the folding money 
in quantity. 


- 








to be defrayed by committeemen. 
Stated, too, that the parade will not 
be a carnival but a demonstration 
of the city’s determination to help 
win the war. 

James F. Reilly, secretary of the 
legit managerial League, has advised 
those who are heading the drives 
that they should contact the proper 
organizations to secure the sought 
for cooperation. Applications for 
speeches in legit *theatres will be 
handled by the Emergency Council, 
234 West 44th street. Requests for 
talent should be made to the United 
Theatrical War Activities Commit- 
tee, 2 West 45th street, while all re- 
quests for speakers and servicing of 
collections should be made to the 
American Theatre Wing War Serv- 
ice, 730 Fifth avenue. 

It has also been suggested that 
speeches designed for theatres should 
be written with the various types of 
audiences in mind, indicating the 
wide spread between persons at- 
tending Carnegie Hall, legit shows 
and picture houses. Drive heads 
were also informed that speeches 
were not infrequently too long for 
utterances during intermissions, and 
there were instances where perform- 
ances were thereby prolonged be- 
yond the time limit set by the unions 
and payment: for overtime was ne- 
cessitated. 





out of it.” Whereupon the brother 
convulses the audience by blurting, 
‘I ain’t asking you for a testimonial.’ 
If not exactly typical of the whole 
play, that is at least indicative. 

Nobody could have put across 
such a script, but, even so; some of 
the production, staging and acting 
aspects of the show are at least 
curious. For instance, there are five 
main femme parts, and blondes have 
been cast in all of them. And for 
some unapparent reason, the actors 
using the stairway ai stage right 
stumbled in making about half their 
entrances and exits opening night. 

In the large, unimpressive cast 
only Wendell Corey, as the sham 
prophet; Mary Perry, as his mother: 
Lesley Woods, as his disillusioned 
wife, and Audra Lindley, as his 
wench sister-in-law, are able to give 
creditable performances. The others 
vary from adequate to inept. It’s a 
first attempt for co-presenters John 
Morris Chanin and Richard Karlan. 
Others associated with the produc- 
tion end are likewise unknowns to 
Broadway. 

Presentation in the barnlike Jolson 
theatre, off the Times Square dis- 
trict, is the first time that house has 
had a regular legit show in years. 
Consequent odor of disinfectant and 
possibly the fact that there’s a stable 
next door don’t make the evening 
any more enjoyable. Hobe. 


ig $16,500, 


Eileen,’ 8146 


Chicago, June 2. 
Currently there are only two 
shows in Chicago, ‘Good Night 





-| Ladies,’ Blackstone, and the repeater, 


‘Sister Eileen,’ in the Harris. 
Estimates for Last Week 

‘Good Night Ladies,’ Blackstone 
(7th week) (1,200; $2.75). Looks for 
long life here, despite eager bidding 
of N. Y. theatre man. Again smashed 
through to hefty $16,500, ( 

‘My Sister Eileen,’ Harris (2d 
week) (1,000; $1.65). With the Er- 
langer now dark there was some talk 
of this show shifting over. Stays 
here, however, and came in at re- 
duced admission to $8,500. 

‘Watch on the Rhine,’ Grand (3d 
and final week) (1,200; $3.30). Hit 
top of the season for dramatic show, 
going to absolute sellout at $23,500 
in closing stanza. 


HUB B.0. OFF: 
‘JUPITER’, 13146 


Boston, June 2, 

Legit season tapered off to a fizzle 
here last week, as both ‘By Jupiter’ 
and “The Corn Is Green’ suffered from 
warm weather trouble. ‘By Jupiter’ 
closed a three-week tryout-revision 
run here with a pallid gross, and will 
open Wednesday (3) at the Shubert, 
N. Y. ‘My Sister Eileen’ opened a 
pop-price run at the Colonial Mon- 
day (1) at $1.65 ton. 


Estimates for Last Week 


‘By Jupiter,’ Shubert (3d week) 
(1,600; $3.30)" New Rodgers-Hart 
musical improved while here, but 
stirred only tepid b.o. interest. Final 
week $13,500. 

‘The Corn Is Green,’ Colonial (4th 
week) (1,643; $2.75). Miss Barry- 
more’s injury of last week and une 
certainty of her performing Satur- 
day (30) cut into the take for final 
frame, $10,000. 


‘CANDIDA’ ADVANCE SRO 
$33,000 IN WASHINGTON 


Washington, June 2. 

Katherine Cornell-Burgess Mere- 
dith preduction of ‘Candida’ sold out 
for the week before the opening per- 
formance last night (Monday). Gross 
will reach $33,000 at $3.85 top. Mail 
orders accounted for $16,000 of this 
business. 

John Montague, of 
Old Lace,’ escorted Laura Hope 
Crews and Effie Shannon to the 
White House, where they extended 
an invitation to Mrs. Franklin D. 
Roosevelt to attend. First Lady not 
only wrote out a check for six tick- 
ets for the Saturday night perform- 
ance, but topped it by inyiting the 
entire ‘Candida’ cast to be supper 
guests at the Executive Mansion after 
the last Washington performance. 

‘Arsenic and Old Lace’ wound up 
the regular season at the National 
theatre with a gross which reached 
estimated $25,000. Total for the fort- 
night engagement was $78 short of 
$45,000. 











‘Arsenic and 





‘Macbeth’ $17,500, 


OK in Philly Repeat 


Philadelphia, June 2. 

The return, single*week’s engage- 
ment of the Maurice Evans-Judith 
Anderson revival of ‘Macbeth’ 
grossed sturdy estimated $17,500 at 
the Forrest last week. 

‘Macbeth’ engagement generally 
figured as windup of season here. 


‘Father’ 156 in 5. F. 


San Francisco, June 2. 

With the Civic Light Opera Series 
laying off for a week, ‘Life With 
Father’ (second company) was San 
Francisco’s only legit show last week. 

With estimated $15,000, it’s evident 
there’s still life in ‘Father’ at $2.75 
top in Geary. 


‘Henry’ $10,200 in Det. 

















: Detroit, June 2. 
Despite the onset of summer’s hot 
weather, Edward Everett Hortons 
perennial ‘Springtime for Henry 
continues to pick up weighty grosses 
at the Shubert-Lafayette. In its third 
week, with the bargain price top of 
$1.50, the comedy picked up esti- 
mated $10,200 last week. It seems set 

to run well into the hot season. 
The Cass theatre also relit yester- 
day (Monday) with the premiere of 





(Withdrawn Saturddy (30); print- 





ed for the record.) 


John Golden's ‘Free and Equal’, 


starring James Barton. 
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Broadway 


Gus Edwards reported very low 
again on the Coast. 

Comediénne Dora Maugham now 
writing for the mags. 

Edmund Goulding, Warner direc- 
tor. in N. Y. for a vacash. 


Metro producer Sam Zimbalist in 
New York for a couple weeks. 


S. Jay Kaufman handling press 
for stock at Playhouse, Providence, 


Walter B. Cokell, Par’s treasurer, 
recuperating from an appendecton- 
omy. 

John Golden the likely next Shep- 
herd of the Lambs, succeeding Fred 
Waring. 

Lou Holtz mentions Irving Berlin 
as a backer in his own two-a-day 
vaudery. F 

Lenore Lemmon _ appearing as 
‘Butch’ in ‘Johnny 2 x 4’, now in 

ooklyn. 

“a aurie, Jr.’s, ‘profiles’ in the 
Lambs Club Script being compiled 
into book form. ; 

Lep Solomon is treasurer of Lewi- 
sohn Stadium concerts, Eddie Sobel 
being field manager. 

George A. Smith, western sales 
manager for Paramount, on a two- 
weeks’ rest in Maine. 

Jean Hersholt here on his semi- 
annual visit to broadcast his Chese- 
brough program from this end. 

Picture houses paging Vivienne 
Segal for p.a. appearances immedi- 
ately upon windup of ‘Pal Joey.’ 

Lyle Andrews, ill since last win- 
ter, didn’t recognize visitors at his 
home last week in Lynbrook, L. I. 

George A. Roberts, 20th-Fox mid- 
east district manager, in Booth 
Memorial hospital for an operation. 

Miss Merman all set for a new 
Vinton Freedley musical in the fall 
with score by Cole Porter and 
booked by Dorothy Fields. 

Martha Scott and Carlton Alsop at 
the Pierre showing off their off- 
spring, Carlton Scott Alsop, Jr., to all 
their friends here in New York. 

Page girls have replaced the boys 
on all Warner homeoffice floors. 
Femmes man the Hotel Astor’s lifts; 
also waitresses there for first time. 

Irving Asher, accompanied by his 
wife, Laura La Plante, in N. Y., 
waiting for transportation to Lon- 
don, where he resumes production 
for Metro. 

George Raft guested at luncheon 
yesterday (Tuesday) noon at Toots 
Shor’s in recognition of his service 
in promoting sports for servicemen 
via his Sports Caravan. 

Frank D. (Doc) Shean, director of 


of the Frisina Circuit’s Bond, Green- 
ville, Ill, now in charge of the 
Capitol and Ritz at Litchfield, IIl., 
for the same company. John Dick- 
son, whom Sturm succeeded, shifted 
to the managership of the house at 
Marion, Kans. 

Out-of-towners shopping on film 
row include Sam Pirtle, Jerseyville, 
IL; as Goldfarb, Upper Alton, 
Ill.; C. H. Weeks, Jr., Dexter, Mo.; 
Pat Meadows, manager of Roxy, 
Mounds, Ill.; Kenneth Rought, New- 
ton, Ili, and B. Temborius, Breese, 





Washington 


George Schaefer, RKO prexy, in 
town last week. 

Sidney Lust named chief for war 
bonds theatre drive in Maryland. 

Jack Bryson, new head of Hays 
organization here, lunched local 
theatre publicity men last week. 

Nightingale, on the Richmond 
Pike, dance rendezvous of collegiates, 
forced to fold because of gas ra- 
tioning. 

Malcolm Kingsberg, v.n. and Leon 
Goldberg, treasurer, RKO, in town 
last week conferring with Govern- 
ment officials. 

Zone manager John J. Payette of 
Warners’ is soon to become a coun- 
try squire. He is closing for a 70- 
acre farm in Waterford, Va. 

Mason Peters, day city editor of 
Times-Herald and son of veteran 
company manager, called into serv- 
ice by U. S. Marines as an ensign. 

Ric La Falce, of Warners’ deter- 
mined to enlist, has made the rounds 
of all recruiting offices. When a 
vision defect is cleared up he may 
get his wish. 

Mrs. Lionel Atwill, wife of the 
actor, picked up an ‘X’ rationing 
ecard and gasoline board disputes her 
right to it. Claims she’s doing war 
work for soldiers. 

James Brennan, Jr., son of Wash- 
ington-New Jersey RKO Division 
Manager, an ensign in the Navy and 
taking special training course at 
Harvard University. 

Earle’s patriotic short, ‘Winning 
Your Wings,’ made the show an 
overtime session for the musicians. 
Union agreed to let the melody 
makers contribute the time. 

Jay Carmody, drama editor of Star, 
picked up a nail on his way to Steve 
Cochran’s strawhat. Reviewed the 
blowout instead of ‘Night of January 
16’ in his Wednesday column. 





| film house Saturday (30). 


amusements at the World’s Fair, is | 


operating Seaside Park, Virginia 
Beach, where the ballroom has been 
renamed “The MacArthur.’ 

Bill Halligan and ex-N.Y. cop Bar- 
ney Ruditsky, now a technical ad- 
visor in cop’s 'n’ robbers pix, sta- 
tion-wagoned in and out of town 
for a fast week’s Broadway 0.0. 

Ed Hurley, for years in film pub- 
licity, and Joseph Stapp, concession- 
aire and amusement book publisher, 
have formed Hurstap Associates as 
a publicity and publishing combina- 
tion. 

Three more 20th-Fox h.o. em- 
ployees celebrate their silver anni- 
versary of service with company and 
will be  luncheoned tomorrow 
(Thursday). 
with company for 25 years or longer. 

Arthur Murray has worked out a 
new dance, to be stepped off in 6-8 
march tempo, to fit a new tune titled 
‘Let’s Dance to Victory.’ new 


tune | 





Makes 27 who've been} 


sylvania avenue was turned into a 
Earle and 
Capitol stage shows came over and 
directed the sale of war stamps and 
bonds, 


Bibi Osterwald of Catholic Uni- 


versity’s ‘Count Me In,’ to be done | 


on Broadway by George’ Abbott, is 
said to be slated for the professional 
version. She’s a government recep- 
tionist. 

John Montague, company manager 
for ‘Arsenic and Old Lace,’ accepted 
Dick Maney’s invitation to do the 
advance work for the Katharine 
Cornell ‘Candida.’ Like all others 
he volunteered his services. 

Gene Ford and Harry Krivit. of 
Loew’s Capitol took over the entire 
Artie Shaw band and stage show to 
Bolling Field for a midnight special, 
air corps waiving the usual curfew 
to sit up for the entertainment. 

One hundred and fifty Washington 
redheads were teamed with equal 
number of Bolling Field soldiers for 


| ‘blind date’ preview for ‘My Gal Sal’ 


written by Abel Baer, Joe Rines and | 


Stanley Adams. 

Helaine Walsh, daughter of George 
C. Walsh, who graduated last week 
from Manhattanville College, receiv- 
ing an A.B. degree, was a fellow 


J. Schaefer and Spyros Skouras who 
attend the school. 
seph P. Kennedy also went there. 

Ethel Merman baby-showered at 
the Barbery Room, in anficipation of 
the blessed event beginning of 
August. Among the  showerers: 
Dorothy Fields, Madeline Gaxton, 
Helen Menken, Dorothy Killgallen, 
Neva Lynn, Mrs. Danny Kaye, Elin- 
ore Whitney, Radie Harris, Hope 
Hampton, Regina Carewe, Grace 
Menken, Eleanor Holm, Phyliss 
Holts. 


St. Louis 


By Sam X. Hurst 

James Fenoglio switched from 
manager of the Capitol, Bridgeport, 
Ill., to the Bond, Greenville, 1. 

Matty Malneck band opens the 
summer season on the _ Starlight 
Roof, Hotel Chase, west end nitery, 
Thursday (4). 

Arthur Coveli, former assistant 
manager of the Roxy and Strand, 
St. Charles, Mo., upped to manager- 
ship of the Capitol, Bridgeport, III. 

Burglars forced all doors leading 
into the Star, a midtown nabe oper- 
ated by Peter Efthin, then jimmied 
their. way into the office and de- 
parted with $323. 

Owners of the Grand theatre, 
burlesk, have adjusted unpaid tax 
bills with city fathers and property 
will not be sold under an execution 
order obtained 10 years ago. 

Mounds, owner-operator of 
the Mounds, Valley Park, Mo., dis- 
charged from the Jewish Hospital 
after amputation of a leg. His son. 
Ckarles, is assisting in the operation 
of the theatre. 

John W. Sturm, formerly manager 


| 


| here in the air corps as a first lieu- | wmnist, 
student there of daughters of George 


'] 


A daughter of Jo- | 


at Loew’s Palace. Soldiers got 
girls with corresponding number. 
James 
Time publicist and then representing 
Pathe News in Paris (getting out one 
day ahead of the Germans), is now 


the 


tenant. It attached to the newsreel 
end of the headquarters here. 

James Corrigan, for many years 
sound man for Pathe News here, back 
one more with Metro. Was on West 
Coast at RKO studios for lengthy 
period and more recently at Wright 
Field as a civilian setting up the 
sound department for the air corps 
at this field. 


Philadelphia 
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Frances Mercer heading the bill 


|}at the Embassy. 


WIP vocalist 
as Jerry Gardner 


Jerry Guerra, will 


be known 
after, 


Susan Lange, singer at Lou's 


Chancellor bar, has been signed for | 


a screeit test. 


Jerry Stone, WDAS 


publicist, 


skedded to leave for officers train- | 


ing school tomorrow (Wed). 
Frankie Palumbo, loeal nitery 
nabob, will host 1,500 kids plus 300 


service men at the Ringling Brothers | 


circus today (Wednesday). 

Jules Arliss, manager of the Troc. 
local burley palace, will be inducted 
into the Army shortly. His spot will 
be taken by Joe Hirst, brother of 
Izzy Hirst. owner of the house. 

WHAT is sponsoring a new bow!- 
ing league composed of teams of the 
various stations. 
cast over the station from the alleys, 
operated by Jimmy Dykes, Chicago 
“White Sox manager. 

_ Castaine and Barry youthful ball- 
room couple, last week broke all 
records for a dance team at Jack 
Lynch’s Walton Roof, winding up 


their 32nd consecutive week at the | 


spot. They're booked indefinitely. 


Old Information Center on Penn- | 


Findlay, former March of 


here- | 


Matches are broad- | 


London 


Harry Roy had kidney operation. 
George Robey being considered for 


part in new farce written by Walter 
Ellis, 


Lou Grade (Collins &). the agent. 
wedding Kathleen Moody, the singer, 
June 23, which is her 21st birthday. 

Jack Marks, in charge of Para- 
mount’ Newsreels, has been made a 
Pilot Officer in the Ai: Training 
Corps. 


values of the principal British pic- 
ture theatres rose from $25,000,000 
to $68,000,000. 

Mrs. Sydney Howard at the ‘Hi 
Geng’ cocktail to-do at the Dor- 
chester hotel. Her first outing after 
three-month illness. 


Betty Knox is quitting act of Wil- 
son, Keppel and Betty to join staff 
of the London 
Her daughter, 
place in the act. 


As soon as Charles Cochran 
launches his revue, ‘Big Top,’ at His 
Majesty's theatre, he starts casting 
his new show, ‘Hi-Diddle-Diddle.,’ 
which he will do in association with 
Jack Hylton. 

Authors, composers and music 
| publishers to the number of 20 have 
been added to the membership of 
the Performing Rights Society dur- 
ing the past quarter The total 
membership is now nearly 1,900. 

Phyllis Stanley plays femme lead 
in the Flanagan and Allen picture 
‘Glamourfiage,’ which British Na- 
tional is making at Rock Film stu- 
dios. Peggy . Dexter, Palladium 
chorine, discovered by Bud Flana- 
gan and Ben Lyon, is also playing 
one of the chief roles. 


Patsy, takes 


again, is anxious to stage a come- 
back in show business. Has asked 
Syd Tracey to cable Ben Henry to 
contact Georgie Hale for English 
rights to ‘High Hat,’ and is even 
prepared to do the recent Jesse Mat- 
thews flop on Broadway. 

David E. Rose, local head of Para- 
mount, has assigned William Sistrom 
to produce ‘Channel Port,’ Holly- 
| wood script by Michael Hogan, for 
Par here. Sistrom was formerly 
producer for and in charge of pro- 
duction for RKO locally when 
resigned and returned to Hollywood. 

Bill Pederson and wife victims 
}air raid over Norwich. During lull 
they left the Hippodrome, where 
they were appearing with their seal 
act, to have tea with the manager 
in a bungalow close by, when they 
were hit and all killed. Budd, their 
seal, left in the theatre, escaped in- 
jury. 
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By Hal Cohen 


Jane Withers in persen has been 
booked for the Stanley, week of June 
12. 


Howard Elsner, local agent and 


week. 


Drama critic Kar] Krug’s lad, Karl, 
|Jr., has landed with the Marines in 
| Ireland. 





.. a broken arm, 
game mishap. 

George Staisey has left the chorus 
| of ‘Best Foot Forward’ and is home 
| for the summer. 

Charlie Danver, Post-Gazette col- 
renewed indefinitely over 
| KQV by his sponsor. 
| Frank Silva, of Cheena De Simone 
{dancers, has a date next week with 
|his draft board in Philly. 

Fran Eichler, the band leader, will 


result of baseball 


lim 
{during his next furlough. 

Polly Rowles, who quit WCAE’s 
morning News Reel to have a baby. 
lis back on that show again. 

Cross and Dunn pencilled into 
| Lee Jackie Heller’s Yacht Club for 
two weeks bevinning June 12. 
Bernie Kreisler, U shorts subject 
sales manager, here for conferences 
i with local U head, Pete Dana. 

Herb Hohrer is now fronting the 
dance band that is incorporated 
|} under the name of Clyde Knight. 

Si Steinhauser, Press radio ed, and 
this lady celebrated their silver 
wedding anniversary Monday (1). 

Clair Meeder, president of Local 
|60, will be a candidate for national 
iexecutive board of musicians union. 
Shirley Heller and her groom. 
|Harry Gordon, in town for a few 
days on the tag end of their honey- 
} moon. 

Gene Basle and Ted Laskey have 
| leased the Roosevelt theatre in Re- 
|public, Pa. from veteran exhib 
| Matteo Faenza. 

| Dan Campbell, former UP bureau 
| head in Hollywood and more _ re- 
jeently war correspondent in Eng- 
jland, here for a visit. 

| Jeanne Baxter, of WCAE Airliners. 
now singing Saturday nights with 
Louis Amen’s band at Pittsburgh 
| Athletic Association. 

| George W. Menser has been named 
'manager of the Denham theatre in 
i Girard, Pa.., 
| who resigned to go into 
| work. 

Lou Bolton. the agent, has heard 
‘from War Department that his 19- 


succeeding C. F. Straub, 
defense 


In the past year the stock market ! 


Evexing Standard. ; 
her | 


Beaumont Alexander, in the money | 


he | 


booker, shoves off for the Army next | 


Mike Fitzpatrick, M-G inspector, | 


arry Mary Bill, restaurant hostess, | 


year-old son, Howard, has 
missing in the Philippines 
middle of January. 

New shipper at M-G is Tony 
Semplice; Allan Douglas has moved 
;up to fourth booker and new book- 
|ers’ clerk is Harriet Malamud, until 
|recently of 20th-Fox office. Also 
| quitting 20th-Fox is Mrs. Marcelle 
' Lavelle Boniface, telephone operator. 


been 
since 


Buenos Aires 


By Ray J>:2chs 


| George Delano, Chilean 
back to Santiago after 

| Miguel deal. 

| Joe Seidelman of UA to Chile to 

| meet Walter Gould, head of UA's 

| foreign department. 


| Reported Pampa Film may resume 
| its activities and make three pictures 
{this year. Been shuttered almost a 
| year. 

| Generalcine signed with Conti- 
nental Film of Santiago, Chile, for 


inking San 


distribution of its locals across the | 


| Andes. 

Elisa Galve inked by San Miguel 
for principal role in ‘Juvenilia,’ 
adapted from novel of Miguel Cane. 
Vatteone will direct. 

EFA finished shooting ‘Su Primer 
Baile’ (‘Her First Dance’), comedy 
with Marie Duval. Esteban Serra- 
'dor and Ernesto Vilches. Ernesto 
| Arancibia megged. 
| ADAP, new producer backed by 
coin of comedienne Pauline Singer- 
man, signed Juan Carlos Thorry, 
Alene Lucena and Sofia Bozen for 
singing roles in first pict. 

Spanish stage company of Josefina 
Diaz and Manuel Collado completed 
season with ‘Carlota, la Solterona’ 
(Carlota, the Old Maid’) and 
|*‘Domino’ at the Teatro Odeon. 





Minneapolis 


By Les Rees 





Nate Shapiro, co-owner of Curly’s 
'nitery, now a corporal in the U. S. 
) army. . 

Twin City Variety club planning 
jannual golf tournament and bene- 
| fit basebail game. 

| Minnesota Amusement company 
| (Paramount) made deal for ‘Dumbo’ 
for entire circuit. 


Clyde Snyder’s ‘Springtime Revue’ | 


‘into Turf night club.plus Ted Wald- 
}man and Susie, comics. 


| Morgan Ames, who resigned as} 


|Mort H. Singer’s general manager 
to become Frederick Bros. Music 
|Corp. executive v.p., formerly man- 
{aged Orpheum theatre here. 


Patrick O’Day, comedian, 
| $38.21 municipal court judgment for 
lunpaid salary against Gayety, Gill- 
| man-Lewis burlesque house, whose 
|license was revoked for ‘lewd and 
indecent’ performances. 

Vi Murphy, localite and daughter 
lof booking agent, joined Richard 
|Himber band as vocalist following 
audition. 


asciaineaniotsidiageatiapanguinl 


Atlantic City 


By Mildred Carter 


Joe Moss back in town preparing 
to epen Bath and Turf Club July 2. 

| Empress theatre reopened Satur- 
|day (30) with Siggy Borsimer as 
manager. 
{ ‘Ice-Capades of 1942’ to open a 
Convention Hall, July 24, running 
until Labor Day. 


+ 
‘ 
y 


Johnny Hamp back at President! 


Hote] Round the World Room as di- 
rector of entertainment. 

Chez Paree, beardwalk nite 
| unshuttered on holiday foi 
with Ruth Martin emcee. 

Ernest Todd, former manager of 
| Seaside hotel for 11 years, now man- 
ager of Cosmopolitan hotel. 

Sophie Tucker at Ritz Carlton for 
few days, relaxing before starting 
tour of army camps including Alaska. 

National Headliners’ Frolic, when 
A. C. Press Club is host to outstand- 
ing writers, newsreel and radio men, 
will be held June 26 to 28 at Hotels 
Claridge and Chelsea. Arthur Robb, 
m. e. of Editor and Publisher, is 
chairman of judges. 
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season, 





‘H’wood Commuting 
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operation and goodwill in advance 
of embarking on costly product. 
Studio conception of 
_pictures calculated to serve national 
interest best is to make pictures pri- 
marily entertaining with informa- 
tive and public morale values fol- 
lowing in that order. 
that War Department views coincide 


with producers that best ‘informa- | 
| atre. 


tive’ messages can be advanced via 
pictures that are entertaining 
and propaganda next. 

| Lt. Col. Jack L. Warner left for 
| Washington Friday (29) following 
the preem of ‘Yankee Doodle Dandy’ 
lat the Hollywood theatre. He’s to 
‘confer with War Department officials 


pictures and plans to leave directly 
‘for the Coast from Washington. 


director. | 


won | 


producing | 


Understood | 
ismaller Plaza 


first | 
| Astor, N. Y., v.-p. and general man- 
| ager, 


; thington 


in the capital on forthcoming war | 


Hollywood 


George McCall to Washington and 
New York. 

Edward Ellis back 
after a long illness. 
| Minna Wallis joined the Charles 
| K. Feldman agency. 

Gil Lamb back at Paramount after 
six months on the stage. 

Linda Brent, film actress, divorced 
Steve Cornell, screen actor. 

Dagmar Godowski fractured 
ankle stepping out of her car. 

Arthur Lee, distributor of British 
films, looking over the studios. 
| Jesse L. Lasky gifted with statue 
,ette by the Boy Scouts of America. 

Carol Wayne, film actress, di- 
|. xeed Robert Webb, casting diree- 
] or, 

Phil Regan back in town 
|eight months of stage and 
| work. 

John Shelton and 20th-Fox called 
off their contract by mutual agree- 
| ment. 

Tom Pettey back from Brazil to 
resume work at the RKO studio 
flackery. 

Charles Bennett to Mexico City to 
hunt story material for Cecil B. De- 
Mille’s ‘Rurales.’ 

Smiley Burnette reported at Re- 
public after six weeks of one-night 
stands in the sticks. 

Helen Mackie, film actress. filed 
suit for divorce against Robert J. 


in 





pictures 


| 
| 
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after 
nitery 


James FitzPatrick, travelog pro- 
ducer, to Seattle to look over the 
Puget Sound district. 

Betty Grable, recuperating from 
minor surgery, will be back on the 
job at 20th-Fox June 15. . 

Hal Wallis cancelled his trip to 
New York because of heavy busi- 
ness on the Warners lot. 

Jerry Brandt joins the Army 
when he finishes producing his next 
‘Scattergood Baines’ picture. 

George Lewis checked off the Me- 
tro lot to produce morale pictures 
for the Canadian government. 

Walt Disney back from Washing- 
ton with Governmental approval of 
a series of animated service shorts. 

Leith Stevens, RKO composer, 
bought the old Edgar Rice Bur- 
— is ranch 4n San Fernando Val- 
ey. 

Zita Perczel, 
filed suit for Joseph 
Lucachevitch, former French film 
producef. 

Emily H. Denison’s $15,000 suit 
|against Ethel Barrymore, involving 
the loss of a play script, was settled 
;}out of court. 





_ Hungarian 
divorce from 


actress, 


| Will Rogers, Jr., running for Con- 
; gress on both the Democratic and 
| Republican tickets in the Beverly 
| Hills district. 

| Robert Taplinger, executive as- 
sistant to Harry Cohn at Columbia, 
recovering from an emergency ap- 
pendectomy. 

Paramount Studio Club foregoing 
}its annual picnic and will send the 
| gifts to former studio employees now 
in the armed forces, 

Jerome ‘Blackjack’ Ward, film 
cowboy once acquitted on a slaying 
charge, drew 90 days for pulling his 
six-gun on a fellow actor. 

Earl Carroll granted a rehearing 
by State Board of Equalization on 
the case charging his theatre-res- 
taurant with selling beer to minors. 


Stroudsburg, Pa. 


By John Bartholomew 
pote 
| 








Poconos holiday biz n.s.g. 


Bernie Parsons’ band continues 
|Columbia Hotel, Columbia, N. J. 
| Lloyd (‘Dutch’) Serfas took his 
| Penn Premiere Shows en route after 
| wintering here. 

Clarence Staples’ orch, playing 
Sky Terrace Grill at Pocono Moun- 
| tain Inn, Cresco. 
| YMCA installed band for Satur- 
day nite dancing in gym; 15c tariff 
keeps kids off streets. 

Harry Schuerman convalescing at 
home after 14-week siege in hospi- 
tal following heart attack. Manages 
Sherman theatre. 
| Maestro Bernie Whitman induct- 
ed. Band retains name and con- 
tinues at Bartonsville hotel. Jack 
MacDonough replaced. 

Arthur Brown reopened Buck wood 
Inn after a second complete clean- 
up downstairs necessitated by ramp- 
aging Delaware River. 

Richard Crooks holidayed at sum- 
mer home near The Inn, Buck Hill 
Falls. Mrs. Crooks served on petit 
jury at last court term. 

Merritt Brock succeeded Chet Wil- 
‘liams on drums for maestro Clair 
LeBeaux. Albert DeRenzies new pi- 


at 


lanist replacing Jack Anderson. 


Fire which gutted 1,200-seat Sher- 
man forced switching first-runs to 
in East Stroudsburg. 
This resort city now without a the- 

Robert K. Christenberry, Hotel 
opened summer home on 
grounds of Shawnee Country Club 
near Buckwood Inn. 

Shawnee summer theatre at Wor- 
Hall, Shawnee-on-Dela- 
ware, will not open this season, Di- 
rector Bernard Fairfax decided it 
wouldn’t be worth while what with 


| rationing and men inducted. 
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OBITUARIES 


JOHN BARRYMORE 
John Barrymore died Friday night 
(29) in a Hollywood hospital. He 
was 60. 
(Story and anecdota on his ca- 
reer will be found on page 3. 





ANSHEL SCHORR 

Anshel Schorr, 70, Yiddish theatre 
manager and playwright, who for 
15 years was managing director of 
the Arch St. Theatre, Philadelphia, 
until 1927, died May 30 in N. Y. 

Born in Poland, Schorr came to 
the U. S. in 1900, leasing and manag- 
ing the Metropolitan theatre, New- 
ark, in 1908-09, stage directing for 
Jacob Adler at the Thalia theatre, 
N. Y., a year later, he leased and 
managed the Liberty theatre, Brook- 
lyn, in 1927-28, toured Europe 
through 1930. managed the McKinley 
theatre, N. Y., in 1931 and toured 
South America from, 1932-34. 

He wrote almost 50 plays, among 
which were a ‘A Mensh Zoll Men 
Zein’ in 1900, which was subsequent- 
ly produced in Europe and South 
America as well as the U. S.; ‘Die 
Americanin,’ ‘Shir Hashirim,’ 
‘Women Men Forget,’ ‘Molly Darl- 
ing,’ ‘One in a Million’ and ‘Girl 
He wrote the librettos for 
many of Joseph Rumshinsky’s Yid- 
dish operettas and among his songs 
was ‘Yiddish Lied’ (‘Song of the 
Jew’) He married Dora Weissman, 
well known Yiddish actress, more 
recently seen in Elmer Rice’s ‘Two 
on an Island’ and Norman Krasna’s 
‘The Man With Blonde Hair.’ She 
survives. 





EDWARD F. HARTFORD 

Edward F. Hartford, 53, stage man- 
ager, died May 29 in N. Y. He was 
a son of Michael Hartford, one of 
the builders of the Boston Opera 
House. 

A pioneer in the handling of mo- 
tion picture film and inventor of 
methods and handling film, Hartford 
had toured the Orient as manager 
of a stock company and was stage 
manager for the Theatre Guild’s 
‘The Guardsman’ as well as the orig- 
inal production of ‘Porgy,’ which he 
took to London 13 years ago. He 
had been associated with the early 
careers of Claudette Colbert, Mar- 
garet Sullavan and Rosalind Russell. 

Widow, a sister of Lucian Cary, 
the writer and his mother survive. 





MARION LORD 

Marion Lord, 59, stage and screen 
actress, died May 25 in Hollywood 
after a short illness. She had lived 
in California for 15 years but had 
not appeared in pictures for some 
time. 

As a stage player, deceased tour- 
ed frequently in Australia and New 
Zealand as well as in this country. 
In Los Angeles she played comedy 


roles in ‘Twin Beds,’ ‘The Last 
Warning’ and ‘The Shannons of 
Broadway.’ On the screen she | 


played in ‘Broadway’ for Universal 
in 1929 and ‘Queen of Scandal’ for 
United Artists in 1930. 

Surviving are three brothers. 


JAMES E. WILEY 

James E. Wiley, 49, hero of the 
first World war and former Lincoln 
(Neb.) theatrical producer and 
vaudeville manager, died last week 
in the Veterans hospital, St. Peters- 
burg, Fla. Wiley was heavily gassed 
while carrying coded messages be- 
tween headquarters and the front 
lines through a heavy barrage, was 
cited for extraordinary heroism and 
awarded the Distinguished Service 
Cross. The French government 
awarded him a croix-de-guerre, 








THOMAS R. YOUNG 

Thomas R. Young, 42; manager of 
the Gloria theatre, Urbana, O., was 
found dead in his car in the garage 
at his home. His son, Ralph, found 
the body after searching for his fa- 
ther, who had failed to report at the 
theatre during the evening. An 
autopsy was performed but Coroner 
Richard M. Brand withheld his ver- 
dict. He said there was considerable 
blood in the car, but no marks of 
violence. 

Funeral services were held Satur- 
day (30) in Columbus, O. 





MRS. JACK CHAPMAN 

Mrs. Jack Chapman, 45, who 
played the character ‘Aunt Ida’ on 
the Renfro Valley Barn Dance pro- 
gram, aired over WHAS from Ren- 
fro Valley, Ky. died unexpectedly at 
her home located near the John Lair 
resort development May 26. Mrs. 
Chapman had appeared for years on 
the radio program and on tours with 


the hillbilly troupe with a par.ner in 
a comedy skit. As Margaret Lilly, 
Mrs, Chapman early in her show biz 
career had operated tab shows and 
had performed in vaudeville. Hus- 
band, son and daughter survive. 





EVA CHAMBERLAIN WAGNER 

Eva Chamberlain Wagner, 75, 
daughter of Richard Wagner and 
granddaughter of Franz Liszt, died 
recently in Berne, Switzerland. She 
had been married to Houston Stew- 
ert Chamberlain, former’ British 
army officer, who renounced his al- 
legiance to England at the outbreak 
of the first World War. 

Chamberlain had, been dead 15 
years and his widow was living in 
poverty until Hitler is reported to 
have pensioned her. 





LYDIA REYNOLDS 

Lydia Reynolds, 75, British ;»vaude- 
ville and pantomime singer, died at 
Brighton, England, recently. She was 
the widow of Dan Leno, famous Eng- 
lish comedian, then married Charles 
Best, a contortionist, whose death 
preceded hers. Survived by four sons 
and two daughters, all by Leno, 





FLOYD C. HANKS 

Floyd Charles Hanks, Sr., 66, 
pioneer Carolinas film exhibitor, 
died recently. Opened one of first 
theatres in Lenoir, N. C., and was 
among early silent film bookers. At 
time of death was connected with 
Avon theatre, Lenoir. 





FRED J. WILLIAMS 
Fred J. Williams, 67, veteran ac- 
tor and one-time film producer, died 
May 29 in Los Angeles. Deceased 
had been in pictures for the past 25 
years and had drafted the old NRA 
code for film extras. 





WILLIAM HAYES 
Willard Hutchinson, vet vauder 
known professionally as William 
Hayes, died May 29 in San Fran- 
cisco, 
Deceased in recent years operated 
two hotels in Frisco. 





MOLLIE B. STEINBERG 
Mollie Steinberg, 42, press agent, 
was found dead May 29 in the Pic- 
cadilly hotel, N. Y. 
Details in legit section. 





BUNNY BERRIGAN 
Bunny Berigan, bandleader-trum- 
peter, died in a New York hospital 
June 1. Further details in orchestra 
section. 
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|many millions short of the revenue 
| goal, 

Though the emphasis is On pre- 
venting war profiteering and piling 
up of war profits, Morgenthau’s 
latest revenue suggestions tend to- 
ward the familiar idea of more 
equitable distribution of wealth. He 
left the door open for his gumshoe 





squads to ride here on the film. in- 
dustry and reject the computations 
of picture companies which appear 
to be trying to escape profits levies. 
Even if Congress doesn’t add to the 
Treasury’s powers, Morgenthau said 
his subordinates will be more ener- 
getic than ever to prevent padding 
of corporate expenses. 

Kayo Such Deductions 
Among the practices which Mor- 
| genthau said will be checked closely 
are payment of unearned bonuses, 
unreasonable sums to persons closely 
connected with management. large 
outlays for repairs or public rela- 
tions or lobbying, misuse of pension 
funds, and huge salary increases. 
The Treasury will disallow all de- 
ductions which it thinks are out of 
line and send out assessment notices. 

In regard to the salary and bonus 
item, the Treasury head said ‘the 
factors that will be considered in 
determining the reasonableness of 
such payments are the duties per- 
formed by the recipient, the char-. 
acter and amount of responsibility, 
the time devoted to the enterprise, 
and the peculiar ability or special 
talent of the particular officer or 
employee.’ He added that the Treas- 
ury is on the alert to discover ‘dis- 
tributions of profits in disguise’ and 
warned big earnings due to ‘causes 
entirely unrelated to the activities 
of the officers of employees’ do not 
justify extra rewards to executives 
or workers. 

Corporations will not Be allowed 
to sink bigger sums than usual in 


| 
| 








pension funds and deductions for 
such purposes will be disallowed. 
The Treasury is particularly de- 
termined, Morgenthau said, ‘to set 
up a barrier to deductions of large 
Salaries, bonuses or insurance pre- 
miums for officers under the guise of 
payments to a pension trust.’ 





s s 
Big Film Wages 
Continued from page 5 


not only is helping with the Army 
and Navy Relief drive, but also is 
actively selling war bonds and 
stamps. Additionally, it has done the 
major portion of the work with the 
USO, American Red Cross, and has 
voluntarily contributed heavily to 
war relief funds going to the British, 
Greek, Russian and Chinese. This 
makes no mention either of personal 
appearances by stars in camps and 
naval stations. 


The industry also is providing free 
films for forces in combat areas, 
helped with training films and is put- 
ting across the Victory films in thea- 
tres. 


Publication of the figures, however, 
has given added impetus to the long- 
talked about but never acted on 
method of paying employees by 
other large corporations. This is the 
plan of giving only comparatively 
small stated salaries, but rewarding 
the executive effort via distribution 
of large blocks of stock. This does 
not show up when actual salaries are 
announced. 





MARRIAGES 


Corinne Crozier to Robert F. 
Collins, in San Leandro, Cal., May 
24. Bride is executive secretary to 
Edward Small; groom is a Naval en- 
sign. 

Jeanne Godshall to Lieutenant 
Colonel Thomas J. Gent, Jr., in San 
Bernardino, Cal., May 24. Bride is 
screen and rodeo performer. 

June Marshall to Ned Welsh, in 
Pittsburgh, May 27. They’re both in 
burlesque. 

Jane Frazee to Glenn Tryon, in 
Yuma, Ariz., May 28. Bride is a 
film actress, groom a producer, 

Shirley Listenwater to Walter 
Morosco, in Las Vegas, Nev., May 
29. Groom is a producer at 20th- 
Fox. 

Helen Gilbert to Seymour Cho- 
tiner, in Las Vegas, Nev., May 30. 
Bride is film actress, he’s attorney 
identified with show business. 

Rhoda Rogers, daughter of Mr. and 
Mrs. Budd Rogers, to Ensign William 
B, Schulman, May 30. Budd Rogers 
is on Universal’s board of directors. 





BIRTHS 


Mr. and Mrs. Henry Allen, daugh- 
ter, in Hollywood, May 19. Father is 
cartoon story man at Metro. 


Mr. and Mrs. Johnny Weissmul- 
ler, daughter, in Hollywood, June 1. 
Father is the film Tarzan. 


Mr. and Mrs. Leonard Kapner, 
daughter, in Pittsburgh, May 25. 
Father is general manager of Hearst 
radio station WCAE, Pittsburgh. 

Mr. and Mrs. Anthony Latella, 
son, in Roscoe, Pa., May 21. Father 
owns Roscoe theatre, Roscoe. 

Mr. and Mrs. Charles Warwick 
Oglesby, daughter, May 17, in Abi- 
lene, Kans. Father former an- 
nouncer at WHAT, Philly, is now a 


lieutenant at Fort Riley, Kans.; 
mother is former WHAT script 
reader, 

Mr. and Mrs. Ray Sentker, son, 


May 19, in Salt Lake City. He’s new- 
ly appointed assistant promotion di- 
rector for KSL, S. L. C. 

Mr. and Mrs. Ben Burdette, daugh- 
ter, in Salt Lake City. He’s on KSL’s 
technical staff. 


Mr. and Mrs. Willard Keefe, 
daughter, May 30, in New York. Fa- 
ther is legit press agent. 

Mr. and Mrs. Willard W. Happy, 
daughter, recently in Flint, Mich. 
Father is a member of the sales staff 
of station WFDF, Flint. 


Mr. and Mrs. Mac Benoff, son, in 
New York, May 30. Father is on 
Duffy’s Tavern, CBS radio show. 


Mr. and Mrs. Alston Stevens, 
daughter, May 28, in Philadelphia. 
Father is staff announcer at WFIL, 
Philadelphia, 

Mr. and Mrs. Charles Brouda, 
daughter, Port Chester, N. Y., May 
31. Father is an attorney for Para- 
mount at the N. Y. home office. 

Mr. and Mrs. Harrison Holliway, 
daughter, June 1, in Hollywood. 
Father is general manager of KFI- 
KECA, Hcalywood; mother was for- 
merly known as Edna O’Keefe, radio 
singing comedienne. 
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Censors Clip Returning Newsmen 


U. S. censors went into the per- 
sonal belongings of the returning 
foreign correspondents on the S. S. 
Drottningholm, which arrived from 
Lisbon on Monday (1), and took 
away almost everything that was 
typewritten or otherwise. It will be 
returned after examination, the U. 
S. government now being chary of 
anything being published that might 
comfort the enemy. 

Newsmen, upon arriving in Lisbon 
last week, after being interned in 
Axis countries, awaiting their ex- 
change for Nazi-fascist nationals 
from America, found themselves 
free to cable their papers for the 
first time in months. Many em- 
phasized Italy’s downbeat, but that 
Nazi Germany was still unified be- 
hind Hitler and that morale was 
still fairly high in the Germanic 
borders. 


After the first two days, however, 
the censorship became more strin- 
gent, but at first there was” little 
blue-penciling. 

Among the foreign contingent was 
INSman Hugo Speck, in Rome and 
Berlin for some time, and also one- 
time ‘Variety’ correspondent in 
Paris and Rome. Another returner 
is Ed Haffel, ex-tradepaper reporter, 
longtime on the Paris Herald. 


The foreign correspondents on the 
Drottningholm evidenced a burnup 
at Robert Best, the United Press 
string correspondent who decided to 
remain in Germany ‘in the interests 
of history.’ That Best went to work 
for the Nazis as a propaganda news- 
caster out of Berlin speaks for it- 
self, and the newspapermen who 
know Best frankly feel he’s ‘nuts to 
do so’ because, as they put it, it 
‘means his goose is cooked.’ This 
refers to his nationality, from their 
understanding, since working for the 
enemy in time of war can mean loss 
of U. S. citizenship. Normally it 
takes an act of Congress to achieve 
this. 


Best is a native-born American, 
but his bitterness against President 
Roosevelt, and also his known anti- 
Semitic tendencies, influenced his 
falling under the Nazi orbit. He 
was a U. S. Army Lieutenant in 
World War I. 





Cissy Pays Ickes $10 

Secretary of the Interior Harold 
L. Ickes, who loves Cissy Patterson 
like Hitler likes Stalin, got a $10 
check last week from his publisher 
foe last week. Times-Herald pub- 
lisher ran his blistering rejoinder to 
Columnist Iger Cassini, whe insisted 
Ickes had been fired from the Chi- 
cago- Tribune in his stripling days 
as a space writer. Cabinet member, 
in challenging the accuracy of the 
Cassini column, said, among other 
things: 

‘Well, bless your aristocratic royal 
soul, I am not going to argue the 
point with you, because I have never 
been able to argue anything that has 
no basis in fact. But I will make 
you a sporting proposition. If you 
will forget that I ever worked even 
as a space writer on the Chicago 
Tribune (for which I have already 
done enough penance), I will forget 
that you are working on the Wash- 
ington Times-Herald, although the 
two of you make a pretty pair, as 
the devil said when he looked at his 
feet. You may want to forget it 
yourself one of these days, for the 
charming Cissy has been known to 
fire out of hand even people who 
have served her on their bellies with 
the abjectness you have.’ 


An editor’s note at the end of the 
Ickes letter said: ‘Come again, Har- 
old. We welcome you any time as 
a space writer and forward forth- 
with your accustomed check for $10.’ 

Just to prove that the Patterson- 
Ickes feud was still on, Times-Her- 
ald later in the week accused the In- 
terior chief of delivering eggs raised 
on his Olney farm to Connecticut 
avenue merchants in his official car. 
Cabinet member replied that his 
wife delivered the hen fruit in her 
own car. 





Quit South American Field 

Hulton Press feature syndicate, 
owned by the English Northcliffe in- 
terests, has decided to give up ef- 
forts to break into South American 
field. Syndicate, with the blessing if 
not the financial support of the 
Churchill Government, had sent two 
top men, Tom Clarke and Peter 
Grieve, to B. A. and Rio six months 
ago to see if a field could be devel- 
oped for Hulton features in Spanish. 

Grieve, former news editor of the 
London News Chronicle, and Clarke, 
one-time top man on the London 
Daily Mail, had assistance of the of- 
ficial British Latin-American Coun- 





cil, headed by Sir Euge... misug- 


ton-Drake, one-time Ambassador to: 


Uruguay and now counterpart of 
Nelson Rockefeller in London. Hul- 
ton had considerable success in get- 
ting service into Latin papers, many 
of them for free on a trial basis, 
Cost was too much, however, and 
Home Office decided finally to call 
them back. 





Satevepost’s New Makeup 


Reaction in New York publishing 
circles to the ‘new’ Satevepost, which 
came out last week, was generally 
poor. Consensus was that in chang- 
ing the mag's cover style and interiur 
design it had been cheapened with- 
out making it in any way a better 
bet for newsstand sale. Most pro 
critics made an immediate compari- 
son of the cover, and its playing 
down of the ‘Saturday Evening’ part 
of the title and playing up of the 
‘Post,’ with the numerous cheesecake 
picture mags on the stands. 

Obvious care was taken in the lead 
editorial to show that the Post is on 
the Wendell Willkie interventionist 
side of the Republican party, and no 
longer with the isolationists of for- 
mer editor Wesley W. Stout. Editor- 
ial page also carried a vague piece 
signed by associate editor Frederic 
Nelson on ‘war aims,’ which also 
gave the impression the Post is now 
‘all out.’ 





Annenberg Free June 11 


M. L. Annenberg, publisher of the 
Philadelphia Inquirer, is scheduled 
to be paroled June il from Lewis- 
burg (Pa.) Federai Penitentiary, 
where he is serving a _ three-year 
sentence for income tax evasion. His 
release will come five months in ad- 
vance of the expiration of his sen- 
tence. 

Philly’s newspaper row is won- 
dering what political slant the paper 
will take after Annenberg again 
takes the helm. In the past the In- 
quirer, largest morning daily in 
Philly, has been strongly Republican 
and violently anti-New Deal. 





Mags Wave the Flag 


Paul McNamara, promotion man- 
ager for Hearst magazines, put over 
a great stunt for all U. S. periodicals 
with a July issue—the National Em- 
blem to be featured thereon. 

Ballyhoo embraces between 300 
and 400 priodicals with a combined 
attested circulation of 87,000,000. 





Quentin Reynolds in Ireland 


Reported that Quentin Reynolds 
is covering for Collier’s with the 
AEF in Ireland. 

He flew over in a bomber to Lon- 
don two weeks ago. His bride, the 
former Virginia Peine, is in New 
York and may return to show busi- 
ness to keep active. 





LITERATI OBITS 

Quentin Reger, 34, former picture 
editor of Los Angeles Herald and 
Express, died May 26 at Scott Field, 
Ill., seven weeks after he joined the 
Army. Death was caused by pneu- 
monia following an attack of scarlet 
fever. 


Charles Fletcher Scott, 74, former 
N. Y. and Chicago editor who was 
credited with being one of the dis- 
coverers of O. Henry, died in Pasa- 
dena May 27. 


Albert F. Bussey, 74, for 32 years 
editor of the Phelps Citizen, Phelps, 
N. Y., and with the paper for more 
than 5 years, died there May 25. 


William Ellsworth Swin, Canadian 
and U. S. newspaperman, died in 
Ottawa, Canada, May 26. He had 
come to Canada in 1910 after work- 
ing on papers in Hartford and Mil- 
waukee. . 

Frederick H. Zeigen, 68, writer, 
composer and lecturer, died in De- 
troit May 26. He composed the 
words and music to more than 40 
songs, had written a novel and a 
book of 200 poems. 





Musician Now Mechanic 





Memphis, June 2. 


Len McEwen is_ relinquishing 
baton of WMC Staff Ensemble, 
studio orch used for many local pro- 
grams to enter the Air Force as a 
mechanic. Johnny Long, drumming 
maestro who has had his own band 
here for years, is giving up his ork 
to head a reconstructed WMC out- 
fit. He’s not the same Long now at 
the New Yorker hotel, N. Y. 

Carryovers from the McEwen crew 
will include Jill Bishop, Bob Horsley 
and Charles Vunkannon, 
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Berlin’s ‘Army’ 




















another $250,000 to $300,000. This, 
with the film rights, totals $500,000. 
Berlin is pointing for at least $250,- 
000 from the stage run, and if other 
by-products and a piece of the Par 
pic profits materialize, he may thus 
get $1,000,000 from the ‘Army’ show 
for the Relief Fund. 

Broadway theatre is scaled to 
bring in a total of $188,072 in four 
weeks, with the Shuberts getting 
$1,250 a week rental out of this. 
Tickets for opening night will sell 
for from $27.50 to $2.20, with the 
regular weekday evening scale $4.40 
to $1.10 and Saturday and Sunday 
from $2.75 to $1.10. There will be 
nine performances weekly. 

Berlin hopes to make ‘Army’ big- 
ger than Yaphank, in scope and 
quality, although that was good 
enough to raise $83,000 for Army 
Relief in its four weeks on Broad- 
way. To make it better, Berlin and 
Sergeant Ezra Stone, who is the 
non-commissioned officer in charge 
of production, under Berlin, have 
gathered talent from camps as far 
away as California and Louisiana, 
instead of being limited to the po- 
tentialities of Upton, as Berlin was 
when he was a sergeant there 24 
years ago. 4 \ 

Rehearsals have been going on in 
a bare wooden mess hall for the 
past two weeks, with the soldier- 
actors living in tents. And although 
they are more actors than soldiers 
at the moment, there’s many a 
Broadway stage manager and di- 
rector who would give his last credit 
fur the military discipline that pre 
vails. 

Breakfast is at 6:45, followed by 
policing and inspection of quarters. 
Rehearsals start at &—including 
Sundays and holidays—and continue 
until 11:45, There’s an hour and a 
quarter break for lunch and the boys 
are on deck again from 1 until 4:45, 
Then an hour and three-quarters for 
dinner and rehearsal from 6:30 to 
8:30. 

Triple Rehearsals 

Usually three rehearsals are run- 
ning at once. And when a soldier 
isn’t actually practicing his role, he’s 
practicing the manual of arms and 
other standard Army drill. For the 
War Department has thought of 
everything, even to the assignment 
of Capt. John Schluter as the boys’ 
military mentor to keep them up in 
the real work at hand when they no 
longer will be playing actor. 

Regular basic Army training will 
continue right through the rehears- 
als and engagement in New York. 
Arrangements have been made for 
space in Central Park as a drill field 
and Capt. Schluter every day will 
parade his command with rifle and 
bayonet. Boys will live on their 
own, however. Inasmuch as there 
is no single place available to house 
such a large crew they will be on 
what the Army calls ‘commutation 
and rations.” That means they will 
get something like $2.25 a day for 
room and board. They hope that 
by bunking together and practicing 
other economies the money will see 
them through. 

They'll be required to be on hand 
at 8 each morning. Any infraction 
of rules while they are in New York 
will mean confinement to quarters— 
that means sleeping in the theatre. 

Rehearsals are conducted by Ser- 
geant Stone amid frequent consul- 
tations with Berlin. This is strictly 
an enlisted man’s affair and Stone 
holds the highest rank of anyone 
connected with the production. Army 
protocol forbids Berlin, a civilian, 
from transmitting orders directly to 
soldiers, 
tions to Stone, who transmits them 
to the stage manager, Sergeant Alan 
Anderson (son of Maxwell Anderson 
and former stage manager for the 
Playwrights Company), or the mu- 
sical director, Corporal Milton Ros- 
enstock (former WPA orch leader in 
Brooklyn), or the dance directors, 
Corporal Edward Barclift (‘Lady in 
the Dark’) and Private Robert Sid- 
ney (vaude, musicomedy). 

A few breaches of Army hierarchy 
are inevitable, however. As in the 
case of Joe Cook, Jr., who is doing 
his father’s routine in the show. 
He’s repeating the famed juggling 
and patter act even to using one 
of the elder Cook’s stooges, Spencer 
T. Case. Protocol is breached by the 
fact that Cook is just a plain pri- 
vate, while his stooge is a private 
first class. 

That the men have seen plenty of 
real soldiering before being chosen 
for ‘This Is the Army’ is evident 
from the state of their rehearsal 
clothes — two. piece, loose-fitting, 
overall-like khaki or blue denim 
uniforms, the work clothes that mom 
and sis and the girl friend never 
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see their soldier - boy wearing. 
They’re very useful, too, with the 
cast seated on the floor much of the 
time practicing its songs. 


Berlin and Stone have been as- 
signed a one-story frame former 
CCC office building as their quar- 
ters. The vet tunesmith shares a 
small room at the rear with his 
famed old changeable key piano, a 
typewriter and a cot. Stone has a 
cubby hole with only a cot. An- 
other room is the office, equipped 
with phone, typewriter and a com- 
plete file on the cast. The large 
front room is given over to the mu- 
sic arrangers and used for auditions. 

Auditioning Friday was a tenor in 
mufti. Stone explained that he was 
to be drafted the following day and, 
having heard about the show, had 
made a trip out to Upton from New 
York in the hope of getting the call. 
His chances appeared good. 


Personnel 





So he makes his sugges- | 


Final count on the company will 
|be about 125 soldiers actually in 
| the cast, another 50 in the orchestra 
| (which consists of Corporal Rosen- 
|stock’s Camp Upton crew as a nu- 
,cleus, around which the best in- 
|strumentalists from other camp 
;orchs have been added), about 30 
men in the front of the house and 
another 20 or so in the stage crew. 

There will be no union problem, 
curiously enough, for both front, and 
| back of the theatre will be manned 
| exclusively by members of the re- 
;Spective unions—but soldiers, too, 
|now. In the boxoffices and man- 
ager’s office will be khaki-clad card- 
holders in Associated Theatrical 
Agents and Managers. And han- 
dling the scenery will be men who 
once did the same job for pro shows 
as members of the International Al- 
liance of Theatrical Stage Employ- 
ees. Private Carl Fisher, former 
|general manager for George Abbott, 
jis handling a _ similar 
| ‘Army.’ 
| Only one-quarter or less, however, 
| of the cast will be former dues pay- 
jers in the performer unions. Berlin 
and Stone didn’t want any more 
| than that, although the entire troupe 
|could probably have been cast of 
|Equityites through the carefully- 
kept records of the Theatre Section 
of the Special Service Branch, Sec- 
ond Corps Area, work of which in 
the camps during the past six 
|months is providing the base for 
the entire show. 

Berlin’s idea, however, 1s to make 
it an amateur show with profes- 
sional polish. He feels that only by 
using predominantly non-pros can 
he get that spirit in it that made 
‘Yaphank’ such a smash and makes 
visitors so much enjoy the home- 
grown soldier theatricals occasion- 
ally staged in the camps. 

It’s reported that Berlin, for this 
reason, nixed an offer from Victor 
Mature, who is due to join the 
Army, to participate. Even Stone 
| will do only an endman bit in a 
| minstrel scene that makes up the 
ifirst half of the show. 


Sons of Theatrical Greats 


That’s not to say, though, that 
there’s not plenty of talent of pro- 
fessional stature. There are enough 
sons of famous show business fa- 
thers, alone, to spring quite a jam- 
boree. In addition to the Maxwell 
Anderson and Joe Cook progeny are 
Corporal Phil Truex, son of Ernest; 
Robert Moore, diminutive deadpan 
comic son of Victor Moore, and 
Henry Rosenblatt, son of the famed 
Hebrew cantor, Joseph Rosenblatt. 

In addition there are Corporal 
|Earl Oxford, who was in ‘Life Be- 
igins at 8:40,’ ‘Parade’ and other 
|Broadway shows; Burl Ives, singer, 
‘who was in ‘Boys From Syracuse,’ 
}and had his own radio show on CBS, 
| and Julie Oshins, of the nitery com- 
jedy team of Oshins & Lessy. Sets 











and costumes are being designed by j 


|Private John Koenig, who handled 
similar chores for ‘Charley’s Aunt,’ 
‘Pal Joey’ and other Broadway hits. 
Not to be forgotten, either, is Ber- 
lin himself, who will don the ser- 
geant’s uniform he wore in 1918 and 
repeat the smash tune he sang in 
‘Yip, Yip. Yaphank’—‘Oh, How I 
'Hate to Get Up in the Morning.’ 
Chorusing it with him will be eight 
other vets of the original show. 
There will be loads of other show- 
manship, too, including a big, good- 
humored bow, as the first act finale, 
by the Army to the Navy. It should 
tickle hearts from Annapolis to Pearl 
Harbor and provide an equally big 
kick to civilians who have heard 
reports of Army-Navy antagonism. 
Similarly spectacular will be a de- 
tachment of military police assigned 
to the front of the theatre to lend 
martial atmosphere. Destined to at- 
tract every tourist with a 3A 





chore for) 


Brownie from the Battery to the 
Bronx will be the unit’s perform- 
ance eack evening of the impressive 
sundown ceremony of hauling down 
the flag over the theatre as the sol- 
diers stand with their rifles at ‘Pre- 
sent Arms’ and the bugles sound the 
strains of ‘Retreat.’ 


SEPARATE MUSIC PUB 
CO. TO HANDLE SCORE 


With the aim of tapping every 
possible source of revenue to garner 
$250,000 to $300,000 for Army relief 
from Irving Berlin’s score for ‘This 
Is the Army,’ a full-scale publishing 
house has been set up and incorpor- 
ated in New York. It will handle 
the plugging and sale of various 
rights in connection with the nine 
new tunes Berlin has turned out for 
the Army show which hits Broadway 
July 4. 4 ‘ 

An This Is the Army, Inc., 
Publishing Co. has been set up 
administered by ex-songpluggers, 
now in the Army, of which Lieut. 
Walter Schumann (who came to at- 
tention as publisher of the ‘Hut-Sut 
Song’ during the BMI-ASCAP 
wrangle) is chief. Lieut. Schumann, 
ex-RKO-Radio Pictures arranger, 
has culled a crew of ex-pluggers now 
in the service, including Victor 
Sachs, Julie Stern, Harry Santley, 
Irving Siegel, Bob Lissauer, Irving 
Weiss and others, He’ll have two men 
in Hollywood and two in Chi, to 
plug the show’s score, everything of 
course to go to the Emergency Fund. 
Berlin’s own publishing firm is do- 
nating space, but won't even deduct 
overhead. In addition, Saul H. Born- 
stein, v.p. and gm. of Irving Ber- 
lin, Inc., and Francis Gilbert, the 
firm’s counsel, will assist Lieut. 
Schumann's setup with business, 
managerial and legal advice. But 
there will be no question of ASCAP 
or BMI-licensing, since, this being an 
Army venture, all_ performing rights 
will be funneled off separately and 
apart to benefit of This Is the Army, 
Inc. Pub. Co. 

Full Recording Fees 

Just to tap all sources to the hilt, 
the full statutory 2c recording fees 
will be demanded; not the cutrate 
1% to 1%%c sometimes in vogue. It’s 
expected also that maestros such 
as Kay Kyser (who will introduce 
the No. 1 plug tune, incidentally, to- 
night (Wed.) on his Lucky Strike 
radio commercial) will further swell 
the Fund by donating their disk ro- 
yalties. Another money-getter will 
be 100 deluxe editions of the score, 
authographed by Berlin, the cast, 
et al., to sell at $1,000 each, which 
is $100,000 right there. 

The No. 1 plug song is called ‘I 
Left My Heart at the Stage Door 
Canteen’, which, it is expected, will 
trailerize ‘This Is the Army’ by be- 
| ing on the air, as a radio hit, weeks 
in advance of the July 4 premiere. 














Bills Next Week 





L_ 





Maxine Lewis 

Paul Neighbors Or: 

Dick Thomas 

Heuse of Murphy 

Fred Thompsop 

Bob Murphy 

Beth Reynolds 

Frankie Gallagher 
Loulsiana 


| Dick Buckley 


Dorothy Dandridge 
4 Stepp Bros 
Sterling Young Ore 
Macambo Cafe 
Eddie Le Baron Ore 
Felix Martinique 
Palladium 
Harry James Ore 
Seven Seas 
Chief Sautini 
Malua 
Nohealani 
Eddie Bush Ore 


Tommy Nunez Ore 

Earle Hanson Ore 
Don Lanning’s 

Roberta Sherwood 

Marie Lewis 

Louis Hatch Ore 

Five O'Clock Club 

Cy Landry 

Sonya Shaw 

Set Green 

Mort Dennis Ore 

Fabian Storey Ore 

Jimmie’s 

Myles Bell 

Spauldings (3) 

Rous Bros 

Luckeyettes (6) 

Les Robinson Ore 
Kitty Davis's 


Men of Rhythm 
Club Bali 

Los Caballeros 

Toppers 

Clair & Durand 

Ralilovelies 

Emil Boreo 


Mary Jane Brown 
Penny Davis 
Alan Fielding Ore 


Ben Franktlin 
Monta Monteria 
Richar@ Stuart 
Flora Sea 
Gracie Wynne 
Bud Williams 
Arline Thompson 
Leo Zollo 


Benny the Bum’s 
Susan Lane 
Phyilis Foster 
Carlotta Smith 
Diane Gould 
El Gouchos 
Cadillac Tavern 
Henrique & And's 
3 Loose Nuts 
Marcella Marchand 
Shades of Rhythm 
Bunny LeRoy 
Harold Cummings 


Anita James 
Harry Dobbs Ore 
Carroll's 


Gaines Ore 
Carrollettes 
Geo Krinog 





This, too, is a radical departure from 
World War I, when the now famed 
‘I Hate to Get Up in the Morning’ 
had to be plugged into hitdom the 
hard way. 


Amy Alberts 
Kay Hamilton 
Lewis & Van 
Marlene 
Eloise Mack 
Johnny Cahill 


College inn 
Thunderbolts 
Mallery Sis 
Diana Del Rio 
Ruth Templeton 
Scary Gavin 





The second plug song will be ‘Rus- 
sian Winter’, then “The Army’s Made 
|}a Man Out of Me’; ‘I’m Getting Tired 
So I Can Sleep’; ‘My Sergeant and 
I Are Buddies’; followed by ‘How 
About a Cheer for the Navy’ (first 
act finale, a tribute from the Army 
to the gobs); ‘With My Head in the 
Clouds’ and ‘American Eagles’ (both 
dedicated to the Air Force), ‘This Is 
the Army, Mister Jones’ and a 
hokum ‘Jap-German Sextet’. 


Pluggers In Uniform 





On the subject of songs and song 
pluggers, the Army’s staff of song! 
exploiteers will do their stuff in uni- 
| form, and in doing so must conform 
|to Army regulation when contacting 
bands and singers in hotels, cafes, 
theatres, etc.. which means that all 


and sundry will have to accord them 
cooperation at minimum expense as 
a means to help the cause along. 

Even in song merchandizing 
theatre lobbies, etc. where “This Is| 
the Army’ performs, the effort will | 
be realized full net profit for the | 
Fund. 

‘Hate to Get Up in the Morning’ 
along with ‘God Bless 
‘Mandy’ and ‘This Time,’ are 
the only familiars to be _ inter- 
twined into the otherwise wholly 
fresh Berlin score. These tunes also | 
| go in the Par filmization, it being} 
|part of the deal and part of Berlin’s 
contribution to get that $250,000 in 
advance for the Army Emergency 
Fund. 











Jay Milton, songsmith, is otherwise | 
!'Pyt. Milton J. Davidson, now at a 
C. 1213th Rec. Center, Ft. Niagara, 
i a 


in} 


America,’ | 


} Daisy 


Creseent (5) 
| Jerry Delmar Ore 
Di Pintes 
8 Aces & Queen 
Kirk & Lawrence 
Jewell Ella 
Louise Hamilton 
Audrey Joyee G 
Bradford & 
leonard Cooke 
Eddie King Ore 
Embassy 
Rilly Hey 
Franco & Beryl 
Jean Marcelle 
Jane Mathews 
Geo Clifford 
Teday Holiday 
Pat Sherlin Ore 





(H Walton Roof) 
Costaine & Barry 
| Herbert Curbello Or} 


Helen Standish 

Don Richards 

Carmen D'Antontio 
Peggy Loeb 

Glameur Gis 

Helen Heath 

| Eddie De Luca Ore 

Hopkins’ Rathskeller 

Pat Bernard's 8 D 

Johnny Patchen 

Lee Paige 

Doris Reise 

Janet Fields 

Day, Dawn & Dusk 

Dave Gold Ore 

Lawler’s Swing 

Isabelle Danie's 

Wendell Mason 
Lads & 3 Lassies 
Lexington Casine 

Cats (6) 
Mae 

Ralph Lewis 

Paul Kane 

Johny Carus 

Margie Harlow 


Garvin Buschel) O 
Lido Venice 
Frankie Beiasco 
Carmenettes (4) 
Ted Oliver Ore 
Little Rathakeller 
Ann Howard 
Brandons 
Deloyd Mackaye 
Victor Hugo's Ore 
Lou's Chancecller Bar 
Susan Lange 
Curt Weile 4 


Bar 


Hep 


Stanley Wheeler 

Charlie Openu! 
Slapsy Maxies 

Maxie Rosenbloom 

Jack Waldron 

Penny Piper 

Benny Lessy 

Billy Reed 

Patti Moore 

Sam Lewis 

Joe Plumer Ore 
Streets of Paris 

Art Tatum 

Chas Evans 

Wingy Manone Ore 
Swannee inna 

Mead ‘Lux’ Lewis 

Loumel Morgan 8 

Trianoa 
Ella Fitzgerald Ore 
Trouville 

Billy Holiday 

lee & Lester 

Spirits of Rhythm 





| 


} 
| 
i 
| 
| 





MIAMI 
Club Bali Rhoda Chass 
Van Kirk Robinson & Martin 
Tanya Tamara Jerry Lawton 
Simpsons Silver’s Ore 
Baliettes (8) Mother Keliy's 


Jack Eby Orc 
600 Club 

Paul Mali 

Hal Lane Ore 
Vanderbilt Hotel 
(Page Page Kom) 

Terry Lyan 

Gail McDonald 

Andre Villon 

Wally Wanger Co 

D Schrader Orc 
Winnte’s Riptide 

Clif Winehill 

Ben Perry 

June De Voe 

Marie Stanley 

Patricia Parker 

Crawford Parker 





Willie Shore House Line (6) 
Alpine Masical Ernie Swan 
Bar Mayos 
3 Dots & Dash Rhythmaires 


Rose Venuti (3) 
Minstrel Tavern 


Ed McGoldrick, Jr. 

Anita Thoma 

Sally Foy 

Joe Lonegan 

Margie March 

Sissy Ginnie Loftus 

&d McGoldrick, Sr 
Moravian Bar 

Bon-Bon Buddies 

Kenny Shaffer (3) 

Gloria Mann 

Dick Wade 

Murray Rhythm Ba: 

Fay Ray 

Lillian Bishop 

Berl Booker 

Mary Love 

Roni Carr 

Dotty King Ore 
Nell Dieghan’s 

Hollyw'd Brunettes 

Frank Murtha 

Le Shones 

Hugo Martinelli 

La Fleur & Manners 

Khythm Maniacs 

Geo Marchetti Ure 


Old Falls Tavern 


Music Hall Gls (3) 
Harry Holly 

Billy Hays Ore 
Al Blank 


Irma Lynn 
Open Door Cafe 
Shanron & Mein 


(Guardsmen (8) 
Marion 
Joe Conlin 
Maurie Sweidlow 
Jeancttes (lz) 
Viola Klaiss re 
Old Mill tna 
Morse Sis 
Joe Ritchie 
Jock Downie 
Bob Tolley 


Frank Palumbo's 
Hariem Highliand’rs 
Frankie Schlutb 
Sophisticates (3) 
Henry Patrick 
Yvonettes 
Gloria French 
Karll 
Kaye & Grey 

Rainbow Terrace 
_ (Strafford, Pa) 
Gene Kyman Ore 

Ritz Cariton 
Howard Lanin Ore 


Roman Grille 
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lee Rogers 
Bobby White 
Tony Bennett Ore 
Swap Club 
De Carmo 
Lunatrix (2) 
Jack Curtis 
tyrace Collins 
Dotty Brennan 
Vincent Rizzo Ore 
luke Moellale 
Edith Delaney 
Lee Bohn 
Marty Bohn 
Town Tavern 
Mary Novis 
Charlie White 
Jackie Laird 
Retty Carr 
Nick Petite 
Johnny Guilfoyle 
Len Parker 
26th Century 
Sally la Marr 
Marjerie Hyams 
“larry McKay 
TransAtlantic Lge 
Paul Kane 
Pen Fay 


Arlington Ledge 
Phil Cavezza Ore 
June Gardner 
Bill Medio 


Ba 
fi Fritsche Ore 
Bill Green's 
Don HBestor Orc 
Mildred Law 
3 M's 


Blue Ridge Ina 
Lou Lucky Ore 
Pride & Dale 
Bill Benjamin 
Cozy Harris 
Carnell Cooper 
Beogie-Woogie Club 
Alice Brooks Orc 
GBovg Sherman 
Maxie Simon 
Buddy Waish 
Racehorse Williams 
Harry Comorado 
’ Cork aud Botile 
Lileyd Fox 

Colonial 
Art Farrar Ore 

Eddie Peyton's 
Geo Overholt Ore 
Eddie Peyton 
Marion Muller 
Betty Breen 
Eddie Bock 


51 Clab 
Lyda Rodnok 
Max Tarshis 


Pat McCauley 
Hotel Fort Pitt 
Ken Bailey Orc 
Johnny Mitchell 
Herry Walton 
Jessie Wheatley 
Metel Henr 
‘Silver Grill) 
Dorothy Matthews 
Escorts 
(Gay 90's) 
Dorothy Nesbitt 
Hotel 7th Avenve 
Harry Bigley 
Escorts 
Hotel Roosevelt 
Joe Vera 
Sam Bari 
Joe Petroselli 
John Bonguidi 
Hotel Schenley 
Biliy Hinds Ore 
Joy Lind 
Hotei Wm Penn 
(Continental Rar) 
Billy Catizoe 4 


Kennywood Park 
Johnny Messner Or 
(iadys Tell 
Frank Ross 
Great Walkmirsa 
Dixon Bros 


FIRM IS 


Canadian 


Entertainments, 


Eleanor Landy 


Venice Grill 
Nick Varallo Ore 
Shirley Lestie 


‘jrace Kdwards 
Ray O'Day 
Walter Walters 
Warwick Hete) 
Rey Morten Ore 
Weber's “ef Rraa 
Cannien 
Terry Raidwin 
3 Co-Eds 
Toni 
Adrienne & Charlie 
Rolande & Verdita 
Eddie Mathews 
Temple City (4) 
Jules Flacco's Ore 
Raths’r Eldoradiange 
Dave Piersen 
Vacht Club 
Danny Montgomery 
Jack Hutchinson 
Aida 
Alice Mitchell 
Heien Jerrico 
Victor Nelson Ore 


PITTSBURGH 


Merry-Go-Round 
lioward Boum Ore 
Jeanne Boaz 

New HUlerest 
Eddie Weitz Ore 
Gerry Richards 

Nixen Cafe 
Al Marisco Ore 
Bob Carter 
R& E Reyes 
Callahan Sis 
Frank Paris 

Nut House 
Art Blakey Ore 
Chuck Wilson 
Ray Melville 
Joe Kiein 
Hal & Doliy 
Ted Blake 

Orchard Inn 

Tommy Carlyn Ore 
Oasis 
Bob Lazar Ore 
Dale Spohrer 
Vines 
Don Rutter 
Bil LeRoy Ore 

Squirrel Coop 
Tiny Miller 
Dale Harkness 
Hiddie Miller 
Jerry Manning 

Trelon 

Frank Ramos Ore 

Yacht Club 
H Middleman Ore 
Jackie Heller 
Sammy Waish 
Ray Pike, Jr 
Dolores King 
Christine Forsyth 
C De Simone Deres 

Sky-Vue 
George Wellies Ore 
Henrietta 
Bill Clydesdale 
Howard Feiling 

Unien Grill 
Sammy Walters 
frank Natale 
Mike Sandre.to 

Villa Madrid 
Etzi Covaio Ore 
Mark Lane 
il. & E Roberts 
Nils & Nadine 


Michael Strange 
Vanettes 
Victory Lounge 


Joey Revnolds 
Freddy 
Webster Hall 

Nelson Mapies Ore 
Fashionettes 

West View Park 
Benny FPurton Ore 
4 UGrotefents 


tose 





NEW MONT’L CONCERT 


FINANCED 





Montreal, June 2. 


Ltd., 































































Montreal-financed venture organized 
to bring leading opera and concert 
'stars to this city, has been granted 
an Ottawa charter and capitalized at 
$50,000. Armand Vincent is impre- 
sario for the new company, which is 
merged with Amusements Promo- 
tions. 

First presentation of the new or- 
ganization will be Lily Pons at the 
Montreal Forum July 7. She will be 











Montez & Marie 

Billy Kelly 

Aloha 

Jean Ware 

| Gloria Dale 

Jack Yson Ore 

| Rendezvous 
(Hotel Senuter) 

Shadrach Boys 

International (3) 
Kiver Drive fer 

Dix Wharton Ore 

! Showboat 

Clark & Eaton 

Gerald & Carol 

Marion Long 


Katherine Wolf Gls 

Gerard Hean 

Harry Taylor Ore 
Silver Lake lon 

(‘ol Geo Reed 

Rekoma 

Watkins Sis 

Alice Lucey 

Jack Herman 

Frank Hassel Ore 

Stamp’s 

Cy White 

Arnold & Lamont 

Lonnie Vale 

Ii wood Blondes 


Sun Kay Gardens 
Kitty Aelming Orc 
Musie Hall Gls (3) 
Jeanette Dare 
Wade & Wade 
Warren Hoden 
Beatrice & Danny 
Betty Gaynor 
Agnes Willis 

69th St. Rathskelie: 
Virginia Barrett 
Monty Wolf 





accompanied by Andre Kostelanetz 
and orchestra. Further shows will 
include Ballet Russe de Monte Carlo, 
| October 1; Don Cossack Choir under 
|Serge Jaroff; return engagement 
|Grace Moore; European Marina Ice 
Show; and the Ballet Theatre. 





‘Eight Musicians in Army, 
_ Symphony Fate Doubtful 


Cleveland, June 2. 

With eight members in the armed 
forces, the Cleveland Philharmonic 
Orchestra, which curtailed its sea- 
son because of war activities, may 
suspend its activities for the dura- 
tion. 

Inducted were Robert Zupnick, 
George Ryan, Martin Morris, Steph- 
en Kowalski, Gasper Hornyak, Jan 
Hlinka, Walter Cerveny and Harry 
Golland. F. Farl Grossman, conduc- 
tor, said efforts will be made to 
obtain replacements during the 
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‘§> DECCA-Largest record sale-1941—any artist! 
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